An Open Source Hamlet? Review of
Hamlet or Three Boys and One Girl
(adapted and directed by Nikolay
Georgiev and the @Ima @Iter Student
Theatre-Laboratory) at the Theatre Hall
of Sofia University

Hamlet or three boys and one girl, directed
by Nikolay Georgiev and currently
performed at the University of Sofia by the
Student Theatre-Laboratory @Ima @lter, is
clearly a scholarly production of
Shakespeare’s play. It builds upon three
major theoretical cornerstones: i) Jan
Kott’s essay Hamlet of the Mid-Century, ii)
Heiner Mueller’s play Hamletmachine, and
Jerzy Grotowski’s approach to theatre.

Drawing upon a memorable 1956
production in Cracow, Kott shows that
Hamlet is like a sponge which immediately
absorbs all political, moral and
philosophical problems of the time of its
staging. He argues that the play is a tragic
scenario imposed on the characters without
clearly defining who these characters are:
every age has its own Claudiuses,
Gertrudes, Poloniuses, Rosenkrantzes and
Guildensterns. Moreover, it is actually the
story of three boys and one girl — Hamlet,
Laertes, Fortinbras and Ophelia. These
characters are not only united by the fact
that they have lost their fathers, but also
because they are not firmly bound to their
respective situation in the play, i.e.
Claudius is a murderer, Polonius is a
plotting politician and a despotic father,
while Hamlet and Laertes are not avengers,
Ophelia is not a traitor, Fortinbras is not the
king of Denmark, they are just forced to act
like this and suffer the consequences of
their actions. The key to the Hamlet-gene,
Kott claims, can be grasped only through a
comparative analysis of these young
personages (“Hamlet of the Mid-Century”
in Shakespeare Our Contemporary).

»XamJjeT* ¢ orBopeH koa? Penen3usi Ha
»XamJieT Wi TPU MOMYeTa U eJHO MoMu4e*
aganranusa u peskucypa Hukogai I'eoprues
u Tearbp-JladopaTopus ,,Ainma Asarep*,
Co¢miicku ynuBepcurer ,,CB. KitumeHnt
Oxpuacku“

»XaMJIET WM TP MOMYETA U €THO MOMHUYE”
nox pexxucypara Ha Hukomnait I'eoprues, Kouto
B MOMEHTa ce urpae B Tearbp-naboparopusra
Ha Co¢uiickusi yHUBEpCUTET ,,(@JMa (@arep”,
CIIOKOMHO MOKe /1a ObJie OIpeieieH KaTo
akazemuueH npouut Ha lllexcriupoBaTa nueca.
[IpencraBieHUETO € U3rpajeHo BbPXY TPU
OCHOBHH TEOPETUYHH YCTOM: a) cTaTusTa Ha SIH
Kor ,,Xamier ot cpegaTta Ha Beka”, 0) nmuecara
Ha XaifHep Mronep ,,XamieTmalnHara” 1 B)
KOHIICIIINATA 33 TeaTbpa Ha Mepxu [poTOBCKH.

