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YBoaHu 1ymu

IIpod. ndpn Anacrac I'eprzknkon
Pexrop na Coduiickust yausepeurter ,,CB. Knument Oxpuackn®

@DaxkynTeTHT MO KYpPHAIUCTHKA U MacOBa KOMyHHUKaIUs € BaxkHa yacT oT Co-
¢wuiickus ynusepeuter ,,CB. Knument Oxpuacku™ — Hali-cTapoTO M MPECTHHKHO
BucIie yuwiuiie B Pemryonuka boinrapus. Beue 40 roauHu TO# MOATOTBS BUCOKOK-
BaNM(UIMPaAHN CIELUATUCTH B 00JacTTa HA MacMEAUUTE, IyOJMYHaTa KOMYHH-
Kalysi 1 KHUTOU3AaBaHeTo. ToBa € CepuO3HO MOCTHKEHUE U I00MIIeH, KOITO 1aBa
MIOBOJI 32 M03/ApaBIicHHs 3a 100pe cBbpIIeHaTa padoTa 1 3acilykaBa Jja ObJe 03Ha-
MEHYBaH HE CaMO C ThP)KECTBA, a U ¢ HAY4HH MyOJIMKaLKK, JOCTOMHHU 3a UMETO Ha
TO3H Ba)KEH 3a 00IIECTBOTO (haKyJITeT.

AKazgeMu4HOTO 00pa3oBaHME IO KypHaJUCTHKa B bbirapus 3amousa mpes
yuebHata 1952-1953 r., xoraro BB @unonoruueckus dakynrer Ha Coduiickus
YHHMBEPCUTET € OTKPUTA CHELUAIHOCTTA ,, )KyPHAJIUCTHKA,

Ot cp3naBaneTo cu npe3 1974 r. @akyaTeTsT 10 KypHATUCTHKA U MAcOBa KO-
MYHHUKALHS Opeaiara Ha CTyJeHTUTE CbBpEeMEHHa MOATr0TOBKA B IPodeCHoHaIHO-
TO HarpasJieHHe ,,001eCTBEH! KOMYHUKALUU U HHPOPMALTMOHHH HAYKH * — B CIIe-
nuanHoctute ,, ) KypHamuctuka®, ,,Bpb3ku ¢ o0mecTBeHOCTTa 1 ,,KHUTOM3/1aBaHe
U mpeasara o0y4eHue B MHOTOOPOMHHU U YCHEIIHH MAaruCThPCKH U JOKTOPAHTCKU
nporpaMu B o0jacTTa Ha KypPHAJIMCTHKAaTa (BBTPELIHOMOIUTHYECKA, MEKAyHa-
POJHA, CIIOPTHA, OHJIANH U JIalQcTaill )KypHaTUCTUKA, €JICKTPOHHE MEIUH U AP.);
Ha [IPOAYLIEHTCTBOTO U KpeaTUBHATA MHAYCTPHS; HAa BPB3KUTE C OOIIECTBEHOCTTA;
Ha KHUTOU3aBaHETo, Ha peKiiamarta 1 IyOlnrYHaTa KOMyHUKAIMA U T. H.

[Ipe3 te3u uetnpu necermietuss GakynATeTHT M0 KYyPHAIUCTUKA U MacOBa KO-
MYHHUKALH YCIIS a IOCTUTHE BUCOKO Ka4yecTBO Ha 00pa30BaHUETO U Aa OATOTBU
BUCOKO KBaJM(HULIUPAHU KaJpy 3a CUCTEMaTa Ha coLMaliHaTa KoMyHHKauus. JlHec
BbB (hakynrtera ce oOyuyaBar Hajg 1500 CTyZeHTH B pasiMuHUTE OOpa30BATEIHU
crereHu. He mo-manko ycrnemnu ca o0pa3zoBaTeIHUTE KypCOBE ClIe]] CpeaHo o0pa-
30BaHME U 33 CICATUINIOMHA KBaJTM(PHUKALIUS.

Lenra Ha 00y4yeHueTo € NpUAOOMBAHETO HA COJIMAHU 3HAHUS M YMEHHS 3a
MOCTUraHeTo Ha epeKTUBHA MPO(PECHOHATIHA U COLMAIHA PEeAIn3alsl Ha 3aBbpI-
BalIyTe B 00JIaCTTa Ha MyOaMyHaTa KOMyHUKanus. Tas3u nen ce u3mbiHsaBa Ona-
roJlapeHue Ha HEMHOTOOPOMHHUS, HO BHCOKO KBaJU(HUUUPAH MPENoJaBaTeICKH
CHCTaB, B KOMTO KbM ONMUTHUTE XaOWIUTHUPAHH MPETOAABATEIH IPE3 MOCICTHUTE
TOJIMHH C€ MPUCHEANHABAT MJIAJIU, HOCELI! MOJEPHO MUCJIEHE KaJpH, KAKTO U U3-
SIBEHHU NPO(ECHOHATMCTH OT 00JacTTa Ha MEIUUTE M KOMYHUKauATa. Te chuera-
BaT IperojaBaTesickaTa padoTa ¢ aKTHBHA HAayYHOU3CIIEAOBATENICKa U MyOiIHKa-



IIUOHHA JIEHOCT, C y4acThe B YHUBEPCHUTETCKH, HAIIMOHAIHU W MEXIyHAPOIHU
HAYYHH MTPOEKTH.

[IpenomaBarenute ot ®IKMK ca mpu3HaTH H3CIIEI0BATEH B IPO(HECHOHAITHO
HarpasieHue ,,O0IecTBeHa KOMYHUKANMs W HHpopMannoHHu Hayku' . Te pea-
TU3UpAT KakTo (yHIAMEHTAIHH, Taka W MPUJIOKHHU H3CIICABAaHMS B 00JIacTTa Ha
KYpHAIIMCTUKATA, TyOInYHAaTa KOMYHUKAIUS, MEANUTE U KHUTOM3qaBaHeTo. Exna
TpeTa OT MpemnojaBaTeNuTe ca pa3paboTHiIN U MOJIy4in (MHAHCHpaHE 3a MOHE
€JIMH IIPOEKT npe3 nocieauure net rogunu. Hag 60 Ha cTo oT npernojaBarenure ca
YYacTBAIM WX ca OMIIN BKIIFOYEHH TIpe3 TOCTIeTHUTE MET TOJIMHU B U3ITBIHEHUETO
Ha MPOEKTH, (PMHAHCHPAHU OT YHHBepcHUTeTCKus (oHA ,,Haydnu wm3ciemBaHus .
IToBeue ot 50 Ha cTO OT MpeMOAABATEIIUTE ca PAOOTHIIN AKTUBHO MJIH Ca YIaCTBAH
B M3ITBJIHEHUETO Ha MPOEKTH, ((MHAHCHPAHU 110 MTporpaMu Ha EBpomneiickust chro3
u B npoektH, purancupanu ot FOHECKO, EBponeiickara mporpama dap, EBpo-
netickure nporpamMu SOCRATES u ERASMUS, UuctutyT OTBOpEHO OOIIECTRO,
bpuranckus ceBet, bu bu Cu, LlenThpa 3a KynTypa U CbTpyIHHYECTBO ,,DpeHckn
uHCTUTY T — Codust 1 ap.

Brnpekn gye npenonaBarenute BbB @IKMK ca mo-manko ot 3 Ha ¢To OT 00-
M aKaJIeMHYeH ChCTaB Ha Y HUBEPCHUTETA, Te 00y4aBat okoiio 10 % oT HeroBute
JIOKTOPAHTH.

[IpenogaBarenute oT dakynTeTa MoxaraT yCUIHS 3a Pa3sBUBAHETO HA MOOWII-
HOCTTa Ha CTYJIEHTHUTE TI0 KYyPHAINCTHKA, BPB3KH C OOIIECTBEHOCTTa M KHUTOU3-
JaBaHe B paMKHTE Ha EBpOmNEcKus ChI03 U MPOTPAMHUTE 32 MEKAYHAPOIHO Chb-
TPYIHHYECTBO.

TeopeTnuHaTa 1 Hay4Ha MOATOTOBKA CE ChUETABAT C YCBOSBAHETO HA MPAKTH-
yecku yMeHHs. CTyZeHTUTe NMPUI0OUBAT MPAaKTUYECKH ONMHUT W Ch3/1aBaT yuyeOHU
MPOAYKTH U B y4eOHATa peJakius U y4eOHOTO TEIEBU3UOHHO CTYJHO, B TBOpYE-
CKO CTYZHO TIO Te4YaT ¥ KHUTOM3/aBaHe, OpraHu3upaT GoTorpaCKu eKCIO3UIHH,
y4acTBaT B JIETHH CTQXXOBE M y4€OHHM MPAKTHKH B PEHOMHpAHH M3JATENICTBA, Pe-
JAKIIUU U areHIINH.

WNunmaTtuBara v KpeaTHBHOCTTA HA MTPETIOAABATEINTE U CTYACHTUTE Ha (haKyIi-
TeTa Ja10Xa HA4aJ0To ¥ OUTbPKAT U B MOMEHTA PeIUIla YHUBEPCUTETCKU MEHH,
KOUTO IpeajiaraT eAHOBPEMEHHO J00Bp Mpo(decHoHaseH CTaX Ha CTyIEHTH U MJIa-
IV KYPHAIUCTH W ChIbpKAaTeIHA alITEpHATHUBA 32 MHTEIUTCHTHUS 3PUTEN, CITy-
maTtea U yurtarea. TakuBa MelUM ca Y HUBEPCUTETCKA TeJIeBU3UA ,,AlIMa MaTep®,
YHHBEpPCUTETCKO paamo ,,AlMa Marep, BeCTHUK ,,AnmMa Marep*, CTyaeHTCKO
paauo ,,Peakiusa®, penuna onnaitH Mmeaun — CTyIEHTCKOTO CIIMCaHHUE 33 W3AaTell-
cku 6msHec ,,4Publishing®, caliTeT 3a Kynrypa ,,Ilog mocTta®, calitoBe, mpoduim u
omorose kato ,,NewsCollage*, ,,PressIsTheBest™, e1eKTpoHHOTO Hay4HO cCTICaHUE
»Menuute Ha 21 BeK*, eIEKTpOHHUAT BECTHHK ,,EBporra ¢ Hac u 6e3 Hac™ u ap.

QaxkynTeThT OpraHu3upa aKTUBHO KOH(EPEHIINH, TUCKYCHU, KPBIIIM MAacH,
n310k0u, MeaueH mananp, PR dbectuBan, yuacTsa B IpoeKTH, OAIbPKa My3elHa
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SKCITO3HIIMS 3a UCTOpHUATA Ha pamuoTo B bearapus, uma karenpa Ha KOHECKO,
OCHOBAJI € (GMIMOBA Harpaaa.

Ta3u eHepru4Ha M pazHOCTpaHHA JEHHOCT Ha (hakynTeTa € oTpa3eHa B MHO-
roo0pa3ueTo Ha HAyYHHUTE MYOIMKAIIMH B HACTOSIINS I00MIeeH cOOpHUK. B Hero
ca BKIIIOUEHHU CTaTHH B 00JaCTUTE KHUTOM3IaBaHe W deTeHe (Anbept benbacar),
€3WK Ha TeJeBHM3WOHHATa myonumucThka (AHmpeana Edrumosa); TenmeBu3noH-
HU >kKaHpoBe U ,,popmat™ (J)Kana [lomoBa); ceBpeMeHHN MeauH U pekiama (Ben-
nuciaB JlumoB); pexitama u mapketuHr (Ilerpanka duneBa); HoBaTa ayJHOBHU3Y-
anHa peanHoct (Jlwmms PaitueBa); Bu3yanHara ctpaHa Ha )XypHaimcTrkaTa (Bece-
nuHa BhiikaHOBA); CIIOJIENIEHO ChbPKAHNE B COIMAITHATE MPEKHU 1 OHJIAIH MEUN
(I'pera lepmenmxuena, Pocuma CnaBoBa); :xypHanucTudeckute 0gorose (Mapus
[TomoBa); wCTOPHS Ha MEAWMTE, KypHATUCTHKATA U KypHanmucture (Muiko Ile-
TpoB, Munka 3nareBa; CHexxana IlomoBa; Michael Foley); Bmusamnero Ha ncro-
pUYecKHs KOHTEKCT BHPXY Pa3BOsl HA KOMyHHKausaTa u uHpopmanusata (Mapus
HeiixoBa); BE3MOKHOCTHTE 3a 3JI0yIIOTpebda ¢ WH(OPMAIMOHHUTE HWHCTPYMCH-
1 (YaBmap XpHUCTOB); MSICTOTO Ha JUTEpATypHATa KPUTHKA B TICUATHUTE MEIUU
(Mapun bonaxos); Bpb3KaTa Ha KypHanucTuka U nonmtuka (Bogustawa Dobek-
Ostrowska, Christian von Sikorski, Jorg Matthes); cutyanusita B MeauiiHaTa WH-
nyctpus (Gilles Rouet); oOydennero BB dakynTeTa 10 )KypPHAIUCTAKA H MacoBa
komyHukanus (Teomopa Ilerposa); akanemuunute meanu (Ferdinando Cabrini);
KyaTypHaTa uaeHTHIHOCT ([usHa [leTkoBa); skeHckara neproauka (3apaska Kon-
CTAaHTHHOBA) M YKEHCKaTa mpodnemaruka (Mapus [leeHnanna).

PaznooOpasuero Ha Te3n TeMH JaBa MpeAcTaBa 3a HAYYHUTE THPCEHHS Ha
MperoiaBaTeNnTe OT GaKyaTeTa U TeXHUTe napTHhopH. [lyOnukarnunre ca cTou-
HOCTHHU ¥ B HAYYHO OTHOIIIEHHUE, M KaTO IPAXKTaHCKA IMO3UIUS — TaKa, KaKTO upe3
JUCKYCHUTE, CEMUHAPUTE, TBOPUECKOTO OOIIyBaHEe W CBOOOJATa HA MHEHUS IIpe-
nosiaBaTesinTe (POpMUPAT IMOCBETEHN Ha Mpo(decusiTa CIenuaiiucT ¢ aKTUBHO OT-
HOIIICHHE KbM OOIIECTBEHHUTE MTPOOICMH.

YecTut robmeii Ha dakyrera 1o KypHATUCTHKA 1 MaCOBa KOMYHHKAITH !
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KHUT'OU3JABAHETO, YHETEHETO 1 HOBUAT
JUTUTAJIEH MOPAJI

AJIBEPT BEHBACAT
Karenpa ,,IIpec)kxypHanucTuka 1 KHUTOn3aBaHe*
Publishing, Reading and the New Digital Morality

Albert Benbassat

Since the beginning of 21st Century are observed two parallel processes running: the
first — lowering even marginalization of the intellectual value of the traditional book, the
second — completely digitize accumulated for millennia book heritage. In this sense, the
new digital morality represents a technological invention. Its imposition is encouraged
by the constantly growing capabilities of IT; by the virtual environment that expanding
boundlessly and knows no censorship. The illusion of limitless freedom that the Internet
access suggests modify or reject the values of a number of sustainable social and ethical
issues and formulate new ones which were impossible in the “analog® environment. But
they also have become relative and are subject to technological update.

On the other hand, Internet gives a chance for more widespread use of the book,
making it universally available in digital likeness of a book (e-book; content). But actually
this opportunity earn reading people only, those who anyway will find way to the book,
no matter what format it will be offered. By itself Internet can not make you a reading
man. But is not it possible the opposite?! Around 80 million adult Europeans — or one in
three working age — have low or elementary vocational skills, due to the lack of reading
habits. The young generation uses computers and Internet the most. With their help, young
people could read and educate themselves more. But it‘s not like that. Access to knowledge
and knowledge itself are not identical. The conclusion is that the man who does not read,
remains non-reading man even when give him free Library of Babylon, either in paper,
either in digital form.

Keywords: publishing, reading, book, e-book, library, Internet, digital morality

3a nokoJieHusATa Ha XX B., KbM KOUTO MPUHAIJIEKA U a3, 3HAUEHUETO Ha Xap-
THUEHUS HOCUTEJ Ha ChAbpiKaHUE Oele 00IIo B3ETO TaKOBa, KAKBOTO O€ TO U 3a
skuBenute pe3 X VI B. — BpeMeTo Ha ceKylapu3alusaTa Ha KHurara 0JaroiapeHue
Ha pasnpocTpaHuiara ce u3 EBporma nedatapckara TexHoiorus. BsapHo, B myOmmd-
HOTO IPOCTPAHCTBO HA MUHAJIOTO CTOJIETHE TEIEBU3UATA U PAJUOTO 3aB3€Maxa Or-
POMHHU TEPUTOPUM U CE CTPEMSIXa Ja U3TIACKBAT IEYaTHUTE MEINH, HO KOHKYPEH-
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[UATa MOMEXKAY UM HE TpeKpadBalie OTBbH/l TPAHUIINTE Ha KOMEPCHAIHOTO W HE
3acsraiie aBTOPUTETa Ha XapTHUEHUS IIPOAYKT, B YACTHOCT KHUTaTa. ToecT 3a nenu
IIeT BEKa TO3U BHPXOB aBTOPUTET CH O OCTaHaJ HEMOKIIATHM.

OTtkakTo 00ave IUTUTATHUTE HOCUTEIN U HHTEPHET Ce ,,CTOBOpUXa‘* M — KaKTO
ce TBBPAM — 3aB3€Xa BIIACTTA B IIOJIETO W Ha CIOBOTO, M Ha 3BYyKa, U Ha 00pasa,
HeIllara csKaiml ce npeodbpHaxa. HUTO KHUrow3maBaHETO, HUTO YE€TEHETO, HUTO
OCHOBHHUTE NpOoQechu, CBbP3aHH C TAX, Beue ca chiuuTe. Jopu Hail-cmenure aH-
TUYTOMHCTU OT OJIN3KOTO MUHAJIO, KOUTO MPOBMKaXxa B OBACHIOTO CYNEPTEXHH-
3WpaHO ¥ KOHCYMaTOPCKO OOIIECTBO CMBPTHA 3aIljlaxa 3a M3BEYHUS XyMaHHU3bM,
HE CTUTHaxa BbB ()aHTA3UUTE CH JI0 PABHUIIECTO HA JHEUITHUTE TEXHOJIOTHYHU Ja-
JEHOCTH — HallpUMEpP Bb3MOKHOCTUTE HA MOOWIIHUTE KOMYHHUKAIMH, TIo0anHarTa
MpeKa, H300I110 Yyjecara Ha BUPTYaJHUs CBAT. B MHOro oTHOIIECHUS ,,0yMBT™ Ha
MOCTTyTeHOEproBaTa IMUBHIN3AINS ITOKa3a KOJIKO ,,0€JHO ™ € OMIIO BEOOPaKEHUETO
Ha MPEJIUITHUTE TTOKOJICHUS, IPEKapaIi )KUBOTA CH HE B ,, JINTUTANHA", a B ,,aHAJIO-
rosa‘ cpena. B antuyronuute, ch3gaaenu nmpe3 XX B., HO OTHACALIN HU KbM CIIE/I-
BalllMTe, KHUTATa UMa COJIUJIHO MPUCHCTBUE U KaTO (PyHAaMEHT, ¥ Kato MeTadopa
Ha XyMaHUCTHYHUS KOocMOC. Y B Ta3u CBOsI OUTHOCT TsI MOXKeIIIe 1a ObJie mpecie/-
BaHa, OTPUYaHa, TepOpU3HpaHa, 3a0paHsBaHa, YHHUIIOKAaBaHA, HO MPOJIbIDKABAIIIC
Jia ce U3sIBsIBA B CBOSI KIIACUUCCKU XAPMUEH, neuamet, menecen 00IuxK.

KakBo ce ciyuBa monacrosimeM? TpagunuoHHaTa mapagurmMa Ha KHHOKHOTO
MIpaBeHEe U pa3lpOCTpaHEeHHe, YCTAaHOBUIIA CE B TEYCHHE Ha BEKOBE, & UMEHHO Be-
purara

aA6MmMop—pPvKONUC—U30amencme0—neuamuulya—KHU2a—KHU2OMvp2o6ey—no-
mpeoumen

€ Ha ITBT JIa ce paslajHe, WK MMO-TOYHO — JIa ce TPaHCPOPMHEpPA, KaTo B KOJICK-
TUBHOTO Ch3HAHUE Ha TJIO0ATHUS TIOTPEOUTEI Ha KOMITIOTPH U HMHTEPHET NTOBEUYLTO
OT OTICIHUTE M KOHCTPYKTH BEUE OTIAJAT, WIIA JaXKe HAIBJIHO CE aHUXUIIUPAT.
MoskeM Bede J1a TOBOPUM, 32 CMBPTTa Ha aBTOpa (aBTOPCTBOTO), 3a H3UE3BAHETO HA
pBKOIHCa, 32 STMMUHUPAHETO HA M3/aTelIcKaTa HHCTUTYINS (CaMon3/laBaHe, UH-
TEPHET MUPATCTBO, HOBU UTpavH B OM3HECA KaTO JINTEPATYPHH areHIIUU-U3/1aTeH,
KHUTOTHPrOBIU-U3/aTEIH U JIp.), 32 BUPTyajdHaTa KHIKAPHHUIIA, 32 ,,0€3IIaTHO-
TO* UEeTEHe, 3a OIycTsaBamiara Onoaroreka (00mecTBeHa U TUYHA). B muruTaans
CBSAT c€ CITydBa paslaj| Ha CHCcTeMaTa, OTIaJaHe Ha MOBEYETO TBOPUECKO-TIpode-
CUOHAJIHM JICWHOCTU M CYOCKTH, CBBP3aHU C OBCIECTBIBAHETO HA CIIOBECHOCTTA.
TexHONOTHATA CSIKAIT TH 3aJIn4aBa, ChOUpa TH B KOMIIOTHPHUTE MIPOTPAMH, Upe3
KOWTO HE caMO MPo(eCHOHAINCTHT, @ BCEKH HHIWBHI OM MOT'BJI J1a CE U3KUBSBA U
Karo ,,aBTOp‘‘, U KaTo ,,u31aTen’, ¥ KaTo ,,BUPTyaJiCH neyaTap’, U KaTo ThProBeEll.
Ilo ce oTHacs 1o ocTaHamuTe npodecuu, HayKu, XOOUTa, CBbP3aHU C XapTHCHATA
KHUTA (TEKCTOJIOTHS, eKCIUOpUC, Kanurpadus, KHUTOBe3BaHe, KHUKHA pecTaBpa-
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s, panmudunrpane Ha KHATH, aHTHKBapHAT, KOJICKITAOHEPCTBO), T¢ B TI0-MajIKa
WK TIO-TOJIIMA CTETICH Ce KAICYJIUPAT, MPEHACAT ce B chepara Ha akaJeMUIHOTO
U €JIUTAPHOTO, JIOKOJIKOTO HHTEPECHT KbM KYJITYPHHUsI 00EKT ,,KHHUra* HE € 3aryOu
AKTYaJHOCT.

Ot navanmoro Ha XXI B. ce HaOIIOMABAT 08a NAPALENHO NPOMULAWU NPOYe-
ca, NopeUsim — NOHUNCABAHE, HENCeNU MAPSUHATUIUPAHe HA UHMELeKMYatHama
(Hati-06wWo Ka3ano) CMouHOCH HA MPAOUYUOHHAMA KHU2A, GMOPUAI — MACUPAHO
OueUManu3uUpane Ha HAmpynaHomo 8 NPoObANCeHUe HA XUTSAOO0LEMUsL KYIMYPHO-
UCTOPUYECKO HACTIEOCB0, 8 M. Y. KHUICOBHO-NEUAMHO.

I'py6o moraeHaTo, MbPBOTO SIBJICHHE CE ChCTOU HE MPOCTO B MyOJIMKYBAHETO
Ha CJICKTPOHHM KHUTH (e-books) — IBOMHUIIM HA TIEYATHUTE, KAKBATO € YTBBPJIC-
HaTa U3/1aTelicKa npakTuka. To3u OU3HeC Crope/] MEeH Urpae Mo3UTUBHA POJIS, Thid
KaTo e-KHHWrara (3aKoHHaTa!) € eJHa alTepHaTHBA 3a YCTAIINSI YOBEK; TS My IIpe-
JIOCTaBsI IOBEYE Bh3MOXKHOCTH 32 H300p Ha HOCUTE (PECIT. TEXHHUYECKO CPEJICTBO),
4ype3 KOWTOo Ja Jo0ue 3HaHWe, MBAPOCT W/uiK Haciaaa. CbUIHOCTTA Ha mpoliie-
Ma TYK € B MPEBPBIIAHETO HA KHUI'aTa B HE-KHUTA, BbB BUPTyaJICH MYJITUMEINCH
MIPOIYKT C Q0Oasena cmounoCm/cvbovpiicanue, KbIeTo TEKCTHT, OT ¢IHa CTpaHa,
HaMaJsiBa KOJHMUYECTBEHO M CE OMPOCTSABA KAYECTBEHO, a OT JIpyra, 3aMecTBa ce
ot aynuoBususaTa. Koeto o3HayaBa, 4ye — Makap Jia ce Hapuya KHUra — ImojryueHa-
Ta ,,[I0BeYe OT KHUTA™ M3ryOBa OCHOBHHUTE CH XapaKTEPHCTHKH HA ISTIOCTEH Op-
TaHU3UPAH 3aBbPILECH, BHOOIIEC KOHIEITYAIU3UpaH CIOBECeH TEeKCT. ToecT craBa
no-manxko om knuea. ITApaTcTBOTO, MIArMATCTBOTO W Ipydara MACTUINU3AIMS, C
e/iHa lyMa yOMBaHEeTO Ha aBTOpa, Ha TBOPUECKATa YHUKAIHOCT, ca Jpyrara CTpaHa
Ha MeJlaJia B TO3W Bede II00AIHO MTOBCEMECTEH Mpolec. ThpKeCcTBOTO Ha rpado-
MaHHUATa, Ha TyTI0JMTEPATypaTa v ryriloHayKara', pa3pylieHara eKoJIorus Ha CJ1o-
BECHOCTTAa BbB BUPTYATHHUS CBAT, U3PACTBAHETO HA IENIM OC3KHIKHH MTOKOJICHUS,
KOHTO YK YeTaT, HO YeTaT caMo ,,CTaTyCH™, ca HIKOU OT yPOUIMBUTE MY OTPOYETA.

HoBusit AUTUTAJECH MOpaJ

TpaHchopmalisiTa Ha KHUraTa B HE-KHUTA W/WIH B MUPATCKO-IIATHATCKU
MPOJYKT, KOETO MapKHUpaxMe IMOo-rope, € JIO ToJisiMa CTENeH KpeaTypa Ha HOBHS
JIUTUTATICH MOpall. B KakBo ce ChCTOM TOM Iie pa3chikaaBaMe B TO3M maparpad.

3a MJIagoTO, T.HApP. UHMEpHem NOKOoJAeHue, Ce TBHPIH, Y€ Bb3MpHEMa CBETa
— PECTIEKTUBHO TeKcTa — dueumantno. Koero mie pede, 4e eBa JIM HE MUCIHU B €1~
HUIIA ¥ HYJIH, WX Y€, 9eTelKH, IpepadoTBa OykBuTe B udpu u odbpatHo. Tosa,
pasbupa ce, He ¢ BspHO. He Mora ia ro npuema u kato Metadopa, u Ja ce 3acMmes

! Tlo umeTo Ha Thpcaukarta ,,['yren®. I'yeroiumepamypama n ey2ionaykama ca CAHOHUMA Ha
ITBXKeNuTepaTypa 1 TbKeHayKa, OCHOBAHH Ha IJIaruaTCTBO M KOMITUIIATOPCTBO Half-Be4e OT HHTEPHET
n3roynui. [1o To3u Bepoc Bx. mo-noapoduo B: BEHBACAT, An6ept. I'yreaute. — B: benbacar,
AnbGepr. [leuaTHn npocTtpancTBa u 6enu noseta. B. Teproso, 2010, c. 344-350.
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nmopu He Mora. [Ipocto e rirynaBo. MuCIEHETO, PECTIEKTHBHO PELENIIHITa Ha TIHC-
MEHHUS TEKCT, € CJIOXKEH IMO3HABATEJICH NICUXUYCH MPOIIEC, KOMTO HHUE TyK HsAMa Jia
pasriiexjiaMe NoJpoOHO, MMa CH CIIeHUANIUCTU B Ta3u obisact. Lle kaxem camo,
Ye YeTEHETO € Pe3yJITaT OT ACHHOCTTA Ha IisJIaTa MO3bUHa Kopa. B To3u mporiec ce
BKITIOYBAT BEPUTH OT aCOIMAIINH, KOUTO CE€ YCIOXKHIBAT HETPEKHCHATO. MHCIOB-
HUTE BPB3KH C€ CH3/IaBaT B IOJIETO HA ITbpBATa U BTOpaTa CUTHAJIHA cucTema. Thi
Ye M0 HUKAKbhB HAUYMH YOBEIIKOTO MUCIICHE U KOMITIOTBPHOTO ,,MUCJICHE * HE MOTAT
Jla C€ OTHXKICCTBAT — OCBEH aKO HSAKOW HE C€ MOTPYIH Ja TO HAlpaBU HAPOUHO
(xaTo B aHTHYTOIIHS).

CrtpyBa MU ce, Y€ ChbBPEMEHHHUTE XOpPa, OCOOCHO MO-MIIAIUTE, IMOYTH HE CU
JlaBaT CMETKA, Y€ MUTHTAIM3AIMATA Ha KHUKHOTO ChIBpPKAHUE HE € JOCTaThy-
Ha 32 ChXPaHSIBAHETO HA KHUTATa W PA3BUBAHETO HA PEICTITUBHU YMECHHS CIPSIMO
TekcTa. Te cakaln ca roToBH Jla IOCTHIISIT KaTO OHE3W repou Ha ,,451 rpajyca no
dapeHxalT", KOUTO C€ CTPEMST Ja 3aIaMeTAT ChAbPKAHUETO Ha BAXKHUTE KHUTH,
3aI[0TO BUXKJIAT, Y€ ca MOJJIOKEHH Ha (pu3nuvecko yHuioxenue. ['epoure Ha Peit
bpen6bspu, T.Hap. X0pa-KHUTH, TO TIPABAT YPe3 TOJEMUTE yCHIIAS Ha MAIKUTE MO-
3bYHM CHBH KJIETUHIIM, a HAIIUTE — O0e3 HUKAaKBO YMCTBEHO HaTOBapBaHe, C TIOMO-
Ta Ha MoJiepHH KoMItoTpu. [Ipu ToBa 1ienTa UM He € CriaceHue, a YIeCHEHHE; T.¢.
XYMaHUCTHUYHOTO C€ MOJIMEHS C MIPAKTUIECKOTO.

Odopms ce HIKAKbB HOB THIT YIMUIUMAPEH/OUSUMAIeH MOPAil, 3a ChKaJICHUE
HE YTOITMYCH, ITPH KOWTO YCTIOPEIHO C ,,IeMaTepraIn3aIusaTa’ (BUpTyaTn3amusTa)
KHHTaTa U3ry0Ba OrpOMHA YacT OT aBTOPHUTETA CH — TO3U Ha aBTOPCKO, TBOPUYECKO,
UHTEJIEKTYaJIHO TIPOU3BEACHNUE, U TO3U HA YHUKAM, cbyemasauy 6 cebe cu 0yxo6-
HOMO, MeaecHOmo U CMOK08omo Hayano. HOBHST MOpal HHTETpHpa KHUTAaTa KbM
WHTEPHET, HO ¥ HelIO TI0BeYe — NMPEBPhIIla KHATATa B MPUAATHK HA HHTEPHET, Mpa-
BH 51 HEILIO HECAMOCTOSMENHO, He3a8bpuleHo, npomerauso. Ha MeH mu ce cTpyBa,
ye pa3chOsIcueHa OT MaTEPUAITHOCTTA CU, KHUTaTa CE MPEBPhIIA B KEPTBA HA TO3U
MOpaJl; CTaBa MHOTO 1T0-0e33alIiuTHa, MO-ysI3BUMa 32 IPUCBOSIBAHE, MUCITH CE €1Ba
T HEe KaTO HUYHS, Ta BCEKH MOXeE Ja s o0aaasa ,,0€3IUIaTHO, WIIH, TPHOABIHKH
U UMETO CH, Ja 51 00sIBU 3a CBOE TBOPEHHUE.

YcuiieHo ce TBBP/AM U JIOKa3Ba, Y€ UHTCPHET (2 OTTaM M BUPTYaJIHUST CBSAT!)
€ HEeIO KaTO MOOepHa penucusi, KaTo ce UMaT MPEABUI HEOOSTHUTE MY BBH3MOXK-
HOCTH JIa YIIPaBIIsiBa TOBEYETO YOBEIIKH JEHHOCTH U J1a yIPAXKHIBA BH3/ICUCTBUE
BBPXY OTPOMHH MacH OT Xopa’. Pelurusra, eCTeCTBEHO, IPUTEkKABA CBOMTE HJIE-
OJIOTUYECKH M MOPAJIHU HOPMATHBH, Jla HE YHOTPeOs jymara JOrMU. AJia peiu-
rUsITa MMa M Pa3pyIIUTSIIHA (YHKIMH — TS ICKOHCTPYHpPA LEUS IPEAXO0JICH CBST,
TBBPJI0 TIOJIO’KEH IO MOMEHTA Ha HajaraHeto u. [Ipean ma Hanmara (niu ycriopeHo
c TOBa), Ts pa3pymasa. Mcka uinu He, cBemeHaTa Mpexa mpaBu HEIo Mo 100HO.

Taka HapeuyeHHUTE r03bpu ca TaauOAHUTE HA €JIMH BEKOBHO OTIJICKJIAH, MOJI-

2 Bxk. IVEU, M. Tonemust qururanen obpar. C., 2011, ¢. 25 u ci.
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peleH MozeN Ha MUBWIN3AIMOHHO CHIECTBYBaHE. ABTOPHT, TBOpOATa, HHTEIIEK-
TyallHaTa COOCTBEHOCT, IPUETH allPHOPHO 32 HEMPUKOCHOBEHHU, 32 3aIIUTEHU OT-
KbM BBHIIHO BMEIIATEJICTBO, HEXKEJIU IPUCBOSIBAHE, Ca B3PUBCHHU OT BUPTYAIHUTE
TanrOaHu MOoI00HO MPOUYYTUTE CTaTyd Ha byna B Adranucran nin rpoOHUIUTE,
xpamoBeTe U Tpuymbannara apka B [lanmupa. ABTOpUTETHT Ha aBTOpa € pa3KoJie-
0aH, OTHOCHTEITHO CTaBa CaMOTO aBTOPCTBO-TBOPYECTBO, BEYE BCEKU MUCIH ceOe
CH 3a aBTOp (=mpHTEeXKaTe] Ha KOMIIOTHPHO YCTPOMCTBO M Ha BPb3Ka ¢ Mpexa-
ta). ChAbPIKAaHUETO HA TBOpOATa/KHUraTa CTaBa OTHOCHUTEIHO, ,,YUKH -IIPOMCH-
JIMBO, TIOJIBIIACTHO HA HSKOJKO KIIMKBAHUA IO KIaBUATypara. ABTOPCKHTE IpaBa
(coOCTBEHOCTTa BHPXY CHTBOPEHOTO) CBBPIIIBAT B MOMEHTA, B KOHTO MPOU3BE/IEe-
HHUETO CE TEJICTIOPTUPA BbB BUPTyaITHOCTTA. BIisizio Tam, To MOKe Jia ce ynorpeou
B ISUIOCT WJIM J1a C€ TPETHPA MOJA00HO Ha CPEAHOBECKOBEH MAJIMMIICECT, CAMO Ue
0e3 1a ce Tpue HEeNHAT TeKCT, a ,,U3JIUITHOTO B Hero (Crope/ BU3MTA HA IUIaru-
aTCTBAIIUA T0)...

C apyru ymMH HOBUST (,,JO3BPCKU™) TUTUTAIEH MOpaJl CH IIPHUCBOSIBA MHOTO
MOBEYE TpaBa, OTKOIKOTO OTroBOpHOCTH. KO3BbpuTE MCKAT CBOOOACH Oe3niamen
(xm!) docmwvn mo TsIaTa BUPTyaTHA BCEJICHA; HEIO MTOBEYE, TC MCKAT IsijaTa Ma-
TEpHAITHO-yXOBHA BCEJIeHA J1a ObJIe BUPTYaIH3UpPaHa U CKIIAJMpaHa B KOMITIOThPa
UM, 0€3 3HAYCHHE JIaJIN HAKOTA IIIE 51 [T0JI3BAT (KOSTO MPAKTUYECKH € HEBh3MOXKHO).
W oiie — r03bpUTE UCKAT JIa npumedicasam BCHYKO TOBa, YOEACHHU ca, 4e TO UM
MpUHAICKHU 0€3yCI0BHO. B TO3M CMHCHI T€ BeUe Ce MIKHUBSABAT HE KATO ,,FO3BPH*
(users — mon3BaTenu), a KaTo COOCTBEHUIH (OWners) Ha BCHYKO BbB BUPTyaIHaTa
BcesieHa. MUCIIAT ChIIO, Y€ aKO HEIIO TaM JIMIICBA, TO TPsOBa Ja Ob/e 100aBEHO;
TOTOBH Ca CaMH JIa IO JIOIIbJIHSAT.

3apaau ToBa UMEHHO ,,JO3BPCKHAT MOpAI'* IpHeMa KaTo TOCETraTeICTBO, Jaxe
KaTo penpecusi BbBEKIAHETO Ha KAaKBUTO U Jia OWJIO TIpaBUIIa IIPH IOCThIIA H YIIO-
TpebaTa Ha TBOPYECKH MPOIYKT B Mpexkara. OcoOEHO Bb3MYTHTEIHO OT TJIEAHA
TOYKA Ha TO3M MOPAJI € M3UCKBAHETO 32 PErVIaMEHTHPAHOCT U IJIATCHOCT TIPH 10JI3-
BaHETO Ha aBTOPCKH 3aIUTEHU IPOU3BEICHNS, KAKTO U 33 CAHKIIUH 110 OTHOIICHUE
Ha KQYEeHUTE HEJIETAIHO.