HN3xoxmaliky oT e1Ha 3HaMEHaTeIHa
MOCTaHOBKA Ha ,,XamiieT B Kpakos npe3 1956,
Kot noka3Ba, ye nuecara € Kato CIOHTEp, Thil
KaTo MPH BCAKO CBOE MOCTaBSHE TS MOMEHTAJHO
abcopOupa BCUYKHU MOJIMTHYCCKH, HPABCTBEHU U
¢mnocodpcku npodiemu Ha Bpemero. Criopen
HEro TS € TparuyeH CLeHapHil, HaJoXKeH Ha
XapakTepuTe, 0e3 SCHO J1a Obe ONpeaeIeHo
KOM BCBHILHOCT ca Te. Besika epa uma cBoute
Knasnuu, I'eprpynu, Ilononuu, Po3denkpanuu u
I'mnpencrepuu. BebHOCT TOBA € UCTOpUATA HA
TPU MOMYETA U €JHO MOMHuUe: XamieT, Jlaepr,
®oprundpac u Odenus. Te ca cBbp3aHU HE
caMo 3apajJiil TOBA, Y€ ¥ YeTUPUMATA TYOST
OaruTe CH, HO U 3aI[0TO JINYHOCTTA Ha HUKOU
OT TSX HE CHBIAJA C POJIATA, KOATO TPsOBA J1a
u3urpae B nuecara, T.e. Knapnuii Hauctuna e
youer, [Tononunii HauCTHHA € KOBapeH
MHTPUTAHT U JIECTIIOTUYEH Oaia, a XaMJeT u
JlaepT BCHIHOCT HE ca OTMBbCTUTENH, Odenus
BCBIIIHOCT HE € npenaten, @oprunbOpac
BCBIIHOCT HE € JlaTCKku Kpasl, IpOCTO Ha BCEKU
OT TAX C€ Hajara Jia JeiicTBa KaTo TakbB U J1a
MOHECE MOCIEACTBUATA OT ToBa. KitoubT KbM
rena ,,Xamier”’, cmara Kot, moxe ja Ob1e
CXBaHAT €MHCTBEHO YpPE3 CPABHUTEIICH aHAIIU3
Ha TE€3W YETUPHU MepcoHaxa (,,Xamier ot



Mueller’s script distils a potentially six-
hour play to eight dense pages of radical
political, moral and philosophical
reverberations. His use of Shakespeare is
grounded in the urge, explained by Mueller
in his Reflections on Post-Modernism, for
freeing the text from the authorial and
scholastic dictates of the past by crossing it
with topical voices. Although Nikolay
Georgiev’s production chooses not to show
Marx, Lenin and Mao as naked women
shouting that the aim of revolutionary
struggle is “to overthrow all those
conditions in which man is an abased,
enslaved, abandoned, contemptible being,”
it echoes Mueller’s text often enough to
import its alarming poignancy as well as its
political and philosophical ambivalence.

In Towards Poor Theatre Jerzy Grotowski
explains his idiosyncratic approach to
theatre as a complete stripping down of
dramatic effects and pretence to lay bare
the actor’s own intimacy, a fundamental
rethinking of theatrical space to bring the
spectators onstage, a continuous search into
the actor-audience relationship by
provoking and involving the viewers.
Grotowski’s theatre is the theatre of “here
and now”, the theatre of improvisation, the
theatre of discovering oneself and
encountering the others.

These three approaches are productively
combined in Hamlet or three boys and one
girl to a quite interesting effect. The show
opens up with an easy, rehearsal-like
atmosphere the young actors come out on
the stage and choose four among them to
act the parts of Hamlet, Laertes, Fortinbras
and Ophelia. The Hamlet-condition, they
suggest, is so fundamental that it can be
found in everyone’s personality. Costumes
are not important. What is crucial,
however, is to give Hamlet a modern face.

cpenaTa Ha Beka“ B ,,HammsaT cbBpeMeHHUK
[excmup*).

Mionep cBexaa NOTEHIMAIHO [IecT4yacoBara
[ITexcniupoBa nueca 10 CUEHAPUI OT CaMO OCEM
CTpPaHUIIM, HACUTEH C PAJIUKAJIHU MOJTUTUYECKH,
MopanHu 1 puinocodeku or3Byiu. Kakro
obsicHsBa B ,,PazMuciu 3a moctMoaepHu3ma’,
eNnTa My € a 0cBoOOM TEKCTa OT
CXOJIACTHYHHS TUKTAT Ha MHHAJIOTO KaTo IO
KpBCTOCA ChC ChBPEMEHHH Tri1acoBe. Makap u
nocranoBkara Ha Hukoumnaii ['eoprues na ve
noka3a Mapkc, JIennHn 1 Mao kato roiu XeHu,
KpEUIIy, 4 11eITa Ha peBOJIOIMOHHATa OopOa
€ ,,J1a C€ OTXBBPIAT BCUUKH (PAKTOPH, KOUTO
MIPEBPHINAT YOBEKA B MPUHHU3EHO, 3apOOEHO,
M30CTAaBEHO U JJOCTOMHO 3a Mpe3peHue
CBIIECTBO”, TS ChbPKA JOCTATHYHO MPENPATKHU
KbM ,,XaMJIeTMAaIlIMHATA , 32 J1a IPUBHECE
OTpe3BsBaIllaTa TOPUYMBHUHA, KAKTO U
MOJINTUYECKAaTa U HPABCTBEHA IByCMHCIIEHOCT
Ha MronepoBara nueca.