Nma uscnenoBaTenu, KOUTO TOCPELIAT €/1Ba JIM HE C IPUMHUPEHUE YTBHPKIa-
BAHETO Ha TO3H ,,paiuKajeH’ HOB Mopall: ,,J1{o ce oTHacs 40 aBTOPCKOTO MpaBo 1
WHTENeKTyalTHaTa coOCTBeHOCT — e Muman [lyen, — cTpyBa MU ce O4E€BHIHO,
4ye YyHOpPCTBOTO Jia C€ OTCTOSIBA W 3aIMTaBa CIIIO CTapaTa CHCTEMa € BCHIIHOCT
HaIpa3HO HAYMHAHKE, 3AII0TO BEYe CE € MOPOJIUIIO KYJITYPHO-MKOHOMHYECKO pa3-
HOIJIACHE MEX/y TOBa, KOSTO O(HIIMAIHO € 3aKOHHO, U OHOBA, KOETO € JOCTbII-
HO M BB3MOXKHO, MJIM C JAPYTH IYyMH — MEXIY IIPaBoTO M ymnortpebara.“’ 1 ome
MO-TTOKA3aTeIHOTO: ,,AKO ITIEYaTHOTO ¥ HETrOBaTa KyJITypa ca JIOBEIH JIO IIPAaBHOTO
WHCTHUTYIIMOHAIM3UPAHE HAa aBTOPCKaTa ()YHKIMS M Ha NMPUCHINUTE M MpaBa, TO

3 Tlax tam, c. 52.
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JIUTUTAJIHATA KyATypat € Ha BT Ja JOBEJIE 10 NPU3HABAHETO HA NPaBa, KOUTO IPH-
HaJIeXkKaT Ha MOTPeOUTENnTE, CIOCOOHHU — OJIarojapeHue Ha TEXHOJIOTHATa — J1a Ce
IPEBBPHAT B aBTOPH U YUTATENH, PEAAKTOPH ¥ PA3IPOCTPAHUTENN.

AKoO mprieMeM Oe3pe3epBHO THSI MHAYE JIOTHYHM KOHCTATAIllMH, TOYUBAIIN HA
JTHEIITHOTO ,,MEX/TyIIapCTBHE " B CCTeMaTa Ha MyOJIMKyBaHETO, KHUTOWU3/IaBaHETO
(BBpOOIIIE KOMyHHKaIMKTE!), TOBA OM 03HAYABAJIO JIa Y3aKOHUM O€33aKOHHETO, J1a
JICTUTUMHUpAME Xaoca, T.€. JIa OTXBBPIIUM €JIHU OT Hal-BaKHUTE MPUIOOMBKU Ha
LUBUJIM3ALHAATA, OTCTOSIBAHY OT JICCETKH [MOKOJICHHsI TBOPIM BbB BCHUKU chepu Ha
MO3HAHMETO, JIUTepaTypaTa U U3KycTBOTO — OT ['yreHbeproso Bpeme o auec. Te
HE MOTAaT J]a C€ OKAYeCTBST KaTO OCTapesIy, H3KUBEHH, 3aI0TO UMA YUBUAUZAYUOH-
HU NPUOOOUBKU, KOUMO He ocmapsasam, He ce usHocéam. VIctopusita Ha aBTOPCKOTO
MIPaBO HE € YaK TOJKOBa Abira (enBa TpH Beka!), HO TbK BbPXY HETOBUTE OCHOBHU
Ce M3rpaXk/Ja M pa3BHBa HE CAMO M3JIATEIICKUAT OM3HEC, HO M M3KIIOYUTEITHOCTTA,
HEMPUKOCHOBEHOCTTa Ha TBOpPYECKATa MHTEIEKTYAITHOCT BBHoOIIe. JomyckaneTo
paspyluiiTenHaTa CTUXMsI Ha HOBHsI JIMTUTAJICH MOpaJ Jia 3aBiajiee MyOIMIHOTO
MIPOCTPAHCTBO Bellae Kpasi Ha Ta3u TBOPUYECKA MHTEICKTYaIHOCT. Beekw e 3amo-
YHE J1a KOTHpa, /1a MaJUMIICECTBA U IPUCBOSIBA, M B KpaifHa CMETKa €/IMH JIeH MOXKe
Jla ce OKakeM 0e3 OPUTHHAIHU TBOPIM U TBOPOH... Bipouem MHEMIHOTO ,,MEXKTy-
ApCTBUE " B MOJIETO MEYATHO—AUTUTAIIHO € JI0OCTA UJACHTUYHO C ,,peBOJIFOIIMOHHH-
TE* aKTOBE Ha EKCIIPOIIPHALIUS, HALIMOHAIU3ALUS, TUKBUAAIMS 03 ChJl U IPUCHIA
U TIp., U3BBPIIBAIIN CE€ TIPY HACUIICTBEHATA CMSHA Ha TOJIMTUYECKH yIPaBICHUS.
Hsamam nipensup gpusudeckara camopasnpasa, a ,,caMo‘* 3arpabBaHeTo Ha HeMaTe-
pHUAJIHUS TBOPYECKH MTPOIYKT.

HambjiHO CbM HasICHO C €BEHTYaJHUTE IOCICIUIM OT THS MOHU ,,KOHCEPBa-
THBHH'® pa3chkaeHHs. [10 CXOIHN TTOBOIM ChbM WHKACHpaT HAIAIKH, Y€ U OOWIH
OTCTpaHa Ha r03bpu (MEXKIY TAX UM MHTEIUTSHTHH XOpa), MPEJACTABUTENIN Ha yT-
BBbPIK/ABaIllUs Ce HOB JUTUTAJICH MOPaJl, BEYe U3KHUBSIBAIIM CE KaTo oOyHbpu. Te ca
BBHPJIM IPOTUBHUIIM HA ONMUTUTE 332 BHBEIKIAHETO Ha KAKBUTO U Jia OWJIO ITpaBuiia
3a MyOJIMKYBaHETO ¥ TIOJ3BaHETO HA MHTEJCKTYaIHH IMPOIYKTH B Mpexkara, ocH-
TypsiBalllM 3allIXTa U CIIPABEIJINBO Bh3ME3/sIBaHE Ha BJIOXKEHATA B TSAX TBOPYECKA
neitnoct®. IIporectute 1o cBeTa M y Hac cpenty npueManeto Ha AKTA’, Gesnpere-

4 Makap na He 1o aedunupa, M. Jlyen IMPOKO M3I0JI3Ba MOHATHETO ,,AMTUTAJIHA KYJITypa‘
KaTo cBoeoOpaseH cOop OT GpyHAAMEHTAIHHU IPOMEHH, ,,HAIOKUIA MACOBHU TPAKTHUKH, KOUTO OBP30
BBBEXK/IAT HOBU KyJITypHU HOPMH, a T€ HA CBOM peJi OCTABAT MO/ BBIIPOC YCTAHOBEHUTE TPAJHUIIN
U YCIIOBHOCTH, 37IpaBO BKOPEHEHH B TPAMOTHOCTTA M NKOHOMHKATAa Ha MeyaTHATa KylITypa, KakTo U B
IUIOCTHATA HU OOLIeCTBEHO-TIONUTHYEcKa pamka“. [Tak Tam, c. 15.

3 Tlak Tam, c. 63.

¢ Jlio6onutHa € MeTaMmopdo3aTa Ha HAKOM OT TH XOpa (MEXKTy TAX M HALIU CTYAEHTH), KOTaTO
OT IPOCTO MOTPEOUTENM Ha 3ALUTEHN U3JIaTEeJICKU IPOJYKTH Ce NPEeBbPHAT B NPOGECHOHAIHH U3~
JlaTeny Ha TakuBa. Te MOMEHTAIHO 3acTaBaT Ha oOpaTHATa CIIPAMO 3alllUTaBaHaTa J0 TO3U MOMEHT
TO3UIIKS.

7 Cnopasymenueto, gorosopero ot EC, CAILl, Asctpanus, Kanana, Slnonus, Mekcuko, Ma-

18



JEHTHH I10 CBOSITAa MHOTOYHUCIICHOCT, IETULIMATA A0 JEIyTaTUTe, IoAI1caHa ot 2,8
MUWJIMOHA IPakIaHM, IPU30BaBaIla KbM OTXBBPIISIHE HAa TO3U IOTOBOP, 10BEI0XA B
KpaiiHa cMeTKa 70 HernpuemaHeTo My oT EBponeiickus napinament Ha 3 ronu 2012
ronuna. OnacenusTa Ha npoTuBHUIUTE HAa AKTA — HeTUIIIeHN OT OCHOBAHMSI — Ca,
ye JOroBOPBT 1€ OTPaHUYU CBOOOAATa B HHTEPHET U L€ OBEJE JO OBCEMECTHO
ClIeZIcHE Ha MOTpeOuTenuTe My, NoJoOHO Ha onucaHoTo oT Opyen B ,,1984. (E,
1pY MOJOOHHU TEMIIEPaMEHTHH 3aIlUTH Ha CBELICHW YOBEIIKH CBOOOAN XHIepOo-
JU3aIUsATa € A0MyCTUMA. )

bescriopHo € enHo, ye He MOTPeOUTENUTE HA MHTEPHET, KOUTO HAMAT KOMep-
CHaJTHM HaMEpeHHsi, TPsIOBa a HOCAT OTTOBOPHOCT 32 PAa3NPOCTPAHSIBAHOTO TaM
CBABPKAHUE; OTTOBOPHU M MOJUIEKAIIN HA CAHKIMU Ca TE€3H, KOUTO MHUPATCKU
»kagBaT* B MpekaTa 3aKOHOBO 3aIIUTEHH MPOIYKTH, a OIIE MOBeYe MeveNeInuTe
oT Bcuuko ToBa. Koii morpeduren He Ou ce BB3I10I3BaJ OT Bb3MOXKHOCTTA Ja TEIJIN
Oe3mnartHo (MM NOYTH O€3IUIATHO) MUPATCKO ChIbPKAHUE, HATMYHO BB BUPTY-
AJTHOTO NPOCTPAaHCTBO. TOl B HsKaKkBa CTENEH € HapyIIUTEN, HE3aBUCUMO Jallu
OCBH3HABa TOBA, HO He € MpecThMHUK. OT npyra cTpana obaye, Be3AECHIINAT, IIpe-
BBPHAJIUSAT CE€ 32 MIIMOHU XOpa B peueus NHTEPHET IIPEKPAcHO 00CIIy)KBa U OHE-
31 MHCTUTYLHUH (CMATaHH OT ,,J03bPUTE" 32 Hall-roJieMUTE UM Bparose!), KOHUTO,
noJjaraiKy yCHIIsl 1a BbBeIaT HAKaKBH MpaBuiia NpH yrnorpedara Ha aBTOPCKOII-
pPaBHO 3aIUTECHU MPOJYKTH, MOTAT Jia MpUOErHar A0 METOJIUTE Ha BUPTYaTHOTO
CJIeICHE, IIPECIIEABAHE U II.

HoBusT nururanen Mopai € TEXHOJIOTHYHO TOPOXKICHUE, HAJITaraHETO My Ce
HachpyaBa OT JIABUHOOOPa3HO HapacTBAILUTE Bb3MOKHOCTH Ha Xai-TEK, OT TJIO-
0anM3alMoOHHO pa3IInpsBaIaTa ce, Helo3HaBalla Mpeieian 1 3a0paHu BUpTyaliHa
cpena (M3KIOYBAM LIEH3YyparTa, HajaraHa B HIKOM cTpaHM kato Kutail mpumep-
HO). TeXHOJIOrMYHOTO CH B3aUMOJEHCTBA ¢ NICUXMYHOTO. KOHCYMupaHu B rojxeMu
KOJINYECTBA, TUTMTATHUTE OHJIAMH MPOJYKTH HSIMA KakK Jla HE MOBJIMSIT HA HPaB-
CTBEHOCTTa MHIMBHUAYAIHO U OOMIHOCTHO. Mmto3usTa 3a Oe3rpannyna cBoboa, 3a
BCEI03BOJICHOCT, KOSITO HHTEPHET AOCTBIBT IIOCTEIICHHO BHYIIABa, BUIAOU3MEHU
W/WITH OTXBBPIIM PEAMLIA YCTOHUMBY LIEHHOCTH OT COLMAJICH U €THUECKH XapaKTep
u (opMynHupa HOBH, KOUTO XeM ca OMJIM HEBB3MOXXHHM B aHAJIOroBa Cpena, XeM
CBIIO0 CE OKa3BaT OTHOCUTEIHH, MPOMEHJIMBH, OBP30NPEXOJIHH, TOABIACTHU Ha
TEXHOJIOTHYEH ,,bIIIeHT . IlocmequnTe nBE, MBE W IMOJIOBUHA JICCETHIICTHS HCITH-
CaHO YTBBPAUXA TO3M MOpPAJ, aKO HE MOBCEMECTHO, TO IIOHE Y 3HAYMTENHA 4acT
MOJI3BAIIM Xal-TeK U ,, KUBeelln  BupTyanHo. Hocurenure Ha HOBUS JAUTUTalIeH
MOpaJI ca Xopa ¢ IPOMEHEeHa MICUXHKA, C PA3IINYHU OT MPEAXOTHUTE MPEICTABH 32
IpaBa Y 3abJDKEHUS, 3@ 3aKOHHO M HE3aKOHHO, I0pH MOHAKOIa 1 3a 0OpO U 3110.

poko, HoBa 3emanaus, Cunranyp, HOxna Kopes u Ulseiinapus, Tpsosame na 3acuiam Oopdata
OHJIAl{H IMPATCTBOTO U BHOCA HA (ayIHDUIPAHHA CTOKH.
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Jlururaauszamus, HO Ha KaKBa 1eHa?

Tyk nie o0bpHA TIOBEYE BHUMAHHUE HA 6MOPOMO s6AeHUe — OUSUMATU3AYUS-
ma. 3a TipeodIamaBamara 9acT OT OOIIECTBOTO TOBA € BEPXOBHOTO ITOCTH)KCHHE
Ha UUBHJIM3AMATA, OTKAKTO TaKaBa ChILECTBYBa. Upe3 HEro Ha YOBEUECTBOTO CE
OCHUTYpsIBa BUPTYaJICH JIOCTBII 10 BCHUKO, KOETO HAKOra € OMJI0 ChTBOPEHO Ha Iia-
HeTaTta 3eMs — IPUPOJIHO WIIM PHKOTBOPHO, — & 3aIll0 HE M U3BBH Hesl. 3a JINTHTaI-
HUTE PECypPCH, KOUTO HEMPECTAHHO HAPACTBAT U CE YChBBPIICHCTBAT KAUYECTBEHO,
B TEOPETUYEH U EMIIMPUYCH IUIaH Ca M3MUCaHU, BKIIOUUTEIHO U Y HAC, HECMETHO
KOJIMYECTBO CTPAHUIH, MOCBEIIABAT UM CE JOKTOPCKH TUCEPTALUHU U XaOHIUTa-
UOHHH TPYJI0BE, EKUIIH OT CIICIHATIMCTH Pa3paboTBaT MPOrpamMu — HalMOHATHN U
MEXK/{yHAPOIHH, — & IPABUTEIICTBCHN U HETPABUTEIICTBCHH OPTaHU3AIMU OTITYCKAT
MUIIMAPH 32 GPUHAHCOBOTO UM TOACUTYPSIBAHE — CAMOCTOSITEITHO MIIM HA OCHOBATA
Ha MyOJINYHO-YaCTHO MAPTHHOPCTBO®. Heka M30porM caMo 4acT OT TUsSl Hporpa-
MU, MPOEKTH M JIUTUTAITHH XPaHWIUINA Ha KYJATYPHHU IICHHOCTH: Eeponetickama
oubruomexa (The European Library)’, Esponeana (Europeana)'®, Ceemosnama
oueumanna 6ubnuomexa (World Digital Library WDL)!, Buzyannusm apxue na
tozousmouna Eepona (Visual Archive Southeastern Europe — VASE)!2.

B mururtamHoTO XpaHWIHINE, MOIIbpKaHO OT HammonamHata OmOIMOTEKa
,»CB. ¢B. Kupmn u Metoauit*, kbM MoMmeHTa nMa okosio 330 000 daiima — pbKo-
ITUCH, CTAPOIICUATHU KHUTH, JOKYMEHTH OT Bharapckus HCTOPUUECKH apXuB U OT
OpueHTanckus OT/elN, HOPTPETH U CHUMKH, TpaduyHu U Kaprorpadcku nzganus,
OBJArapCKH BECTHHIM U CIIMCAHUs OT neprona 18441944 rogunal®. Jlpyru namm
WHCTUTYIUH, JUTHUTATU3HPANIM [TOBEYE WMJIM MO-MAIKO aKTUBHO W BKJIIOUCHU B
Esponeana, ca: ,,iBe yHuBepcutercku onbmuorexu (Ha Copuiickus yHUBEPCUTET
,»CB. Kimnment Oxpuacku‘ u Ha lllymeHckus yausepcutert ,,Ennckon Koncrantun
[IpecnaBcku®); Tpu Onbmmorexn ot cucremara Ha BAH (LlenTpannara Oubnuoreka
1 2 MHCTUTYTCKHU OMOIHoTeKn); 12 pernonanan ondnmorexn (Bapua, Bennko Twp-
HOBO, ["abpoBo, [lo6puy, Haponna 6ubnuoreka ,,MiBan Bazos* — [lnosaus, Pyce,
Cunuctpa, Cnusen, Ctonnuna 6ubnuoreka, Teprosumie, [llymen u SImOon); exna
yuTanuiHa — bubnnoreka ,,Poauna“ — Crapa 3aropa‘!“.

8 Camo nporpamara e-Contentplus, 4isTo 3a71a4a € JUTUTATM3UPAHETO HA HAIIMOHATHH KOJIEK-
M Ha cTpanute wieHkn Ha EC, nma Groxet ot 149 munnoHa espo.

° http://www.theeuropeanlibrary.org/tel4

19 http://www.europeana eu/

' http://www.wdl.org/en/. Ynpasnssa ce or FOHECKO u BubGnnorekara na Konrpeca na
CAIL.

12 http://gams.uni-graz.at/context:vase

13 http://www.nationallibrary.bg/cgi-bin/e-cms/vis/vis.pl?p=0038

14 IBETAHOBA-Yanboscku, Jenuna. [IpobiemMartusauus Ha AMCHTAIN3aLMATA HA KyJITyp-
HO-HCTOPHYECKOTO HACIEACTBO. JlucepTamus 3a NpUCHKIaHe Ha 00pa3oBaTeiIHa U Hay4YHA CTEIEH
»JJOKTODP®. YHHBEpcUTeT 1o OMOIMOTeKO3HaHUE U MH(POPMALMOHHU TexHosoruu. Kareapa ,,Kuura n
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Makxkap 4e u y Hac MHOTO C€ TIHIIIE ¥ TOBOPH 33 JUTUTAIN3ANNATA HA KHIYKOB-
HOTO KYyJITYpPHOUCTOPUYECKO HAcIeACTBO, criopen Jenuna [lBeTanoBa-UanboBcku
HUE HSMaMe HAlMOHAJHA mporpama B tasu oonact!s. Ts nuiue: ,,Y4acTueTro HU B
Haii-MamaOHus KyJATYpeH MpoeKT Ha obennHeHa EBpona (Esponeana — 6emn. mod,
A. B.) 6e3criopHO € moBede OT HeoOXoauMo. B ¢hIoTo Bpeme, CTaTHCTHKATa OT-
4yuTa, 4e OBIrapcKoTo chabpkanue B EBponeana e camo 0.1%. M3ocraBanero ot
OCTaHaJIMTE EBPOMEUCKU ABPKaBH € MOBEYEe OT OYEBHIHO, HO MIPU A00pa OpraHu-
3alus U JOCTaThYHO (PMHAHCHPAHE, TO MOXKE Ja ObIe MPeomosHo. 1

Enmycuacmu u ckenmuyu. OKOIO JIBE TECETHIIETHS HU JCIAT OT ,,LOJIEMUS
JIUTATANICH o0patr™, KakTo ro Ha3zoBa Mwuan I[yen”. Ho oneHkure 3a Hero Beye
ca HaJIMIe — MPOTUBOPEUYHMBH, pazdupa ce, aja npeodiagaBalio aJMUPHPAILIH TO.
Crnopen Hukonac Kap nHBa3usiTa Ha MHTEPHET pasJielid CBETa Ha J[Ba MPOTUBO-
OopcTBamy 1arepa, Hape4eH! OT HEeTO ,,AHTEPHET-EHTYCHACTU * U ,,AHTEPHET-CKeTI-
i ,,EMHUTE BB3BECTSABAT HOBA 3JIaTHA €pa Ha JIOCTBITHOCT U ChIPUYACTHOCT,
a IpyruTe ce OIIaKkBaT OT HACTBIIBAIIMTE MPauyHH BPEMEHA Ha MOCPEICTBEHOCT U
HapIucu3bm, <8

KuuroneyaraneTo chllo HE € MpUEMaHO €HO3HA4YHO HaBpeMmeTo. [Ipe3 1460
r., MasKko ciell ['yreHOeproBoTo OTKpUTHE, CE€ HAMHUPAT €KCIIEPTH, KOUTO CE TPO-
W3HACHT, Y€ TO € 0e3MoJie3HO U HsMma Objenie. OOSICHEHUETO: YUCIOTO Ha yMee-
HIUTE J]a YeTaT € TOJIKOBA HUIIIOKHO, Y€ KHUTHTE, TPEMUCBAHU OT MOHACHUTE, OWIIN
HaIBJIHO JocTarbunu'’. He GUX JOMyCHA Ja M3MajHa B CMELIHOTO MOJOKEHHE
Ha TaKWBa KBa3HCIICIUAINCTH. TOECT HE ChbM ,,MHTEPHET-CKeNTUK . [[puBBpIKEHIK
CbM Ha JUTHUTAIU3alMATA, B YACTHOCT HA TUTUTAIN3AIMATA Ha KyJATYPHOUCTOPH-
4eckoTo HacinencTBo. OleHsiBaM HelHaTa MOJIE3HOCT U KaTO ChBPEMEHEH YOBEK
MOJI3BaM MIPOAYKTUTE M 32 CBOUTE TIPOYUBAHU U TUCAHUSA, ITBK U 33 YIOBOJICTBHE.
Ot npyra cTpaHa, He CbM H ,,AHTEPHET-SHTYCHAcT . 3aTOBA IIIe CIIOJIEIS HEIllO epe-
TUYHO — HE CMsITaM, 4e JUruTaau3anusiTa TpsiOBa 1a ce MpeBbpHE B 3a/1a4a HOMEP
€/IHO Ha KYJITYPHOTO YOBEYECTBO, B YACTHOCT W HalIa, ObJITrapcKa, IIbPBOCTEIICHHA
3anava. He cpMm ybOeseH, ye HenmpeMeHHO TUTHTAIH3AIMATA e HU OCUTYPH JIeJe-
SIHUSL IOCTBII JI0 ISUIOTO 3HAHUE Ha CBETA U BCEJICHATA, e HAIIPaBH 4Yy/Jieca B Hay-
KaTta, 00pa3oBaHUETO, U3KYCTBOTO, JINTEpaTypaTa u T.H. benata Ha BcUUkK nHaue
MOJIC3HH M3CJICABAHUS, TPYIOBE, XaOMIUTAIIMM HAa TEeMa JUTHTANIN3AIM, € Ue Ha
Hesl ce TJieAa MOBeYe TEXHOJOTHYHO M Y€ TS C€ M3MEepBa KOJIMYECTBEHO, a KyJI-
TYypHO-00pa30BaTEeITHUST PE3yITaT CE€ MHCIHU allPHOPHO TOJIOXKHUTETHO, 0e3 1a ce

obmectBo®. C., 2013, c. 199.

15 TTak tam, c. 35.

16 TTak tam, c. 241.

17 Bsk. IVEUW, Munan. lonemust gururanen obpar. C., 2011.

18 KAP, Hukonac. ITog nopbpxHoctTa. Kak HHTEPHET BMSE BbPXY YETEHETO, MUCIEHETO U
mamerra. C., 2012, c. 10.

9 Bsk. KHOBJIOX, Teitnu. Bokpyr kuuru. Mocksa, 1980, ¢. 390.
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OTYUTAT HEN30E)KHNTE U ChbBCEM HE 0e300MIHN HEraTHBHU, HIKOM BeYe OTUETIINBO
MIPOSIBEHU, IPYTH BCE Ol B 3apOJIUIIL, HO JaBallly HHIUKAIINH 32 OBACIIN CepHO3-
HU TIpO0JIeMH OT T100ajIeH XapakTep.

Ilcuxoza unu ousznec? Hima na e mpecmIeHo, ako Ka)KeM, Ue TUTUTaTH3aIIs-
Ta ce e MpeBbpHaJia B TOTaJIHA TICHX03a, IOPH MaHUs, KOSITO € 00XBaHaJa MOTUTHIIN
Y TbpPYKaBHUIIN, TEXHOKPATH, XOpa Ha HayKaTa U U3KYCTBOTO, PEIOBH IIOTPEOUTENH
Ha BUPTYaJTHO ChIbpXKaHue. [|eBU3bT UM €: TalTe Aa IUTHTAIH3UpaMe — BCUUKO!
Jaiite na HanpaBUM U LSTI0TO KYJATYPHO HACIIEJCTBO BHPTYAIHO, Ja TO IIyCHEM B
MperkaTa 1 Taka Jia yJIeCHIM MaKCHMAJIHO JIOCTHIIA JI0 HETO.

Jla moryieHEM HemaTa OT Io-HeoOnJaeH — GUHAHCOB M OM3HEC — BI'bjl. MHu-
JMap¥ €BPO Ce XBBPIIAT, 32 JIa C€ OCHIIECTBABA TOBA HaUMHaHWe. Kbie oTuBar Te
06ade? OTUBAT IpeIr BCHYKO 3a 3aKyITyBaHETO Ha HaW-ChBBPIICHATA (M HAH-CKb-
nal) TeXHUKa, MPOM3BEKIAHA OT CBETOBHUTE BHCOKOTEXHOJOTMYHHU THTAaHTH. A
MeYeIIT 1 T¢ OT ToBa? SIko! — KakTo O ce M3pas3wil eIuH THEIICH THHHCHIKB].
Ha, pa3Oupa ce, Te IedesIT U3KIIOYUTETHO MHOTO. B 4acTHUS ceKTop ce mpenuBar
¥ HEeM3MEPHUMH I10 KOJIMYECTBO AbPKaBHU cpescTBa. Toil ce oborarsBa, CeTHE pas-
paboTBa U MPOU3BEXKAA OIIe TO-ChBBPIIEHA TEXHOIOTHS U TEXHUKA; TS U3MECTBa
cTaparta, paBH s HEM3I0JI3BaeMa, TI0-CeTHE IIbK W HOBaTa TPsiOBa Ja ce MOAMEHs,
3aI10TO € U3JIs37Ia omie mo-Hosa. U mak, u max.

Jururamuzamnusara e ousHec. [locite Bcuuko ocraHano. Ako He Oelle Taka,
eIBa U MerakoMmaHusaTa ,,['yrea® Ou ce 3axBaHaja MPEeaH HIKOJKO TOJWHH J1a
TUTUTAIA3APA CEAeM MIIMOHA KHUTU OT Hal-TOJIEMUTE CBETOBHU OMOIMOTEKH,
KaTo camo YacT OT TAX IMycHa Oe3mnaTHo B Mpexkara. IT Ou3HechT ce pa3BHBa C
IIEMETHU TEMIIOBE, KAKBUTO Hay4HaTa (haHTaCTUKA HHUTO € MPEBUIIIIA, HUTO OU
Moria fa npenBuad. Ho KakBo meyensaT OoT TOBa T.HAp. MHCTUTYIMH HA TIaMeTTa
— My3eH, ONOJIMOTEeKH, ApXUBHU, YHUBEPCUTETH, HAYYHU WHCTUTYTH U TIp., XpaHUTE-
JUTE W U3CJIEI0BATEINTE Ha KYJATYPHOTO HACIIEACTBO?

Korato 0s1x cTyneHT, ,,YeTBbpTa untanus B Harmonamnarta 6nonmoreka ,,CB.
cB. Kupmnm n Meroauii* 6e mpeThlikaHa OT XOpa, TPsSOBaIe MOHIKOTa C YacoBe
Jla JaKari, 3a Ja ce ocBoOOaM HOMepdYe W Jia Bieseml. J[Hec HE caMo B Hes MMa
KOJIKOTO HMCKAaIll CBOOOJTHM MECTa, HABCSKB/IC B HAYYHHUTE W OOIIECTBEHUTE OMO-
JTMOTEKN ce HaOIroaaBa OTIAMB Ha uynTaTenu. O3Ha4yaBa JIM TOBA, Y€ JTUTHTATHHUSAT
pecypc Ha Te3u OMOJHOTEKH € 3aMECTIII/M3MECTIIT (PU3HUSCKHsI, Ta BCEKH TT0I3Ba
Hero? He, pa30oupa ce, mpocTO 3aIoTO AUTHUTAIH3AINATA ¢ 0O0OXBaHaIa HE3HAUH-
TEJICH TPOIIEHT OT (OHIOBETE HA OBITApCKUTE (M HE camo!) OMOIHOTEKH U APYTH
WHCTUTYIMH Ha TameTTa. OMyCTABaHETO HA YNTAIHUTE € MapKep 3a CbBCEM YT,
HO M3KITIOYUTETTHO CepHO3eH MpobieM, KOUTO TyK caMo e Ha3oBeM, 0e3 j1a pas-
TIIeKIaMe — JeBajIBaIlis Ha HHTCICKTYATHUS TPYI. A ako caMUTe OMOIHOTEeKapH
MUCIIAT, Y€ TUTUTAIN3AINATA 1€ TapaHTHpa Oe3MeTeXeH KUBOT Ha OJ1aropoHaTta
uM tipodecust (HO B IPYTH U3MEPEHUS) U IIe OKUBH OOC3TIOACHUTE MM CTPaIH,
CEPHO3HO ce 3a0TyKaaBart.
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Ja ce BppueM Ha IT Om3neca. [Ipu cmoMeHaTOTO OYpHO TEXHOJIOTHYHO pas-
BUTHUE CJIEJ] HSIKOSI M JIpyra TOJMHA TOBa, KOETO € OWJIO JUTHUTAM3UPAHO IMPEu
1-2 ACCCTUJICTHUS, CTaBa IMOBCUCTO IIbTU TPYAHO WJIM CbBCEM HCU3IIOJI3BACMO, Ta
TpsiOBa J1a ce KOHBEPTHpPA B APYT (GOpMaT, YETUM C TIO-CHBBPIIEHOTO YCTPOHCTBO,
orepupaiio ¢ HoB codryep. Hanara ce 1 mOBTOpHOTO NUTHTAIM3UpPaHE HA apTe-
¢akTuTe, THH KAaTO KOMHETO, IMOJYYCHO Tper TOBa (0OCOOCHO NpU KHHTH, 3HAM
ro OT ONHT KaTo MoJ3Bateln!) e TBhpJe HechBbplIeHo. [lak mapu, mak Tpyn, nax
ycuiust Ha Beuuku paBauina’’. M He Ha MOCIEIHO MSICTO: MOKE JIM HAKOM Ja Jaie
TrapaHmys, 4e eJuH CPUB B ChbpBBHpa (BHOOIIE TOJISIM TEXHUYSCKHA CPHUB) HAMA Ja
YVHUIIOKHU y’KAaCHO CKbITUS JUTUTAIICH apX¥B U J1a TpsOBa Isuiata padora fa crap-
THpa oTHOBO? He Mu ce Hcka 1a muTam CHelUagIiucTUTe, 3all0TO T€ HEBEIHBXK ca
Ka3Baji 00paTHOTO Ha TOBa, KOETO BCHIIIHOCT CE CIIYUBA...

Hocmvnnocm u noasza. IlpocioByTara BceoOma nocTpiHOCT. He ce u crre-
kynupa ¢ Hes? KonuHa ca, 1ie 3anmurame, Te3H, KOUTO C€ MHTEPECyBaT B CBETOBEH
Marad oT — Ja peueM — OBJITapCKUTE NMEPUOJAMYHH U3JaHKsI OT HA4anoTo Ha XX
Bek! Te u B bbirapus He ca kol 3Hae koyko. JloOpe, 11e AuruTanu3upame mpu-
MEpPHO U III¢ ITyCHEM XYMOPHCTHYHOTO CII. ,,bblrapan’ B Eéponeana. 3a KOETO II1e
ObJIaT IOXapyeHHu XWsiu eBpo. Heka onurame aa nmporHo3upame pesynirara. e
MOrar Jia ro moJjisBaT Muikapau xopa, a e ro CTopsaT €AMHULIA, Hal-MHOT'O JCCET-
KU, TIPH TOBA TPEJAUMHO OBJITAPCKH MOTPEOUTEIH.

Ja, qururanuzanusata o3Ha4aBa BCeoOIT JOCTHIT, Bb3MOKHOCT Ja IPHUI00HEIIT
OBP30 U JIECHO MO3HAHUE BHPXY KYJITYPHOHCTOPUYECKOTO HACIIEACTBO, HATPYIIAHO
OT YOBEYECTBOTO B MHOTOBEKOBHOTO My pa3BUTHe. HO Tyk nosuanue ce udenmu-
duyupa ¢ oocmwvn. A Te He ca uaeHTUIHHU. Bceobmmara JOCTRITHOCT Mpearmosara
M BceoOIna 1moJ3a, a MoCIeTHOTO 03HA4YaBa, Y€ HAKOM HAKBIE OTTOBOPHO TPsOBa
Jla pely Koe Jia ObJie TUruTain3upano. B cioydas cbe cn. ,,bhirapan® o4eBUIHO
petieHrneTo He Ou OWIIO 1eNiechoOpa3HO — MHOTOTO CPEACTBA OM CIICBAIIO Jia Ce
BJIOXKAT B JIMTHTAIM3UPAHETO HA JIPYT MEYATEH/IMCMEH apTeakT, YHeTo IMOJI3BaHe
Ou OMIIO 3HAYMTEITHO IT0-MAaCOBO U OTTaM — TO-TI0JIE3HO.

Hukoit He Ou MOTBJI J1a Ka)ke KOJIKO ca IMeYaTHUTE U MaHyCKPUIITHUTE JIOKY-
MECHTHU, KOUTO I1a31 YOBCYECTBOTO B 06I_IICCTBGHI/ITC 1 YaCTHUTC CH XpaHWJIMIIA. I1o
CuJIaTa Ha BCEOOIIHs TOCTHII OU CIIeIBAI0, KOTAaTO THPCHII HEIO, Ja TO HaMEPHII
B Mpeskara, 63 1a cTaBall OT AWBaHa B KbIIW. ToBa e yromus. ['apanTupam, ue
MOHE B JIBE TPETH OT CIIy4auTe HsMa Ja ro oTkpuenl. IIpocto 3amoro He e quru-
TanusupaHo. bbp3nHaTa Ha cCKaHMpaHEe C BCEKW M3MMHAJ JEH C€ yBelIuyaBa, HO
KOJIKOTO U J1a € ToJsiMa T#, Le ca HEOOXOIUMHU MOXKe OM CTOJNeTHs, 3a Ja ce Ju-

20 Tope-n0i1y 1O ChLIMS HAYMH CTOAT HEIUATa IPH MUKPO(QUIMHPAHETO, Z0OMIIO Pa3IpoCcTpa-
HeHue ome npe3 30-Te roanHu Ha XX Bek. Taka HapedeHUTe JOKyMaToOpH, KOUTO MPOKEKTHPAT MH-
Kpo(UIMHTE, CTApesT, HOBU IOYTH HAMA, MUKPOQHIMHUTE — BIPOYEM C TOJIIMA TPAHHOCT TpHU Tpa-
BUJTHO ChbXPAHEHHE — OCTABAT B UCTOPHATA KATO MAMETHHUILIM HA OTMHMHAJIATa TEXHOJIOTUYHA €TI0Xa.
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rUTanu3upa 0e3KpalfHOCTTa — a W T HEMPEKHhCHATO CE MOMIBIBA C HOBH M HOBU
[eYaTHU U MaHYCKPHUIITHU JOKYMEHTH. BBIIPOCHT MU TOTaBa €: Hy»KHO JIU € Ja CU
MOCTaBsME Ta3u CBPbhX3ajiaya, WK TpsOBa Jla Ce OrpaHHYUM JIO0 OHOBA, KOETO UMa
YHUBEPCAIHO 3HadYeHHE. M BTOpU BBIIPOC, MPOU3XOKAAIL OT IIBPBUS: HA KOTO Ja
MOBEPUM OTTOBOPHOCTTA Ja MPEIEeHABa KOM TOYHO apTe(aKkTh 3ab/DKUTETHO J1a
ObJaT MUTUTAIH3UPAHH U MTPEIOCTABEHH 32 BCEOOIIO MOJI3BAHE. . .

JocrbrHocTTa B Mpexkarta uma u oopaTHa crpana. Jla pedeM, HaMepuII cu To
JIUTUTAIM3UPaH BBIPOCHUST IMMUCMEH/TIedaTeH u3ToyHuk. Ho He ro yerem — mpa-
BUIII CH CIIpAaBKaTa, KOATO TH € Hy)KHa, 1 3aTBapsmI (haiina. Taka e moBedeTo IbTH.
[TosydaBam HaroToBo OHOBA, KOETO TH TPsiOBa, MECTUII YCHIIUSATA HA MPOIBII-
JKUTETHOTO POBEHE, MECTHUII HU3CIEIOBATEICKUTE MPOIECH, CHIIBTCTBAIIU BCAKO
TBOPYECTBO. A KOTraTo YeTell ISJI0CTHO eAuH TpyA (TBopbOa), TH ce oboraTsBal
KOMIUIEKCHO, YITOTPeOsBaIll MHOTO ITOBEYE MHTEIEKTYaIHA EHEPTHsl, OTKOJIKOTO B
MIPOCTUYKOTO ThpceHe (ChpdupaHe) Mo KIYOBU JYMH B JUTUTAITHUS U3TOYHUK.
B eaunus ciydait, paboTeiKy, TH ce pa3BHBall yMCTBEHO, ecTeTudecKku u np. [Ipu
BTOPHSI O-CKOPO 3aKbPHSBAIIL, MBP3EITyBAUKH.

A YIOBOJICTBHETO OT THPCAYECTBOTO W YJOBIETBOPEHHETO OT OTKPHBATEIN-
CTBOTO, T€ KbJe ocTaBat?!

OTTyk uaBa cieaBaiusiT npobieM, Ha KOWTO NPEACTON Jia CE CIPEM.

JAueumanuzayus u oduyeane ¢ apmeghaxkma. llpoxnamMmupanara ToTaiHa 1u-
TUTAU3aIMs, TpaHnyeIna ¢ GeTHIIN3Npane, KpUe TOBbIHUTEITHH PUCKOBE: OT 3a-
rbpOBaHe, HEXKEJI H3TyOBaHE Ha YOBEIIKOCTTA, 1110 C€ OTHACS JI0 OTHOIIICHUETO HU
KbM YHHUKATa, OPUTHHAJA, KOUTO € ChIIUHCKUIT HOCUTEN HA maMeTTa. A U Hacia-
JlaTa OT OOIIyBAaHETO C HETO B My3esl, apXuBa, ONOIroTeKara, Mpu KOsITO y4acTBaT
BCHUYKH CETHBA, € HEMOIMEHNMA.

JIHEemHOTO ,, AUTUTAITHO TOKOJICHHE  CTpaja OT 3a00JsIBaHMS, 32 KOUTO HS-
KOM YUYCHH Beue MpeaynpexnaBat. [l1opeo, MIIaiusT YOBEK BCE IMO-MAJIKO OO0IIyBa
¢ ¢usnyecku apredakTd, 0COOCHO TaKMBa OT MUHAJIOTO; 10J13Ba BUPTYAIHUTE UM
3aMECTUTEIN, KOETO T'0 JINIIaBa OT €JIEMEHTAPEH KYJITYPEH U UCTOPUYECKU OIUT.
3a MeH U OJIM3KHUTE MU 110 BB3pacT XOpa HAMa MPOOJIeM Jia YeTeM JUTUTATHOTO
KOIME Ha CTapa KHUTA WM BECTHUK, B YMa HHU BeJHAra ,,Bb3KPbCBA‘® XapTUCHUSAT
My aHAJIOT. A aKo TaKkbB HE € O BUXKIaH, TOKOCBAaH, pa3TBapsH?!

[le mam mpumepu oT XymaHuTapHarta cdepa. [IpeacraBere cu na n3ydasai
HCTOpUS Ha ObJrapckara mreparypa, 0e3 aa cu ce JOKOCBAI JI0 CII. ,, MHUChI" Win
cI. ,,31aropor, nasemu arMmocgepara, Jiyxa Ha eroxara ot kpast Ha XIX u mbpBara
nosioBuHa Ha XX BeK. [ Jie1aneTo, oce3aBaHeTO Ha XapTUATa, BAbXBAHETO HA HEMU-
HUSI MUPHC, YCEIIAHETO 3a TEKECTTa Ha MOIBhp3aHaTa TOIUIITHIHA, T.€. BeIIeCTBe-
HOCTTa Ha TBOPOWTE, IMyOJIIMKYBAaHHU TaM IIPEIU CTOJIETHE, BCHYKO TOBA (2 U KOJIKO
ole Hema!) peKOHCTPyUpaT OH3U COLUOKYJITYPEH KOHTEKCT Ha JUTEPATypPHOTO
caMOTIOpaXKIaHE U pa3BHUTHE, 0€3 KOWTO HiIMA KaK J1a pa3depeM IMbIHOIICHHO HUTO
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MOCTIAHMSITa Ha OT/ACTHOTO MPOU3BEICHNE, HUITO MHOTOTIIACHETO Ha €CTETHIECKUTE
ThPCEHUS Tpe3 M3y4yaBaHarTa enoxa. AKO JIM ITbK M3yYaBalll KHUTOW3/[aBaHe, 0e3
Jla CU BUKJIAJ, JIbPKaI B pblie 00pasiu oT uszaenusita Ha ,, 1. @. Yunes®, ,, Ayek-
cauawp [ackanes®, ,,Xemyc* (1a HEe TOBOPHM 3a TbPBOTPOXOTHUIUTE ,, XprCTO .
JanoB* u ,,JIparan Man4oB*‘), 01 JIn MOT'BJI Aa pazOepent 1 OCMHUCIIHII KyJITypaTa
Ha KHW)KHATA Halpasa, IbJITHs HEJIeK TPOoIleC Ha MpoQecHoHaIN3allnsl, HaTPYIIBa-
HETO Ha M3/IaTEJICKH OMUT U (POPMHUPAHETO HA Ch3HAHUE, Y TOBA € STHOBPEMCHHO
JIyXOBEH, TEJIECEH U CTOKOB MTPOAYKT.

Enna Bp3MOKHA MaHares: peNpUHTHUTE W3JaHHS, KOUTO HAaBPEMETO HapH-
yaxMme ,,()OTOTUITHU W/UIH ,,(pakCUMUITHH " (pa3iIukaTa € camo B Jetaitmute). Te
MOBTAPSAT €JHO KbM €IJHO OPUTHUHANIA U PEKOHCTPYHPAT YCCIIAHETO 3a aBTCHTHY-
HOCT, IOCTaBSIHO OT Hero. BpHO, CKbIIK ¢a, HO HUMa JUTUTAIU3alUsATa € CBTHHA? !
EnHo penpuHTHO M3/1aHue Ha KadyecTBEHa XapTus, ¢ MepdeKTeH ImedaT U 31paBa
MOJIBBP3US. My TapaHTUPa HIKOJIKO BEKa JKUBOT U ,,(pH3MUECcKO’ MOJI3BaHe OT Jie-
CETKU MOKOJICHHSI, KOUTO €J1Ba JIU HAKOTa OMXa BUJICIIH Tas CTapa KHUTA ,,HA YKUBO,
W orie HELo — TyK JUTUTAIHUATE U [IEYaTHUTE TEXHOJOTUH JCHCTBAT B CIIUHCTBO
Y BBB BceoOIa momsa. ,,Jleyatapckata HHIYCTpUsS € B CHCTOSIHHE B KBCH CPO-
KOBE aHAJIOTOBO J[a PENpOAyIUpa U 001aropoiu 1o pa3iuyHu HAYUHU OTPOMHU
o6emu nudposa unpopmanus.“ ToBa ro TBbpaAu npod. Muxaen Xapa — ekc-
NIEPT 110 IU3aiiH U TeHJCHIIMUTE Ha pa3BUTHUE B cepaTta Ha TexHooruute. M ka3sa
CBIINO: ,,0T XapTHEeHATa HHIYCTPHs C€ OYaKBa Ch3/IaBAaHETO HA ABITOTpaiiHa xap-
THS, OT TPOU3BOJUTEIIUTE HA MAaCTHJIAa — MAacTHJIa C BUCOKA CBETIIOYCTOMYMBOCT,
OT MPOU3BOJUTEINTE HA TICUYATHH CUCTEMH — I€YaTapCKU MAIIUHU, KOUTO MPEO-
OpasyBaT HemarepuaaHUTe HU(GPOBU JAaHHU B aHAJIOIOBU OTIIEYATBIM, FOJHHU 3a
TpalHO ChXpaHeHue. ,,KiacuueckuTe* KHUTOBE3KH TEXHOJOTHUH U ChbBPEMEHHOTO
o0Jaropo/isiBaHe Ha NIEYaTHUTE MPOAYKTH III€ MPUIO0OUIT CHbBBPIIICHO HOBO 3HAYE-
aue.“?!

Bmopomo 3abonssane Ha ,,IUTUTATHOTO TOKOJICHHE™ € B CAaMOTO YETCHE,
MO0-TOYHO BHB BB3MPHUEMaHETO, OCMUCIITHETO, 3aIIOMHSIHETO Ha IIPOoYeTeHOTO. Beue
Kazaxme, 4e B Mpexara moBe4ero mbTu ce chpdupa, IpaBsT ce CIIPaBKH, a HE Ce
4eTar MPOCTPaHHU TPYyA0Be. MOUTE CTYJCHTH, MaKap Jia Ce y4aT Ha KHUTOIIPaBeHE,
BCE IO-PSIIKO TMOCATaT KbM TEKCTOBE, 1mo-o0emuu oT 4000-5000 3Haka. JIbaru ca,
ka3Bar. M ciioxHu. 3aTpyIHSIBAT HU M KAaTO €3WK, CTHI. A caMo Tipeau 5—6 roau-
HU CBHIIUTE TEKCTOBE, Y€ M KHUTHU 110 HEKOJIKOCTOTUH CTPAHUIIH, 0€3 CHIIIECTBEHU
YCHIIUS C€ Iy iupaxa OT TOraBallHUTe BUyCKHUIU. Kak na ro Hapeka ToBa, MOXe
0u cunopom Ha yeb-cophupanemo, WA eghekm HA eKPAHHOMO (He)uemene, WU
,, OUSUMANHA OeMeHyus " — TEePMUHBT, U3TOI3BAH OT HEMCKHUAT NICUXUATHP MPod.

21 X APJI, Muxaen. Bpeniero Ha neyara ce Kpue B MUHAIOTO My. — [lomurpadust, 2011, Ne 2,
c. 29.
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Mandpen Cruruep. B enHonMennara cu kaura®? Toi 10Ka3Ba, 4e IPH HEIpeMe-
peHa ynoTtpeba Ha HHTEPHET ThPCAYKU U COpy-paste TaMeTTa ,,aTpodupa‘, KOeTo e
0COOCHO OIMaCHO TPH IMOAPACTBAIIUTE — T€ Y4aT MHOTO 10-0aBHO U HEIThJIHOIICH-
no?*. Hukomnac Kap 3a0ens3Ba mogo6Ha AeBranys ¥ IPU TPAAUILMOHHUS YUTATE],
KOWTO Cce ¢ IpeHariacui aa cepdupa B uHTepHET. Tol murme: ,,Beue He MUCIS 110
Ha4MHA, 110 KOWTO MECIEX Mpean. Ycelam ro Hail-cuitHo, korato deta. He ce 3a-
TPpyAHABaX Ja CC MOTOIIA U3LAJIO B KHUT'ATa WJIM B HAKOSA JIbJIr'a CTaTHUA. Fpa6Baxa
Me 00paTuTe B HCTOPHUATA MIIM CTHIIKUTE Ha JI0KA3aTEICTBOTO. MOXKeX 4acoBe Ha-
per 1a cTpaHCTBaM M3 IBJITHTE CTpaHuIy TeKcT. Cera ToBa ce ciryuBa psako. Cien
BTOpATa WK TpeTaTa CTpaHuIia ryds KoHieHTpanus. He Me cBbpTa Ha €1HO MSCTO,
U3ITyCKaM HUIIIKATa, 3aII04YBaM Jia CH ThPCs APYro 3aHUMaHue. [ ...] 3a1b610049eH0TO
YeTeHe, KOETO Ce MOJyyaBalle eCTECTBEHO, CEra Ce MPEBbPHA B ycuiue. >4

Enno chBceM HOBO €BpONECKO H3CIeABaHE Pa3KPUBA, Y€ MOJI3BAIIUTE €IIEK-
TpoHHUS Yeren Kindle 3HAUNTEITHO TIO-JIONIO BB3IPOU3BEXK/IAT CIOKETA Ha JIUTEPa-
TYPHO IMPOU3BCACHUC, OTKOJIKOTO YCTAIIUTE OT XapTUCHOTO HU3AAaHUC. Hpes OJIn
2014 . Ha xoH(pepeHius B MTanus pbKOBOJACIIUAT U3CIeABAHETO AHHE MaHIreH
(Anne Mangen) ot YauBepcurera B CtaBanrep (HopBerus) nmpencraBu qokiam, B
KOWTO Ce Ka3Ba, 4e MK 00y4aBaIuTe ce, M3MOI3BaIIH e-TEXHOJIOTHH, MOXKeE Ja Cce
OYaKBaT pasjanyuvsd nNpu €MOLMOHAIHOTO BFJ'['I)6HB3HC B TCKCTa Ha 66J’ICTpI/ICTI/I‘IHI/I
TBOpOU. [IpeaBrKIaHETO M CE OCHOBaBa Ha IPOYUYBaHE, B KOETO CE CPaBHsIBA Ye-
TEHETO Ha pa3Kas OT XapTws U OT iPad. MaHTeH TBBP/IH, Ye y YEeTSIIUTE Ha XapTus
C€ OTYHTAT MO-BUCOKH TIOKA3aTe! IPYU U3MEPBAHETO Ha BH3MOXKHOCTHUTE 32 BIKH-
BsIBaHE, 33]bJI00YABAHE U MOCIICIOBATESIHOCT IIPU MTPEPA3Ka3BAHETO, OTKOJIKOTO Y
yersmuTe ot iPad®. Yurarenure ot Kindle ce IPeACTaBAT 3HAYUTEIHO T10-3]I€ OT
»XapTHEHNTE " TIPH TIpech3/1aBaHeTo Ha ¢abynara — TakWBa ca pe3yNTaTUTe, KOrato
Ha JIBETE IPYIH CE Bh3JIara Jia MOCTaBsIT B MPaBUIICH pejl 14 ChOUTHS OT Xy0KECT-
BeHaTa TBOpOa. MaHreH u3ThKBa, ue: ,,Koraro ueremn Ha XapTHsi, TH MOMKEINI Jia
YCETHII ¢ NPBCTUTE CH KYITYMHATA CTPAHUIIM, HApACTBAIla OTJISIBO U CMajlsiBalila
ce OT/JsICHO. TW MMal TaKTHIIHO ycellaHe 3a JBM)KCHHE Harpej, KOeTO JOIbIBa
BU3YaJIHOTO ycelane. >

Mamnren oT6ens3Ba ChIO €IHO MUHAIOTOIUIITHO IPOyYBaHe, B KOETO Ha 72-
Ma HOPBE)KKHU JICCETOKJIACHUIIM € JIAZICH 33 UeTCHE TEKCT, OTIIeYaTaH Ha XapTHs U B

22 Byxk. SPITZER, Manfred. Digitale Demenz. Wie wir uns und unsere Kinder um den Verstand
bringen. Droemer Verlag, Miinchen 2012.

2 Bxk. cpuo: BOSIHOB, Kanun. J{ururanna gemenis. Mo3bIuTe HE MOTart 1a arpopupar ot
obcebBaiara Mol Ha HoBuTe Meauu. http://temadaily.bg/publication/

24 KAP, Huxkonac. LluT. cbu., c. 13.

%5 Baxk. FLOOD, Alison. Readers absorb less on Kindles than on paper, study finds.

http://www.theguardian.com/books/2014/aug/19/readers-absorb-less-kindles-paper-study-plot-
ereader-digitisation.

26 Tlak TaMm.
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enextponeH PDF dopwmar, ciem koeTo ¢ TSX ca HallpaBeHH TECTOBE 3a pa3OupaHe.
Ts v HEWHUTE KOJIETH OTKPWIIH, Y€ ,,yICHUIUTE, KOUTO YeTaT OTIICYaTaHUTE TEK-
CTOBE, C€ MPEACTaBAT 3HAYUTEIHO MO-J00pe Ha TecTa 3a pa3OupaHe, OTKOJIKOTO
Te3U, YETSIIU JUTUTAIHO Y.

Cera A. ManreH pbKOBOJHM HOBa €BPOTICHCKA MpeXKa OT EMITUPUIHHA H3CIICI-
BaHUsl, 3aHUMAaBaIa ce ¢ ePEeKTUTe Ha TUTUTAIHU3ANNATA BbPXY YeTEHETO Ha TEK-
ctoBe. PesynraruTe nokassar, ue nopaau AMTUTATU3AIHUATA KOJIMYECTBOTO BPEME,
MpeKapBaHo B YeTEHE Ha IbJITH TEKCTOBE, CMa/a, M 9€ CaMOTO Y€TEHE CTaBa IM0-CKO-
KOOOpa3HO ¥ MO-pa3noKbcaHo. M3cienoBarenkara N3ThKBA: ,,eMITUPUYHUTE TaHHU
CoYaT, Y€ Bb3MOKHOCTHTE Ha €KpaHHUTE HHCTPYMEHTH OWXa MOTJIM JIa TIOBIIUSSAT
HEraTUBHO HA KOTHUTUBHHUTE ¥ €MOI[MOHAJIHUTE ACHIEKTH Ha yeTeHeTo ?. Exumbr
ce HaJ/isBa pa3pabdoTKUTE MY Jia MOJOOPSAT HAYYHOTO pa3dUpaHe Ha MOCIEIUIUTE
oT M(POBU3ALINATA, & CHIIO — CIIPABIHETO C HEHHOTO HETATHBHO BIIUSHUE.

Crnopen Arre MaHreH Ha u3aarenute (BChIHOCT U Ha 00pa30BATEIHUTE HH-
crutyuuu! — 6en. mosi, A.B.) TpsiOBa 1a ce oCHrypsT HOCTaThYHO aBTOPUTETHHU
HAYYHH JJOKa3aTeJICTBA KAKBU TEKCTOBE Ca ITOAXO/ISIIH 32 JUTUTAIHO YeTeHE U KOU
M3MCKBAT TIOMOIITa Ha XapTUsATa. Taka Te 1me Morar J1a cho0pa3siBaT U3IMOJI3BAHNTE
WHCTpYyMeHTH 3a uereHe (iPad, Kindle, xapTueHnn) ¢ Busa Ha IMyOJIUKYBaHOTO Ch-
IbpkaHue. HambiiHO moaKpensiM U Te3aTa M, 4e TpsiOBa Ja MpaBUM pasiiiKa Jaiu
nMame paboTa ¢ pa3BIIEKATEIHO WU MOBBPXHOCTHO YETHUBO, ITPH KOETO HE € 3a-
JIBIDKUTEITHO J1a OOpbhIall BHUIMAaHME Ha BCSIKA AyMa OT ITbpBaTa J0 METCTOTHATa
CTpaHUIa, WU C IT0-CII0XKHA JINTEPAaTypHa TBOpOa, HEI[o MO00HO Ha ,, Y IHC ™, KOsi-
TO € MPEIN3BUKATENICTBO 3a YUTATEIISI M KOSITO HAUCTHHA M3UCKBA MOCTOSIHHA KOH-
uenrpanus. ChriuacsasaM ce, 4e ToBa O OMI0 MHOTO MHTEPECHO JIa Ce Npoydn’.

Juezumanuzayus u onazeéane na naciedcmeomo. VI3TpkBa ce, 4e JUruTanmnza-
[UsITa € MHTETrpaliHa YacT OT OMa3BaHETO HA KYJITYPHOUCTOPHYECKOTO HACIIECTBO;
TSl 111 CIIOMOTHE M3KIIOYHUTENIHO 32 MPOJbKABAaHETO HA KMBOTA HA OPUTHHAIIUTE,
B Ciyd4asl XxapTheHuTe. Te HsMa J1a ce TOBPEX/aT, 3all0TO HsAMa /1a ce IOJ3BaT;
BMECTO TSIX IMOTPEOUTENAT IIe TToJTyuH (IIe CH TOCTaBH OT Mperkara) KOIHETO.

Bceuuko ToBa e BsipHO. Ho ako KHWKHHUST OPUTHHAI e geye yepeder? Maii
1€ ce OKaXke, 4e CM€ BKapalu MHOT0, aMa HauCTHHA MHOTO CPEJICTBA B AUTUTa-
JU3UPAHETO Ha HamuA ,,bbarapan®, a B ChIIOTO BpeMe OpUruHansT (,,bbarapan®
€ HaWCTUHA PSAIKOCT!) € M3MOKbCaH, H3IUHSI, CHpEd OTHUBA CH, yMHpa, TYOUM
ro. He e Taifna, 4e ronemute HU OMOTMOTEKU OTKA3BaT U3ITBITHEHUETO HA 3aIBKU
3a MoJI3BaHe, 0COOCHO Ha MEPUOANKA, KOraTo U3JaHHuATa Ca B TEKKO (PU3UIECKO
cberosiare. OTroBapsT, 4e TEYCHUETO € Ha pecTaBpalys, HO MO MPHHIUI TOBa
e 01aropoaHoO ompaBaaHue, 3a ja ro oma3sit. Oka3Ba ce ChIo, Y€ OTPOMHA YacT

27 Tlak Tam.
28 Tlak Tam.
29 Bik. maK Tam.
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MOBPEJICHN M3JJaHUS HUTO Ca PeCTaBprUpaHu, HUTO ca MEKPO(UIMUpaHH, HUTO ca
JTUTHTAIIN3UPAHU.

Borature ctpaHu Morar Jia CH MO3BOJIAT J1a OTJEIIST CPEACTBA 38 KOHCEPBALHSI
W pecTaBpalysl Ha KHIDKOBHO-TIEYATHOTO CH KYJITYPHO HACJenCTBO. A OemHnTe
kato Hac? TaMm opurnHaNIHNTE Ca CEPUO3HO 3aCTPAIICHH, a pa3pyIIaBaHETO U OKOH-
4aTEeITHOTO UM M3ryOBaHe Iie ObJie OrpoMHa Oeja He caMO B HAallMOHAJICH Maiao.
3a10TO OPUTHHATBT € HEBb3CTAHOBUM.

C npyru aymu B bbirapus HemaTa TpsiOBa J1a ce pasriaexaat apyrosde. [Isp-
BO Ha HAIlMOHAJIHO HUBO TPSOBa J1a MOMHUCIHM 32 YIBJDKABAHETO HA KUBOTA HA
OpPUTHHAJINTE; TaM TpsiOBa Jia Ce ChCPEIOTOYAaT MHOTO CPEACTBA U TPYI. AKO rpe-
1I1a, OIIpOBEpraiiTe Me, ajia a3 He 3HaM Jia ChIIeCTBYBa porpamMa 3a ola3BaHeTo Ha
KHI)KOBHOTO KYJITYPHOUCTOPUYECKO HACIIEJCTBO Ha Bbirapus, Wi noHe omeHka
3a ChbCTOSIHMETO MY KbM HACTOSINNS MOMEHT. Hama u ¢puHaHCHpaHe 3a Ta3u Jeii-
HOCT. AKO HE CchBceM, nouTH. [Ipu Hamiata mepMaHeHTHa HKOHOMHYECKa Kph3a
napuTe 3a KyJITypa ca TBbp/E OrpaHHYCHH, a OLIe MO-MaJIKO Ca T€ 32 pecTaBpaLus
U KOHcepBalus Ha crapa xapTus. [10100HO € T0JI0KEHUETO U C MOMBJIBAHETO HA
KoJleknuuTe. EMHO KHMKHO XpaHWIHINE, CHopel mpoduia cH, € JIBHKHO KaKTo
Jla cu HAOaBsl JTUIICBAIIUTE [TEYaTHU U3aHMS, TaKa ¥ J1a MOAMEHS HENOoIPaBUMO
MOBPEJICHHUTE C MO-3ama3eHu. Te TpsOBa 1a ce U3AUPST U B IOBEUETO Cly4yau — 3a-
kymar. e pasmmps npoGiiema — TUTepaTypHUTE My3€H H apXUBUTE ca IOCTaBEHU
mpen chiata (JMHAHCOBAa HEBB3MOXKHOCT Aa odorarssar ¢oHmoBeTe cu. Pa3unrar
Hali-Bede Ha JJapeHws, a Te ca, MEKO Ka3aHo, HeJI0CTaThuHU. B cirydas eBpodoH10-
BETE HE MOTaT J1a IOMOTHAT; T€ ca OPUCHTUPAHU KbM JAUTHTAIN3ALMTA, HE OUBa
Jla TH BUHUM, Y€ OTITYCHATUTE CPEJICTBA MOTaT Jia Ce XapyaT caMo 3a TOBa. A JIbp-
JKaBaTa HH TIPaBU €IMHCTBEHOTO, KOETO M € TI03BOJIeHO: EBporia HY /laBa mapu u 1me
JUTUATAIH3HpAME, TaKe U MAaUYMHOTO CH MJISIKO, O€3 J1a HU € TPHIKa, Y€ TO MPOCTO
MOXeE J]a CeKHe, 3alll0TO OBLATa I1e CE CIIOMHHE.

[Ile moBTOpsl — OPUTHHAIIBT € He3aMeHUM. Korato roBopuM 3a KHHTa, OCBEH
OCHOBHATa ChIbPIKATEITHO-CMHUCIIOBA WH(GOPMAIHS, KOSTO HOCH, OPUTHHAIBT KO-
Upa B ce0e CH | Ollle MHOTO JIOITBJIHUTEIHA. Harnpumep ecTecTBOTO Ha XapTHs-
Ta, monurpaduara, IoABbP3MUITA, MacTUiIaTa, onBeTuTennTe. Ho ToBa naneu He e
BCUUKO. OpUTHHAIIBT € KAaTO )KUB OPraHU3bM, BCEKH OT/CIICH SK3EMILISIP HMa CBOSI
Oouorpadusi, THINBUAYATHH OCOOCHOCTH, JOPH XapaKTep, aKo meTe. BaxHo e Ko
€ OWJI IPUTEKATENAT Ha KHUTATa, KAKTO U KO sI € Jbpkall B phlie. M kakBu 3Ha-
1 — NOAYEpTaBaHuUs, IPUIHUCKHU, aBTOrpadu, pUCYHKH, TOPH IETCKH JPACKAHULIU
U IIp. — € OCTaBHJIO YOBEUIKOTO MPUCHCTBHE, a U BPEMETO BhpXy Hes. [leuature,
CUTHATYpHUTE, EKCIIMOPUCUTE, BCHUKO TOBA € ITaMeT, TSI HOCH TI03HAaHUE, KOeTO YaKa
SHaekomupane . JIUruTamHOTO KOomue e Mapkupa 3HamuTe ¢ (otorpadcka Tod-
HOCT, HO HSIMa KaK Jia MMpeHece afeKBaTHO MaMeTTa, 3alloTo He € M He MOXe J1a
ObJIc IBJICH 3aMECTUTEI Ha BCEKH OTJIEJICH OpPUTHHAIL.
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He-yeTsmusiT 4oBeK U 0€3IJIATHOTO YeTEeHE

[Ipe3 mepBute aecerunerns Ha XXI B. HHTEpHET € OE3CHOPHUSAT JUACP Ha
nazapa Ha uH(opMmanuaTa BbB BCHUKUTE M Bb3MOXKHHU (pOpMU; TOI AaBa IIaHC U
3a Mo-MacoBa ynorpeda Ha KHUraTa, MPEeBPBIIAHKHU 5 B JIECCHOAOCTBITHO AUTHTA-
HO 1oi00ue Ha KHUra (e-book; content). OT TO3M MPEKPACEH IIIAHC CE BH3IOI3BAT
obaue caMo M €JMHCTBEHO YETSIIUTE, T.C. Te3H, KOUTO U OE3Ipyro e HaMepsT
BT JI0 Hesl, He3aBHUCHUMO B KakbB (hopMar T4 1ie UM ce npeanoxu. Cam no cede cu
MHTEPHET HE MOXKe /1a T¢ Hampasu 4eTsl. Ho nanu He € Bb3MOKHO 00paTHOTO?!

B antuytonusta Ha Onabe XbKcnu ,,IIpekpacHUAT HOB CBAT', KBAETO OIIE
npeau MosiBaTa UM Ha OsUl CBSIT XOopaTa OMBAT MPOTPAMUPAaHU C KaKBU JEHHOCTH
1Ie ce 3aHMMaBaT U KaKbB MHTEJICKTyalleH Oarax e uM Ob/ie He00X0A1M 3a TOBa,
MOJpAcTBALIUTE OT KacTara ,,AenTa’ (Mo-HHUCIIa KaTeropus QU3HYecKH padOTHH-
1[1) ca IMOJIJIOKEHHU Ha CJICJHOTO ,,HEOMABIOBCKO™ 00yUEHHE: MPEIOCTABIT UM CE
aTpaKTUBHU MJIIOCTPOBAHM JETCKU KHW)KKH, H ILIOM JIelara r'd B3eMaT B pblie, ce
MyCKa BOWM Ha CUpEHa M BCSKAKBH LIYMOBE, IPEAN3BHKBAIIH CTPaX M YKac; CETHE
MO MoJia — KBbAECTO MAIYYTaHUTE Ja3sT — ce BKIIOYBA EIEKTPHYECKH TOK, KOHTO
T'M Kapa Ja ce rbpyar oT 0ojika. ToecT KOMOMHUpA ce TICUXMYECKO U (PU3NUECKO
TpaBMupane. [Ipu MoBTapsHETO Ha EKCIIEPUMEHTa C KHIDKKUTE, JieraTa u3najar B
MaHMKa OlIe P BUa UM | 0Arar OT TSX. ,, 1€ IIe u3pacHaT ¢ OHOBa, KOETO MCHXO0-
J103UTe OOMKHOBEHO HApMYAT ,,AHCTUHKTHBHA® OMpa3a KbM KHHIUTE...“?", muime
ABTOPBT.

[Ipo3penuero Ha XbKeau otnpean 80 roAMHU T0XKUBS CBOSI aHAIOr. Makap u
HEHACWJICTBEHO, IO HECPAaBHUMO TO-(QHH MAaHUIYJIaTUBEH HA4YMH, 32 J]a HAaMpa3u
KHUTHUTE, IETETO € TOTAJIHO MOJJI0KEHO Ha TICHXHYecKa 00paboTKa 7npe3 KOMITIOTb-
pa, Haii-Beue uHTEpHET. Taka, ciel MPObKUTEITHO TUTUTATU3UPAILO He-4eTeHe,
TO € 3aCTpalleHO J1a ce MPEBbPHE B NIOJ00HE HA ,,eNTa", T.€. IPOrpaMHUpaH KOHCY-
MaTop Ha BUPTYaJHH YAOBOJCTBUS U €IEMEHTapHA HHPOPMAIHs. 3a MaJIKUs YOBEK
3aCTaBaHETO Mpe MOHUTOPA € OTPOMHO U3KYIIEHHE; IIpeiaraT My ¢e HeyCTOUMU
BB3MOXXHOCTH 32 JOCTBHI M HaBUranus, 0e30poi MbCTPH, IBMKEIIM CE KapTHH-
K1, Oe3KpacH U300p OT ayAHOBH3YaJIHH, JIECHOCMUIaeMH (GOpMHU 3a 3a0aBiieHHE
— 0e3 uiM chC ChBCceM Maiko OykBH. KOMIIOTBPBT Bce MOBEYE ce MON3Ba KaTo
3aMECTUTEN Ha KUBOTO OOIIyBaHE C pOAUTENs (KAKTO U C BCHYKO OKOJOBPBCT),
TOMW Ch3JaBa y MOCIEIHUS NIPUBUACH KU3HEH KOM(POPT BB BUJ HA CIIOKOWCTBHE
1 0e3METEeKHOCT; OCUTypsiBa My, CUped, TIoBe4e CBOOOIHO BpeMe, ala 3a CMETKa
Ha HEe-4eTEHETO, He-)KUBOTO OOIIyBaHe, He-Pa3BUBAHETO HA JIETCKOTO MUCIICHE U
BhOOpakeHHe. JKUBEEHETO B HE-KHIKEH CBSIT HACaXJa y JICTETO ,,HEOaBIOBCKHU
CTpec TpU BUJA HA KHUTATa, BHYIIaBA My CTpax OT TOJKOBa MHOTOTO OYyKBU U
CTpaHMLHU, YHETO BB3MPHUEMaHEe U OCMHUCIISIHE U3UCKBA BHPXOBHO MHTEICKTYaTHO
ycunue. CTpaxbT ce PeoAosIsiBa TPY/IHO; TOW pakaa yTOIUUTE. ..

30 X'BKCIIN, O. Tpexpacuust HoB cBart. C., 2006, c. 34.
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Hckam na xaka, ye ako YEeTEHETO He € HAChIIeH HABUK (32 €JHA BH3HUKHAI 10
BBTpPEIIHA HEOOXOIUMOCT, a IPH APYTH BH3IMUTAH Ype3 yMEIO0 HACOYBAHE), aKO HE
€ OCBH3HAT CK3UCTCHIUAJICH aKT U MPOLEC, AUTrUTaIn3aluiaATa, BUPTYyaJIHOTO IPOC-
TpaHcTBO, Google, coMaTHUTE MPEXKH, reader-uTe M T.H. HAMA Ja MY TOBIIUASSIT
HacwkpunTenHo. OOpaTHOTO € yromus. Ho 3a 1a He ce mpeBbpHAT XOparta B ,,ICHTH ,
HY’KHO € YETeHETO — IPH TOBAa HE OT eKpaHa Ha KOMITIOThpa! — J1a ce CTUMYIIUpa U
IIPaKTUKYBa OT Hall-paHHA Bb3pacT.

CpbuHE 1 HeAOOPOCHBECTHU MAaHUITYJIATOPU TPHOST 3a HIKAKBA ,, KVIMYpa HA
besniamuocmma “, pojieHa BbB M Pa3MpOCTpaHsABaHa TOCPEICTBOM €JIEKTPOHHH-
T€ MEJMH U BUPTYAITHOTO MPOCTPAHCTBO. W, BUIUTE JTH, Ype3 Oe3IUIaTHUS JOCThIT
JI0 MpeXara XopaTa MOKEJIM Ja 4eTaT MoBeue M Mo-cBOOOJHO, Ta Taka CTaBajlu
IMO-YUCHH, NO-UHTCJIUTICHTHU U IIP. )41 O — IOJ BJIMAHWUEC HA MHTCPHCT U ayanUO0-
BU3YQIIHUTE MEJUH AHEUTHHUAT YHTATEN TIOCTETICHHO CBUKBAIl UHpOpMayusma oa
My ce nooapsaea, Ta UCKaJ U ¢ KHUTHTE Jia CTaHe ChIOTO, CUPEY Ja CH T'H ,,CBaJIs
0e3 mapu ot Mpexara. Mckan Oun yereHeTo ja My Obje ,JiecHO™ (easy reading),
MOHE)KE BH3MPUEMAHETO Ha IBIDKEIN Ce 00pa3u OT eKpaHa € “‘easy.

Bennara mojguepraBam, 4e crioMeHararta ,,KyJTypa‘“ HE CbIIECTBYBa, Y€ Bb-
IpocHaTa 0e3IUIATHOCT € NpUsUOHA TIO TIPOCTaTa MPUUIUHA, Y€ camusim 0oCmvhn 00
unmepHem He e be3niamen; 4€ BCeKH KOMIIOTBD HIIH IPYTO YCTPOMCTBO 3a YETEHE,
rlie/iaHe, CIyIaHe ChIIO Ce IUIalia, KakTo U NU(POBUTE HOCHTENN Ha HH(pOpMa-
U, CHIIO TEIEBU30PHT, BUICOTO, PaIN0arapaThT, aDOHAMEHTHT 3a KaOeTHUS HITH
CaTEeIUTHHS OTIepaTop...

e uuTHpam Mo-HaIBITO (PPEHCKHUST COLMOJIOT, CHEHUANUCT MO KyJITYPHUTE
npaxtuku JKan-Opancoa bapoue-byse: ,,Kuurara nsriexna ckbia, pazoupaHo He
a0CcotoTHO (0OCKTHBHO IEHATa HAa KHUTHUTE €BOJIFOMpPA TT0-0aBHO OT IMOCKBITBAHE-
TO Ha J)KMBOTA), @ B CPAaBHEHHE C JIPYTHTE HOCUTENIN Ha WH(OpMAIUs, KOUTO BCE
MOBEYE 3aBUCST OT npusuoHama ,,Kyimypa na oesnaramuocmma’* (Kypc. Mo — A.
b.). locTbIbT 10 M3MUBAIIATA CE KYATYPa, OMIIO TI0 PAJIMOTO UIH 10 TEJICBU3HSITA,
M3MCKBA CaMO €IHOKpPAaTHAa WHBECTHUIIMS — MPH KYIYyBaHETO HA PajJd0 WIN Teje-
Bu3op. Crne Kato mMbpBOHAYAIHATA WHBECTHUIIHMS € HAalpaBeHa, KOHCYMallusTa ce
cmsma 3a bes3nnamua (Kype. Moii — A. B.); 3a HHOMBHA CTOWHOCTTA HE 3aBHCH OT
o0emMa Ha KOHCyMallusTa: U Jia CTOU JICHEM U HOIIEM TpeJ1 TeIeBU30pa, TOi HaMa
Jla TUIaTH TTOBeYe, OTKOJIKOTO aKo TO BKJIFOYBA CaMoO €IMH IbT Ha Mmecetl. [...] Ha
Ty# OTrOpe MPHUCTUTAa MHTEPHET HEe KaTO PEBOJOIMS, a KATO €BOJIIONHUS: TEPEHBT
3a ToBa Oe 100pe nmoroTBeH. Beuuku o0oqocThiiHu caliToBe ca 6e3miaTHu. U B
TO3HM CIy4ail ieHa UMa AOCThIBT (A00HAMEHT MPHY poBaiiiepa, 1ieHa Ha TeiedoH-
HaTa BPH3Ka), HO HE U ChIbPKAHUETO.

OcTaBar KHUTATa W TEYATHT, T.€. EYATHOTO. IKOHOMUYECKHUAT UM MOJIEIN,
OuJ IBIAr0 BpeMe MpaBHIiIo, HAKpas IIe e MPEeBbPHE B U3KIIOUEHHE B MOJICTO HA
uHopmanusra. [Ipu TIx npoabipkaBaMe Jia TuialaMme KakTo 3a HOCUTENs, Taka U
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3a TIOCJIAHUETO — T.€. BCEKU ITBT, KOTATO KyIyBame KHWTA, BECTHHK. [...] Cymu-
paHo, HUTO €JIMH OT HOCHTEINTE Ha HH(OpMAIUs He € caM 1o ce0e CH pelaBail,
omnpenessil. Ho TsxHaTta KOHBepreHHsl IPeBpbIlla KHATAaTa B KPEXbK U MPUTUCHAT
OTBCSIKB/IC TIPEAMET, OCMpogye Ha peanna cmoinocm (Kype. Mot — A. b.) B enur
OK€aH OT U3KYCTBEHH LIEHHU UM O€3IIaTHOCT. !