B ,.KbM Gemen tearsp” Mepxu [poToBeku
00sICHSIBa YHUKATHATA CU METOJMKA KaTO a)
I'BJIHO TPEMaxBaHe Ha ApaMaTH4YHUS e(eKT u
IIPECTOPEHOCTTA C 1IEJI J]a CE Pa3Kpue
WHTHMHATA CHITHOCT Ha aKThOpa, 0)
byHIaMEHTATHO TPEOCMUCIISIHE Ha
TeaTpaJIHOTO MPOCTPAHCTBO, KOETO Jla OCTaBU
nyOJIMKaTa Ha CIIeHAaTa, U B) 3aIbJIO0YECHO
U3CJIe/IBaHE Ha CJII0KHOTO OTHOLIECHUE MEXKIY
aKThOP M MyOJINKa, TOCPECTBOM IPOBOKUPAHE
U BBbBJIIMYAHE Ha 3pUTEINS B IPEACTABICHUETO.
TearspbT Ha [ poTOBCKH ce ciay4Ba ,,TYK U
cera”, B HEro 1napyBa UMIIPOBU3AIMATA, LIEJITa
My € BCEKH Jia OII03Hae ce0e cu IpH Cpeliara cu

C IpyTHTe.

EdexTsT OT chueTaBaHETO HA TE3U TEOPETUYHU
HaIpaBJIE€HUs B ,,XaMJIET WU TPU MOMYETA U
€IHO MOMHUYE” € TOCTa UHTEPECEH.
[IpencraBnenuero 3ano4Ba B CIIOKOMHA,
peneTuIoHHa 00cTaHOBKa. MiaiuTe akThopu
M3ITU3aT Ha CIICHATa U U30MpaT YeTUpUMa,
KOWTO J1a UTPasAT pouTe Ha Xamiiet, Jlaepr,



Suddenly, it becomes clear that there is an
extra character onstage. She powerfully
asserts herself into the centre of the action
dominating and commanding the others in
a markedly imperious and slightly cynical
tone. This is Death. Next thing, everyone
drops dead and the play starts backwards
but not chronologically. It deconstructs the
familiar narrative into symbolic episodes,
fragmented soliloquies, and single cues.
Shakespeare’s text is at the heart of those
fragments, yet it is interspersed with echoes
from Macbeth, King Lear, Troilus and
Cressida, Mueller’s Hamletmachine and
other sources. The actors are given
complete freedom to improvise comments
on the action and address the audience ex
tempore — thus, challenging the viewers to
join in. Another important code in this
performance is dance. It is used generously
in such a way as to boost as much as
possible the semiotic function of the actor’s
body. The behaviour of Death onstage, she
often assumes the function of the director
of the show, and the ongoing dialogue
between the actors and the audience give a
tangible metadramatic angle to the
performance. The overall effect being:
“Look, clearly enough we are actors and
this is a play. But it is important. Therefore,
we will show you the mechanics of theatre.
We will give you the building blocks of
Hamlet. Let us discuss, arrange and
rearrange them together so that everyone
can piece out his or her own version of the
story, his or her own meaning.”

The reason | am bringing up the case of
Hamlet or three boys and one girl is that
when | saw it last month it struck me as
something truly progressive. To my mind,
it attempts to apply the philosophy of open
source to theatrical production. Now, open
source is, of course, not a term that is
traditionally associated with theatre. It was
coined in 1998 in relation to free software,