Cobio B uHTEpBIO Apyr ¢peHcku ekcrept, JKan-Hoen JKanene — OuBmm nu-
pextop Ha dpeHckaTa HaUOHATHA OMOMMOTEKAa M MHULUATOP 3a CTPYKTypHpa-
HeTo Ha T.Hap. EBporelicka e-Oubimoreka, u3paszsisa cxoHo craHoBuie. Cropen
Hero Yukuneousi, KaTo HEMPECTAHHO pa3IIHpsBaIa Ce ,,eJCKTPOHHA MPOSKIIHS
Ha 0E3KpaiiHOTO MMO3HAHKUE CE OCHOBABA HA TPH YMOnuu: ,,0€31IaTHOCT, 00EKTHB-
HOCT U camoyIpaBieHre Ha 3HaHueto . 1o mepBara JKaneHe e kareropuueH, ye B
cucmemama Ha obwecmeenume 83aUMOOMHOUIEHUS He CbUeCcm8y8am be3niamHu
Hewa*>.

BsipHo e, ye MpexaTa ocurypsiBa MaKCUMATHO YJIECHEH JIOCTBII J0 BCSIKAKBa
MH(QOpPMAIHsI Cpellly HUIIOKHO 3arJalane, TOJIKOBa HICKO, Y€ [eHaTa My KJIOHHU
KkbM Hyna. Kato rinobanna Menus (HapudaHa ChIO Memamedus) AHTEPHET ChLOMpa
B €JJHO MEIMWHUTE CETMEHTH, Ta HAMa KaK Jia MPOIycHe U KHurara. M g npenmara
cpelly MAUHUMAJIHA [IeHa, rpeasara s 00aye U HEe3aKOHHO, CUPeY MHUPATCKU O
¢dbopmaTa Ha T.HAp. BUPTyaJIHU Oe3MIaTHU OMOIHOTeKH U 1o100usTa uM. CrioMHe-
Te CH CKaHjaa Che caiira ,,Yurtanka. nH(O“3*, KOUTO yxk Oele 3aKpuT ciiel 1y-
MHa akius Ha ['JIBOIT mpe3 2010 r., HO 6e3npensaTCTBEHO MPOopadoTH, padOTH CH
U JHec, 00oraTsBallki ce HEMPEeKbCHATO C HOBU U HOBH HE3aKOHHO MyOJIMKYBaHU
KHUTHU. M TOBa ChBCEM HE € EIMHCTBEHUST OBITapCKU CIyYau...

Ho uma un naneu no-untepecen npumep. Haif-nomynspraara u Haii-Gorararta B
CBeTa MHTEpHET Thpcaduka Google pen fia ce co0ue u ¢ Hail-OoraTata KOJIEKITUs
€JIEKTPOHHU U3JaHUsI, TUTUTATU3UPANKH 32 5—6 rOAUHU OKOJIO 15 MUIMOHA KHUTH
oT (oHIOBETE Ha HA-U3BECTHUTE CBETOBHM OMONMMOTEekH. M na ru mpoaaBa wim
npenocTaBs OesmaTHO. He ce momyun. MckoBere, moganeHu oT Acoruamusira Ha
aMEpPUKAaHCKUTE M3/IaTeIH, KbM KOUTO Ce MPUCHEANHNXA U APYTH, BKIIOUYUTEITHO U
EBPONECKH CYOeKTH, CIIpsiXa TO3M T'PaHIMO3eH 10 MamaduTe CH akT Ha Hapylia-
BaHE Ha aBTOpCKUTE npaBa. Google Npeayoku Criopa3yMeHue, B KOETO Ce Chriacs-
Ballle Ja IUIalla, KoraTo 1 KbAeTo € Heodxoaumo. Omre npes 2008 r. Hioliopkckust
Ch TpsiOBaIe 1a oMoOpH TO3M AOCTa CIIOKEH JOKyMeHT (166 crpanmmm, 162 ne-
unnnun)**. Ho pemennero 6e B3eto enpa pe3 2011 r. u To He Ge B 10J13a HA CBE-
TOBHMS UHTEpHET Jimjiep. Taka Google mie TpsiOBa (3acera!) aa ce 3a7j0BOJIU C JUTH-
TAIM3UPAHETO ¥ PA3IPOCTPAHSBAHOTO CAMO Ha KHHUTH C U3TEKJIM aBTOPCKH TpaBa.

31 BAPBUE-BYBE, X.-®p. UnTepHeT, UeTeHETO U M3IMBaIIaTa ce Kynrypa: Unrepsio. Bose-
m: O. Momxken, M.-O. ITagu, P. PoGep. — Kynrtypa, Ne 22, 31 maii 2002.

32 Vukunenus — eHuukioneaus, Ho He cbeceM. — JIMK, okt. 2007, c. 76.

3 Bxk. BEHBACAT, A. Bupryannara kaura u 3akousT. — Kynrypa, Ne 37, 29 oxr. 2010, c. 9.

34 Bk. cpo: TOJOPOBA, T. bubnuoreunu noautuku. C., 2010, 15-44.
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JlOTyK CcbC 3aKOHOBUTE NMPOOJIEMH, 32 KOUTO HA APYIO MSCTO TOBOPS MO-IIOJ-
po6HO*’. VTonusTa B ciiyyas ce camopaspyiiasa ot (pakTa, 4e pEBHOCTHO 3allHTa-
BaHara ,,0e€3MJIaTHOCT  HUTO YBEIMYaBa rPaMOTHOCTTA, HUTO MPUBJINYA HOBHU YH-
tarenu. JlanauTte, KOUTO Hackopo m3Hece EBpormeiickara komucwusi, codart, ue 41%
0T OBJIrapCcKUTE YUYCHHULM Ca B €HA WM JIpyTa CTEIeH HerpaMOTHH, A0PH Jja MOraT
Ja yerat, He pazOupar mpodereHoto. Ho u B EBpomna nonoxxeHHeTo He € MHOTO
MO-IBETYIO, TaM BCEKH IETH JIEBETOKIACHUK HE CE CIpaBs JoOpe ¢ YETCHETO U
nucaneto. Okono 80 MUIIMOHA MIBJIHOJIETHH €BPOTMEUIN — WM €IUH OT TpuMa B
TPYZOCIIOCOOHA BB3pACT — Ca C HUCKHU WK €JIEMEHTAPHU NPO()ECHOHATHY YMEHHUS,
KOHTO C€ ABJDKAT Ha JIMIICA Ha YNTATEJICKU HaBUIKM. CaMusT a3 (KOHTO ce cTapas 1a
nuia pa3opaHo) cbM 4yBal CaMONPU3HAHUETO: ,,/[Ba IBTH IPOoYeTOX KHUTaTa By,
HO He Mora Jia g pa3bepa.” YauBIsABal ChbM C€ CBHIO, KaK CTyJIEHT (3aberexere,
[0 CHELUAJIHOCT, CBbP3aHa C KHUraral) cpuda U He I03HaBa €JIEMEHTAPHU IIpa-
BOMMCHHU M 'PaMaTHYECKH MPaBUiIa. A HaIM ThKMO JHEIIHOTO MJIaJ0 MOKOJICHHE
Hali-MHOT0 yHOTpeOsiBa KOMITIOTPH U HHTEPHET, T.€. OW clieBao Hali-MHOTO U J1a
YeTe W Ja Ce OrpaMoTsBa 4pe3 TAX, B T.4. ,,0e3miatHo. Ho He e Taka. JlocThIbT
J10 IO3HAHMETO U CaMOTO IIO3HAHKUE HE ca UICHTUYHU. 3BOIBT €, ue He-4eTAusIT
YOBEK CH OCTaBa He-4eTsIl 0Py Korato My noaapuil BaBunonckara Oubianoreka,
OWJI0 TO B XapTHEH, OMJIO TO B IUTUTAJICH BUJL.

35 Bxk. BEHBACAT, A. Bupryannara kuura u 3akousT. — Kynrypa, Ne 37, 29 okr. 2010, c. 9.
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HEBEPBLAJIHU CPEJICTBA 3A UHTEPAKTHBHOCT.
JUHAMMWYHU PETUCTPU B TEJIEBU3MMOHHATA
[IYBJIIMOUCTUKA

AHJPEAHA EOTHUMOBA

Karenpa ,,IIpec)kxypHanucTuka 1 KHUTOn31aBaHe"
Nonverbal Means for Interaction. Dynamic Registers in TV Publicism
Andreana Eftimova

The most important point of view in this study is functional register describtion
according to analysis frames. The main aim is to build a list with nonverbal means. Each of
them has to correspondence with situation characterizations for a particular discourse. On the
basis of dominating of one or some situation characterizations in communicative situation
it defines the text registers. On degree of interaction, which depends on relationsheeps
between communicators and on the channel of connection, in certain text it can specify
what kind is its register.

Key words: nonverbal means, interaction, register, television publicism

HeobxoammocTTa OT 00BBpP3BAaHETO Ha ymoTpedaTra Ha HEBEPOATHUTE Cpe-
CTBa ChC CUTYAI[HOHHHUTE XapaKTEPUCTUKU HA OOIIYBAHETO € MOBEYE OT OUYEBUJIHA.
TBBpae yecTo obave ce ocraBa JIO ONMMCAHUETO HA 3aBHCUMOCTTa Ha HeBepOa-
HOTO TOBEJICHHE OT CUTYAIHsITa, 0e3 Jla ce aHAIN3UPa ChbBMECTHOTO (DYHKIIMOHH-
paHe Ha BCUYKHA KOMITIOHEHTH Ha HEBEPOATHOTO TOBEJICHHE U HA CIEMCHTUTE OT
CUTYyaIUATA B U3TPKIAAHETO HA ISIIOCTHH TEKCTOBE, KOUTO CE OTIMYABAT WIIH CH
NPUIAYAT 10 PETUCTHP/ PErucTpu. Perucrpure ca e3MKOBU BapHaHTH, CBbP3BaHU
C KOHKPETHH CUTYallnd Ha (He)e3UKOBUTE YIOTpeOu. 3a aa ce neduHupa u orpe-
Jle’Tr 00XBaThT HA €IUH PETHUCTHP, OM CIIeBAJO Ma ce M3ACHU (DYHKIMOHUpaHE-
TO Ha €3WKOBHUTE U CUTYAIIMOHHUTE KOMIOHEHTH. bux nobaBuia 1 HeBepOaIHUTE
KOMITOHEHTH, KOUTO Ca HEM3MEHHA YacT OT BCUYKH YCTHH peructpu. M3cnemnopa-
TEJIUTE TIpe/ijiaraT aHaIM3allMOHHN PAMKH 33 M3CIEIBAHETO HA CUTYallMOHHUTE H
€3UKOBHTE XapaKTepUCTUKU Ha TekcTroBere. He e moarorsena mojpo0Ha paMka 3a
HeBepOaIHUTe 0COOCHOCTH. B craTusTa 1mie ce onmuram ja mpejioka aHainu3 Ha
KOHKPETHH JKypPHAIMCTUYECKH TEKCTOBE, KOMTO MpEJCTaBiIsiBa U IIbPBA CTHIIKA B
KOHCTPYHPAHETO Ha CIHCHK OT HEBEpOAIHU CPEJICTBA, 10 KOUTO JIa CE OTPEJIEIISAT
BUJIOBETE YCTHH PETHCTPH.
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AHAJIM3a1HOHHA PAMKA HA CUTYAlHOHHUTE XapaKTePUCTHUKHU HA
TeKCTOBETe

J. Baiiosp u C. Konpan' npeanarar obia aHaau3alMoHHA paMKa, yIeCHs-
Ballla ChIIOCTaBKATA HA PAa3JINUHUTE TEKCTOBE CIIOPE/ CHUTYallMOHHUTE UM Xapak-
TEPUCTHKH. 3aTOBa BH3 OCHOBA Ha Mo-paHHU npoyuBanus (baiidowvp, Kpucrbn n
Jeiisu, Xanuzeii u Xaiime, mut no baitosp, Koupan?) te neraitimsupar criuchbk
ChC CUTYAIIMOHHU O0COOCHOCTH (100pe MO3HATH BIPOUYEM B TEOpHsATA HA KOMYHH-
KalsTa), KOUTO Ca CHIIECTBCHH 32 ONMCAHUETO U CPaBHABAHETO HA PETUCTPUTE U
YKQHPOBETE Ha M3CJICIBAHUTE TEKCTOBE.

CuTyallMOHHU XapaKTEPUCTHKH Ha PETUCTPHUTE U KAHPOBETE

1. YuactHum

A. AnpecanT (roBopel MM MUILEI)

1. enuH / moBeve / MHCTUTYLIMOHATIM3UPaH / HeUACHTUPHUIUPAH
2. couualHi XapakTePUCTUKHU: Bb3pacT, o0pa3oBaHue, npodecus u mp.
b. Anpecat
1. enuH / moBeve / HETIpeOpoOrM
2. y4acTHUK M aBTOP Ha TEKCTa ChBMAAAT / HE ChBIAAAT
B. lpyru y4actHuny / HabmaroaaTenu
2. OTHOLIEHUS MEXY YHaCTHUIIUTE
A. NHTepaxius
b. Counannu poiu: CbIIOCTaBUM CTaTyC WM BIACTOBU OTHOILICHHUS
B. JInuHM B3aIMOOTHOIICHUSI: IPUSATEINN, KOJIETH, HETIO3HATH U JIP.
I'. Cnogenena KOTHUTUBHA KOMIIETEHTHOCT: OOIIM MM CHEIUANTA3UPAHU
MO3HAHUS
3. Kanan
A. ®opma: ycTHa / cMeHa / TieceH
b. CneunguyeH nocpeiHuK:

[locTosiHeH: ayauo- WM BUACO3AMNC / TPAHCKPHIILUS / OTIeYaTBaHe / pbKo-
UC / UMEWIT U JIp.

BpemeneH: nuiie-B-1nie KOMyHUKAMs / TeeoH / paguo / TeIeBU3us U Ap.

4. XapaKTepUCTHKH Ha MPOAYKLHUATA: B PEATHO BpeMe / TUlaHUpaHa / 3anicaHa
/ penaktupana

5. ®u3nYecKu KOHTEKCT Ha KOMYHUKALUATA — BPEME U MSCTO

A. CniojieneHo (MM He) OT KOMYHMKAHTHUTE BpEMeE U MACTO
b. MscTo Ha KOMyHHKaIUATa

YacTHo / myOIn4HO

CrenupuyHu JOKaAUU

! BIBER, D.B, S. CONRAD. Register, Genre, and Style. New York: Cambridge University
Press, 2009, 39-47.
2 Tlak Tam, S. 41.
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B. Bpewme: ceBpeMue / HCTOPUIECKA TTEPHOT
6. KoMyHUKaTUBHH 11€J11
A. O6mm menu: ga paskaxe / omurie / nHGopMuUpa / 00sCHU / W3T0KHU /
yOenu / 3a0aBisiBa / Moy4n / ce pa3Kkpue
b. Cnemmudwuann nenu: na 06001mm HHGOPMAITHSI OT pa3IMIHU U3TOTHHIIH
/ na omHIIIe METOIH / Aa TPEACTaBH HOBU HAYYHH OTKPHUTHS / 1a TIOYIH MOPATHO
4ype3 JTUYHA UCTOPHUS
B. ®akryanHocT: ¢akTH, MHEHUS, CIIEKYJIallii, BbOOpakaeMu UCTOPUN
I'. Ilo3oBaBaHe Ha M3TOYHHUIIM: 0OOCHOBaHA EMMCTEMOJIOTUYHO, Ype3 Ha-
TJ1acH, MMyOJIMIHO HEOTIOBECTEHA TTO3UITHS
7. Tema
A. O6mra TemaTaHa 00J1aCT: CEMEHA, ©KETHEBHH JSHHOCTH, On3HEC/ pa-
0OTHO MSCTO, HAyKa, 00pa3oBaHUE, MOTUTHKA, PEITUTHS, CIIOPT, H3KYCTBO/ pa3BJie-
YeHHE U JIp.
b. Cnenuduanan obractu
B. Comnarnen craryc Ha JIMYHOCTHUTE, KbM KOUTO C€ OTHACST TE€3H TEMH.

UYecrto n3cneaBaHusTa HE TUCKYTHPAT BCHYKU CUTYAI[HOHHU XapaKTePUCTHKH
MIPH pas3riiekIaHEeTO Ha JIaJIeH PETUCTHP, a MPEACTaBAT OCHOBHUTE XapaKTePUCTH-
KM, 110 KOUTO C€ pa3InyaBaT PerucTpUTe, WIH aKIIEHTUPAT BbPXY XapaKTepPUCTUKU-
Te, KOUTO C€ 0OBBP3BAT C MHTEPIIPETAIUATA HA BAKHU JIMHTBUCTUYHHA 0COOEHOCTH
Ha perucrhbpa. BaxkHo e 1a ce B3eMar IpeBHI BCHYKH CUTYallHOHHH XapaKTepHc-
TUKH 10 BpeMe Ha aHAJTUTHYHUS TIPOIIEC.

AHaJII(I3aIII/IOHHa paMKa Ha JUHITBUCTUYHHUTE XapPaKTCePUCTUKHU Ha
TEKRCTOBETE

B anrnoesnyHaTa HayuyHa JUTEpaTypa Bede € HAIpaBEeHO ONMCAHUE Ha Ipa-
MaTHYECKUTE KaTETOPUU U CTPYKTYPH, KOUTO y4acTBAT B HETUPU PETUCTHpa (pasz-
rOBOpEH, (DUKIMOHAJICH, BECTHUKAPCKH U akajeMuueH)’. B m00aBka chluecTBy-
Ba 3HaYMTEJ]CH OO M3Ccie/BaHUs BBPXY MPOSBUTE HAa Pa3IMYHU JTMHIBUCTUYHU
ocobeHoctr B pasnuunu peructpu. J. baitosp u C. KoHpan npunaraT Crichk ¢
JIMHIBUCTUYHHN XapaKTCPUCTUKU BH3 OCHOBA HAa NPCIAUINHU MU3CJICABAHUAA, KOMTO
HE € M3uepraTesieH, HO JlaBa Bh3MOXKHOCT 32 M300p HA TaKHBa XapaKTEPHUCTUKU
MIpU CIIEABAIM aHAIM3HM Ha Pa3InYHHU perucTpu. ETo crmucbhbka ¢ JUHTBUCTHYHU
0c00EHOCTH, KOUTO MOTaT Aa ObIaT BKIIOUYECHH B aHAJIN3a Ha PETUCTPHUTE, KaTO TYK
Cce U3ITyCKaT MOJKJIACOBETE BbB BCSKA IPyIa: JIGKCHUKATHU 0COOCHOCTH, CAMOCTOM-
HU YaCTH Ha peuTa, q)YHK]_[I/IOHaHHI/I KJIaCOBC AyMHU, MTPOU3SBOJHN AYMH, I'JIarOJTHU
XapaKTCpUCTUKU, MECTOUMMCHHU OCO6eHOCTI/I, CJIMIICHU B AyMaTa U B U3PCUCHUCTO,
CJIOBOCHYETAHUs, ChIIIaCyBaHE B U3PEUCHHUETO, BUIOBE U3PEUEHUS, TOJUNHUTETHU

3 Tlak Tam, S. 63.

35



W3pEeUeHUs, Hapeursi 1 HapeUHiiHN U3pasu, CIIOBOPeE], crienn(huIHr 0COOEHOCTH Ha
pasroBopa.

BB3MOXHO € TpamMaTHYecKUTe OCOOCHOCTH Ja CE pa3iindaBaT IIPH Pa3InIHATE
€3MIIM. 3aTOBa TO3M CIUCHK B MOAPOOHMSA My BapHaHT* MOJJIEKH HA JTOMBJIBAHE U
npepaboTBaHe criopes crnenu(puKuTe Ha JMHTBUCTHYHOTO ONMMCAHNE Ha €3UKOBUTE
BapHAHTH B PAa3IMYHNTE €3I U B YaCTHOCT HA OBITAPCKUS €3UK.

CucremaTu3anusi Ha CHTYalMOHHUTE H HeBepOaJIHUTe
KOMIIOHCHTH ¥ TEXHHTE PErHCTPOBH CbOTBETCTBHUS

3a HaCTOAIOTO M3CJIEBAHE € MO-BaKHO M3SICHABAHETO HAa ()YHKIMOHAIHOTO
OIMMMCaHMEC Ha JAaACH XYPHATIUCTUYCCKU PETUCTHP CHOPEC CUTYAIIMOHHUTE KOMIIO-
HEHTH, KATO OCHOBHATA 3aj]aua € Ja ce n3paboTH aHAIOTUYEH CITUCHK ¢ HeBepOa-
HU cpelcTBa (1o 1moIo0ue Ha e3UKOBHTE), KOUTO Jia ChOTBETCTBAT HA CUTYalllOH-
HHUTE XapaKTePUCTHKH Ha €IMH KOHKPETEeH BUJ AUCKypc. Pasriemanure cutya-
IIMOHHY XapaKTePUCTHKH TPsiOBa 11a ce CBhPKAT (PYHKIIMOHATHO C BepOATHUTE U C
HeBepOaHUTE 0COOECHOCTH, KOUTO Ca PE3yJITaT OT JACHCTBUETO HA CUTYAIlMOHHUTE
(dakxTopu. OCBeH TOBa Bb3 OCHOBA Ha JIOMUHHPAHETO Ha €/IHA WJIM HSIKOJKO CUTY-
AIMMOHHU XapPaKTECPUCTHUKU B KOMYHUKATUBHATA CUTyallusd MOKE J1a CC OIPECACIIAT
peructpute Ha Tekcta. B Tab. 1 ce mpeyiara onut 3a onucaHie Ha THIIA HeBepOal-
HU CPEACTBA, I/1360p’bT " MHTCpHpECTAlATa HA KOUTO Ca MMOBJIMAHU OT CbOTBECTHUTE
CHUTYAI[MOHHH XapaKTePUCTHUKHU, KAKTO M MPEIOKEHUS 32 YCIIOBHO HAMMEHOBAaHE
Ha PErHCTPUTE BH3 OCHOBA HA JOMUHAHTHHS CHTYyallMOHEeH Oener (uiam Oene3n) u
oTJIMYaBaluTe ro (TH) HeBepOAJTHH CPEACTBA.

CHTyanoHHU XapaKTePUCTUKI Hesepb6annu cpencTaa Peructpn

YyacTrHuuu:

A. Anpecant (roBopenr WIM TIH-
IIIETIT)

1. enuH / OBeYe / MHCTUTYIIHOHA-
TU3UpaH / HenJACHTHGUITpaH

2. COIMAHN XapaKTEePHCTHKHU: Bb3-
pact, oOpa3zoBanue, mpodecus u
Tp.

b. Anpecar

1. enuH / moBede / HempeOponM

2. y4acTHHK U aBTOP Ha TEKCTa ChB-
majat / He ChBIAaT

B. [dpyru yvactHum / HaOmoma-
TeIH

Ynorpeba Ha HeBepOaJHU cpeji-
CTBa 3a COIMAIHA HICHTH(HKA-
s (MBUJIM3AIMOHHATA MOJAJI-
HOCT — OOJICKJIO M aKCECOapH, 1o-
BCIACHYCCKHU MOACIIU, ITPUEMIITUBU
3a JjajieHa npogecusi, pUTyann3u-
paHu KEeCTOoBE);

Ynorpeba Ha HeBepOaJHU Cpeji-
CTBa 3a ﬂOyTO‘lHﬂBaHe U O0IIbJI-
BaHe (KOrato mma HaOoaaTeny,
KOHUTO HE CIIOACIIAT MSCTOTO Ha
KOMYHHKAIHATA)

[MpecTikHN / HETIPECTHK-
HH PETUCTPH

OrpaHu4eHH / IUPOKH pe-
TUCTPU

4 Tlak tam, S. 78-82.

36




OTHOLIEHUS MEXKAY yYACTHULH-
Te:

A. Nnrtepaxus

b. Coumannu ponu: cbIoOCTaBUM
CTaTyC WJIU BJIACTOBU OTHOILIECHUS
B. JInunu B3auMOOTHOIIEHUS: TIPU-
SITEJTH, KOJIETH, HETIO3HATH U JIp.

I'. CnonelreHa KOrHUTHBHA KOMIIC-
TEHTHOCT: OOILIY WM CIELHAIN3H-
paHu MO3HaHUS

Ynorpeba Ha T.Hap. OUCKYPCHH
WIM MHTEPaKTHBHH HEBEpOAIHU
cpeacTBa (3a cMsHA Ha KOMYHH-
KaTHBHUTE POJIH, 32 OPUCHTUPA-
HE B CTPYKTypaTa Ha JUCKypca 1
B H3Ka3BaHETO, 32 IOJIbP)KaHE
Ha KaHaia Ha OOIIyBaHETO W Jp.
— T.Hap. CIy>XeOHH HeBepOamHu
CpeACTBa);

Ynorpeba Ha HeBepOaTHU cpen-
CTBa 3a KOHTPOJ Hajl KOMyHHKa-
THBHATA CUTYyalHs (CHIIa HA TOHA,
Obp3MHA HA IPOM3HACSHETO, TIpe-
KbCBaHE Ha ChOCCEAHUKA, 3aTBO-
peHa IMO3ULMS Ha TSJIOTO, OTKA3
OT KOHTAKT C 04U H Jp.);
Ynorpeba Ha (amuIMapHU Ke-
CTOBE M MHUMHUKH (TaiiHU 3HAIH,
HaMHTBaHE U p.);

Ynorpeba Ha cHenuanIu3upaHu
JKECTOBE, CBbP3aHHU C MO3HAHUS U
ONUT B CHEUUaNM3MpaHa odiact
(kecToBeTe Ha TOJIMIIAUTE, Ha
pedepure, Ha TIOGBOPUTE U JIP.)

Cratnyan / JUHAMWYHA
peructpu

ABTOpHUTapHH / TIOIMYJINCT-
KU PErUCTpH

Oc¢unmanan / Hedopmai-
HH PErHCTPU

Crienuanu3upanu / Hecre-
LUATH3UPAHU PETUCTPU

Kanan:

A. ®opma: ycTHa / TICMeHa / ieceH
b. Cneunduyen nocpeqHuk:
TTocTosiHeH: ayamo- WM BHAEO3a-
MUC / TPAHCKPHUILIUS / OTIICUaTBaHE
/ ppKOTIUC / UMEWT U IIp.
BpemeHeH:  KOMyHHUKAlUs — JIH-
ne--nuue / TenedoH / paguo / Te-
JIEBH3HUS U JIP.

Hanruue i oTchCTBUE HA He-
BepOaTHU CHOOIIICHYS;
KowmrieHcupane Ha OTCHCTBAIL
KaHaJl HA KOMYHUKAIMsl 4pe3 He-
BepOasTHK cpe/cTBa (MHTCH3UBHA
JKECTHUKYJIAIUsI U OTYETIINBA MH-
MHKa);

CpobpaszsiBane cbC crenudukuTe
Ha MMOCpE/IHKUKa (Kamepa, MUKPO-
(HOH, TEICBU3MOHHO WU Pajuo
CTYJIO | JIp. — BHUMATEJIHA yII0-
Tpeba Ha HEeBepOATHU CPEICTBA)

VYcrHE / MECMEHHM perHc-
TpH

OnocpezactBanu /
HEOTIOCPEICTBAHY PErUc-
TpH

XapaKTepuCTHKH Ha TPOAYIH-
PaHeTo Ha peY:

A. CHIOHTQHHOCT/ TIpeTHAMEPEHOCT
b. 3anucana uny B peanHo BpeMe
B. Penaktupane

HesepGanuu cpencta, peryiu-
pamy B3aUMOJCHCTBUETO — CHT-
HaJTH 3a 3aTPyAHECHHUE, 32 KOPUTH-
pame, 3a TpemIka u jip.

CrioHTaHHN / TITaHUPAaHU
peructpu

37




Bpeme u mscTo Ha 001IyBaHeTO:
A. CrioneneHo (MM HE) OT KOMY-
HUKAHTHTE BpEeMe U MACTO

b. Msicto Ha KOMyHHKanusATa
YactHo / my6maHO

CrnenuduaHy JTOKAIIH

B. Bpewme: ceBpemue / wmctopu-
YEeCKH MEePHOT

WnnexkcHn  HeBepOamHH
CTBa;

HeBepOaiHu cpecTBa 3a u3passi-
BaHE Ha EMOLINH;

CTUIINCTHYHO MapKUpaHH HEBEp-
OanHM cpencTBa (MCTOPU3MH)

cpen-

CpBpeMEeHHH / apXaudHd
peructpu

JloBeputenuu / myOamyHA
peructpu

KomyHukaTHBHH Hean:

A. OOum menu: 1a paskaxe / omu-
mre / nagopmupa / o6sicHH / H31I0-
xu / yoenu / 3abaBisiBa / moydw /
ce paskpue

b. Cnemuduunm nemm: ga 00600-
my HHPOPMANUS OT PA3IUIHH U3-
TOYHHLM / Ja OIHWIIE METOIH / na
TIPE/ICTaBU HOBH HayYHH OTKPHTHS
/ ma TOoydYH MOpAJHO 4pe3 JINJHA
HCTOpHS

B. ®axryanHoct: (akTH, MHEHUS,
CHEKyJIaliH, BHOOpaXKaeMH HCTO-

puu
I'. Tlo3oBaBaHe Ha W3TOYHUILIH:
000CHOBaHAa  E€HHCTEMOJIOTHYHO,

Ype3 Harjiacu, Hy6J'II/I'IHO HECOITIOBE-
CTCHA MMO3ULIUs

Iupok Kpbr HeBepOATHH Cpea-
CTBa CNOpe/] KOMYHHMKAaTHBHATa
1LIeJT — OT BCUYKH TPYIH

HapaTtusuu / JleckpunTus-
uu / Uadopmarusuu / Uu-
TeprperaTuBHU / Y Oexa-
Bamy / 3abasnsBarmy /
Mopanuctinaau /
ExcnpecuBnu /
[Ipennucarennu u ap. pe-
THCTPH

CriexynaTtuBeH /
®daxryaneH /
Oukiponanex /
Enucremosnornuen u nip.

Tema:
A. O0ma TemarnuHa oOJacT: ce-
MeHiHA, ©XKEIHEBHH JIEHHOCTH,

Om3Hec/ pabOTHO MsSCTO, Hayka,
o0pa3oBaHHe, MOJUTHKA, PEIUTHS,
CIIOPT, W3KYCTBO/ pa3BlCUCHUE W
ap.

b. Ciern¢manan obmactu

B. Coumanen craryc Ha JHYHO-
CTUTE, KbM KOUTO C€ OTHACAT TE3H
TEMHU.

HeBepOanau cpencra, ChIBT-
CTBAIU CHELMATU3UPaH JUCKYPC
(Hamp. 3HaUTE Ha pedepute, Ha
mo(pBOPHUTE U JIP.);

HesepOanau cpenctsa ¢ putya-
JIeH XapakTep;

CTUIINCTHYHO MapKUpaHH HeBep-
0ayHU cpencTBa

Esxennesen /
[Ipodecnonanen /
Penurnosen /
[Nonutuaecku /
Crnopten /
Hayden /
Menuen u nip.

Tabnwma 1. CuTyanimoHHHA XapaKTEPUCTHKH, HEBEpPOATHH CPEICTBa 1 HAMMCHOBAHHE
Ha PETUCTPH B3 OCHOBA HA JJOMUHHUPALIH CHTYalOHHH (HaKTOPH

Onucanue Ha CHTYallMOHHUTE XaPAKTEPUCTHKH HA 1Ba
JKYPHAIMCTHYECKH KaHPa

OO0eKT Ha HACTOALIOTO U3CIEABAHE Ca KYPHAITUCTHUECKH TEKCTOBE B TEJIEBH-
3UsTa — JUCKYCHS M KOMEHTap B MyOJMIIMCTHYHOTO IIpenaBane ,,Hacpema c JIroda
Kynesna* mo TV7. Heka na pasriename CUTYallmOHHUTE XapaKTEPUCTUKHN HA TE3H
JIBa JKaHpa.
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YyacTHUIHTE ca Te3U, KOUTO MPOJyIUpaT TeKcTa. [loBeueTo yCcTHH peruc-
TPH ca MPOAYIUPAHH OT aJPECAHTH, YUITO CAMOJIMYHOCT € TPYJIHO JIa CE YCTAHOBH,
HO B HSIKOW MUCMEHU PETHCTPU M'BK OIIE TO-TPYIHO CE OTKPHBA JIMYHOCTTA HA
aBTOpa Ha TEKCTa WJIM IThbK ca OT MMETO Ha ,,MHCTUTYIUS aJpecaHT (Hampumep
pEelaKIMOHHUTE BECTHUKAPCKU CTATUW M3pa3siBaT oQUIMATHATA TJIeJHA TOYKa Ha
MEJIUsATa ¥ He MOXKE JIa C€ YCTAHOBH HEYHE aBTOPCTBO; YHUBEPCUTETCKHUSAT KATAJIOT
€ CBIIO TAKBB TEKCT).

OueBUIHO €, Y€ B JINCKYCHUATA yd4acTBAT MMOBEUE WACHTU(QHUIMPAHN KOMYHH-
KaHTH (B KOHKPETHHSI TUCKYPC ca YeTUpHUMa), & B KOMEHTapa aBTOp Ha MOHOJIOTH-
YEH TEKCT € KYPHAIHUCTHT.

OrpoMHO BIMSHHE BHPXY BEpOATHUTE M HEBEpOATHUTE XapaKTEPUCTUKH Ha
TEKCTa UMAT JIMYHOCTHHUTE M COIMAIHUTE XapaKTEPUCTUKH Ha anapecanTute”. U
B JIBaTa BUJIa TCIICBU3HOHHH KAHPOBE COIMATTHUTE XaPaKTEPUCTUKH Ha aJIpecaH-
TUTE ca U3BECTHH, 3aI[0TO TOBA Ca KYPHAIUCTH — TOJIMHH, TIpodecusi, 00pa3oBa-
HUE U JIP.

AJpecaThT MOKeE JIa € eJIMH ToJTy4aTell Ha ChoOIIeHHETo (Pa3roBop ¢ NpHUsITed,
MUCMO, UMEHJT) WK TIOBEYE OT SJIUH MOTyYaTelt (pa3roBop Ha Beueps ¢ MPHUSTEINH,
KJlacHaTa crasi). B iuckycusTa iMa HIKOIIKO ajipecaTa (TpuMa B KOHKPETHHS YCTECH
TEKCT, KAKTO M TEJCBH3HOHHATA ayJUTOPHS), & B KOMEHTapa — TeIEBU3UOHHATA
aynuropusi. Bb3aMOXKHO € ajjpecarsT Jia ¢ HerpeOporMa rpyra ot Xxopa (Hanpumep
CIIyIIATE]IUTE HA PAJHNO0 WIH TEJICBU3HOHHO TIpe/iaBaHe, YUTATEIUTE Ha JAaJICH PO-
Mman). Hakpasi, Bb3MOXXKHO € CUTyalsaTa Jia pe/roiara HaOmoqaTenu, KOUTo J1a
HE ca IMPEKTHH MOJTyYaTelld Ha ChOOIIEHUETO (HApUMep TeaTpaiHa MOCTAaHOBKA,
nebaT win chaeOHO 3acenanue). BCBITHOCT poiiATa Ha HAOMIOAATEIIUTE UM TIPaK-
THUYECKH MO-CHITHO BIIUSIHUE BHPXY KOMYyHUKATHBHATA CUTYAIIHsI, OTKOJIKOTO POJIsi-
Ta Ha ajpecara. B pasriexjaaHuTe TEKCTOBE Y4acTBAaT TAKWBA HEBUJIUMU HAOJFO-
JIATeH — TeIICBU3MOHHATA ayIUTOPHSI, KOSTO BIUSIC U3KITIOUYMTEITHO CHIIHO BHPXY
moa0opa Ha BepOaTHU M HEBEpOATHU CpeICcTBa OT OOITyBaIHTE JIKIle B JuIe. Te-
JIEBM3MOHHATA ayIUTOPHS € paslpbCHATa U HeuaeHTuuuupyema’. B quckycusra
WUHTEPAKIIMATA € MKy YIACTHHIIN, KOUTO MPUBHIHO HE BKIFOUBAT ayAUTOPHSITA
B pasroBopa. B xomeHTapa ampecanThT (KypHAIUCTHT) OOIIyBa OTIOCPEACTBAHO C
ayJIUTOPUSATA, OTIPABS KbM HEsl CBOETO M3Ka3BaHE, aHTKUPA 51 B MO-TOJISIMA CTe-
MICH B UHTEPAKTUBHHUS TIPOIIEC.