®oprunbdpac u Odenus. CbCTOSIHUETO
,»,XamieT”’ € TOJIKOBa M3HAYaJIHO, Y& MOXKE J1a
ObJIe OTKPUTO B TUYHOCTTA HA BCAKO YOBEIITKO
cpiiecTBO. KocTIoMbT He € BakeH. OT
CBIIECTBEHA BAXKHOCT 00aue ¢ XamIeT 1a uMa
ChbBpEeMEHHO Ju1e. M3BeIHbK cTaBa SICHO, Y€ Ha
ClLIEHaTa UMa €JUH JAOMbIHUTENECH Xapakrep. Ts
BJIACTHO OKYINHpA [IEHThpa HA JEHCTBUETO U
3aIl0YBa Jja KOMaHIBa OCTaHAIIUTE C
nmouepTaHo 0€3KOMITPOMHCEH M JIEKO IIMHUYEH
ToH. ToBa € CmbpTTa. [locne Bcuuku ymupar u
nyecara 3arnoyBa 0T3a]] Halpe, HO HE B
XpoHosorudeH nopsaabk. [lo3narara ucropus ce
JIEKOHCTPYHPA B CAMBOJIMYHU €MTU30]IH,
(dbparMeHTH OT MOHOJIO3U U OTJCITHU PETLTUKH.
[IlexkcnupoBHUAT TEKCT € B LIEHTHpa Ha
uHTeprpeTanusTa. [Ipo3BydaBaT pparMeHTH OT
,»Mako6et”, ,,Kpan JIup”, ,, Tpoun u Kpecuna”,
»XaMJIeTMaIIMHATa” ¥ APYTU U3TOUHHULIN.
AKTBOpHTE UMAT CBOOO/IA J1a UMITPOBU3HPAT U
KOMEHTHPAT JEHCTBUETO, KAKTO U Ja Ce
0OpBIIAT CIOHTAHHO KbM ITyOJIMKATa,
CTapacuKu ce J1a 1 BbBJIEKAT B
MpeACTaBICHUETO. J[pyr BaXKeH CEeMUOTHYEH
KOJI B IOCTAaHOBKATa € TaHIIbT. Toil ce n3mois3Ba
IEAPO, KaTo MEeTa U3TJIeXKIa € 1a CE YCHIN
KOJIKOTO € Bb3MOXKHO CUMBOJIMYHATA (DYHKIIHS
Ha aKTbOPCKOTO Ts10. [ToBeneHneTo Ha
CwmbprTa (TS yecTo Bb3npueMa QyHKIHATA Ha
PEXUCHOP Ha CIIEKTaKbJIa) KAaKTO U
HEIMPEKbCHATUSI TUAJIOT MEXAY aKThOPUTE U
myOnuKara, TOTPUHACST 32 ISJIOCTHHS
MeTaTeaTpaJieH acleKT Ha MOCTAHOBKATa.
ITocnarmeTo cakami e: ,,BUKTE, OUSBUIHO €, Ue
HUE CM€ aKThOpH, a TOBA € MHEeCca, HO € BakKHa
nueca. 3aToBa I1l€ BU pa3KpueM MeXaHUKaTa Ha
TeaTbpa, 1€ BU MPEJOCTABUM ChbCTABHUTE
eJleMeHTH Ha ,,XamiieT”’. Heka ru o0chauM,
HEKa ' MOAPEIUM 3a€IHO, 32 Ja MOXKE BCEKH Ja
W3Tpagu COOCTBEHA BEpCHs HA HCTOPHSITA,
COOCTBEH CMHUCHI.”

[Ipnumnnara na pasriaexnam ,,XamiieT Uid TpU
MOMYETa U €JHO MOMHYE” € Ye, I0 MOE€ MHEHHE,
MOCTAaHOBKATA MPaBU HEUIO U3KIIFOUUTEITHO
nporpecuBHo. [Ipunara ¢punocodusrta Ha