OTHoOIIEHUSITA MEKAY YYACTHUIIMTE CE ONPEJICIIAT CIIOPE HAKOJIKO KPUTe-
pust. Mumepakmuenocmma ce U3MepBa Cope/] CTEIEHTa, B KOSITO KOMYHHKAHTUTE
BJIM3aT B JIMPEKTEH KOHTAKT MOMEX/y CH. B Kpauiara Ha ckanarta, OTYMTAINA HH-

5 Bi. moBeve 3a MOHATHETO ,,renerennynoct y PYMEHYEB, B. Peropuuecku kinacuduxa-
wun. Codust, 1994; PAMYEBA, JI. TBopueckusT npouec B Tenesmsusara. Copus: GIKMK, 1991,

6 Byx. PAMYEBA, JI. TopueckusT npouec B Tenesususta. Copust: ®IKMK, 1991; MAKKY-
EMJI, M. Macosa xomynukarus. — B: Komysukarusta. Codus: ®IKMK, 1992; BAVBP, P. Aymuro-
pusita. — B: Ilcuxorexnuka Ha yOexxaaBamoTo Be3aeiicteue. Copus: PIXKMK, 1992.
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TEPaKTUBHOCTTA, CTOSIT PA3rOBOPHT, OT €JJHA CTPAHA, U MOHOIIOTBT, OT JIpyra CTpa-
Ha. [ToBeueTo perucTpu ca MEeXJIWHHHU IO CTEINICH HA MHTEPAKTUBHOCT. OYEeBHIHO
e, Ue JIMCKYCHATA TIOCTaBsI KOMYHUKAHTHTE B CHUITHO MHTCPAKTHBHU OTHOILICHUS U
Ha ayJIMTOpHATA CE OTpeJIeis pojsiTa Ha HaOmoaaren. B KoMeHTapa HHTepaKTHB-
HOCTTa C ayJIMTOPHATA € MO-CHIIHA, ThH KAaTO KypHAJIUCTHT HSIMA MPSK ajpecar,
HO IThK CTETICHTA Ha B3aHMMOJICHCTBHUE C TEICBU3NOHHATA ayAUTOPHS HE € KaTo IPU
npekust KOHTaKkT. Coyuannume poau i IULHUME 63AUMOOMHOULeHUS BIVSISIT BPXY
n30opa Ha BepOaTHU M HEBEpOATHN CpelncTBa. BiacToBUTE pa3iaudms ca ornpeie-
JISIIIM JIOpU B HeOpMalieH pa3roBop. B JiucKycHsTa BIaCTOBUTE KOMYHUKATHBHU
pOJIH ca U3PaBHEHH, HO YECTO CE JIOMyCKa aCHHXPOHHOCT. KOHTpOIbT 00n4aiHO
ce Bb3Jlara Ha YPHAIHUCTA, HO MOXKeE Jla Ce TI0EMe M OT HSKOW OT yyacTHUIMTE. B
KOMEHTapa KypHAJIUCTHT MPUTEKABA KOHTPOJIA HAJI KOMYHHUKATHBHATA CUTYyAIIUs,
Thil KATO KOHTAKTHT MYy C ayJUTOPHUSITA € HENPsSIK U OTChCTBA BH3MOXKHOCTTA 32
o0OpaTHa Bph3Ka WA CMsTHA HA KOMYHUKATHUBHUTE PoJid. KOMyHHKaHTHTE MOTAT J1a
UMaT pa3linvHa CTEleH Ha cnodenenu 6azosu nosnanus. Hanpumep o0sCHEHUETO
3a JEWHOCTH, KOUTO CTE YNPAXKHIBAIM MPE3 U3MUHAIMS YHKCH]I, € €JHO, KOraTo
TFOBOPHUTE ChC ChKBAPTUPAHTA CH (KOMTO IMO3HABA MPHUSATEINUTE BH U MECTaTa, KOH-
TO TIOCEIaBaTe), U JPyro, Koraro roBopute ¢ Hero3HaT. CHEelUaNIuCTHTE B €IHA
00J1aCT CTIIOMEAT OOIIM CIIeNHaTu3upaHu o3HaHusI. OOMKHOBEHO B TUCKYCHATA
ce U3KMCKBA 0a30BHUTE MO3HAHMS Ha CHOECENHUIMTE B ONpeaeIeHa 00JIacT 1a UMaT
MPECEYHO I0JIe, HE3aBUCUMO JIAJIN KYPHAIHUCTHT U TOCTUTE MY UMAT OJIM3KH OTHO-
[ICHUSI WJIH Ca HAITBJIHO HEMO3HATH. BBIPEKH BCHUKO Te TPsOBa HEMPEKHCHATO J1a
chOOpa3sBaT peuTa CH ¢ MPEIIOIAraHus OT TAX KOTHUTHBEH KaraluTeT Ha ay/Iu-
TopusiTa. B KOMEHTapa sKypHAIUCTHT ChIIO ChoOpa3siBa W3Ka3BAHUATA CU C BHOO-
parkaeMa e3MKOBa M [M03HABATEIHA KOMIIETEHTHOCT Ha eJIHa HesICHA Maca OT Xopa.
KananbT npencrapisiBa GU3HUECKHUSIT HOCUTEN Ha HHPOPMALIUATA — THCMEH
WK YCTEH. YCTHUTE PErUCTPU UMAT SICCH aJIPEeCaHT, YeCTO Ca MHTEPAKTUBHHU, BIIU-
SAT CE OT 0OCTOATEJICTBATA U CE PA3IMYABAT OT MUCMEHHUTE TI0 KOMYHUKATHBHUTE
CH 33j1a4M. 3aTOBA KaHAIBT € CJIMH OT HAl-BAKHUTE CUTYAIIMOHHHU MapaMeTpH 3a
JMHIBUCTUYHO OMMCAHUE HA ChCTABIISIBAIIUTE €/IMH perucThp. KbM Tasu rpymna cu-
TYaIMOHHH ONPECIISIIIY Ce BKITFOUBA U IOCPEHUKBT B KOMYHUKaIHsATA (TenedoH,
paJiio, TeIEeBU3HS 32 YCTHUTE PErUCTPU U PHKOIMCHHUTE U TIEYaTHUTE HOCUTEIH 32
nucMeHuTe peructpr). lllom TeneBu3usTa € MEIUITa, KOSITO OMOCPEACTBA KOMY-
HUKAIIUATA, TO € CHO, Y€ TeJICBU3MOHHATA JUCKYCHS U TEJICBU3HOHHUST KOMEHTAp
MOTA/IAT B IPYyNaTa Ha YCTHUTE KYPHAIUCTHYCCKH PETHCTPH.
XapakTepuCTHKHUTE HA MPOAYKIHUSTA 3aBUCAT OT KaHana. [Ipu ycTHuTe pe-
TUCTPU TOBOPEHIUAT MPOJIYIHUpPa ped B MOMEHTA, B KOMTO MHUCIM KaKBO MCKa Jia
Kaxke, OOMKHOBEHO HsIMA BpeMe Jia TUTaHUpa U3Ka3BAHETO CH, HUTO JIa TO PEIaKTH-
pa. [Ipu auckycusTa uMa Bb3MOKHOCT YacT OT TEKCTa Jia Ce TUIaHUpa (BUBUTKUTE

7 Ba. Teopusra 3a pedeparusuute pamku Ha [IIPAM, V. Xapakrep Ha KOMyHHKAIMATA MEMKTY
xopara. — B: Komynukarmsara. Codusa: ®KMK, 1992, c. 47.
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Ha TOCTHTE B CTYJIMOTO, BBIIPOCUTE KbM CHOECETHUKA), TOKATO B KOMEHTapa TOBa
TUTAaHWpaHe € OYEeBHIHO (YeCTO ce M3MOJ3Ba ayTOKIOTO, KaTo OiarofapeHue Ha
HETO ce IPOM3HACs MPEIBAPUTEITHO ITOATOBEHUS TEKCT). PenakTnpanero Ha Tekcra
CTaBa B MOMEHTa Ha MMPOU3HACIHETO MY, aKO IPEAaBaHETO CE M3ThYBa HA KHBO.

Br3npuemanero m pa3dupaHeTo Ha pedra ChIIO € pasnudHo. llpu ycTHHTE
TEKCTOBE a/IpecaThT HAMA BB3MOKHOCT 33 KOHTPOJI BBPXY CKOPOCTTA H TOCIEIO0-
BaTEIIHOCTTA Ha HH(OpMAIUATA, JOKATO YETAMIUAT MOXKE J1a IPOYETE eUH TEKCT
KOJIKOTO ITBTH TIOKEJIae WM ITBK J1a IIPECKOYH MMacak OT Hero. Br3MokHO e pena-
KTHpaHe Ha TeJICBU3MOHHUTE TEKCTOBE, HO CAMO aKO ca Ha 3aIlnC.

DOu3NYeCKUAT KOHTEKCT HA KOMYHUKANMATA BKIIOYBA KaTO HaH-ChHIIECT-
BEHO ITOBJIUSBAIIN BEpOATHIS U HEBEpOATHISI H300p BPEMETO U MICTOTO Ha OOIITy-
BaHeTo. T'e MOrar /1a ChBIIAJIaT 3a aJipecanTa 1 aJipecara, a MOXe U J]a ca pa3iIndHu
Y OT TOBA Ce MOBJIHABA KAKTO MPOIYKIUATA, TaKa M PEIenusiTa Ha peuTa. B Teme-
BH3MOHHATa KOMYHHKAIIMS € BAXKHO JIaJIM C€ U3 ThYBa Ha KUBO WM Ha 3armc. [Ipu
3ammc BPeMETO M MACTOTO Ha OOIIyBaHETO CHBIIAAAT 32 aJpecaHTa u ajpecara, HO
HE ¥ 32 ayautopusTa. ETo 3amo chbeceTHUITNTE B CTYIMOTO TPsIOBa 1a cChoOpas3sT
Jlad 112 1anat nHhopMaIys 3a pealHOTO BpeMe M MSCTO Ha MPOTUYAHETO Ha KO-
MYHHKAIUATA WU ITBK 14 CKPUAT TO3W (PakT. B KOHKpeTHaTa AUCKYCHS BPEMETO
Ha OOIIyBaHETO 32 YYACTHUIUTE U ayJUTOPHTA € 00II0, HO MSICTOTO — TEJIEBU-
3HOHHOTO CTYIHO — € 00II0 caMo 3a YeTHpUMaTa YYacTHHUIM: BOJEIIaTa B cpefa-
ta, JItooen [dunoB u Onmusua JlonueBa BisiBo u Bomen Cuaepos BasicHO. [okaTto
BojIenaTa € BBB (DOTHOIII, TO TOCTHTE Ca Pa3IOJIOKEHH Ha JBYMECTHH JMBAHU.
[Tomexly uM MMa MacuyKa.

[Ipn xoMeHTapa MOIPOOHOCTUTE B TEIEBH3UOHHOTO CTYAHO HSAMAT OCOOEHO
3HadeHue. TaM B cpesieH IIaH € KypHAIHUCTHT, KOWTO TPsOBa /1a 00IIyBa C HEBH-
JuMa, JcIiepcrpaHa Maca.

KomyHukaTHBHMTE 3afayM MoraT jaa ObJaT ONMMCAHW Ha HAKOJKO HHBA.
OOHUKHOBEHO Cce MICHTU(DHUIUPAT 0w/ cenepannu yeau Ha TUCKypca KaTo pa3Kas
32 OTMHHAJHM CHOWTHS, ONMUCAHUE HA ChCTOSHUE, OOSICHUTEIHO WM MHTEPIIpEeTa-
THUBHO M3JI0’KeHNe, yOexk1aBaHe WiTh CIIop, YKa3aHus, 3a0aBieHue u T.H. J{uckycu-
AaTa MOXe J1a Ob1e HPOPMATHBHA, HO TIO-9ECTO € apryMEHTAaTHBEH TeKCT. Komen-
TapbT MPEACTaBIsABa cOOP OT HAKOJIKO 3aj7[auu — HHTEPIPETaTHBHA, YOSKIaBaHe,
3abaBnenne. [loBedeTo perucTpu chueTaBar moBeve OT eHa KOMYHUKATHBHA 3a7a-
Yya WM ITBK B CpeiaTa Ha €JHO KOMYHHKATHBHO CHOMTHE MOXKE JIa C€ MPEBKII0YN
Ha HOBA KOMYHHUKATHBHA 3a7a4a. Te3u vacmuu KoMyHuKamusHu 3aoayu odade ca
MOTYMHEHN Ha OOIIUTE, KOUTO OMPEeIsAT BUAa HA perucThpa. Bp3MoxkHa e mo-
sBaTa Ha cneyughuunu 3a0ayu, KOUTO Ja ONPEACIAT CUCHUPUIHE CyOpPETHCTPH.
Jpyru napameTpu, CBbpP3aHH ChC 33/Ia4UTe, Ca PaKmyaiHoOCmma u n0308a8aAHENO
Ha usmounuyu. VI B 1BaTa )XaHpa MpeICTaBIHETO Ha MHPOPMAIIHUATA UMa ChIIEeCT-
BEHO 3HaUEHUE.

TemaTa Mo3xe 1a ce pasriiefa Ha pa3nuyHu paBHUIa. OT eaHa CTpaHa, Chb-
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IIECTBYBAT OOIIN TEMaTUYHU 00JIACTH, a OT APyTra, B TAX MOTaT J1a ce 000Cco0sT
cnenuduuHy mosera. M3cnenoBareianre cMATAT, Y€ TEMATUUHUTE Pa3IIUUUs HE
BJIHSISIT BHPXY IPAMaTHYECKUTE PA3JIMYHs B PETUCTPUTE, BIIPEKH HIKOU U3KITIO-
geHns. Temara ob6ade mMa CHIIECTBEHO 3HAYCHHE 3a MOAOOpa Ha HEBEpOATHH
CpelcTBa. 3aTOBa Ta3W CUTYyalMOHHA OCOOCGHOCT MMa BOJICIIA POJIsl 32 Orpejie-
JSTHETO Ha HEBEpPOATHHUTE CpelcTBa, KOWTO (opMHUpaT cruenuduKara Ha JaIcH
PETUCTBP.

Onucanue Ha rpynuTe HeBepOAJIHU CPEACTBA B YCTHUTE TEKCTOBE

KoMmyHHKaHTUTE M3MOJI3BAT KOHTEKCTYalTHO 00yCIOBEHH BepOallHH M HEBEp-
OanHM 3HALM KaTo (YHKIUS HA AMCKypCHATa JEHHOCT, B KOSTO T€ ca BKIIIOYCHH.
B uscnenanusita Ha AMCKypca ce MpaBH pa3iiuka Mexny (yHKIHMHUTE HA HEeBEp-
OamHUTE CpescTBa: Te3U, KOUTO y4acTBaT B CMHCIOBOTO M3TPa)KAaHE Ha TEKCTa,
C TeMaTW4YHNW (QYHKIOUH (MKOHWYHH, JEUKTHYHH, MEeTaQOPHYHH 3HAIM), U TE3H,
KOHWTO YIPaBIISIBAT JTUCKYPCHUS TPOLIEC, C PETyIaTHBHU QYHKIUH (KOXE3UBHH U
TakTuiHK cpescTBa)®. OCBEH CHUIMHCKM M CIY)KeOHU HeBepOaHU CPENCTBA Hs-
KOH aBTOPH OTJEJISIT HeBepOalTHH 3HAIM C MHTEPAaKTUBHA (DYHKIIMS B CHTyalluH Ha
KOMYHHKAIIUS JIUIe-B-JIUIe (CHTHAM 332 CMsIHA HA KOMYHUKAaTHBHUTE POJIH, BbBE-
JICHVE B HOB MH(QOPMATHBEH OTPS3BK, IIOCTUTAHE HA CITIOpa3yMEeHHe WU OTIIPATKU
KbM Ka3aHO MO-PaHo U JIp.).

WHTEepakTHBHOCTTA € YacT OT XapaKTEPUCTUKUTE Ha OTHOIICHUSTA MEXKTY KO-
MYHUKaHTHTE. B u3crenBanusITa BHPXY PETUCTPUTE Ce OTOENSI3BAT KATO MapKepH
32 MHTEPAKTHBHOCT HSKOJKO BEpOalHW CHTHANIA — BBIPOCH, HAJIMYUE HA JIMYHU
MECTOMMEHHS B IILPBO M BTOPO Jiuiie u Ap.° HeBepOalHUTE CUTHAIIM 38 HHTEPAK-
IUSI MOTAT JIa CE OTHECAT KbM CJIEJAHKUTE IMHTBUCTUYHY aeiiHocTr!":

—  OTHpaTKH KbM KazaHa Mo-paHo UH(OpMAaIHS;

—  BBBEJCHHE B HOB OTPSA3BK OT HH(POPMALIHS;

— Mouiba 3a cheicTBHE, ChIIIACHE;

—  CHWTHAalM 3a CMsHA Ha KOMYHHKAaTUBHHTE POJIM (B3eMaHe M JlaBaHe Ha Jy-

MaTta);

—  aBTOKOpHTHUpAHE;

—  J1aBaHE Ha MOBEYE JICTAMNIN;

— Mouba 3a HaMeca Ha chOeceHHKa.

8 B Obiarapckara HayyHa JUTEpaTypa OTACICHNA KATO HEBEPOAJIHU CPEICTBA B CHIUMHCKUS H B
ciyxeOnus teker (k. EOTUMOBA, A. ,,HeBepbannara komyHuKanus B TeneBuzuara‘, Codus:
Cema-PI1I, 2002, 8).

% BIBER, D., S. CONRAD. Register, Genre, and Style. New York: Cambridge University
Press, 2009, p. 68.

19 CONTENTO, S., E. PIO. Common Ground and Gestures in Different Types of Discourse.
— In: Gestures. Meaning and Use. Edited by Monica Rector, Isabella Poggi, Nadine Trigo. Porto:
Edicoes Universidade Fernando Pessoa. 2003, pp.254.
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OTneNssHeTO Ha TEe3W JTHMHIBUCTUYHU JCHHOCTH CE M3BBHPIIBA CIIOPE pa3iiny-
HHUTE ,,AH(POPMATUBHH CHCTOSHUS/ yCIOBHA® 10 BpEME Ha pasroopa'!.

B Hacrosmiara cratus ce u3cienBaT KOJMYECTBCHO U KaYeCTBEHO HeBepOall-
HUTE TPOSIBY, CUTHAIM3UPAIIM Pa3lIMyHa CTENEH Ha HHTepakius. M3mnonssa ce mo-
Jsu10aTa Ha IMHMBUCTUYHUTE JICHHOCTH criopei MH(GopMaTUBHATA OpraHU3anus Ha
JIICKypca, 3a Jla ce HaOJItoaBaT HeBepOAIHUTE CPEJICTBA 3a MHTepakius. Enxun-
CTBEHO CE 3aMEHSI €JIHA OT KATCerOPHHUTE JTMHIBUCTUYHU JICHHOCTH ,,M0J10a 32 Chb-
JefcTBHe, chIvlacue’ ¢ mo-obmara ,,TbpceHe Ha oOpaTHa Bpb3Ka (peakiusi, OTHO-
menue). OmucaHnueTo UM IIe ouepTac U HeBepOaTHUS perepToap Ha JMHAMIIHHS
U CTATUYHUS PETUCTBP, KOUTO CE OCHOBABAT HA CTEICHTA HA MHTEPAKIUS MEKITY
cpbeceqnunmTe. He Morar ja ce nmpeHeOperHar KaTo JOMUHHUPAIIX CUTYaI[HOHHH-
Te (pakTOpW — KaHaJ Ha BpbB3Kara (OIMOCPEICTBaH/ HEOITOCPEICTBAH PETHCTHP) H
CTETIeH Ha MO3HATOCT Ha KOMyHUKaHTHTE ((hamunnapen/ ouIHaleH PerucTsp),
KOHMTO JIaBaT OTPAKEHHUE BbPXY MHTCH3MBHOCTTA, MPOJBIDKATEITHOCTTA U KAuecT-
BOTO Ha OOIIyBaHETO.

OO0eKT Ha U3CIEABAHETO Ca EKCTPAKTH (MIPUOIUZUTEITHO ACCET- U YCTUPUMHU-
HyTHH) oT eqHa auckycus (12.01.2013 r.) u equn komenrtap (25.11.2012 r.) Ha
KypHaimcTkata Jlroba Kymesmu B mpenaBaneto ,,Hacpema Jlro6a Kynesua™ mo
TV7 (Bx. llpunoxennero). Pesynrature oT HaOIIOJEHUATA C€ CUCTEMATH3HPAT B
Tao. 2.

HuTepakTuBHI Juckycus Bpoit KomenTap Bpoit
€3MKOBH JIEH- HBC HBC
HOCTH
OTnpatkd  KbM |TIOTJE] KbM HM3TOYHHKA HA WH- 2
Ka3aHa I0-paHo | hopManusTa;
HHPOPMAIHS; MOCOYBaHE C PBKAa C XMMHKAI U 1

npubaKkaBaHe HA pbKaTta a0 J0-
JIHATA YacT Ha JIHUICTO;

BuoBenenue B | IIOTJIe]T KbM KamepaTa; 1 PUTMHUYEH JOMUpP HA BBP- 1

HOB OTPS3BbK OT | TOTJIe KbM ChOCCEIHUKA, 2 XOBETE Ha MPbCTUTE;

nHpOpMAIIHs; BBPTEIIMBH JABHIKEHUS C pbKa (XU- OT/ApBIIBAHE Ha3aj] U TOB- 1
MHUKAJIKa) 1 JIUTaHe Ha BEXIU

1 C. Konrenro u E. [1no uscnensar nopausBaHETO Ha H360pa M BH3IPUEMAHETO HA HEBEPOA-
HMTE CPE/ICTBA OT TUIIA OTHOLICHUS MEXy TOBOPEIIUTE — HPHATEICKH KOHTAKT WM KOHTAKT MEXIY
Heno3Hatu. Oka3Ba ce, 4e chbOeCeJHULUTE B IPUATEICKH B3aMMOOTHOLICHHS UMAT NOBEYe KOHTPOJ
HaJl KOMyHHUKAaTHBHATA CUTYalHs, KaTO I'0 HOIbPIKAT Ype3 0-0TBOPEHA MO3ULHUS HA TSUIOTO U Obp-
31, MaJIKH ¥ IOBTOPUTEIHHU JKECTOBH HHIMKATOPH (ITaK Tam, c. 254).
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Tvpcene Ha 00-
patHa  Bpb3Ka
(peakumsi, OTHO-
LICHHE);

norsiesl KbM chOeceqHuka (B Hs-
KOM Cjydyan C OTKIIOHSBaHE B
JIpyra MocoKa W TOBTOPEHHE Ha
CBILOTO);

HAKJIOH HAIpes;

YCMUBKA;

CMSIX;

oOpbIaHe KbM ChOCCETHNKA;
MOTHPKBAaHE Ha YCTHUTE CBC
CMPBIIEHN BEXK/IH U MOTJIE]] B Ch-
OeceqHuKa;

pa3ThpKBaHE HA yXOTO

37

R Y]

M3BBPTAHE Ha TIJIABaTa,
pasTsraHe Ha yCTHM U Ha-
KIIOH

Curnajiy 3a cMmsi-
HAa HAa KOMYHH-
KaTHUBHUTE POJI
(B3emaHe, naBa-
HE, 3aJbpiKaHe
Ha JlymMaTa);

BIHraHe (MOCOYBAHE C) HA PBIC
(pbKa, XUMHUKAIIKA);

NpOMSIHA HA OpHEHTAIMATAa Ha
TAJIOTO;

CKPBbCTBAHE HA pbLIE B CKyTa
(Ipen KOJISIHOTO);

HaKJIOH Harpej;

obsrane Hasan;

orJjie]l KbM ChOeCeTHIKA;
[OCOYBAHE Ha CHOECEIHNKA;
KHMaHe

ABTOKOpUTHpa-
HE

NOBAMTaHC HA BCXKIU U Ha6p1>q-
KBaHC Ha 4CJIOTO,

—— W NN -

TorJIel B KaMmepaTta U yc-
MUBKa;
TIOTJIC/T B MOHHTOPA

JlaBane Ha moBe-
e JACTam;

HOTJIE]] TOJ1 BEX/H;
CBMBAHE Ha YCTHU;

CMPBIIEHO YeJI0;

HpexarnBaHe Ha YCTHH;

BJIUTaHE Ha MOKa3aJlell;
IpEeMeCTBaHe Ha pbKaTa HacTpa-
HHU;

TaKTyBaHE C PbKa

N e

[\

MIPOJBIKUTEIIEH TOTIIE]] B
Kameparta ¢ pUTMHYHO KH-
MaHe;

HaKJIOH Harpes;

YCMHBKa

Mo:nba 3a Hame-
ca Ha chbOecen-
HUKa

Torjea KeM CT)6CCCZ[HI/IK3.

w

Tabnwma 2. Hepepbanau cpenctsa (HBC) ¢ mHTEpakTHBHA QYHKINS B TEICBU3HOHHA

AUCKYCHS U TEJIEBU3NOHEH KOMEHTap

AHAaJIU3 Ha NOJYy4YeHHUTe pe3yJITaTH

1. Tlo kauecTBeH KpUTEPHI PEANOYNTAHN HEBEPOATHH CPEICTBA KaTO HHTE-
PaKTHBHU CUTHAJU B JUCKYCHATA Cca TIOTJIEABT KbM ChOECEHNKA, yKa3BaHe C phKa
(mokazarern, XuMHUKaKa), HAaKJIOH Ha TAJIOTO HAINpen W Ha3aj, KUMaHe, ITOBUraHe
Ha BexauTe. [IprunHaTa HIKOM OT TE3M JKECTOBE Jla HE Ce YIOTpeOsIBaT B KOMEH-
Tapa e JUIcaTa Ha TUPEeKTeH KOHTAKT M 00paTHA BPh3Ka ChC ChOECeTHUKA (B CITy-
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yas ¢ ayuTopusiTa). B koMeHTapHHs TeKCT Hail-QpEeKBEHTHN HAYWHU 33 B3aUMO-
JISHICTBHE C ayIUTOPUSATA ca IOTIeIbT KbM KaMepaTa U pUTMHU3UPAHETO Ha peuTa ¢
MTOBTOPHUTETHH JICHCTBUS Ha TJIaBaTa U phIIeTe, MOHSIKOTra Ha Topca. MHOTO moBede
Ce M3IOJI3BAaT Bh3MOKHOCTUTE HA MUMHUKATa — Pa3TsAraHe Ha yCTHU U TIOBJUTaHe Ha
BEX/IN —, 32 J]a C€ CTPYKTypHpa AUCKypca (KaTo CUTHAJ 32 HOB WH(OpMAIMOHEH
OTPSI3BK HANPIMEP) U Ja Ce M3pa3H OTHOIIeHHe. MUMHUKaTa € MpearovynTaHa B
KOMEHTapa 1 3apajiu OIM3KHS IU1aH, KOUTO Ce U3IT0JI3Ba MTPH 3aCHEMAHETO Ha JKYyp-
HAJIACTA, U JIUIICAaTa Ha MPOMsSHA Ha CHUMa4yHHUTE TJIAHOBE M pakypcH. ToBa /maBa
BB3MOXKHOCT Ha 3pUTENIS Ja MPOCIEAN MO-AECTAMIHO ,,MUMHYECKHS ChIIPOBOA" Ha
peura.

2. Ilo xom4ecTBEH KpUTEpHH ymoTpedaTra Ha HEBepOAIHH CPEICTBA IMPE-
CTaBs JIOOONUTHYU Pa3NuKU. B paMKuTe HA AUCKYCHsTa Hal-BUCOKA YECTOTa NMaT
MOTJIEIBT KbM ChOeceHrKa (TIPU BhBEJCHHE Ha HOBA MH()OPMAIUs U IPUTIOMHSTHE
Ha CTapaTa; Ipu ThPCEHETO Ha 0OpaTHa BPB3Ka; MPU CUTHAINTE 32 KOMYHHUKATHB-
HUTE POJIH; TIPH JIaBaHEe Ha TOBEYe JISTAIN; TPy MoJI0a 3a Hameca Ha ChOeceHN-
ka). [lorrensT KbM chOEceIHNKA € OMIT CPENICTBO 32 YCTAHOBSIBAHE HA HHTCPAKTHB-
HU OTHOMICHHUS 0010 0K0JI0 47 IMBTH B €KCTPAKTa HA TEKCT OT JUCKYCHSATa, KaTo
B 37 OT TAX € OWJI CPEelNCTBO 3a ThpCceHe Ha oOpaTHa Bph3ka. IlocouBaneTo Ha Ch-
OceceHMKA € TIPEANOYNTaH HAUHMH 33 CMsSHA Ha KOMYHHKATUBHUTE poiiv (7 IBTH):
aKo pBIIETE Ha KYpPHAIUCTA Ca B TUHAMHYHO CHCTOSHHUE, TO TOW € TOBOPEI WU
cMsTa J1a B3eMe JyMaTa, aKo ca CKPCTEHH B CKYTa, TO TOW € TOTOB J]a M3CITyIIIa HITH
ciayma crOecenanka. OTIpaTKUTE KbM MPOMSHA B MH(GOPMAIMOHHUS OOMEH ce
MPaBsIT Ype3 MOrJIe]] KbM KaMeparta MM KbM N3TOYHMKA Ha nHpopMarus (3 mbTH).
[TomosxeHueTo Ha TAIOTO (HAKJIOH HAMpes, Ha3ald Wik U3BbPTaHEe KbM ChOeCeHN-
Ka) ce M3MO0J3Ba 332 CUTHAIM3UpPAHEe Ha CMsJHA HA KOMYHUKATHBHHUTE POJIH U B THP-
CeHeTo Ha 00paTHa Bph3Ka (HAIIpUMep HaKJIOHBT HAIIpel MOXKe Jla CUTHAJIN3Upa 3a
HaIperHaTo BHUMaHUe KbM Ka3aHOTO, HO U 3a XKellaHUe J1a ce B3eMe aymara). Mu-
MUKHTE Ca MPEeANOYNTaHH TIPY JIABAHETO Ha TOBEYE JETANIN, aBTOKOPUTHPAHETO
U ThpCEHETO Ha 00paTHa Bpb3Ka. Karo cnernuanu3npana MOZaTHOCT 3a U3pa3siBaHe
Ha eMouuK'2, Te ca MPEANOYMTAHH TIPU M3PA3SBAHETO HA PEAKIUH, OTHOLIECHHE,
aBTOKOMEHTAp.

B komeHTapHUS TEKCT Hal-IIPeaNOYNTaHNTE HEBEPOAIHHU CPECTBA 32 WHTE-
pakiusl B CUTyallusl Ha JIMIICA HA AMPEKTEH KOHTAKT ca IMOTJexbT B KaMepara u
ycMuBKaTa (TIpH JaBaHe Ha JeTaiin; IPH aBTOKOPUTHPaHE — OO0 OKOJIO 8 ITbTH),
KaKTO ¥ PUTMHU3UPAIIOTO MOBTOPUTEITHO IBM)KCHHE Ha TOpca, TjlaBaTa W pPhIeTe
(TIpu BBBEICHUETO HA HOB MH(DOPMAITMOHEH OTPSA3HK; IIPH THPCEHETO Ha 00paTHA
BpB3Ka; MPH JaBaHETO Ha JETaiiau — 000 OKOJIO 5 IMBTH). 3apaju OTOCPEACTBA-
HUSl KOHTAKT JINTICBAT HEBEpOAIHN CPEJNICTBA MPU CIEIHUTE MHTEPAKTUBHU JEH-

12 Bsk. nokasarenctsa 3a ToBa TBbpaeHne y EOTUMOBA, A. HeBepbannata KOMyHHUKALHs:
meaun 1 meauaropu. Codus: Cuena, 2011, c. 190.
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HOCTH — MOJIOa 32 HaMeca Ha chOeceHnuKa, CMsHA Ha KOMYHUKATHBHHUTE POJH, a
OTIIPaTKH KbM Ka3aHa Mo-paHo MHPOpMAIHS He ca PETUCTPUPAHU 3apajil OTHOCH-
TEJTHO KPATKHA 3aI1C 32 aHAIU3.

Kato 0000menne Moxe 1a ce Kaxke, 9e B AUCKYCHATa, KAaKTO CE OYaKBalle,
¥Ma 3HAYMTEITHO MTO-YeCTOTHA yIoTpeOda Ha HeBepOAHN CPEICTBA 32 MHTEPAKIINS.
[IpyunHuTE ca B AUPEKTHHUS KOHTAKT MEXIY CHOECeTHUIUTE, B OTHOLICHHSTA
MEX]y TSX (Ha IMO3HATH) M B CIOHTAHHOCTTA Ha MIPOAYIIUpaHuTe TeKcToBe. [lokaTro
B KOMEHTapa 3apajiy JIMTicaTa Ha IMPEKTHA BPh3Ka C OJy4yaTeITuTe Ha ChOOIIeHIe-
TO ¥Ma MHOTO ITO-¢THOOOPa3HU U MO-MaJIKO Ha Opoi HeBepOaTHH CpeACTBa 3a HH-
TepaKIus (32 TOBA OTMPUHACS M YETEHETO HA TEKCTa OT ayTOKIO, T.€. 3HAYMTEITHO
M0-BHCOKATa CTENeH Ha MOJTOTBEHOCT).

3. B Hayanoro ce npue Xurnores3ara, ye Onpeessi] CUTYallMOHEH KpUTEPU B
TE3W J[BA TEJIIEBU3MOHHHU JKaHPa, 10 KOWTO T€ Ce pa3inyaBaT, € HHTEPAKTHBHOCTTA
KaTo 9acT OT OTHOIIEHHSTA, B KOUTO BIM3AT yYaCTHUIIUTE. J{pyT BaskeH KPUTEPHIA,
M0 KOKTO Ce pa3inyaBaT, € CTeTIeHTa Ha IMOATOTBEHOCT Ha TeKCTa. A criopes] KaHa-
Ja 3a Bpbh3Ka Pa3IM4IUeTO € B TOBA, Y€ B JUCKYCHATA UMa YYaCTHHIIM, BIU3AIIN B
TUpPEKTeH KOHTaKT. I B 1BaTa ykaHpa o0ade uMa OTIOCPEICTBAH KOHTAKT C TEJIEBH-
3MOHHATa ayIUTOPHUS W KaHATHT HA KOMYHHUKAIMATA € YCTEH. 3aTOBa € OYE€BH/THO,
4ye W J[BaTa JKaHpa ca B YCTHHS ITyOJMYEH OMOCPEICTBaH PErucThp. Bhmpeku e
B KOMEHTapa € PEerucTpupaHa MMo-HUCKa CTETIeH Ha HMHTEPAKTHBHOCT, HE MOXE J1a
ce Kaxke, 4e JITICBAT HEeBepOATHU TPOSIBM Ha MHTEPAKIHs. 3aTOBa MPOTHBHO HA
OYaKBAHUATA C MOCTABAM M /IBATA KAHPA B IMHAMUYHUTE PETHCTPH, BHIIPEKU
Yye ca ¢ pa3linyHa CTETNeH Ha MHTEPaKTUBHOCT. T03W M3BOJ MOJKpEIs BIedaTiIe-
HUETO, Y€ B TeJIEBU3NOHHATA YOIUIINCTHKA Ca HACTHIIMIN BUIUMH IIPOMEHU KbM
,,OCBOOOK/TaBaHe Ha HEBEPOATHUS €3WK, KbM IPHOIMKaBaHETO My JI0 €3WKa Ha
moy nporpamure. TeneBuznonHara myOnunucTuka ot IIpexoxa mo3Bonu MHOTO
10-CBOOO/IHO MTOBEICHNE Ha KYPHAIUCTHTE B YHUCOH C TEHACHIIMATA 32 HH(OTEH-
HTMBHT (ChUcTaBaHE Ha HHPOPMUpPAHETO Che 3abaBiieHneTo). I1o To3m HaYuH ce
BB3IINTA U HOBA MyOJIMKa, KOSITO MPEANIOYNTA HE YMEPEHO HEBEPOAITHO MPUCHCT-
BUE, a ePEKTHUTE )KECTOBE U HEBEPOATHUTE CPEJICTBA, KOMTO pa3pyliaBaT HeImrca-
HHTE OOLIECTBEHH npaBma ',

Criopes1 mpeABapUTEITHOTO CH IUIAHUPAHE TEKCTOBETE CE pa3inyaBaT M 3acTa-
BaT B OTHOCHTEIIHO TIPOTHBOIIOJIOKHU Kpauilla Ha cKajaTa ,,CTIOHTaHHW/ TIJIaHH-
paHu perucTpu’* (BBIIPEKH Y€ AUCKYCHUSATA CHINO € TUIAHUPaHa OT JKypHaJIHCTKaTa
MOHE OTKBM CMHCJIOBH akIeHTH). KakTo ce BmWKaa, pa3nmuunuaTa MEeXKIy Te3H JBa
TEJIEBU3MOHHU JKaHpa He JaBaT JOCTAThYHO OCHOBAHUS J1a TH OTHECEM KBbM pas-
JTUYHU perucTpu. MeKay TAX UMa J0CTaThYHO NPUIINKH, 32 12 QYHKIMOHUPAT
KAaTO TEKCTOBE B eJUH 001 perucTbp. OT HACTOAIINS aHAU3 CTaBa SCHO, 4Ye
HeBepOAIHNTE CPEJICTBA 3a MHTEPAKIUS ca €IHAKBH 0 Ka4eCTBEH ITOKAa3aTell, a

13 EOTUMOBA, A. OCHOBHHTE MOJUTHYECKH CTHIOBE JHEC ca Tpu. — B: Jliobociosue.or,
2014. Available from: http://luboslovie.bg (20.02.2015)
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Pa3IMYHOTO MM KOJUYECTBO € CJICJICTBHE OT KaHPOBAaTa MPUHAJUICHKHOCT HA H3-
clie/iBaHUTE TeKcToBe. Pas0upa ce, ToBa MOXKeE Jia ce 3aKIIF0UH ChC CUTYPHOCT, CIIE]T
KaTo Ce HampaBH 00CTOEH aHAIM3 M Ha (JYHKIIMOHHUPAHETO Ha BepOaTHUTE Cpel-
CTBa BB BPB3Ka ChC CUTYAI[HOHHUTE XapaKTECPUCTUKH.
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Mpuaoxenne'

L

JUCKYCHA B ,,Hacpema ¢ JIro6a Kynesuu®, 12.01.2013 .

JI: Hactbruia e moBpatHa TOYKa 3a HaITa mpodecust / Kaza Mpey HIKOJIKO
qau JIroOeH [IMIoB — CHH MPH MPEXBBPIISHETO CH (C 08¢ pbye ¢ 00bpHAMU KoM
cebe cu OnaHu U NPBLCMU HA20pe Npasu 3azpedeawo Kom cede cu O8UdlIceHUe U 20
noenexcoa) B TB7. 3anomMHux TOBa MOCIaHUE.

JLA.: ®akt!

JI: Tloucka mMu ce aa pazdepa OT caMusl HErO KakBO € UMaJl MPEJBUI] U KOS
TOYHO mpodecHs BU3Mpa /Ciel] KaTo TOW HIKaK CH yCIsiBa Ja ChbBMECTsIBa B cebe
CH )KypHAJIUCTA U TIOJIMTHKA / IPU TOBA HE CaMO [IPEMHHABAWKH HE CaMO B Pa3iiny-
HU MEJIMY / HO U B Pa3JIMYHU TIAPTUH U CHIO3U PE3 MOCICIHUTE rouHu. MMa u
npo0JieM B YIPa)KHSIBAHETO Ha JIBE TOJIKOBA MPOTUBOIMOJIOKHHA 3aHUMAaHUs KaTo
JKYpHAJIMCTUKATA U MOJIMTHKATa. ToBa € BBIPOC 3a UCTUHCKHU nebat. [Ipu ToBa
ChBCEM aKTyaJieH. 3a Hero MoKaHux camusi JIro0o / B Ka4eCTBOTO My Ha HOBO JIMIIE
3a TB7, HO chI10 U muiepa Ha ATtaka Bonen CuiepoB / KOUTO mporbikaBa Jia Ch-
YyeTaBa )KYPHAIUCTHUKATA C JeyTaTcTBaneTo / kakTo u FOnusHa JlonueBa / u3Bect-
Ha TEJICBU3MOHHA BOJICINA, W30Upalla pa3IuiHU MOJUTHYCCKU poiu. (IIpes yenus
sepbanen ompazvk He noanexcoa numo xom Jloden /Junos, numo xkvm Bonen Cu-
0epos, numo kvm FOnuana /lonuesa, a eneda camo 8 kamepama. Beposamuo creou
aymoxiomo)

Ero, 3ammouBame!