but the understanding behind it is quickly
spreading over other areas of human life:
today we talk about “open source
knowledge databases,” “open source
governance,” even “open source religion.”
The fundamental ideas behind open source
are the free access and free sharing, the
transparent source code so that everyone
can contribute and modify, the total lack of
discrimination against the users or the uses.
With respect to this, what @Ima @Iter
offers in its adaptation of Hamlet is open
source at every possible level. First, access
to the performances is free of charge.
Second, it uses metadrama and
deconstruction to lay open the source code
of theatre in terms of plot, artistic rendering
of characters and events, dramatic
movement. Third, it is very careful to show
the play in complete ideological and moral
equilibrium in order not to discriminate
against any possible interpretation, e.g.
When Hamlet is reprimanding himself in
the monologue: “O, what a rogue and
peasant slave am |,” Laertes comes out and
reminds him that Old Hamlet too murdered
Old Fortinbras; that, in fact, it does not
matter that he did so on the battlefield
because his motives were the same: he
simply wanted the crown of Norway for
himself; and even if Claudius did not kill
his brother, Fortinbras would have come,
rightfully, to seek revenge. Finally, it
invites contributions and modifications on
part of the audience — without, however,
letting the play dissipate into uncontrolled
conversation.

Interestingly, Nikolay Georgiev’s approach
to Hamlet started taking shape in the late
1960s. It was then that he offered an earlier
version of Hamlet or three boys and one
girl to the Bulgarian audience in Varna:
naturally, not influenced by Mueller’s text,
but the touches of Kott and Grotowski were
already there. Expectably, the censors of

OTBOpEHM KO (OpPen Source) npu teaTpaiHa
npoaykuus. Pa3dupa ce, TepMUHBT ,,0TBOPEH
KO’ HE € TPAAULIMOHHO CBBP3aH C TeaThbpa.
Toit e popmymupan mipe3 1998 BBB Bpb3Ka ChC
Ch37aBaHeTO Ha Oe3mmiaTeH copTyep, HO
MOHATHETO OBP30 Ce Pa3NpPOCTHPa BHPXY APYTH
cdepu Ha YOBEUIKHUS KUBOT. JlHEC TOBOPHM 3a
»XPaHWINIIA 32 3HAHUS C OTBOPEH KO~ (KaTo
Wikipedia), ,,yrpaBieHCKH MTOJUTHKH C OTBOPEH
KOZ, TOPH 32 ,,pEITUTHUS C OTBOPEH KO .
OCHOBHHTE MIPUHIIMITA HA OTBOPEHUSI KOJ[ ca
CBOOOJHMSI TOCTHIT M Bb3MOKHOCTTA Jla ce
CIOJIENIsI HEOTPAaHUYEHO, MMPO3PAYHUS U3TOUHUK,
TaKa 4e BCEKH J1a MOKe Ja TOTPUHACS U
Moaudumpa, KaKTo U aOCONMIOTHATA JTUTICA Ha
JTUCKPUMUHALIMS 110 OTHOILIEHUE Ha
MOJI3BATENUTE U ynoTpedure. B 1031 cMuUcChI
npeIoKeHaTa OT (@WiMa (@WJITep ajanTamus Ha
»XaMJIeT” € OPEN SOUrCe Ha BCAKO Bb3MOXKHO
HUBO. [IBpBO, AOCTHIBT A0 MPEACTABICHUETO U
cBoOOeH U Oe3riareH. Bropo,
MPEJICTAaBICHUETO U3M03Ba METaApaMaTHYHU
MOXBATH U JICKOHCTPYKIIUS, 32 J]a pa3Kpue mpe
3pUTENNTE ,,KOJIa~ HA TeaTpajiHaTa MPOTYKIIUS
M0 OTHOIIICHHUE Ha CIOKET, XapaKTepU3aIIUs,
NBUKEHHE Ha cieHata. Tpero, nuecara e
MpeJICTaBEeHA B ITBITHO UCOJIOTHIECKO
paBHOBecHe (HampuMep Korato XamJeT ce
YIpEeKBa B U3BECTHUSI MOHOJIOT: ,,0, 110 3a
JKallbK HEroJdil ¢bM as...”, JlaepT ce mosiBsiBa na
MYy MPUTIOMHH, Y€ CTAPUAT XaMJIET ChIIO €
yous crapust @opTuHOpac, e BCHITHOCT U TOH
€ JIaMTsU1 32 KopoHata Ha HopBerust chIo KakTo
Knasnuii ce ctpemsi kbM Ta3u Ha Jlanus, ye
nopu ja oerrie xuB, MaaausT GoptuHOpac
MOJKeIIe ¢ ITBJIHO IPaBO J1a JOUE U J1a ThPCU
OTMBIICHHE, TOYHO KAaKTO XaMJIET Cera).
Haxkpas, akThbOpuTE MOCTOSHHO MPEIU3BUKBAT
nmyOHMKaTa J1a ce BKJIIOYH U J]a Y9acTBa B
MIPEICTaBICHUETO — O6€3 o0aye 1a JOmycKaT
TOBA HAITBJIHO J]a POMEHH X0/Ia Ha MrecaTa.