Busutku (kagpu ot [lapnamenta): [HskoaKo TeIeBU3HOHHM JIMIA TOAWHY Ha-
peia He MoraT Jja pelaT 3a KakBo OJICHyBa TAXHATA JIyIlla — 33 MEIMHHA U3BECTHOCT
WK 3a NMapTuiiHa npuHayiexkHocT. Koraro eupbT yTecHee 3a BOJIHATA UM ChIIl-
HOCT, HaJIsIBAT CEPUO3HUTE PU3UOHOMUHM U ce TpeMecTBaT B HapoHoto chOpanue.
Koraro o6aue gemyTaTcTBaHETO UM JOCKYy4ae, CH CIIPETBAT €MOI[MOHAJICH IPEBPaT
Y OTHOBO CE€ MPEBPBINAT B OC3TPUIKHO aHAIMTHYHU BoJieln. ToBa ca 0coOeHa Ka-
TEropus Xopa, KOUTO HEMPUHYJICHO MPEKPaYBaT OT JISKAaTa B TEKKATA IMOJIUTHYC-
CKa KaTeropusi U ako y Hac Hellatra He 0sxa ¢ Kpakara Harope, 3aJi YMEHUsITa UM
Ou 1mpo3psiia HsAKakBa CBOOOJHOM30UpaeMa mm3oppeHHocT. Jlanu Ha expaHa e
M0-JIECHO J1a Ce MPEJICTABUIII 32 TOBA, KOETO HE CH Ha MapjiaMeHTapHaTa TpuOyHa,
WJIM MPOCTO MMAII €JIHO HayM KakK Jia IPOKapail ThHKUTE CU OM3HEC WU MOJUTH-
YecKH MHTEPECH, cera e pazdepeM OT caMHTe BaJICHpalld ¢ MecTopaboTara cu
10.4.,B.C., JI.A.]

JI: Mexnay npyroto, 3apaBeiite (noeuedcoa 61560 KoM wacm om cvbeceonu-
yume cu u ce ycmuxea)! Mexy npyroto 0six nmokanuina u AceH AToB (noenedic-

14 Tekcrosere B [IPUJIOXKEHUETO ca tpanckpubupanu ot Paguna Teonocuesa Teonocuesa,
CTyZCHTKa B crieniuantoctTa ,,Kuuromsnasaune®, ®X)KMK, CV ,,Cs. Knument Oxpuncku’. Hesepbain-
HHTE CPEJICTBA ca OTOEISI3aHU OT aBTOPa Ha CTaTHATA. TeKCTOBETE ca alallTHPAHU KbM PABOIUCHH-
TE U MyHKTYallHOHHUTE MMPaBHJIa, 3a Ja ca Mo-pa3dupaeMu 3a MHUPOK KPbI' YNTATEIH.
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0a nvpeo 8oscHo, Kom Bonen Cudepos, a nocne 6160, kom IOnusna JJonuesa u
ce Hakaans Hanped)/ ¥ TOW TIpUE MbPBOHAYAIHO, HO TOCTE MH H3mpatn aa SMS
TOBa € HAITOCIIEAbK JJFI0ONMaTa MU ercToNIapHa popma, C KOATO Ka3Ba, 4e XOIH 10
cTpaHaTta 3a pedepenayma (ereda kovm Jloben /Junos u FOnruana Jlonuesa 61560), a
pasbpax ciex ToBa, ge € oThpBast iBan KoctoB (nozrescoa kvm Boren Cudepos) /
ooot 60# B Koznonyii (omrogo noznestcoa 615260), OpraHU3UPaH OT MOYUTATETH HA
BMPO u na Atakaaa (ommuogo ce oopwvuya kom Bonen Cudepos).

JLJT (cmsx)

B.C.: Te ca ro ma3wim 1a He TO HAOUAT (noanecoa 600euama u3znoo 6exicou).

JLJT (cmsx)

JI: He, Acen Aros ro e na3ui. [anu )xypanucta win noiutuka AceH Aro

B.C.: Camo n3BHHABaAN/ 1a T€ TUTaM TO3H TEKCT (0Opwvlya ce KoM Kamepama)
KOU TO € Ticall — TH (noanedicoa 5) A CH TO TIUcaia 3a mu3o(peHHocTTa? 3a1oTo

JI: CBobomHOM30MpaeMa mu30(ppeHHOCT — MHOTO MH Xapeca.

B.C : Jlaaa (nosouea seacou)

JI: ToBa e mosTa pemakropka ['epu Mapunosa (ereda Boren Cudepos ¢ nexa
VCMUBKA U NOBOUSHAMU 8eXHCOU 8 OHUAKBAHE) — TSI CHIIO € )KYPHAIUCT U ciel 3 ro-
JIUHM TIE Sl U3IUTaMe 3a JeTyTar.

B.C: aaa xy06aBo ympakHsBaja ce €...

B.C.: Ts mo-ckopo eceucTrnka yrnpaxkHsBa, o0ade UCKaM J1a M Kaxa, 9e HIMa
HUKAKBO Pa3[IBOCHUE / MEKy TIOJIUTHKA ¥ )KYPHAIHUCTA (noKauliaHe), 0COOEHO KO-
raTo CH MPaBWJI MOJIUTHYECKAa KOMEHTapHa JKypHAINCTHKA KakTo ChM a3. ToBa e
TH CH TIO — TIOJINTUK OT MOJUTHINTE (no2iedxcoa KoM 600euiama), 3al0TO TOTaBa
CJIETUIII BCHYKO, aHAJTU3UPAII TO, TIPEJCTABSIII HAa XOpaTa Hello, KOETO € CMIISTHO,
CHUHTE3UpaHo, Ha 0a3aTa Ha MHOTO MH(OPMAIUSA U CH TOBEYE IMOJUTUIECKH HH-
dbopMHpaH B OpUEHTUPAH (0MHOBO no2iexcod KoM 800euiama, KOsimo 20 2ueod 8
ouume, nHaxkionena Hanped). VI HIMa HUKAKBO TIPH MEH CIIEIIHAITHO (1n080uea edic-
OU U HAbPBUKBA Heslo ¢ HAKIAAHAHEe HA OPaouyKama KoM ebpoume cu) HIMAaIe HUl-
KaBO MPOTHUBOpEYHE, 3aM0TO (PaKTHIECKH a3 CE 3aHMMaBaM C MOJUTHKA OT 88-Ma
ronuHa. [IppBaTa Mu cratus Oemre B ,,CBoOOaHA EBpomna‘“ u ce ka3sarme ,,lIpaBoBa
IepxkaBa u € bearapus‘ (noenesxcoa kvm Kynesuy). zuete s Pymsiaa Uydososa
torasa. [lo To3u Ha4wWH ce 3amo3Hax 3a70YHO C OCTaHAIUTE XOpa, KOUTO 0sixa B
pa3iIuyHU ApyKecTBa HeopMarHu U pouee. Taka, ue a3 chbM OWJI CBBP3aH C T0-
JUTHKAaTa MHOTO MHOTO OT/IaBHA (Troriexaa Kynesnd u oTKIIOHsBa MOTIIe ] HaJ[0Ty
BIISICHO).

JI: BeripochT € B TOBa, Ye 110 TI0 IPE3YMITHSL. .. (80uea pvye ¢ ycnopeouu 0iauu,
ceumu 6 jakmume; ece ouje e uzgvbprama kvm Cuoepog)

B.C.: IIpaBeHeTo Ha mapThs Oe€lIe €CTECTBECHO MPOABIKEHUE HA TOBA, KOETO
MIPaBHUX KaTO )KYPHAJIHCT.

JI.JI.: A3 rpK cH TpH3HAX ChbBCEM OTKpPOBeHO (J/loba Kynesuy opuenmupa msi-
nomo cu kvm Jloben Junos u nHacousa eednaza noz2nieda cu KoM He20, CKpbCmad
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pvlye 8 CKyma cu u ce Haklams), 4e e yucTa mm3odperns T Ba. E T'Ba e kHuTa, KO-
TO HaIlpaBUX CJIEJ KaTO HAIlyCHAaX, B CMUCHJI B Kpas Ha Manata Ha 40-to HapogHo
crOpaHue

JI: lluraaure Ha ...

JI.JI: Ha rep6a u nmme cinenHoTo ,,I[Ipe3 mocinenanure 4 TOAWMHY, ChUeTaBalKH
OMTHOCTHTE Ha XYPHAIHCT U JICIyTAaT, TBBPJIC YECTO CE UyBCTBAX KATO JIETE HA PY-
cajJKa ¥ KeHTaBbp, CAMOTO TO OOTHO OT 30 peHHsI . (c1ed mosa 8ouea enasama
cu om mexcma u noeaedicoa kem Kynesuu ¢ yemugra)

JI: Jlere Ha pycanka u KEHTaBBD (cmAX)

JLJI: T. e. HEe pa3mBosIBaHE, a Pa30CMOpsIBaHe (cmsix).

JI: Camoro 10O 60THO OT MM30(pEHHUS.

JI.JI: 3amoro HauCTHHA POIATa (MSAIOMO MY € OPUEHMUPAHO KbM 800eujamd,
HO 2neda KvM aucmoseme U Ha macama). TpyAHO € a MpeKpaduIl OT eJHaTa B
JpyraTa, Hali-MaJKOTO 3all0TO CTOCHKH B KyJOapHTE Ha BIAcTTa 0e3 Jja ChM Ha
HsKaKBa 0COOEHO CHITHA TIO3UIHSA (no2iedcoa sodewama) HaydaBall

JI: E, kak TOBa € MHOT'O CHJTHO!

JLJ: E na ne (csusa ycmuu u Habvpusa ueno) ama HUTO OsIXMe YIIPaBIISBAIIIH,
HHTO HSIKAaKBU KOMHCHH HU 0s51Xa JafeHu (ereda kvm sodeujama). ToBa Oerie eqHO
nmocta. BolleH ¢cu CIIOMHS OTIWYHO...(noziexcoa kpamxo xvm Bonen Cudepos)
e/TIHO JlocTa cTerHato HapoiHo chOpaHue OT TpoHaTa KOaIu3Hsl, B KOETO HAMAIlle
MHOTO MSICTO 3a BOJIHOCTH...(nax noenescoa kom Boren Cudepog) a mopu u cama-
Ta KHHWTa TOraBalllHUs Mpejcenaren 3abpanu 1a Obe npeactapsaa B [lapnamenrta
(noenescoa kem FOnusna /lonuesa), BHIIPEKH 4e B Hesl CTaBa JymMa U MHOTO OT
MoiiTe Koneru (noenexcoa u mou, u FOnusana /lonuesa kvm Jloba Kynezuu)

JI: A 3amo Toit 3a6panu?

JLJI: JloBom®T Oelire HAKAKBB CTPAHEH.

JI: Koe ro Hapanu?

JL.J.: He, HE

JI: ToraBamuus npeacenaten Oerme [IupuHCKU (n0o8ouUea pvka ¢ XUMUKAIKA,
0bns2a ce Ha3a0 npu NPEeKPLCMOCEAHe HA KPAKAma U OMHOBO Ce HAKAAHSL)

JLJ: da, ITupuHCcKy... Ka3a MPOCTO, TO TOBA MU0 Aa OBbAe MporaraHma, aaa
npenuz0oopHa (FOnusna Jlonuesa 2o noenedxcoa u 3anouséa 0a Kiamu 2iasd 8 3HAK
Ha pazbupane), 3amoTo Oerie B Kpas Ha MaHAaTa HIK BH TaknBa cMermku. Ce'a /
HsIMa KaKBoO Jla To KoMeHTupame cera (FOnuaua Jlonuesa noznexcoa kom Jwoa Ky-
Jle3uy U OMHOBO ce 0OPBUA KbM KAMepama Kamo CKpbCmea pviye npe3 KOoJIsIHOmMOo
cu; Jloben J{unos ce obnaea nazao u maxa c pvye). Victuaara e, 4e HaydJaBall Hellla,
KOHMTO TPYJHO CE YABPIXKAII KaTO XYPHATUCT Ja HE TH KaXKeIll U a3 He YCIsX Jia He
ce yawpxa. Bkapax ce B MHOTO mpoOiiemu. Camo Iiie TH MPUTIOMHS HEeIlO0 HHTEPECHO
(nocousa ¢ pvra ¢ xumukan Jlrooa Kynesuy u cied mosa s npubnudxicaséa 00 0oiHama
yacm Ha auyemo cu u no2nedicoa KoM macama). MuHanara rojMHa Harpajara 3a Te-
JICBU3UOHHA MyOIHIMCTHKA, KOSITO € ChBCEM MJlaJia u npoxoxaaima (ezeda Kynesuu
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U OMHOBO OMKJIOHABA NO2Ned HAOOY), HO Be4e A0CTa MOMyJsIpHa (nax noenexcoa
so0ewama cvc copvuxaro ueno) ,‘Ceern Bimac‘* g B3e KonnrykoB cbc MHOTO OCTIOp-
BaHO IJIacyBaHe Hakpas (HakiaHa ce 3a kpamko Kvm Jlodba Kyresuu u ce epvuya 6
NbPEOHAYAIHAMA NO3d), KATO OCHOBHUS JTOBOJI O€llle IMEHHO B TOBA (HAKIAH: ce 3a
Kkpamxko kom Jloba Kynesuu u ce 8pviya 8 nbp8oHauAIHAmMA no3d), 4 aaa chbueTa-
BaHETO Ha IMOJIMTHYECKHS OIUT CCC TEIEBU3NOHHA KYPHAJIMCTHKA MY JIaBa MPEIM-
CTBa, KOUTO TIOBEYETO BOJIEIIN HIMAT (HakiaHs ce 3a kpamko kom Jloba Kynesuu u
ce 8pvuya 8 NbPEOHAYAIHAMA NO3A) W TOW € eTUH OT MaJIKOTO BOJEIIN B bhirapus,
KOMTO OOMKHOBEHO 3HASAT MAJIKO MOBEYE 110 TeMaTa, KOSITO AUCKYTHUPAT, OT CBOUTE
CHOECeTHHLIN. (HakaaHs ce 3a Kpamko kvm JIlroba Kynesuy u ce epvua 6 nopeoHa-
yannama nosa) Yl ToBa Oemre MHOTO BaKeH apryMeHT, KOMTO Hatexa (obrsgea ce
HA3a0 Kamo CUSHA 3a puHATU3UpaHe Ha UHGOPMAYUOHHUS OMPIAZLK)

JI: bpats JluaeBwn...Opats uneBn

JLLJI: be, Opats JluHeBH ca eHU OT CITOHCOPHUTE TaM

JI: ca enHM OT crioHCOpUTE.

JI.JI: Te ca emHu OT MHOTOTO...H TTIOYTH IIeNTUs Oypracku OM3HEC € TaM.

JI: B Tasg TepuTOpHs KHUIISXa JOCTa CIIOPOBE IO TOBOJ (noziedxcoa my KoM
Hezo, my kom FOnuana Jlonuesa ¢ ycmusra)

JLA.: a, na, ama Harpajara ce

JI: marpanara ,,CB. Bnac* (npexansa ycmmu)

JLJI.: Cropen MeH 1€ cTaBa BCE MOIYJSIPHA, 3alI0TO TS UMa €AHO MPOCTO
M3MEpeHHe — KOJIKOTO C€ MOJKe TIOBEYEe MapH BCAKA TOUHA

JI.: EctectBeHO

JILJI: 3a enuH 9oBeK (80uea nokasaney)

JI.: 3amoTo He caMo TH CH Pa34eTBOPEH MEXKIY pycalka U KEHTaBbp, APYTH ca
pa3deTBOPEHN MEXIY Aail /la He U3pEKIaM KUBOTHHCKH BHJI, HO TaKa WM WHAYe
M0 TPE3yMIINS KYypPHAINCTHKATa c€ CMATa / 3a OTIOHEHT Ha BlactTa (ereda npes
YAIOMO U3Ka36ane KoM J[unoe u uzevbpuiéa pUmmUyHU 8bPMeENUsU OBUNCEHUS C
XUMUKATKAMA)

JI.JI.: Ho TO He npeuu B MOJUTUKaTa

JI.: He npeun nu?

JI.JI: IlomuTUKBT HUMa HE € OIMIOHEHT Ha BjacTTa?

JI.: He npeun nu?

JLJI.: CaMo...caMO BWX (HAKOIKO NbMuU C HACOYEHU CbOPaHL NPbCMU HA Pb-
kama nocouea kvm Jloba Kyne3uy) BbB UCTOPHUATA KOJIKO MPOUYTH TMOTUTHIIA U
ocTaBaMe HacTpaHa (uzmecmea pvKama cu 6/15160) OIICHKATA 3a TSIX, KOUTO ca OWITH
JKYpPHAITACTH.

JI.: Kon?

JLJI: TlouBame ¢ Haii-cHMIaTHYHUS YOBEK, 32 KOWTO XEMUHTYeH Ka3Ba T Ba
€ eIMH eIbp MBXK, KOHTO IpocTo ucka B Mtanus BnakoBeTe /1a uABaT HaBpeme / —
bennto Mycommau. Hanu Grectsi »KypHaIUCT.
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JI: T'Ba e OmecTsm )KypHAIUCT. (cmsx na Bonen Cudepos)

JIJL: briecTsam xxypHaIHCT. (noaiexcoa kom Bonen Cudepos ¢ nosouecnamu 6v-
mpewnu kpauwa na eevxcoume cu) Criopea MeH Mo-100bp KyPHAINACT, OTKOIKOTO
HOJHUTUK. V3KIFOUUTENTHH TEKCTOBE. (noeaedcoa 61560 Kvm kamepama) buirap-
CKaTa MCTOPHS € ITbJIHA ChC KYPHAITUCTH MOIUTUIH (OMKIOHABA PbKama cu /s-
60) — coupanuctute Tam [ 'eopru Kupxos, Mocud XepOcT cera aa He TH H3pexIaM
BCUYKU (npu 8cAK0 ume makmyea ¢ pvka). Hauctuna ToBa € ChbBCEM €CTECTBEHO
MSACTO (nogouea 6edxcou 1 Kiamu 21aéa 6Cmpanu), B KOETO Ce Mpecudar Te3u JIBE
Hella, 3al0To CTa'a yMa 3a MyOJIMYHU Jiena. (CKpbemea pvye ¢ npeniemenu npb-
cmu npeod KOASIHOMO CUL)

JI.: TIoMUTHKBT Ce CTPEMU KBM BIIACTTA... (e1eda 6ce owe kvm Jlioben /[unos ¢
npomezHama @ poKama XuUMUKAaIKa)

10: A3 o npunnmn (Jlro6a Kynesuu noenexcoa kom FOnuana Jlonuesa) nckam
MAJIKO Jia BbpHA OTHOBO KBM PEIOpTaxa...[PEJCTaBIHETO (8odewama ckpbemaa
Ppbye HUCKO 6 CKYIMa), 3al10TO aaa a3 CbM OMJIa TeICBU3HOHHA BOJICINA Ol PEeIn
Ia cTa”a nenyTat u...(fOausna Jonueea omxionsasa noeneda cu om 00eujama)

JI: TouHO Taka

10: u cmsaTam, ge HIMa npodecus IenyTat (noziexcoa KoM 800ewama u uz-
ebpma 2naeama cu 61s160) / TOBa € HsIKakBa M30HpaeMa JUThKHOCT, Taka 4e HIMa
HUKaKBa MU30(PpeHus (noanexcoa Kom 800ewama 1 U36bpma 21a6ama Ci 61,60)
B TOBa CJIC]l TOBA a3 OTHOBO JIa C€ OMUTaM Jia POJIbIDKA MPOpECcHsTa, KOITO ChbM
umMana npejau ToBa. IHTepecHOTOo e obave, ue a3 Korato aaa MpUKIIOYHX CBOS MaH-
nat (noenescoa Kvm odewama u uzsbpma eiasama cu 61:160) npe3 2005 HaBCIKb-
Jle MU O€ OTKa3BaHO (noazrexcoa KoM 800euama u u3evbpma 21asama cu 6J5160) aa
MPOJIBIIKA KaTO TEIEBU3MOHEH BOJICI] TOYHO C TOYHO C TE3W apryMEHTH, Ye HIMa
MSICTO (noanescoa Kvm odewama u U38bpma 21deama cu 61260) 3a MOTUTHYECKU
JWIA HA TeJIeB / HAMOHAITHYSI TEJICBU3MOHEH SKpaH aa / ToraBa CH HaMEpHX pa-
0oTa B eIMH aaaa (noanedxcoa KoM 800euiama u U38bPma 21a6ama Cu 6/1s60) ¢IHa
KaOeJTHa TeNeBU3HA U CaMO TaM MMax BB3MOXKHOCTTA J1a BOJA (no2iexcoa KoM 80-
Oewjama u u36bpMa 21a6ama Cu 6J1s160) TIOJIUTHUECKO NpeaBane. Kasparie ce...

JI: Kak cu ro ob6sicasBa?

10: ,,1I3BBH KOHTpON“. A3 TOTaBa Mpuex (noarexcoa Kvm 800euama u u3ebp-
ma enasama cu 6715160) TE3U ApTyMEHTH, CMATAX aaa, 3alloTo 10 TOBA BpEeMe JICHCT-
BHUTEITHO HAMAIIIE (no2necoa KoM 800eyama 1 u3sbpmad ei1aeama i 61s160) APYyTH
MOJIMTHUIIN, KOUTO aaa... Jia BOJAT NpeaBanus. ToBa e euH aaa / a3 ro Oux Hapekiia
HEII0, KOETO Ce CITy4YBa B TOCIEIHUTE FOJIMHU... (no2nedcoa KoM 600ewama u u3-
evpma anasama cu 61:160) Moxe 6u EMun e emun (noaiexcoa kom eodewama u
U38bPMA 21A6AMA CU 815160) OT IIBPBUTE, KONTO CTaHA TOYHO...OT NOJUTUKATA (10-
2nexcoa KoM 800eujama 1 u3ebpma 21aeama cu 6715160) MUHA B )KyPHAITUCTHAKATA.
Ho a3 muciisi, 4e ToBa HEroBO pellieHre, 3am0TO TOM NPUKITIOUN (nozneacoa Kom
so0ewama u u3gbpPmMa 21a6ama Cu 671s60) OHE BbB Pa3roBOp ChC MCH, TOU MOBeUE
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HsAMA (noenexcoa Kvm 800ewiama u 00 Kpas HA U3KA3BAHEMO 5 21edd U ce YCMu-
X6a) na ce BbpHE B TOJUTHKATA U TOBA ONpaBIaBa BbB MOMEHTA TOBa / HETOBOTO
y4acTue B TEJICBU3UATA.

JI: loxato TH 11e ce BbpHEII B MOJIMTUKATA...

10: Ammu 3a MeHe... (eneda nped cebe cu)

JI: Unu Bp3HaMepsBai Jim?

10: 3a MeH He e sICHO, 3a MEH He € SICHO (noaredcoa Kem eodewama). A3 ce
3aHMMaBaM, pa3Oupa ce, B MOMEHTa

JI: Ho 1 cu... (nocousa ¢ pvra FOnusna /[onuesa) xakto u JIr0060...(nocousa ¢
pvka Jlioben [unos u 2o noanexncoa)

IO: Mosita rpaxk1aHcKa Mo3uIUs

JI: cre ennu ot chocHOBatenute Ha ,,l'OPJ1* va CnaBu bunes (maxmysa c
PYKA).

10: ma (kumea u noenexcoa nadony, a nocie Kvm 60deujama), TOBa, KOETO BCE
OlIle € TPaKTaHCKO aaa 0OeMHEeHNe, TaKa Ye BCe OIIE He € ...

JI: Tu mepBO Oetie B ...

IO: ToBa He e nmapTus, He € naptus, ,,l OPJ]’ He e mapTus KbM TO3HM MOMEHT
(eneda nacmosimenno u npoovidicumento Jloova Kynezuw), Taka 9e 1 a3 HIMaM HU-
KaKBO...(no2nexicoa 61160 u HA001Y)

JI: ToBa yrexa nu e? (psasko ce oopvua u noenexcoa Jloba Kynezuu)

1O: He, He e yrexa (omxkiaoussa nozneoa cu Haooxy). ToBa e HIKaKbB HAYMH a3
10 HAKAKBB HAUWH J1a U3SBS MOUTE (1021escoa KoM 800ewama) TpaskIaHCKH TI03H-
ITUY 110 HSKOW BBIIPOCH, KOUTO CMSTaM 3a BaXKHU. (U36bpma 2nasama cu 61:60) (B
Kaowvp Bonen Cudepos, Koumo pazmvpKkea ¢ npbCm YCMHUMe Cu, CMPbUUTL € 8edHC-
ou u eneoa kvm FOnuana /[onyesa 6 3nak, ue ciywa sHumamento, Jloben [unos
cneou Jloba Kynesuu u pasmopkea yxomo cu) VIHaue B IPOTUBEH CIIydaif a3 HIMaM
y4acTue B TEJIEBU3NOHHUS e(pHp, KOETO € MHOTO ..., TUHCTBEHO BBHB JNaiid craiin
npenaBaHus. MeH OOMKHOBEHO 3a TaKMBa TEMH M€ KaHST, 3aIlI0TO BHHATH WMa
aprymenrta (noenexcoa kvm Kynesuw) Ts € HIKAKBO TMOJIUTUYECKO JIAIE, KOJIKOTO
Y KpaThK Ja € OWJI IPECTOSAT MU B aKTHBHATA MONMHUTHKA. TOH € OMII B paMKHTe. ..

JI: Kparbk, Ho unTeHn3uBeH — HJICB, Hosoto Bpeme, cera ,,[' OP/[*... Bosen
(nocousa Bonen Cudepog ¢ pvka, HO be3 0a ce uzepvbua KoM He20, MAIOMO Hd
Kynesuu ocmasa opuenmupano ce owe xom FOnuana /Jonuesa) ce Chlo3u ¢ eIUH
CBOI ...(9:26)

http://www.youtube.com/watch?v=cVwlIHDOPnPI (12.01.2013 r.)
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II.

KOMEHTAP B ,,Hacpema c JIro6a Kyneznua®, 25.11.2012 1.

HoOpo yTpo! (ereda ece owe kom monumop 6dsicno dony) Tosa e ,,Hacpema*
(noeneo 6 kamepama u ycmusxa)! ¢ met / JIro6a Kynesnd mo TB7. ['oBopu i Br
HEIIO JINIIETO Ha TO3H YOBEK (noenedcoa 0oy 605cHo) // KOWTO cera Ie BUAWTE.
(noeneacoa oony e0scno) He 3Ham manm ro BmknaTe / He To BmkaaTe. [Cera ro
Bxare. Ta To3n yoBek / He € Kpacasell. JInrcBa My MackaTta Ha poMaHTHK. O4dnTe
My HE ca MPBbCHH, HUTO Tpa3Hu. He m3nbuBa nareruxa] (7To3u ompsazek om me-
Kema ce npousHacs, Kamo 6 Kaovp e chumka na auyemo na mworc). (Credsawume
usKazeanus ca npousHecenu, kamo Jlrooa Kynesuu eneda Heomavuno 68 kamepama
U pPUMMUYHO KUMA C 271484, KAMo AKYeHmupa Ha Cbecmeenume uHpopmMayuoHHu
enemenmu) ToBa He JIle Ha (aIIIAB TePOH, HA MOPAITUCT, HA IPHHKAIO. AKO ce
BIJIeIaTe, e cu momMuciure / ,,TakbB HaMa 1a Te npepane’. Cemare au ce Koi e?
(yemuexa u naxnon nansieo) llle Bu momckaka — He € OBJITaApHH (3ameapsi no-npo-
OvJicumento oyu) / M He € cpell KUBUTE (3ameapsi no-npoodwviacumento oyu). ToBa
e JlbxoBanu dankone. 3a HErOBOTO YOUiCTBO mpeau 20 TOAWHM Ka3Bar, Ye MpoMe-
1o Wramus. Tooo m3Bagmio cTpanara ot 0J1aToTo Ha Oe3pasnuaueto. Madusra
TOTaBa ce MpeBbpHalia B / HAIMOHAIEH Ipodiem. DalkoHe U 70 JHEC CH OCTaBa
Hali-JIereHJapHUAT UTATMAaHCKU MarucTpat. Hapuyar ro Hail-yCremHusT JJOBell Ha
Maduotu. [Ipe3 70-Te TOaUHN BOIM HAKOIKO HaKa3aTeIHU Jiejla, CBbP3aHH C Opra-
HU3WpaHaTa IPECTHITHOCT, a B Ha4aioTo Ha 80-Te cTaBa eAWH OT TJIaBHUTE OOpIH
cpemry Koza Hoctpa B Curtnmst // YemsBa na yoeaw HAKOJIKO BHCOKOTIOCTABEHH
Maduotu na Hapymar OMmepTara W Ja 3al04YHAT Jla ChbTPYTHUYAT CHhC BIIACTHTE.
Emun ot mepBuTe mHPOpMaTopu ¢ Tomaszo bymiera, koiiTo ce ykpusa B / IllatuTte
clie1 BoifHaTa MKy MapHUOTCKUTE K1aHOBe. HeroBure nmokasanus ctaBaT OCHOB-
HU OOBHHEHUS B TPBMKHS ChlIeOCH Mporiec cpenry Madusita. Torasa / 360 mymm ot
474 oOBUHSEMH Ca ITPU3HATH 32 BAHOBHH U OCHICHH Ha Pa3INIHHI CPOKOBE 3aTBOP.
dankoHe 3arvBa 3a¢IHO ChC )KCHA CH / M TpUMa TapAoBe B OpOHUPAH aBTOMOOWII.
IIeTyBad e mo TacH MapmpyT KbM Jietumieto B [lanepmo. B3pusst 500 kr (axyern-
mupa ¢ UHmMoHayusl u ¢ HaKIoH Hanped) / € OWII MTOCTaBEH BB BOJAOCTOYCH KaHA
moa marucrpaiara ,,Kamado*. OpraHn3aTop Ha aTeHTaTa € BUIHUAT Ma(pHOTCKH
0oc CamBatope PwuitHa, ¢ mpskop Toto 3Bspa, aaa MpsK WU3IMBIHUTEN € HETOBH-
AT KpbiienHuk J[xoBanu bpycka, mo npskop CeunsTa. DankoHe € MPOTOTUI HA
uncrnekrop Kopamo Karanu ot xynroBus cepuan ,,Oxromnon . Mzurpa ro Mukere
ITmauymmo. Ille xakeTe KakBO OOIIO MMa TOBa C HAC CeTa (u38bpma 21asa 80sCHO,
pasmsiea yemuu u ce naxnans nanpeo) // 1 B Utanus / n B benrapus madusra Bede
e apyra. Ts Hocu Oenu SIKHYKH U ce pa3xokaa u3 (GMHaHCOBUA CBAIT. Taka e / 00a-
ye ce ceTux 3a DaikoHe, MOHEXE y HAC TIPEJCTON EJMH OT Hal-BaXHHUTE H300pu
— Ha TJaBeH NpoKypop. Ha rimaBHHUSA mpoKypop Halata KOHCTUTYIMS € OTpeIuia
M3KITIOYUTENTHA BJIACT U OTPOMHA He3aBHCHUMOCT. JloceramHute mbpBU OOBUHUTE-
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i Ha mipexona — TarapueB, @umueB u Bemuer (donupa npu ecaxo uspescoare
8bpX0Geme Ha Npbcmume Ha pvyeme) TPYIAHO ce cCpaBuxa ¢ ToBa Opeme. [la cu
TJIaBEH TPOKYpPOp Y HAC € MOXKe OM Hali-BaXXHHAT TECT 3a Kypaxk W BOJISA. 3aTOBa
OKOJIO HOBHS M300p ce TpymaT o4yakBaHUs. VMa HampexeHHe B IsuiaTa chieOHa
cuctema. Hamocienpk He nuricBaT ckannanu. ToBa He e 31e oOade. CkaHmannTe
TOHAT anaTusaTa. MucienaTa myOirKa 3arouBa ja BHUMaBa (ycmuxea ce) v a cie-
U crouThsATa. TprMa ca KaHIUAaTH 3a TJIaBEH MPOKYpPOp — JBaMa MBKE U eIHa
keHa. [ TymaBo e fa ce 3a0mymaaBaMe, de 3a]l TIX He CTOST JOOWTa M MHTEPECH.
BorpochT e kakBu // 1 ganu cien n3dopa Temuaa e mpoapipKaBa 1a ThPITH HIHO-
TH ¥ KOPYIITMOHEPH J]a c€ M3MBKBAT Oe3HaKa3aHu ciie/] 0e3KOHEUHH Jieia. A 3aIo
ce cetux 3a Qankone au? (omopwvnsa ce Hazao, HasexNcoa bpaouuKama u nogoued
6eofcou) 3aIoTo ce Uy s / Jaiy BCEKH OT KaHAUAATCTBAIIHNTE 32 TI0CTA TJIaBEH MPOo-
KypOp C€ € TIOITUTAJI IOHE BEAHBX ,,] OTOB JIK ChM J1a yMpa // HO /1a 3aIIuTs 3aKoHa*
(yemuska camo ¢ 0sichama yacm Ha yCmHUume) W JalId OTTOBOPBT Ha TO3H BHITPOC
Ce M3IMCBA B OYNTE HAa KAaHIUAATHUTE. 3aTOBA CHBETHT MU €: TJIEJaiiTe TH B OUNTE
(xumea c 2nasa u ce ycmuxea iexo)/ KOrato TH TIIENATE 110 TEIEBU3HUATA (HAKIAHSA
ce qeko). (4:13)

http://www.youtube.com/watch?v=YJ9V8rfuba8 (25.11.2012 1.)
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POLISH, RUSSIAN AND SWEDISH JOURNALISTS
AND THEIR VISION OF RELATIONS WITH POLITICS

BOGUSELAWA DOBEK- OSTROWSKA

University of Wroclaw, Institute of Political Science

The analysis of the relationship between journalism and politics is the main object
of research in this study. We are interested in the political preferences of journalists and
how politics and political actors interferes in news process. We wonder how the theoretical
concepts as quality of democracy, press freedom, political parallelism, a hybridization of
media system, are reflected in the empirical material collected in 2012 in Poland, Russia
and Sweden.

Keywords: asymmetrical model, flawed symmetrical model, hybridization of media
system, journalistic professionalism, media freedom, political parallelism, politicization,
symmetrical model, quality of democracy.

Introduction

The relationships between media and politics, and also journalists and
politicians is one of the most important research problem which is analyzed by
scholars in communication studies. We wonder how the theoretical concepts as
quality of democracy, press freedom, political parallelism, a hybridization of media
system, are reflected in the empirical material collected by scholars from Poland,
Russia and Sweden in 2012 in a project “Journalism in change. Journalistic Culture
in Poland, Russia and Sweden” (2011-2014) . The research, based on the survey
of 1500 journalists (500 in each country) and 60 interviews (20 in each country),
help us to verify or falsify the general statements and opinions about journalistic
professionalism and relations with the political world. Comparative studies are not
easy in general, but it seems to be more difficult in a case of three different countries
as Poland, Russia and Sweden, which present different democratic standards
(Democracy Index- rank 2", 44t 1227 in 2012) and a level of press freedom (Press
Freedom Index — rank 12", 24™ 142 in 2012). They are classified as different
media system models. According Hallin and Mancini, Sweden is an example of the
Democratic Corporatist Model?. Dobek-Ostrowska classifies Poland as the Hybrid-
liberal model, and Russia as the Authoritarian one®. Those three media systems are

! The outcomes of this projects are published in Journalism in change. Journalistic Culture
in Poland, Russia and weden (Eds. NYGREN, Gunnar and DOBEK-OSTROWSKA, Bogustawa).
Frankfurt am Main: Peter Lang Edition, 2015.

2 HALLIN, Daniel and MANCINI, Paolo. Comparing Media Systems. Three Models of Media
and Politics. Cambridge: Cambridge University Press, 2004.

3 DOBEK-OSTROWSKA, Bogustawa. 25 years after communism: four models of media and
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different in a context of journalistic tradition (free media vs. controlled politically
media), historical experiences (independent state vs. a long time under political
control), and ideological background (communism vs. social/liberal democracy).

In this context we can present some research questions:

How many and how deep are differences among Poland, Russia and Sweden?

Are there any similarities?

Where do we find them and how they might be explained?

In this analysis, we concentrate on personal political orientation of journalists
and activity their interests in politics and activity on political scene. We search for
their professional values and ethics in a context of relationship with politics.

Political preferences of journalists

Political preferences of journalists is a crucial factor, which help to explain
other aspects of each study dedicated to relationship between media and politics.

Social democratic ideology is strongly rooted in Swedish politics and it is not
surprising that 50 % of all respondents has supported left and a bit left parties. Only
14 % of surveyed journalists has confessed to right and ‘a bit right,” and 17 % to
center political preferences. We note a balance in Russia among left (21 %), center
(26 %) and right (24 %) journalistic preferences. It is important to note that about
30 % of journalists have not known what political values they shared. In Poland,
an quite equal proportion of left (30 %) center (24 %) and right (26 %) oriented
journalists was noted. It is interesting that a similar amount 19 % of respondents in
Sweden and Poland has not replied for this question.

Searching for political preferences of journalists employed in different media
sectors one might ask whether there is a similar structure of their orientations as
in a general respondents’ population ? If there are differences, we try to explain it.

In general, the print press in Poland and Russia is characterized by a balance
among left, center and right oriented journalists*. Only in Sweden, a distance
between left oriented journalists and others was higher (but less than in a case of
the broadcasting media).

Polish journalists employed in the national daily newspapers and magazines
declare their political views in a visible way. The percentage of respondents
avoiding the answer has been the lowest (about 6 % in case of the dailies and
11 % in magazines) among all media sectors. The both sectors are characterized
traditionally by an external pluralism. It is manifested in a clear editorial policy and

politics in Central and Eastern Europe.In: Democracy and Media in Central and Eastern Europe 25
Years On (Eds. by DOBEK-OSTROWSKA, Bogustawa and GLOWACKI, Michat). Frankfurt am
Main: Peter Lang Edition, 2015, p.25.

4 DOBEK-OSTROWSKA, Bogustawa. Journalism and politics. In: Journalism in change.
Journalistic Culture in Poland, Russia and Sweden (Eds. By NYGREN, Gunnar and DOBEK-
OSTROWSKA, Bogustawa). Frankfurt am Main: Peter Lang Edition, 2015, p.182.
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also by the highest level of politicization. Some national dailies as well as a lot of
opinion weeklies address their product to audiences of clearly defined preferences.
In this context, publicly declared political views of journalists are their value,
besides there are no mechanisms here (like in a case of the public broadcasting
where more than 31 % of respondents in radio and 41 % in television do not answer
for this question) that might cause journalists to hide them. In Russia, 65,2 % of
journalists employed in the print media were one the largest group or respondents
among all media sectors. There has not been noted a significant differences among
left, center and right oriented journalists. Rather balanced political pluralism in the
national daily newspapers and magazines was noted. In case of Sweden, the largest
group of respondent has employed by the national daily newspapers and about 45
% of them have shared left values. A right ideology has not been attractive for 12
% of those journalists. Also in case of magazines, the leftist group of 55 % has
dominated over others.

As opposed to the functioning of national newspapers and magazines in Poland,
35 % respondents employed in the regional dailies have declared center views; it is
the highest percentage in this category among all sectors. The difference between
people with left, center and right preferences has been balanced. This might be
explained by the fact that in different country’s regions there is, in fact, a monopoly
of one title and its political involvement might adversely affect the position of the
newspaper on the market. In such conditions, one title should be addressed to and
reach every reader regardless of their political views.

The balance among left, center and right oriented journalists in the regional
dailies sector in Russia has been visible in contrast to Sweden, where the regional
daily newspapers market is very well developed. It was reflected in the number of
respondents about 31 %, who was the numerous in a survey. Evidently, the largest
group about 43 % has presents left preferences, but it was less than in other sectors.

In the case of the Polish broadcasting media, regardless of their ownership
status, no clear overrepresentation of supporters of left, center or right views has
been noticed. The biggest, 6 % difference, has been noted in the case of private
television in which over 33 % of respondents have admitted having left-wing/
center-left views, in a case of the public radio it has been about 5 % difference.
The public television TVP is an exception, where the proportion of journalists
with different views is the same. The highest group of journalists, who have not
declared any political preference are employed in the public broadcasting — 32
% of respondents employed in Polish Radio and 41 % — in TVP. This might be
explained by a lack of confidence among employees to their managers. They have
had a negative experience in the past, because they were ‘awarded’ or ‘punished’

5 DOBEK, Bogustawa BARCZYSZYN, Paulina, BARANOWSKI, Pawel and MICHEL,
Adam. Polish journalists — from politics to market. In: Journalists in Three Media Systems (Eds.
ANIKINA, Maria, DOBEK-OSTROWSKA ,Bogustawa and NYGREN Gunnar). Moscow: Faculty
of Journalism, 2013, p. 51.
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for declaration of political views many times in a situation of political power’s
alternation. Maybe, they have not admitted to their political orientation for fear to
be fired. This lack of response might be a result of the strategy, which can help to
survive the journalists in an uncertain situation.

In Russia, about 57 % of journalists worked for state radio stations and 32 %
of journalists worked for private TV stations have not wanted to reveal their
preferences. More respondents declared center preferences, apart from employed
by private radio stations (more than 44 % have declared right orientation). Sweden
seems to be quite different on this map. Almost 67 % journalists who have worked
for private TV stations and public radio stations revealed a left orientation.

Political preference is a very sensitive issue in a case of journalistic profession.
Journalists can keep it as their private idea, present publicly and use this views
in a professional activity, be ready to work in politics. In Poland, the largest
group of respondents (69 %) do not see an alternative to be active in politics. It is
visible difference in comparison with other two countries. We can explain it by a
negative experience of Polish journalists with the political actors during the last
two decades, where a party logic dominated in a coverage of politics in the public
radio and television stations. The public broadcasting service suffered a lot by a
strong politicization and instrumentalization at that time. During the presidency of
Aleksander Kwasniewski (1995-2005), the majority of managerial staff confessed
left orientation. A lot of journalists lost a job in a consequence of power alternation
after the presidential elections in 2005 and 2010. Many journalists from public
radio and TV stations discovered that it would be better not to express their personal
political orientations, not to support any party and not be active politically.

In general, Polish journalists are interested in politics and politicians, criticize
the political world and comment political events, but they do not see a place for
themselves on the political scene. Only 3 % of them see themselves as an active
politician, by contrast to 21 % in Sweden and 11 % in Russia. It is interesting that
this same feature of journalists is perceived as something natural and do not raise
any negative connotation in Sweden, but it is deeply criticized in Poland. One of
explanation of this result is, in contrast to Poland, that the overlapping of three
spheres of journalists, politics and public relations is limited or do not exist in a fact
in Sweden. They are functionally separate there nowadays despite a long history
of the strong press party. In Poland and above all in Russia, those three spheres are
more integrated.

Journalistic values and politics

In general, journalists in three countries are interested in politics and political
problems in society. The biggest group (more than 81 %) is visible in Sweden and
Poland (74 %). In both countries other categories (“no interested” and “middle”™)
take 18 % in Sweden and 23 % in Poland. A different structure is observed in
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Russia. More than a half of respondents have been interested but a quite high group
of them (43 %) have declared that ‘not’ or “middle”. A journalistic profession in
Russia is perceived as dangerous one. Many journalists who covered political topics
were murdered. Maybe for this reason Russian respondents differed from others — it
is more safe to not be interested in politics and political questions.

We asked journalists about values and duties, which should be important
for them. We verified some statements on journalism and ethics in the context of
politics, as an acceptation of working as a journalist and to be active in politics
in this same time, political influence in the media company, whether a journalist
should be neutral reporter and control public authorities.

The biggest part of Polish respondents (86,4 %) have not accepted a situation
when a person working as journalist could be active in politics at the same time
and it is reflected by the very high mean 4,54. This opinion was also expressed by
63,2 % of Swedish respondents (the mean 3,74)° . It can be surprising because the
professional standards as well as media freedom work much better in Sweden than
in Poland, but it can be explained by a different historical experience of both nations
— rather positive in Sweden and negative in Poland. Additionally, in Sweden the
word “politics” is used and understanding in a broader sense, and not limited only
to political parties. In a conscious of Poles, this same word is more connected with
politicians and focused on political parties.

The Swedish media had a long tradition of political parallelism in the 19" c.
and also in the 20™ c., when the newspapers had a clear political preferences, and
they were firmly anchored in political parties ’. Dailies linked with political parties
represented about 97 % in 1974. It was a good example of symbiotic relationship
between journalists and politicians. The Swedish Broadcasting Corporation passed
other way. The public television and radio stations are close to the BBC model, and
today they have a high autonomy from political actors. The Swedish case reflects
well the exchange model of “the relationship between politicians as communicators
and media personnel as observers of the political scene 8. The journalists have not
perceived any risk from political parties and politicians in this country. There are
some advantages and disadvantages of this kind of relationship. A board between
two participants of communication process is invisible and it is easy to cross it. If
the media and journalists have a weaker position, then, party logic can dominate
in the news. It seems that in Sweden politicians and journalists have this same
position and they are partners in a communication process.

% DOBEK-OSTROWSKA, Bogustawa.Journalism and politics. In: Journalism in change.
Journalistic Culture in Poland, Russia and Sweden (Eds. By NYGREN, Gunnar and DOBEK-
OSTROWSKA, Bogustawa). Frankfurt am Main: Peter Lang Edition, 2015, p.188.

7 HALLIN, Daniel and MANCINI, Paolo. Comparing Media Systems. Three Models of Media
and Politics. Cambridge: Cambridge University Press, 2004, p.154.

8 BLUMLER, Jay and GUREVITCH, Michael. The Crisis of Public Communication. London:
Routledge, 1995, p. 29-30.
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The Polish experience is different. During the communist time, but also after
the collapse of this system in 1989, the political actors tried to subordinate the
media. But Polish journalists were not easy object for a control thanks to a strong
romantic idea of being free and autonomous, which was born in the 19" ¢., when
Poland did not exist on the map. The principle to separate journalistic profession
from political activity is expressed stronger in Poland than in Sweden. It can be
explained by two factors. Firstly, it is a significant tradition of oppositional samizdat
press in Poland and a rooted historically attitude to be against a ruling groups or
leaders. Secondly, it can be a result of a negative experience of many journalists in
Poland during the last decades, a lot of them lost their job or were forced to leave a
profession after ‘a romance’ with politics. In Sweden, a higher level of acceptation
for journalistic activity in politics is descended probably from a strong political
parallelism in the past.

According to many scholars, a journalistic profession in Russia is perceived
as political one. The relationships between media and politics were and still are
very intensive and deep. A deeply rooted tradition of ‘prophetic’ and ‘enlightened’
imperial Russia and next communist Soviet Union produced a high conformity
with the reality of political instrumentalization and an evident clientelist tradition.
For more than seven decades, journalism was a profession controlled by the Soviet
regime and served it. Nowadays, classic political parallelism as in the West does not
work. Party press still exists but it is not a powerful medium. A control of monarch
and communist party was replaced by many ties of journalists with politicians and
business’ . The data collected in our project confirm that an acceptation for an
interactivity both sides and this kind of behaviors in Russia has been still high. More
than 31% of respondents have not seen a problem to be journalist and be active in
politics at the same time, in contrast to Poland (7,6 %) and Sweden (2,8%). The
significant difference among three countries (above all Poland) is confirmed also
by the study means — the highest for Poland -4,54, lower for Sweden- 3,75, and the
lowest for Russia -3,14.

Polish and Swedish respondents have quite similar opinion. Definitely majority
of the journalists in Sweden (about 88 %) and Poland (about 76 %) do not accept
political influence, and only marginal number of respondents say that it could be
acceptable (in Sweden -1,6 %, Poland — 5,6 %). A different standard has been
observed in Russia. More than 44 % of Russian respondents perceive this influence
negatively, but — and it is an interesting feature in context of our analysis — more
than 20 % accept this influence. It can be explained by a fact, that journalists choose
a job according their political views and preferences'®.

> BODRUNOVA, Svetlana. Fragmentation and Polarization of the Public Sphere in the 2000s:
Evidence from Italy and Russia. In: Global Media Journal (German ed.), vol. 3, no 1. URL: Re-
treived April 17, 2015 from http://www.db-thueringen.de/servlets/DerivateServlet/Derivate-27654/
GMIJ5_ Bodrunova _final.pdf.2013:9

19 NYGREN, Gunnar and DEGTEREVA, Elena. Russian and Swedish journalists. Professional
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The answers for the question, linked with a role of journalist as neutral reporter,
are very surprising. It is a case, when researchers should interpret the data carefully.
Paradoxically in Russia, where political influence has been accepted in higher
degree than in two others countries, majority of the respondents (85 %) indicate
that journalist should be a neutral reporter. It is only little bit higher than in Poland
(82 %) and Sweden (75 %.) The other surprise has arrived from Sweden — the
country with the highest journalistic culture, located on the top of Press Freedom
Index. ‘To be a neutral reporter’ has not been important for 8 % of respondents,
more than in Poland (5,8 %) and Russia (2,6 %).

The result of survey confirmed a very high journalistic culture in Sweden,
where a clear separation between politics and journalism was declared by 94 %
respondents, in comparison with 88% of Polish journalists. It is a visible gap
between, on the one side Poland (difference of 34%) and Sweden (difference of
40%), and the other side with Russia. Only margined group of Swedish (1,8 %)
and Polish (2,6 %), but 18 % of Russian respondents disagree with a journalistic
control over public authorities. An idea of watchdog function of the media still is
not developed in Russia due to the authoritarian regime of Kremlin. This opinion
is supported by Vartanova, who claims that the mass media “played a tacit role in
the power system of Russia” '!. It can be explained also by the strong position of
state and its needs, where journalists traditionally were servants of political power.

Press freedom in the opinion of journalists

In 2012, there was a huge gap between Sweden (12), Poland (24) and Russia
(142) in this ranking the Press Freedom Index. The survey conducted in this same
year showed that about 47 % of Russian respondents were convinced that press
freedom “decreased”. It was twice more than in the other two countries. It means
that this serious problem is noted by representatives of the journalistic profession.
The difference between Poles (26 %) and Swedes (24 %) is not significant. The
media system in Sweden is the most stable, not only among the three states but also
in the world. This opinion is expressed by the respondents — about 44 % of them
conclude that press freedom stays the same. In Russia (32 %) and Poland (34 %)
journalists think like that. We discover an interesting characteristic in the case of
Poland. The data published by the Press Freedom Index from 2002 to 2014 showed
huge changes. Poland was in 58" place in 2006 in the rankings and it was the worst
result during the last decade. Since then, this position has improved systematically
to 19% position in 2014. This process was noted by more than 31 % of Polish
respondents — three times more than in Sweden and twice that of Russia.

roles, ideals and daily reality. In: Journalism Practice. 2012, Vol. 6, 5-6.

' VARTANOVA,Elena. The Russian media Model in the Context of Post-Soviet Dynamics.
In: Comparing Media Systems Beyond the Western World (Eds. HALLIN, Daniel C. and MANCINI,
Paolo). Cambridge: Cambridge University Press, 2012, p. 134.
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Polish journalists, frustrated by and dissatisfied with the relationship between
media and politics, showed the most positive picture of press freedom among the
three counties, and were indicated as the smallest group who said that press freedom
had “decreased” and the largest that it had “increased”. Sweden was located in
the Democracy Index in second position among the “full democracies” in 2011
and 2012. Poland was classified as a “flawed democracy” and improved its rank
from 46™ in 2006, 45™ in 2011, to 44" in 2012. In addition, the regional average
score for Eastern Europe declined in 2012 compared with 2011. This process is
generated above all by Russia being classified as an “authoritarian regime” in this
Index because democratic standards are not respected there on a visible scale. In
one year this state fell from 117" in 2011 to 122" place in the rankings in 2012.

Conclusion

We have tried to verify how the democratic values and everyday practices
of politicians and journalists worked in the light of the empirical data, which we
received by conducting the quantitative surveys and qualitative interviews.

It is not easy to compare three countries with so different historical, religious,
cultural and economic background. One common feature is a localization around
the Baltic Sea. Two of them played a hegemonic role in the regions, Sweden in
Scandinavia and Russia (Soviet Union) in Central and Eastern Europe, when the
mass press came up in 19" ¢. Poland as a state did not exist then and its territory
was shared by three European superpowers . Swedes created the solid democracy,
while Russians cultivated the idea of an imperial super state, effectively eliminated
freedom inspirations of conquered nations such as Poles. Nowadays, we can
find some features linked with these historical conditions. Swedish and Russian
journalists have acted in their national state and they identified with it. A situation was
totally different in the case of Poles, who struggled for a long time with foreign and
hostile political power of three great monarchies in the 19" ¢. and Soviet regime in
the 20" ¢. This historical condition created one specific attitude of Polish journalists
— to be against of official rulers. This feature we discover also in the project’s
results. Polish journalists participated in the research are the most critical towards
political actors and express strongly their aspiration of being independent. Swedish
journalism elaborated their autonomy many centuries ago and nowadays journalists
do not perceive it as a problem. The collapse of communism and breakdown of
USSR, produced a new possibilities for Russian journalists. However, they present
rather critical opinion about political standards in the state nowadays. Almost half
of respondents noted that the press freedom decreased in the country and a third of
them claimed that an influence on media content by politicians increased.

Democratic values are strongly underlined by Polish respondents, because they
feel still insecure and are distrustful even 25 years after the collapse of communist
regime. Probably for this reason, they claim that the influence of political connection
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of the media owners and political actors outside the media company is one the most
significant factor, which threaten an journalistic autonomy. The difference between
Poland and other two countries is significant in this aspect. Polish journalists
separate much stronger than Swedes and Russians journalistic work and political
activity. On the one side, they do not accept politics as an alternative profession,
and are strictly against working as a journalist and being active in politics in this
same time. On the other one, we observe a strong identification of journalists with
political ideologies and values (but not with political actors).

Swedish journalists do not emphasis political interest of the media owners
and a pressure from political actors outside the media company, which can
be explained by a long democratic tradition and high political culture and civil
liberties (Democracy Index, 2012). Polish journalists, on the one side, negatively
experienced and having a high democratic ambition, are afraid of politicians’
influence, but on the other hand, they have observed political interest of the media
owners and pressure from political actors only in a limited scale. Experienced by
the practices of Kwasniewski’s and Kaczynski’s presidencies, they perceive in
higher degree than others a great danger of political influence in media company.

When we compare the journalists™ responses with Press Freedom Index and
Democracy Index, we discover the next surprise. Polish journalists, frustrated by
and dissatisfied with the relationship of media and politics, showed the most positive
picture of press freedom among three counties, they indicted as the smallest group
that press freedom “decreased” and the largest — that “increased”.

The journalistic culture in Sweden is strong and typical for a full democracy.
Journalism in Poland is in a time of critical moment. It changes deeply and quickly,
but our data support that democratic standards in Poland do not work in the same
way as in Sweden, and still we can count this state as a flawed democracy. Russia
differs in many aspects from Sweden and also Poland. The answers of respondents
let us claim that the board between politics and journalism in Russia is much weaker
than in other two countries. More than half of surveyed Russian journalists accept
politics as an alternative profession. Those data can be supported by an opinion of
Pasti, Chernysh and Svitich who consider journalism as “a social lift” 2. Russian
respondents accept political influence in a higher level than others and significantly,
less of them do not see a need for the control of public authority. Those data let us
formulate an opinion that journalistic culture in this aspect is significantly weaker
than in Sweden and in Poland.

Our data confirm that the different models of media and politics relationship
can be applied in each of three countries (see Figure 1) .

12 PASTI, Svetlana, CHERNY SH, Mikhail and SVITICH, Luiza. Russian Journalists and Their
Profession. In: The Global Journalist in the 21% Century (Eds. By Weaver, David and WILLNAT,
Lars). New York and London: Routledge, 2012, p. 267-282.
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Figure 1: Models of relationship between media and politics in Poland, Russia and
Sweden

< partnership model domination model =

SWEDEN POLAND RUSSIA
the symmetrical the flawed symmetrical the asymmetrical
model model model

Source: Author

In a case of Sweden, it is the classical partnership model of exchange with
symmetrical relations between politicians and journalists '*. Despite a long
tradition of the party press, this model was developed and consolidated due
to dialogical democracy, high civic culture and participation of citizens, strong
journalistic autonomy and political actors respected an independence of the media.
Additionally, about 62 % of Swedish respondents are more than 40 years old. It
lets us claim that they are experienced and they express the traditional values and
attitudes created by many journalistic generations.

The standards typical for Polish journalism were created in totally different
historical conditions, which resulted in the asymmetrical model with a dominance of
politicians. But this model developed in a context of difficult competitive relations
with journalists, who were politically involved and, in a majority, against the
official power. Successive journalistic generations had to confront with a successive
political pressure of strong powers of Prussian, Russian and Austrian imperia, and
consequent Soviet regime. However Polish journalists were not an easy object of
political manipulation. They have had strong ambition to be independent (despite
their visible political values) and they stood up to political actors who wanted to
instrumentalize the media. About 20 % of respondents, who are more than 45 years
old, started to work in this profession before 1989, and work until today. In this
case we can say about a relative equilibrium among generations. Nowadays, the
flawed symmetrical model of relationship media and politics is typical for Poland,
and it is characterized by a strong confrontation of journalists and politicians, and
passive role of weak civic society structures.

Russia, as an authoritarian political regime represents the asymmetrical model
of media and politics relationship with a strong domination of tsars and communist
party's secretaries in the past and president of the state today. On the one hand,
Russian journalists, who work for the official media nowadays, support the political
regime. As Nygren and Degtereva underline, the policy of media defines all in
the daily work of the journalist and additionally, journalists choose their place of

13 DOBEK-OSTROWSKA, Bogustawa. Media masowe i aktorzy polityczni w $wietle studiow
nad komunikowaniem masowym Wroctaw: Wroctaw University Press, 2004, p.221.
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work.'*On the second one, in contrast to Sweden and Poland, this profession was,
and still is, an extremely dangerous for oppositional journalists and bloggers, who
act against the official power. The reports of “Russian Union of Journalists” (2011),
“Deaths of Journalists in Russia” (2014), and “56 Journalists Killed in Russia”
(2014), present the data of the violent, premature or unexplained deaths of more
than 300 journalists in Russia since the early 1990s. Nowadays, majority of critical
journalists work above all for the online media or newspapers and magazines with
a limited circulation. This kind of media is popular rather in the biggest cities and
they are consumed by a relatively low number of recipients. Research conducted
by HSE showed that inhabitants from a rural part of the country have access to
the new technology and digital media but they use them rather in a passive way
They prefer to watch the state television channels and use the digital media for a
better quality. This phenomenon is called as “a depressive media consumption” '3,
and it is explained as a mental problem, which leads to the information ghetto and
produce a habit to absorb propaganda passively.

The mainstream media, which are present everywhere in this huge country, are
owned and controlled by the government authority or big business. Maybe a Russian
sample is not representative for the all population of journalists in this country.
About 70 % of the respondents are less than 36 years old and they cannot remember
a communist time, or they were very young. Only 7 % of respondents are older than
60 years old. It lets us tell about a lack of continuity and a significant exchange of
journalistic generations. The young journalists have not had a possibility to develop
an journalistic ethics, a professional autonomy and journalistic culture. The data show
that Russian respondents in general accept this situation. They are not interested in
politics a lot, they agree with many practices of owners and do not complain about a
lack of autonomy or political pressure. Maybe, they are not able to discover this kind
of practices or they believe that a conformist attitude as more safe.

The media systems are very fragile and dynamics structures. The data, which
are presented above, reflect a quality of relationship between politics and journalists
in the beginning of the 2010s. We cannot predict whether the same conclusions
would be valid well in few years. Paradoxically, it seems that the most important
risk for a quality of journalism would arrive not from political sphere, but economic
systems. In case of Russia, it is not only a danger from an authoritarian regime of
Kremlin, but also the interest of political and economic powers, which act together
and are strictly linked.

4 NYGREN, Gunnar and DEGTEREVA,Elena. Russian and Swedish journalists. Professional
roles, ideals and daily reality. In: Journalism Practice. 2012, Vol. 6, 5-6. DOI:10.1080/17512786.
2012.667277

15 KIRIYA, Ilya., and NOVIKOVA, Anna A. Depressivnoe mediapotreblenie (issledovanie
televizionnyh predpochtenij sel’skih zhitelej In: Vestnik Moskovskogo universiteta. Serija 10: Zhur-
nalistika, 2013.
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PEKITAMATA KATO TOYUKA HA I[TPECUYAHE HA
MEJUIHO, MY3UKAJIHO 1 ETHUYECKO

BEHIIMCIIAB JUMOB

Karenpa ,,Panuo u teneBusus
Advertising as intersection of media, music and ethnic)
Ventsislav Dimov

This text seeks the intersection between traditional and ethnic music, modern media
and advertising, considering the actual use of the Bulgarian and Balkan folklore, traditional
and ethnic music in audiovisual advertising (commercials), broadcast in electronic media
(TV and Internet). The article explores the use of traditional music from Bulgaria, Greece,
Romania, Serbia in commercial videos and image advertising.

The focus is on the continuum of media content and form, following Marshall
McLuhan. The ideas of Barthes, Hall, Fiske, Hartley and other researchers about popular
culture as ideology, mythology, and consumerism are being applied. They are on the uses of
popular culture, which becomes an integral part of the propaganda about building consent
for the dominant ideologies, including that of consumerism. Balkan music in advertising
is part of ethnic marketing, which sells products by legitimizing identities. Focus as “top
down* and ,,bottom-up* on the agencies of self-representation, Balkan music can be both an
example of stereotypes and autobalkanism but also as a field resistance against authorities
and hierarchies, both individualization of popular culture and socialization of the audience
through new media.

Keywords: folk, ethnic, traditional, local music, balkan musical idioms; media music,
advertising, video clips, tv, youtube

To3u TEKCT ThPCH MpecedHaTa TOuKa MeX,y TPAJUIIMOHHA U ETHUYECKa MY3H-
Ka, CbBPEMEHHHU MEJUH M PeKIaMa, KaTo Pas3riiexk]ia akTyalH! yroTpeOu Ha Obii-
rapcka u 6amkancka GoIKIoOpHa U (POTKIOpHU3NpaHa, TPATUITMOHHA i €THOMY3HKA
B ayJIMOBU3yallHa peKyiama (PeKJIaMHH KITUIIOBE), U3ThYCHH B CIEKTPOHHU MEJINU
(TeneBU3NS U MHTEPHET).

[MocraBsiHeTO Ha eJHAa My3WKa, CBhP3BaHa C MPEJCTABUTE 32 MUHAJIO, JJOMO-
JIEPHO, CEIICKO, YCTHO, TPAUIIMOHHO, €THHYHO U JIOKAIHO; B KOMILJIEKC ¢ eMOJieMa-
TUYHUTE 32 MOJICPHOCTTA MEJINU, CBBP3BAHH ChC CHITBTCTBAIIUTE Sl TEXHOJIOTHYHH
PEBOJIIOLINY, OMOCPECTBAHN KOMYHHKAIIMU, KOCMOIIOIUTH3bM U TII0OATN3AIHS,
W3TIeKIa mapajokcanHo. Ho caMusiT GpakT Ha TAXHOTO TOBEYE OT CTOTOJMIITHO
ChCBINECTBYBaHE (IpreMame, ue MeJIniiHaTa My3uKa B bbirapus, KosTo 1atupa ot
HayaoTo Ha XX BeK, KOraTo ce MOSBSBAT ITbPBUTE MACOBH MEJIMYMHU — rpamModo-
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HU, TpaMO(OHHHM TIJIOYH, 3aII0YBA CHhC 3aMFCH HA TPAIWIIMOHHA W JIOKajdHa OBJI-
rapcka My3uKa; mak ¢ (oJKIOPHOTO Ce CBhP3Ba YTBBPIKIaBaHETO Ha Obarapckara
MenuitHa My3uKka mpe3 30-Te roguHr Ha XX BEK C IM0sBaTa Ha OBITapCKOTO PaIuo
¥ My3WKaJlHa HHIYCTPHS U ChC Ch3/IaBaHETO Ha ObJirapcka myOinKa Ha MeuiftHaTa
U 3amrcana Mysuka — BX. Jlumos 2005, 2007) coun, 4e TO3W Mapagokc HE € U3-
KITIOYBaHe, a B3aUMO/ICHCTBHE, KOETO pax/1a MEKIUHHI 30HU ¥ XUOPHUIH.

Camara MenuiiHa My3uKa € XHOpHUIHO SIBJICHHE — My3HUKaTa Be4e HE € caMo
TOHOBO M3KYCTBO, a (DYHKIMS Ha MEIUUTE KAaTO TEXHHYECKO CPEICTBO 33 Maco-
Ba KOMYHHKAIMS ¥ MPOAYKT Ha MEIUIHHUTE WHIYCTPHUU; MEIUIHHUTE KOHTEKCTH
HE ca caMO paMKH, B KOUTO Ce pas3moJjara My3ukara, a (akTOpH, KOUTO s TIPOMeE-
HAT KaTo opMa, ChIbpKAHUE, OOICCTBEHN YIIOTPEOH, YOBEIITKH MTPEKUBSIBAHMSI,
cumBonmka (IleitaeBa, 2008: 266—273; Jumor 2010a). [a ce uzcineasa MeauifHaTa
My3HUKa O3Ha4aBa Jie ca HaIyCHAT TPaHUINTE HA My3UKaITHHUS TEKCT H J1a C€ BUIU
My3HUKaTa KaTo KOHTEKCT, CIIeHa 3a W3SBH Ha Pa3IM4YHU MpollecH W akThopu. Ho
M3CcJIeIBaHeTO Ha MeIMifHATa My3UKa H3UCKBA ONTHKA, HAJICKadaIlla KOHKpPEeTHKaTa
Ha TEXHOJIOTUU W MEAWIHU YIOTPEeOH, KOATO Ja 00eMe CIIOKHUTE B3aHMOOTHO-
HICHUS MEXIy My3HKa, MEIHH M 00IIecTBO. 30Ha, CBbP3BaHa ChC ChBPEMEHHUTE
KOMYHUKAIIMOHHH aCMeKTH Ha MOMyJIsipHaTa KyJITypa, C MEIMUTE B yXa Ha cOop-
HUTE TIOHATHS MeOuaxyimypa uim meouamopgoza Ha xynrypara (Pumrep, 1998;
Postman 2005; CrotikoB 2006: 63—117).

PexnmamuTe B ChbBpEMEHHHTE €JIEKTPOHHU, ayIHO-, ayAHOBU3YAIIHU, U JIUTH-
TaJTHA MEJINH, Ha CBOH pefl ChII0 ca KOMIUIEKCHO M XUOpuaHO siBineHue. Exna 00-
obmasama JeGUHUINI Ha peKilaMaTta MOKe Jla s PEICTaBHU KaTo IurateHa (op-
Ma Ha KOHTPOJIIMPYEMO BB3JIEHCTBHE B MEIUHTE, CPEACTBO (yOekaaBaia MapKe-
THHTOBa KOMYHHKAIIHS, pa3ojlaraHa B Pa3IMYHA MEJIUU OT 3aIUIaTHIINTE 32 TOBa
peKIaMoaTeN M HACOYeHAa KBbM HYOBEIIKH TPYIN) 3a HEJIMYHO TPEACTaBSIHE Ha
CTOKH, YCITYTH U UAEH, KOETO Ja yoeau (MaHHUITyIhpa, TpIMaMu) xopa (Tpymu) 1a
T 3aKynaT wiu u3noiseat (Huron 1989: 557; Joranos, [Tandu 1999: 19; Kadran-
mxueB 2008: 22; Kadranmkues, lemea 2010: 173). Excran3usaTa Ha pekiama
JTHEC € CBBbp3aHa ChC CHITBTCTBAIIA MOJIEPHOCTTA TIPOIecH U ()EHOMEHH: PaIno-
HaJIM3alus, CTaHAAPTU3AIMs, TEXHOJIOTHU3ANS, MEINATH3aANNsA, TONMYJIIpU3aIns,
KOMepCHaIH3aIs, Xuopruau3anus, rimodanusanusi. B kommnpecupanata gopma Ha
PEKIIaMHUS ayAHOBU3YaJIeH KJIWAI My3HKaTa (JOPH KOraTo € ()parMeHT OT MPOU3-
BEJICHHE Ha M3KYCTBOTO, JOPH KOTATO C€ pa3dyuTa KaTo MY3HKAaJIEH TEKCT) € 4acT
OT TIOITyJISIpHATA, MEJMITHA KyJITypa U KaTo TakaBa OMBa MPHUCBOSBAHA WM U3ITOI3-
BaHa 110 HAYUHH, KOUTO Ca OTPEAEIICHH OT COIMATHUTE MHTEPECH Ha MOTPEeOUTENs
MoBeYe, OTKOJIKOTO OT CTPYKTypaTa Ha CaMUsl TeKCT MJIM OT HAMEPEHHATA Ha aBTO-
pa (Fiske 1995: 332). B ,,3amucku 1o AEKOHCTPYKIHS Ha MOMYJSIpHOTO  CTIOApT
Xou HACTOsBA 32 NeUHUpAHE HA TUHAMHYHATA [IPUPOJIA HA TIOMYJIsIpHATA KYITY-
pa He KaTo MPOAYKT, a KaTo MPOIEC Ha ITOCTOSHHO HaNpexeHne u 6opda, B KOHUTO
OTHOIICHUATA Ha KOHTPOJI U MIOJYMHECHHE Ce TPOMEHIT HenpekbcHaTo (Hall 2005).
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3a Poman bapt peknamara e peneproap OT CbBPEMEHHH MHUTOJIOTHH, KOUTO KaTo
KOJICKTHBHH TIPEJICTaBU B MacoBaTa KyJTypa YTBBp)KIaBaT Oyprkoa3HaTta HOpMa
W CBHIIECTBYBAIUS COLUAIEH PeJl Ype3 MUCTHU(PHUKAINH, YHUBEPCAIU3AINHN, TIpe-
JIOCTaBsiHE HA MojaenH 3a uaeHTuIHocT (bapt 1991: 43—-146; 1995: 53—-103). Te3n
KOAMPaHH UIC0JIOTUIECKH CUMBOJIHH TIO3HUIIUY U MOZIEITH 33 UICHTHU(PUKAIIHS, YII0-
BeHM OT bapt oie npe3 50-te roguHu Ha XX BEK, CTaBar OI1le O-OTKPOUMHU B 1051~
BUJINTE CE TI0-HOBHU €JIEKTPOHHU U IUTHTAIHU Meauu. EfqHa oT XapakTepucTuknuTe
Ha ChBpPEMEHHaTa KyJTypa € (pparMeHTaIusTa, MpexoJHOCTTa  MHOXKECTBEHOCTTA
Ha 00pa3uTe, KOUTO HE ca M3KPUCTATU3NPAIHA B CTAOMITHH, MOKe OM 3aIoTo Bia-
CTOBHTE €JIUTH M PEKIIAMHUTE areHIMN Ha CHBPEMEHHHS KalWTAIN3bM H300II0
HE ca CHUTYpPHH C KakBO W KakK Jla MPUBJIEKAT OTPEOUTENUTE KbM JIaJeH TPOIYKT
WM ues, ¢ Kouto te ce uaentudummpart (Kellner 1995:247-255). Xubpuanocrra
Ha CPEJICTBOTO M CHHXPOHHOCTTA Ha HAOIIO/IEHUATA Pa3KpUBAT ChCHIIECTBYBaHE
Ha TIPEMOJIEPHHU, MOJIEPHU U MTOCTMOJIEPHH 00pasu B pekjamMara Kato TeMH, 3BY-
1M 1 uKoHorpadus. B nmpuckcTBHETO Ha (HOIKIOPHOTO, TPATUIIMOHHOTO U €THHU-
YECKOTO B ChBPEMEHHATa ayIMOBH3yallHa peKiaMa, CIeAOBATEIHO, HAMa HHUIIO
napajokcanHo. O1e mo-Majiko MapagoKCcalHO MU3TIIekAa U (POKyCHpaHETO BBPXY
TpaIMIIMOHHATA My3UKa B €/THAa TOJIKOBA Yy’K/Ja Ha MEXaHU3MUTE U IICHHOCTHUTE Ha
TpaIUIIMOHHATA KYJITypa eMaHallis Ha MOJIEpHHUTE 00IecTBa (KOUTO MPUBUIHO
,,OCBOOOXKTaBaT" Xoparta ,,0T OTpaHHYaBaIIUTE TH TPAJAUIINHA HA MHHAIOTO ) C TAX-
HOTO TEXHOJIOTM3MPAHO MIPOU3BOJICTBO U TIa3apeH JINOepan3bM, KaKBaToO Ce sIBSBA
peKIaMara KaTo u3pa3 Ha yOeKJaBaloTo Bb3/IeCTBIE Ha MacMeTuuTe (XpUCTOB,
2008: 7, 134-141).

Hemio noBeue — MeaniiHaTa ¥ TUTHTAIHA CPEla MOTAT Jla Ce OKa)kaT TEPEH 3a
W3ClIeIBaHe Ha TpaaunnoHHa My3uka (Pamkosa 2009) n HeliHuTE TpaHChOpMaIHH
(ITetigea 2008: 312-317), 3a HOBH SIBICHHS U aKTUBHOCTH, KaTO KHOEP(OIKIIOP
(Hdwmues, Pore 2012) wm donk-xkndepuastu (IleitueBa, Hdumor 2014). Mmm npm
o0OpaTHa MOCOKa Ha MU3CIIEIOBATEIICKA MHTEPEC — TPATUIIMOHHOTO, (POIKIOPHOTO,
E€THHYHOTO MOTarT Jla Ce OKaXKaT JIymara, KOsITO o4epTaBa HHa4Ye TPYAHOIOIOBUMHU
YepTH Ha TIPOU3BOJIUTENN U TIOTPEOUTENIN Ha MEINIHHU ChABPKAHUS KaTo CyOeK-
TUTE Ha MEIUITHA KOMYHHKAIIHS, WM Ha TUCKYPCUBHUTE MOCIIAaHUS Ha peKiamara
KaTo 4acT OT MHUTOJIOTU3MA Ha MEIUHHUS pa3ka3 W PUTYATHOCTTa Ha MEIUHHOTO
pa3ka3BaHe.