HurepecHo e, ue Hukonaii I'eoprues passusa
MOJX0/1a CH KBbM ,,XaMJIET  OIIE B Kpas Ha
mectaecerte. Toil npennara Ha Obarapckara
ny0JInKa Io-paHHa BepcHs Ha ,,XaMJIeT WIN TpU



the ruling communist regime found his
adaptation subversive and quickly took
care that the performance be stopped. Its
tendency to deconstruct the text and
foreground ambivalence was clearly in
conflict with the party’s effort to cultivate a
uniform, right, interpretation of Hamlet.
The viewers, on the other hand, were
delighted at the freedom to explode old
models and create their own understanding
of the play. But this is a familiar story.

Today, in a society enjoying political
freedom, a less expectable scenario is
taking place. Naturally, nobody is dictating
to the University’s theatre-laboratory how
to do their plays. @Ima @Iter are touring
around Europe performing for international
festivals to a considerable critical acclaim.
Yet in Sofia they are playing before an
almost empty house. | saw them three
times over the last two months and on all
occasions there were hardly 15-20 viewers,
including the friends of the actors and a
homeless woman who seems to attend all
their shows, especially when it rains. I
wondered at this situation and decided to
invite some of my students to see the play
so | could ask them later how they felt
about it. All said they liked it very much
but then admitted that they found it very
demanding. As no story was offered to
them on the stage, they had to figure out
how to arrange the fragments they were
seeing as they were involved and asked
questions by the actors. They would do this
no more than once a month, they said, at
the most.

Then | thought again about open source.
How many of us use open source software?
Why not? It definitely is more demanding:
we have to acquire more technical
knowledge, we have to take more
responsibility. How much time do we
spend contributing to the Wikipedia. Do we

MomyeTa 1 eqHo Mmomuue”. Kakto moxe na ce
OYaKBa, LIEH3ypaTa Ha TOraBalllHUA
MOJIUTUYECKH PEXHUM Ch3HUpa HEKEITAHO
CBOOOJIOMUCITHE B HESl M OBbP30 C€ MOTPUKBA TS
na Owpae cripsHa. TeHaeHnusTa 1a ce
JNEKOHCTPYyHpa CIOKETa U M3BAKJAHETO Ha
MpeJieH TUIaH Ha MHOTOIIACTOBOCTTA Ha
[Hexkcriup HaBSPHO NIPOTHUBOPEUAT HA CTPEMeExka
Ha MapTHUsATA TI0 OHOBA BPeMeE Jia KyJITUBUPA
yHU(pOPMEHA ,,TpaBUIHA” TPAKTOBKA Ha
MPOU3BEICHUETO. 3pUTENTE, OT APYyra CTpaHa,
BB3NpPUEMAT aJanTalusITa C EHTYCHa3bM, Te ca
OYapOBaHU OT Bb3MOXKHOCTTA J1a
MHTEPIPETUPAT CBOOOIHO, J1a U3JISI3aT OT
kiuiiero. ToBa o0ade e mo3HaTa UCTOPHSL.

JHec, B 00111ecTBO, KOETO Ce pajiBa Ha
MOJIMTHYECKa CBOOO0/Ia, Ce CIIy4Ba HEIIO I0-
TPYIHO IpeackazyeMo. EcrecTBeHO HUKON HE
JTUKTYBa Ha TeaTbp-JlabopaTopusiTa Ha
Couiickusi yHUBEPCUTET KaK J1a IOCTaBST
nuecute cu. Te mbTyBaT CBOOOAHO IO CBETA U
y4acTBaT B MEXIYHAPOJIHH (PeCTUBATHU ChC
cepuoseH ycrnex u npuszHanue. B Codus, obaue,
UTPAST MpEJ IOUTH Ipa3Ha 3ana. ['negax
»XaMJIET WJIM TP MOMYETA U €THO MOMHUYE”
TPH IIBTU B PAMKHTE Ha JIBa MECeIa M Ha BCEKH
CIIEKTaKbJI MPUCHCTBaxa He oBede oT 15-20
JYIITU, BKJIIOYUTEITHO MPUATEIUTE HA aKThOPUTE
U eiHa 6e370MHa KEeHa, KOSITO U3IJIexaa
MPUCHCTBA HA BCUUKUTE MPEACTABICHHUS,
0co0eHOo Korato HaBbH Baju. [louyaux ce 3aiio
TOBA € TaKa U PEIINX J1a OKAHS HIKOJIKO OT
CTYJIEHTHUTE CU Ja BUJAT IUecara, 3a Jja Mora Jia
TU TOpa3NUTaM MO-KbCHO 3a BICYATIICHUSTA UM.
Bcenuku kazaxa, ue CHeKTakbIbT UM € Xapecal,
HO CBILIEBPEMEHHO Ca YCETHJIH, Y€ OT TAX CE
M3HMCKBA MHOT'O MTOBEYE OTKOJIKOTO Ha
0OMKHOBEHO mpezcTaBneHue. buxa rmeganu
TaKbB T€AThP, HO HE MOBEYE OT BEAHBK
MECEYHO.

ToraBa OTHOBO CH 3aMUCJIHX 32 OTBOPEHUS KOJI.
Komnko ca xopara, KOUTO U3MOI3BAT COPTYeEp C
OTBOpEH Koa? 3amo He? 3aloTo OT TSIX ce
M3UCKBA [TOBEYE TEXHUYECKAa HHYOPMHUPAHOCT U



participate in open source policy-making or
consultative processes? Perhaps, our
society is still not ripe for open source,
even for open source theatre. Perhaps, it is
easier to reject a forcefully imposed
political or cultural order than create a new
one picking up the pieces. Perhaps, it is
easier to fight for freedom than use it. Well,
this is what, in my opinion, the sponge of
Hamlet or three boys and one girl has
absorbed very recently at the University of
Sofia. Yet, the very fact that there is a
young and progressive theatre with
vibrantly enthusiastic young actors already
means that we are on a good track, as we
are travelling to a better future.

HOCST Isi1aTa 0OTroBopHOCT. Kosiko Bpeme
otaename, 3a aa nurreM B Wikipedia
CBHIIOCTAaBEHO C OHOBA, MPEKApPaHO B HEMHOTO
noi3BaHe? YdyacTBaMe Jid B YIIPABJICHCKHU
MIPOEKTHU C OTBOPEH KO, KOHCYJATATUBHU
MIPOIIECH 3a Ch3J]aBaHE HA MOJUTHKU? Moke Ou
MPOCTO JHEIIHOTO OOIIECTBO HE € Y3psUIo 32
ujesTa Ha OTBOPEHUS KOJI, JOPH 3a T€aThp C
OTBOpPEH KoJI. Moxe OU € Mo-JIECHO YOBEK Ja
OTXBBPJIU HATOKEHHUS HACHJIA TIOJIUTUYECKH U
KYITYpPEH MOPSIABK, OTKOJIKOTO J1a U3TPagy HOB
C IPBCHATHUTE OTIOMKH. MoKe OH € 1Mo-JIECHO
YOBEK J1a ce 6opu 3a cB0OO/1a, OTKOJIKOTO 12 5
M3T0JI3Ba MPOYKTUBHO. BhIipeku ToBa,
¢axTbT, ue B Copuiickusi yHUBEpCUTET UMa
€IMH TIPOTPECUBEH TEATHP C PEKUCHOPCKH
peuieHus, KOUTO MPEaIIeCTBAT BPEMETO CU U
OJIMKAIY OT EHEePTHs MJIaJIi aKThOPH, BEUYE
03HAYaBa, Y€ Ce ABMXXKUM KbM I10-100p0
ObIelle, KaKTO BUHATH... C ,, XaMJIeT IOJ
MHIIHHUIIA.