Karo m3npuBane n MeAWiiHW WHIYCTPUU CHBPEMEHHUTE PAJNO U TEIEBU3US
ca B TOJIIMa CTETeH 3aBHCHMH OT PEKJIIAMHUTE TIPUXOM U TOBA BaXXH HE CaMo 3a
THPTOBCKHUTE OIIEPATOPH, HO U 32 HAI[MOHATHHUTE W OOIIECTBEHHU EIEKTPOHHU Me-
IuH. 3a pa3rKa OT My3UKaIHAaTa HHIYCTPHS, 33 KOSITO Pa3BICYEHUETO € MPOIYKT,
KOHTO ce Tpejyiara Ha mas3apa, MeIuidHaTa WHIYCTPHS W3I0J3Ba Pa3BICueHUETO
(pecnieKTUBHO MeaWiiHATa MYy3WKa) Karo THPTOBCKH WHCTPYMEHT. MCTHHCKUAT
MPOAYKT Ha EIEKTPOHHUTE MEIUH € MyOJIMKaTta — TBbPAHN U3CIEI0BATeNs Ha My-
3uKara B pexiaamute JleiBua XopbH — a ICTHHCKUTE TIOTPEOUTEITUTE HA MEIUHTE
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ca pexnamojarenure. OTTyK 3HAUMMOCTTa Ha peKjiamara KaTo TePeH Ha MYy3UKaJI-
HHUTE M3CIIC/IBAHKS: KOWTO Ce MHTEpPEeCyBa OT COIIMAIHOTO pa30upaHe Ha My3HKara,
MOXeE JIa H3clie/[Ba paboTaTa Ha pEeKIaMOJIaTeINTE, KOUTO UMAT MPAKTUYECKH OITUT
B II03HABAHETO U ynoTpedara Ha My3UKAJIHU CTUIJIOBE U )KAHPOBE 32 IMOCTUTAHE Ha
conuanHu epexTH, 0a3upaH BbpXy HEMAIKO EKCIICPUMEHTAITHH U ayIMTOPHU MPO-
yUBaHUs, ThH KaTO My3MKaTa 3aeMa OKOJIO TPHU YETBBPTH OT PEKIAMHOTO BpEMeE,
CaMOTO TO YacCT OT KoJocaliHa WHaycTpus — 60 Munap/a pekiiaMHH 9aca TOJIUIII-
HO camo B CeBepHa AMepuka. B m3cienBaHeTro cu BbpXy aMEpUKaHCKHTE Map-
KETHHIOBU CTpaTeruy XIOpbH HICHTU(PHUIMPA MIECT OCHOBHM HAYMHA, [0 KOUTO
My3HKaTa MOXe Jia JOoTIpuHece 3a eeKTUBHOCT Ha pekiiamara: 1) KaTo pa3Biinya,
2) KaTo CTPYKTypHpa, 3) JOMPHHACS 3a 3a0CTICKUTECITHOCT U OTIIMIUTEITHOCT, 4)
KAaTO JIMPUYCH €3HK, 5) MoroMaralia TapreTHpaHeTo, HACOYBAHETO KbM TOTPeOU-
TeJICKa Ipyma u 6) kKato ycraHoBsBa aBToputeT (Huron 1989:250-255). My3ukara
B peKJjiamMara € Helllo MoBeYe OT OOMKHOBEH CAyHJATPaK W TPaJUBO Ha pa3BlicKa-
TEeJIHATA UHJYCTPHUSI — TSI OCUTYPsIBa CHIICCTBEHA BPb3Ka MEKJIY MPOJAYKTA U I0-
TPEOUTENUTE C TICUXOJIOTUYCCKUTE, KYITYPHH M COI[MATTHU PECYPCH, KOUTO HOCH.
OrmnpeensiHa Kato ,,BIACT HAa My3WKaTa‘, Ta3u PoJisi ce TPOsIBSIBa B 00J1acTTa Ha pe-
KJIaMaTa B pa3iu4Hu GOpMHU: OT PUHOTO U3MOJI3BAHETO HA CMBTHO ITO3HATA TIECEH
OT MJIaJIOCTTA Ha [IeJieBaTa ayAuTOPHsI 10 KpelsiaTa ynorpeda Ha eMoieMaTuieH
TOT XUT 32 BB3JICHCTBUE BHPXY MacoBara MJajexKka myoiarka. Bp3xonbT Ha no-
nyJsipHAaTa My3WKa B peKiiaMaTa Mo uepraBa HauuHa, 10 KOUTO PeKIaMoJIaTeIuTe
BCE MOBEYE CE OMMUTBAT JIa CE HACOYAT KbM IOTPEOUTENN OT pa3IyHU FPYIH U 32
eJITa U3M0JI3BAT MY3HMKATA 110 PA3IIUYHU HAYMHHU, ThH KaTO TS 0TpassiBa, ohopms
U pa3BUBa CIICIU(DUYHNA pACOBH, ETHUICCKH W BH3PACTOBH HACHTHYHOCTH (Attrep
2008: 2-6).

PekriamMaTa kaTo TOYKa Ha MpecHYaHe Ha MEJAMHHO, My3UKAITHO H ETHUYECKO
e Mam@abHa W3cleIoBaTeNcka Iell, TPYTHONOCTIKIMA B o0eMa Ha elHa CTaTusl.
CrenpaiuTe peioBe ca caMo HIPUXU KbM Hesl — HaOMIoJIaBaT ce peKJIaMHU KITH-
MOBE B JOCTBITHA MEIUH (TEICBU3HS, CAUTOBE 32 BUICOOOMECH B HHTEPHET) M CE€
ThPCH KaKBO M KakK ce Ka3Ba Mpe3 TPAJUIMOHHOTO M CTHUYHOTO, B KAKBU JIUC-
KYpPCH Ha BJIACT, TIOJIMTUKA, UCOJIOTHSI CE BIIMCBA CTHOMY3UKAIHOTO MOCITaHUE Ha
pEKJIAMHHUS KITUII, KAaKBO 00pa3u Ha HJICHTU(DUKAIMS U aBTOUICHTU(DHUKAIINS Ype3
TPaJMIIMOHHA U €THUYECKA My3HKa OT bbirapus u bankanuTe npejiara Karo 4act
OT €JIMH TO-TOJISIM MEJIUCH METaTeKCT. Tol Moxe Jia Objie HAIIMOHAJICH, PErHOHAa-
JIeH, HO MOXe Ja ObJie U ri1o6asneH (TI0BeYeTO OT KIUIOBETE ca MPaBEeHN OT MECTHU
peKJIaMOJIaTeNI M PEKIAMOINIPOU3BOIUTENH 32 JIOKAJIHA ayJAUTOPHS, HO UMa U Ta-
KHBa, KOUTO Ca MPOU3BE/ICHU U CE U3IBUBAT B AMEPUKAHCKH U 3a11aTHOEBPOIICHCKU
Menuu). [IpounTrTE HA PEKIIAMHUTE AUCKYPCH MOTAT Jia Ce JIBUXKAT M0 BEKTOPHUTE
CBOE-YYIKJI0, BBTPEIIHO-BHHIIHO, CTEPEOTHITH U ABTOCTEPEOTHITH B UMArOJIOTHSITA.
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»EaH0 nme: Hapoaen“: Opana, Tpaauinuu U My3uKa

BpanguHrsT Kato M3rpaxknaHe Ha oOpa3 Ha JajeHa MapKa € MapKeTHHTOBa
CTpaTerus 3a Ch3/laBaHe y MOTPeOUTENs Ha yCellaHe 3a YHUKATHOCT Ha MPOYKTa;
HO KYJITYpHHAT OpaHIIMHT, B KOWTO peKiiamara € mpojaBad Ha o0pasH, T.e. ydacT-
HUK B HJICOJIOTUYECKOTO Ch3/IaBaHe Ha Iy OJIMYHATA eHJ0I0THsl, U3pa3siBa HHTETpa-
TUBHATa CTHJIUCTHKA HA BPEMETO B OOEAMHSBAILOTO MAPKETHHT U XYA0KECTBEHA
kyntypa nobrow (Llynukos 2011: 4-23). [TousiTHeTO ,,IOMYJISIPHO*, KOETO €TUMO-
JIOTUYECKU UJIBA OT JATHHCKOTO ,,HAPOJHO, CE CBHP3Ba C TOBA, KOETO CE XapecBa
Ha Hail-MHOTro Xopa (CTaTUCTHYECKH), C MAaCOBOTO M HU30BOTO (ECTETHYECKH), C
MHTEpecuTe Ha Hapona (MICOJIOTUYECKH), HO HEe KaTo OIpelelieHa KiacoBa WU
couuanHa Kareropus, a karo obma conuanna nosuuus (Fiske 1995: 323). bpan-
IBT ,,HApPOJICH* B peKJlamMaTa ce CBhP3Ba HE TOJIKOBA C 00eAMHSIBAILATA IOJYNHECHA
MO3HLMUS COPSMO JTOMHUHUPAIIUTE CHIIM B OOLIECTBOTO, 3a KOSITO HacTosiBa Duck,
KOJIKOTO HOCH Opeo0Jjia Ha NObrow-TO KaTO KOHCEHCYC MEXKIy Pa3IMuHU BKYCOBE U
0OIIHOCTH, KOWTO OTKpUBA B paHHaTa Obarapcka pekinama Lllynukos. [Tonstuero
,,HapoJHa My3HKa“ € eTHKET 3a Ha30BaBaHE Ha TpaHc(opMUpaHa, 3ariucaHa U Me-
JUIHO pa3mpoCTpaHsBaHa MY3WKa ChC CEJICKU MPOM3XOHA U (DOIKIOPHU KOPEHH,
M0J] KOWTO CH CHKHUTEJICTBAT (DOJIKIOPHOMY3UKAIHA TPAAULMS U HEHHM 1TpeoOpa-
3yBaHMs U XUOpHIN MEXIy (HOIKIOPHO, XyaokecTBeHo u nomnyssipHo (IlefiueBa
2008: 82-85). Kato menuiina, HapogHaTa My3HWKa eTHKeTHpa oOpasure Ha Qoi-
KJIOPHOTO, KOUTO (PYHKIHMOHHpAT KaTo MOMyJsipHa My3uKaiHa Kyntypa (JumoB
20100).

B cbBpemenHus Obirapcku OpanauHr Mapkara ,,HaponeH ce cBbp3Ba cbe 3a-
nounana npe3 2005 r. kamnaHus Ha MPOU3BOAUTENS ,.bemna boarapus®, nemnsima
Jia JOCTUTHE 10 Hali-MacOBHUsI MOTPEOUTEN, ChUETaBAMKH ,,J0OPO KaYeCTBO C HUCKA
[EHa Ha IIMpPOKa MpOJIyKToBaTa rama kojbacu. Mapkara ,,HapoaeHn* ce nHamara
C aKTHMBHA TEJIEBU3MOHHA peKiama. B MouTH BCHYKM OT KJIMIOBETE Ha Pa3InuHU
nponyKTH ,,HaponeH (kaiima, MaJoTpaiiHu M TpaliHU KOJI0ACH ) HApOAHATA MY3HKa
€ rPaJMBO 32 U3TPaXKAaHEe HA UMHJIKA Ha TIPOJYKTa, KATO CBBbP3Ba MOTPEOUTEIH OT
pa3iUYHM TPYIU Ype3 acoLHUalru 32 YTBBPACHU BbB BPEMETO U CIIOJICIICHH BHB
BCEKH/THEBUETO IICHHOCTH. [Ipeanouyntanu ca Takua o0pa3iy Ha (OJIKIOPHOTO,
KOMTO Ca 3HAKOBH, pa3lO3HABAEMH, MOMYJSPHHU, eMOJeMaTHYHHU 3a MeAuidHaTa
HapogHa My3uKa oT 50-te roguHu Ha XX BeK A0 nHec. YacT oT KIMIMOBETE ca
03BYYCHHU C MHCTPyMEHTallHa HapoJHa MY3UKa, U3IIBIHIBAHA OT HAPOOEH OpKec-
mbp C TPAJAULMOHHN MHCTPYMEHTH — I'bJIYJIKH, KaBajiu, TamOypu, TenaH (Kaiima
Haponna 2014; Canamu Haponen 2012). JIpyru nsnos3Bat HapojHa My3uKa, KOs-
TO C€ paJiBa Ha 3aBUJHA MOMYJSPHOCT, UMa JIBJITOTOJUIIHO MEAUWHO MPUCHCT-
BUE U pa3lo3HaBaeMu o0pa3luy — My3HWKaTa Ha T.Hap. UHCMpYyMeHmaninu epynu (¢
MOJIEPHH MHCTYPMEHTH — KJIIApUHET, LIUTYJIKa, TPOMIIET) UM c8ambapcKu opKec-
mpu. EMOaeMaTiHueH nmpuMep 3a MOCIaHusATa Ha TaKaBa My3HKa € BKIIOYBAHETO
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Ha TOMYJIIPHOTO ,,baukoBcko xopo™ Ha [IbpBOMatickaTa rpyma. CIoKeThT Ha KITH-
a ToKa3Ba Kak Mapkara ,,Hapomen* obeauHsIBa TprMa criopemntu opats (B poiu-
te — xomurute JIrooomup Hetiko, Pycian MrpitHoB 1 Heruo MimueB) ¢ pazmuaan
BKyCOBe, KaKTO TH 00eIuHsBa Maiikara (B poista — Ctosuka Myrtadosa), crioze-
JIeHATa CEeMEifHa Tpare3a M HapoJHaTa My3HKa (,,baukoBcko xopo®). IIpoayKTsT
roJiydaBa MPHUHAJCHATa CTOWHOCT Ha HAPOJHOTO IMPa3HYBaHE W MY3UKATHHUS MY
KOJI, HAMEpHJIa N3pa3 B PeIUIiKaTa Ha e/IuH OT repowute: ,,Eif ToBa e HapoaHaTa Tpa-
AT, TIOATOTBsIIMIA ciorana: ,, I'pu Bkyca — enno ume: Haponen!* (Tenemkw,
XamOyprcku u Kamamss Hapomen 2013). Kiumm ¢ mo-pasrespHat paszkas (JIykanka,
cymreHnna u cymkyk Hapoxen 2014) BpBekIa KaTO HEOTMEHHM aTPHOYT OT Tpa-
TUITMOHHOTO TIPa3HyBaHe YTBBPACHATA OPKECTPOBA HAPOIHA My3HKa IIpe3 BTopara
nosoBuHa Ha XX Bek. [IBpBUAT Kaibp MOKa3Ba MJIAJIOKEHIIUTE, YyBa CE€ MPU3UB:
,»KyMe, HapoaHa My3uKka!“. 3a3BydyaBa XapakTepHa 3a CBATOCHOTO MPa3HyBaHE Pb-
YeHHUIla — 3anucaHa ot kiapHerucrta Iletko PaneB u tpomnerucra UBan Xakuii-
cku mpe3 60-Te TOAMHN, MacTeprupaHa KaTo Mo-cTap 3aInc, KOWTO BEB (PHMIIMOBOTO
JieificTBHE 3a3BydaBa OT IOCTaBeHa B cTapuisi rpaModoH ¢ QpyHHUS IyKala Iuioda
¢ etukeT ,,Hapomna mecen* (B chmus MmpudT, KaTO PEKIAMHPAHHUS MPOIYKT) B
pasrapa Ha cBaTOEHO THPXKECTBO B pETPO 0OCTaHOBKA. JlokaTo O0JICUEHN B CTapH
CEJICKH U TPaJICKM KOCTIOMH CBaTOApH MoXarBaT OKOJIO Tpare3ara, a IPYTH Urpast
X0po, KMEThT H JackanbT (JIto6o HelikoB m Pyciman MBHHOB) KpamaT HapOIHH
CYIIICHHIIA ¥ JIYKaHKa, a OquTeTHuAT crpaxap (Heruo MdeB ¢ mymka n marape)
TH pa3o0nnyaBa U pekjamupa MpoayKTa — ,,HApOJHH CyIISHHUIIA U JyKaHKa", ,,Ha
Hapo/Ha 1eHa™.

Hapomana my3uka, Hapo/ieH cMsX, HapOJEH MPa3HUK, HAPOHU caaMu — OpaH-
JIMHI'BT Ha Mapkata ,,Hapoaen* nHa ,,bemna bbirapus™ npojabixkaBa arpecuBHa-
Ta TEJIEBU3MOHHA pEeKiaMa B CHITBTCTBAIIM MAapKETHHTOBaTa KaMITAHUS IIPOSBH,
KOUTO ChYETaBaT PeKJIaMa C MbOJINK pUIICHITBHC, HMUAPKMEUKHUHT, CIIOHCOPCTRBO.
Kammanusra ,,Cmsax Hapoaen* — HarimoHaITHOTO TypHE, OCBIIIECTBEHO IIPE3 aBTyCT
u centemBpHu 2014 1. Ha Komunure (CeAMUYIHO KOMEIUITHO TEJIECBU3HOHHO IIOY,
u3npaBaHo 1o bTV ot 2007 r., Hali-TIOMYJIAPHATE aKTHOPH OT KOETO ca TepOH Ha
peKIIaMHUTE KIUIIOBE HA Mapkata ,,HapomeH*), € ochIecTBEHO B TAPTHHOPCTBO C
,bemna bearapusa®, 3a koetro upMmaTa moirydaBa HarpajaTa 3a Hali-qo0Bp MapKe-
THHTOB €KHI B KaTeropus ,,CIoHCOpCcTBO™ Ha bharapckara aconmmanusi Ha pekia-
momarenute (BAP) pe3 2015 1.

BoeBoau 1 aiiiynu: MbiKKa CHJIa, IATPHOTHYHA IFOPAOCT U
0aJIKaHCKa My3HKa

B xubpuaHaTa npupoaa Ha peKJIaMHHS KIIUIT My3HKaTa € TPaJuBO B KOHCTPY-
UPaHETOo Ha eJlHa BhoOpa3eHa rpyrnoBa WACHTUYHOCT Ype3 M030BaBaHe Ha UCTOPHU-
yecku o0pa3u U peanuu. ['epondHara OankaHCKa UCTOPHUS M aCOLIUPAHUTE C Hes
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MY3UKaIHA 00pa3y B pEKJIAMHHTE KIIMIIOBE MMAT XHOpHIHA MPHUPOJA W 3apaju
BTOpUYHATA U TPETUYHATA YIOTpeOda KaTo peMUKCHPAaHE Ha CHMBOIIHUTE PECypCH
Ha Bedye eMOJeMaTUYHH UCTOPUYECKH AUCKYPCH OT IMOMyJIsipHATa KynTypa (KWHO,
TEJIECBU3NOHHN cepran, Mmeann). Cpen Hali-4ecTo yrnmoTpeOsBaHUTE B OaTKaHCKH
peKyIaMu OOIIOM3BECTHH U €MOJIEMAaTHIHN HCTOPHUYSCKH (PUTYpPH ca TE3H Ha 6oe-
sooume’ , xatioymume’ u anioyyume’.

3a pexsiaMHUs JUCKYPC € BaJWjIHAa KOHCTaTanuATa Ha bapt, 4e chBpeMeHHH-
AT MUT HaIBJIHO JIMIIIaBa 00EKTa, 32 KOWTO TOBOPH, OT MCTOPHUS — MPEBbpPHATA B
WjeamHa MPUCITYKHUIA, TS MOATOTBS XyOaBUs 0OEKT 3a HACJIaXIEHUE Ha TOCIO-
naps-OypskoaseH koncymatop (bapt 1991: 85). Taka craBa ¢ uctopusta Ha Oaj-
KAHCKUTE BOEBOJIU M XaWayTu. TelieBU3MOHEH pekjaMeH KUl Ha MakeloHCKa
HajeHuna ,,Jlekn®, mpousseneH 3a Bella Bulgaria (Leki 2010) nmomynspusupa ma-
JIOTpaeH KoJbac, KOWTO KaTO €BTHH W MAacOB MPOAYKT UMa HETaTHBHA KOHOTAIIWS
(momoOHM koOacu B bearapus ca HapuIaHHW KAPTOHHO “Kydernka pamoct™). Pe-
KJlaMaTa ro peadmInTHpa Ype3 Mpech3TaBaHe Ha HCTOPUIECKH MOMEHT OT PEBOITIO-
mroHHaTa O0opba 3a 0cBOOOXKIaBaHEe HA MaKeIOHCKHTE Obiarapure or OcMaHCKa-
Ta UMIIEpUs, HACUTEH C TEPOUYHH W POMAHTHYHU 3HAYEHUS, KOUTO UPOHUIHOTO
OTHOIIIEHHE B KJIMIIA HE OCIIOPBa, a 3aTBBPKIaBa C Opeosia Ha UTpa, OCTPOyMHUE
U pas3BiedeHue. 45-CeKyHIHUAT MUHA-(QUIM Ha PEKIaMHHUS KIUI 3aro4yBa U 3a-
BBPIIBA C My3HUKaJTHATa MEJIOINs Ha eMOJeMaTHYHaTa MaKeJJOHCKa 1eceH ,,Mope
cokout e, CIo)KeThT Mapoarpa IIbpBaTa 4acT OT UTPATHHS QUM ,,Mepa criopen
Mepa““ (benrapus, 1981, pex. ['eopru lronrepoB), B KOSATO Ce TIPECh3AaBaT TepoH
1 crOUTHS OT enoxata Ha MnuuneHcko-IIpeodpaxeHnckoTo BeCTaHue. BoitBomara
(mapomus Ha ITocton BoiiBoga oT (hriiMa) poBH KapTa ¢ MPHYKA, BIM3a My TPBH,
TOM TICYBa M ThPCH TPhHA B JTaHTA CH, KBETO BIKIaMe KapTaTa Ha mopooeHa Ma-
KeJOHMS U paskbcana boirapus ¢ nara 1902 r., mosicHeHa HCTOPUYECKH C TJlaca Ha
Ipyrus nepcoHax (mapoaus Ha Awidep Tanac ot puima): ,.E, ke Oemre asT0TO Ha
WIISIIO ICBETCTOTHH M BTOpaTa TOJMHA,  HUe B MakeIoHus ce Ke OsiMe TPphH, TPhH
B uctopusTa Osve... . C momoOHa KapTa 3amouBa HrpaHuAT GuM ,,Mepa criopen
Mepa““. B pexnamauns muau-duiM Tarac 0sra ¢ Topda B pbKa, IMyIIKAT CIET HETO.
JloHacs Ha Bo#BOJaTa U APYryus KOMUTA HAJCHUIIA, KEPTBAUKHU KMBOTA CU. Te 4
OIICHSBAT C TIOBTAPSINA C€ peIuTnKa: ,,E, T MHOTO apHa 6¢, Tanace!*. Kynmvmunanms
Ha KJIUTa € MPO3PEHHETo Ha BoiBojaTa: ,,E ¢ Tas Ha/JieHWIa B HCTOPHUsATA KE BIIe-

! BoiiBoaa, Boesona (Voevoda, voivode) — Boay, nuaep. Taka ca ce HApUYAIM BOCHOHAYAT-
HunuTe BbB Bropara Obarapcka nbpikasa npe3 XII-XIV Bek; Bnazerenure mpe3 KbCHOTO CPEIHO-
BekoBue Ha Bnamiko, MongaBus u TpaHCuiIBaHuUS; MECTHU YIIPABHULIM M Bacaiu Ha unaps B Pycus
Mexay XV u XVIII Bex; Bogaun Ha APY>KUHU U YETH 3a ChIIPOTHUBA CPEILY BJIACTTA IIPU CIABIHCKU U
OanKaHCKU HapOAM MO BpeMe Ha OCMaHCKaTa UMIIEpusl.

2 Xamnyrun (Haydut) — Bankancko HasBaHHe HA YIEHOBETE HA TPYIH 3a BOPHKEHA MECTHA
CBIIPOTHBA CPEILy OCMaHcka BiacT B Pymenust (EBpomneiickata yact or OcMaHCKaTa UMIIEPHST) MEXK LY
XV un XIX Bek.

3 Aiinyk (Hejduk)— HapoaHo Hasanue Ha bankanuTe Ha rpaOuTenu U pa3ooWHUIHN.
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3eM!“, MOTBBPACHO B CIOTaHa YPe3 CHIIHO BU3YAIHO BHYIICHHWE: HAJIINC C IIBETa
Ha OBITapCKUs HAITMOHAJICH TPUKOILOP ,,MaKkeqoHCKa HaIeHHUIIa OT ,,JIekn — ke
yMpeM 3a Hes!“, paMKHpaHOo 3ByKOBO OT MEJIOJUATA Ha ,,Mope COKOJ mue.

Kak cu cwxuTencTBar reponyHara ¥ IaTPUOTUYHA MTPEJICTaBa Ha MbPBOOOpPa-
32 OT UCTOPHSATA W XYJIO’)KECTBEHOTO M OTpa3siBaHe BBHB (MIMa C MPOHWYHATA U
napoaniiHa urpa ¢ oopasu B kinuna? Ha mpbB moriex — mapagoKcaiiHo, 3amoTo
¢unvbeT Ha [lonrepoB, KOWTO € mapoAwpaH OT KJIWIA C HAJISHHUIIUTE, OCIOpBa
UICOJIOTU3UPAHUTE TIPEJICTABH, MUTOTBOPUYECKNATE aMOWITUN W BIACTOBUTE OTHO-
IICHUS C UCTOPHATA, XapaKTepHHU 3a OBITAPCKOTO KUHO TMpe3 KbCHHUS COIMATU3bM
(SrakueB 1999: 439; bpatoeBa-/lapakunena 2013: 228-230). BewmHOCT, ecTETH-
YECKH KIMIBT MPOIbIDKaBa HOBATOPCTBOTO HA (pHIIMa, HAIIPUMED Ype3 eK30THKATa
Ha JUAJIEKTa, KOSITO € UIPa Ha aBTEHTU3BbM U JOKYMEHTaIHOCT. neiiHo Tol HsaMa
aMOWIIMY J1a OCTIOPBAa BJIACTOBH OTHOIIEHHS ¥ J1a pa3Kpue HENpeoI0JIsTHaTa TPaB-
Ma B Obirapckara uaeHTHIHOCT. Ho camara urpa ¢ Hes 4pe3 AMajor W UPOHUY-
HO JUCTaHIIMPaHE OT MPEIXOJHUTE YYaCTHUIM B IMCKYpCa, MTOTBBPIKIaBa KaKTO
3HAYUMOCTTa Ha W3KYCTBOTO W TPAAMIIMOHHATA MY3HMKa, TaKa W 3HAYUMOCTTA Ha
peKiIaMara W peKiiaMHaTa MeIniiHa My3HKa B CHMBOJIHOTO TIpech3aBaHe Ha ObJI-
rapcka u 0alkaHCKa WICHTUYHOCTH. B KOHKpeTHHS citydail ¢ HaOI0JaBaHus pe-
KJIaMeH KJIMII, KaKTO U ¢ OpaHJ0BeTe, KOUTO Haiara pekiaMucTbT ['endo ['eHues,
MOYKUTE OT PeKJIaMHaTa KOMYHHKAIIUA cOYaT, 4e¢ B bbarapus peTpoHOCTaITHNTE
M0 TEPOMYHOTO MHHAJIO U COIMAIM3Ma MPOAaBaT, 3all0TO Ca WIKUBEHU KUBOTH
3a eIHH U ,,0uTOB Qonkiop™ 3a npyru (Muxaies 2011). VI B enuHus, 1 B APYTHS
CITy4ail HIIeHTH(QHUIMPAHETO CTaBa He C peKJIaMHUpaHUs IPOAYKT, a C BhOOpa3eHNTE
My 00pasu, TPaJIMBO B KOUTO Ca MPEIUIUTAIINTE CE My3UKaIHA M TaCTPOHOMHYECKA
naMeT, pe30HUpaHa ¥ aKTHBHPaHa Ype3 00pa3uTe Ha MOIyJIIpHaTa KyJITypa: KHHO,
TEJIeBHU3MS, MENH, My3UKAITHA UHITYyCTPHSI.

[TomoOHM W3BOIM MOTAT J1a OBIAT MOTBBP/ACHU OT pPeIulla PEKIaMHHU KIIHIIO-
Be, B KOUTO BOWBOJA W JpYKWHA XalIyTH Ce M3IOJI3BAT 3a HAJIATaHE HAa MapKu
XPaHUTEIHU MPOILYKTH B Ch3HAHUETO Ha TPYNOBUS NMOTPEOUTEIN, KaTO M3IMOJI3BAT
MIOITYJIAPHOCTTA Ha aKThOPH, UTPAIM BOEBOAM M OOpIHM 3a CBOOO/A B MOMYISIPHU
OBJITApPCKU WTPATHA W TEIECBH3WOHHHM (GuiaMu. ,,.BoiiBogarta“ Bacmnm Muxaiiinos
3aeqHO ¢ [xoko Pocuu u MBan KpbereB pexnamupar JloBenika rpo3goBa pakus
(JIoBemka), karo perumukara ,,Cbp0OpaxMe ce, BOHBOIO™ € 3aMMCTBaHA OT KYJITOBHS
TeJeBU3NOHEH cepuai ,,Kamuran [letko BotiBoga“ (bwirapus, 1981, pex. Hemen-
g0 Uepnes). B mo-kbcHa pekiama Ha kuceno Misiko Pogomest (Rodopeya 2010) ce
MpaBM peIUIMKa Ha perinkara — BoiBogaTa Bacun MuxaiisioB Biau3a B Kpbumara,
JIpy)KHHATa I'o TIocpela ¢ Bp3riaca ,,Cbeopaxme ce!*, a TOM mokas3Ba ¢ IpoayKTa, e
chrOMpa ApyKMHATA HA KHCENo MIIIKO. YacT OT ekpaHHaTa peasHOCT Ha TOCIIETHUS
KITUII € POJIOTICKaTa TPaJAUIIMOHHA MYy3HKa, KOSTO C€ M3IT0JI3Ba M KaTO TepOrYeH U
€THOXapaKTepOJIOTHYeH aTpUOyT, M KaTo 3ByKOBa eMOJieMa Ha MapKaTa Ha peKia-
MUPaHUS TPOAYKT: 10 YeBEPMETO, KOETO Ce BbPTH B KAMHHATA, CBHPAY Ha Cpellla-
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HaTta camo B Pomonmre kaba raiiga n3BaiiBa ctapa poIoIicka Tpare3Ha MEIoIusl.

Hpyru pexiiaMHu KJIMIIOBE 3ajarat Ha MapoAuiHN JBOMHUIIM HA BOEBOJMTE,
YUUTO 00pa3y ce M3TPaKJaT U upe3 CpeAcTBaTa Ha My3HuKaiHaTa mapous. [lomy-
JISIPHU ¥ TJIO0ATHH CTHJIOBE 03BYyYaBaT KaTO KOHTPAITYHKT JEHCTBHUS Ha JIOKATHU
Y TPAAWIIMOHHH MEPCOHAXKH, YNUTO TePONUYCH UMUK OOMKHOBEHO CE€ CBBP3Ba C
TpaauIFoOHHA My3uka. B kimum Ha Xennu, pexiramupari MoowieH tenedon (Handy
Alcatel 2007), xalimyTd B BOeBOJa C Kajlmaly M MYCTalld, MOTYPH M IIbPBYIIH
BMECTO Ha KOHeE, ce BO3SAT B Mepiieziec; BMECTO MOMa B TPAJAMIIMOHHO OOJIEKIIO
KpaJaTr MiIajia )KeHa ChC CeKCaNMJIeH UMUK — MUHIDKYT M BUCOKH OOTYyIIH (3apa-
1 Tenedona). Mysukara, KOSITO CIyIIarT, IpyCcaiiku ce B KoyiaTa, He € HapoJHa, a
€ XHUII-XOTI.

Pexnamara Ha ,,MaxkenoHcka HajieHu11a JIeku*, oCBeH pasrieaaHus Beue KIuIl,
BKJIFOYBA ChBMECTHA peKIaMHa KaMITaHus ,,Ke rmeeM co Hes™ (MTpa Ha TyMH ¢ TIpe-
IXOmHUS cloraH ,,Ke ympewm 3a Hesa*) cbe CnaBu Tpudonos u ,,Ky-ky Oenmg —
JBaJIECETUAT UM 1o0mineeH anmoym m3nm3a mpe3 2010 r. 8 30 000 Tupak ¢ uMeTo
,»,MakeoHusA ", BKJIIOUeHUTe 16 MecHu ca cpejl Hal-MOMyJISIPHUTE U 3alleBacMUTE
MaKeJIOHCKH HapOIHHU U aBTOPCKH TiecHH (,,Mope cokon rue®, ,,Kora 3anrymar mry-
mute®, ,,Katepuao mome™, ,,JIymo mimamo®, ,,MakenoHcKko neBoide’, ,,OXpUacKoTo
e3epo m 1p.). AIOYyMBT ce paspocTpaHsBa B ThProBCKaTa MpeXa 3aeTHO C pe-
KIIaMHpaHaTa HaJIeHUI[a — MOJIapbK KbM MPOIYKT, HA YHUTO OAHEPOI IMa HAJIITHC
,,IICUCITHI TUCK Ha oOpaTHaTa cTpaHa. bpaHaMeHHWIKBPHT Ha ,JIeku* Xpucro
BenkoB 3asBsiBa, e necHuTe, n3mbiHeHn oT CrnaBu Tpudonos n Ky-ky Oennm ca
cpen Hal-TIpeAMIOYNTAaHUTE OT MOTpEeOUTENNTE Ha ,,MakenoHcka Hagenua LEKI
1 3aTOBa OT (pupMara ca paJoCTHH, Y€ BEPHUTE MOTPEOUTEIH 111e OBAAT CPe IIbp-
BUTE MIPUTEKATEIN HA FOOMIICHHNS TUCK: ,, TOBa € M HAIIMAT HAYUH J]a O1arogapum
Ha BCHYKH TSX 32 JIOSUTHOCTTA U MPHUATEICKOTO oTHOomeHue  (HoBuat andym 2010).
Bpannst ,,MakenoHcka HajieHUIA ,,JIeKu* € CloHCOp Ha HAlIMOHAJIHOTO TypHE Ha
Tpudonos mpe3 2010 r. KammanusaTa chappika UTpa ¢ Harpaau — pa3lo3HaBaHe Ha
TpUMaTa ,,BOCBOJIH " OT MApPOIUEH aHUMAIMOHEH Kiul, B koito Cinasu TpudoHOB
u ,,Ky-ky OeHa™ mesT pekiiaMeH TeKCT 3a KaMITaHHATa BBPXY MEJIOAMATa Ha Ha-
pomHara meceH ,,Ako ympa wi 3aruHa‘ (Makenoncka Haaerumna LEKI — mpomomms
2010).

[IpoapmxaBamaTa rmpe3 ciieABaiiaTa rojJuHa pexiama Ha ,,MakeI0HCcKa Hafle-
auna Jlexkn™ (Leki 2011) u3mon3Ba Mo3HATHS CIOKET ¢ MAKEIOHCKUTE XalTyTH OT
MIpeTHUS KIUI, HO TO3W BT BOEBOjATa U TaHac, M3UTPaHM OT APYTH aKThOPH, ca
BTOPOCTEIIEHHH NIEPCOHAYKH, 3alI0TO JOKATO KpaJaT HaJeHHuIIaTa, OMBaT modeneHu
ot momara CToiika, KOsITO He CH 5 JaBa. My3HuKaTa € H3CBUPEHa OT TPAIUIIMOHHU
WHCTPYMEHTH — I'bIyJIKa U ThIIaH — PHhUYCHUIIA, TPHEMaHa 3a UICHTHU(PUKAIIIOHEH
CHMBOJI Ha €AWHCTBOTO HA OBJITApCKUSA (GOJKIOp, HO M 3a CHMBOJI Ha cBarbaTta W
HaJUTpaBaHETO (JIIOOOBHOTO CHCTE3aHUE) MEKITy MOMA U €PreH.

[lak WpoHWYEH M MApOAMEH, HO C MO-pa3IMYHU KOHOTAIMHA Ha 00pa3uTe Ha
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BOIBOJaTa M aliAyIIUTE, U C pa3jiIlyeH MOAX0 KbM U3rPaKIaHETO HAa My3HKAITHUS
UM o0pas, € peKIIAMHHSIT KJIMIT Ha TIPOOHOTHK ,,Bema bynrapuka®, m3pabdoTeH ot
Noble Graphics (Veda Bulgarika 2011). B 03BydeHa oT nrypiist MUpHa ceJicka HOII
nete Osra U BUKA ,,Aiinynn’. Biamza B kppuMmaTa, KbIIETO KM Opamscaad MBKE C
PBUHO TUIETEHH ITyJIOBEPH M aHITY3H C HAI[MOHAICH TPUKOJIBOP TIHST PAKHSI BBB BO-
JTHY Yallld ¥ JIOBAT MyXH 1o Tutakat Ha Ysk Hopuc. OOpbina ce KbM Bojia4a UM —
Yo boiiko. Kato ce BropbikaBa ¢ Gpakiiu, BUIN U KHPKH, IO 3BYIIUTE HA My3HKa
B cTruia Ha DJ Shantel, npyxuHaTa XyKBa J1a TOHH aiIyITUTe, KAKTO € 00e3BpearIa
mpean Mecerd (cmopen pa3kaza Ha Youn boiiko) komangocure ,,ppancera®, omu-
TaJIM Ce Ja OTMBKHAT OT OBJITApPUTE ,,IITeHaTHUTE Oamme™ Ha ,,Bemxa bynrapuka“.
Hamupa B 000pa aABamMa HUHKH, KOUTO KJIeYaT MKy KpaBUTE, H3MaIHAIH B yKa3
oT ObArapckuTe roHamy. JlokaTo ApykuHaTa IpeOrBa U TOHH Y KJICHIUTE, CETICKa
JKEHA W XJIaIle U3roBapsT peKJIaMHHUs are 3a ,,[I0JIbe3HN OaKTepPHH... IPOONOTHKO
Bena bynrapuka... Tpu moiabe3HH IaMa 6apadap ¢ maTeHTOBaHHO AMUAy(hHIycC
npoBuTH...” Creasa cioraH: ,,Bema Oynrapuka: cekpeTHa IMpOOHMOTHYHA pa3pa-
0oTka“. B mocTMoepHUS TIIOKAJICH CBAT Uy KACHIUTE ca aliayIId, a 3alUTHHINTE
Ha OBATAPCKOTO HAIMOAOOSBAT IO BHHIIEH BUJI U pPed MOJUTHYECKUS CHMBOI Ha
BOJlay, BOeBoJIa, Jujep — boiiko bopucos. PekiiaMHUST KIUI € pellleH B JKaHpa
,»CKIIBH, HO 3asBEH KACTO ,,pHAINTH . ACOIIMHpPA CE C PCATHO HHPOPMAITMOHHO
CHOUTHE — ITOOOAT HaJ HAKOJIKO GPEHCKH KOMaHIOCH, HAHECEH OT JBaMa ITUITHAIH
Opats ObJITapu, KOUTO TH HAMEPIIIH TIPe3 HOIITa B CBOUTE 3eMU. M30panaTta My3u-
Ka HE caMO0 3BYKOBO ChOTBETCTBA HA IMHAMHKATA Ha CI0O)KETa, HO ¥ HA CEMaHTHKaTa
Ha paskasa: HInOMBT ,,Balkan beat™ e momymspra m KoMepcuaaHa My3uKa, KOSITO
MpOoABIKaBa MapKeTHHTOBaTa crpaTterus Ha ['opan bperosuy — m3nonsea ce Oan-
KaHCKH €THOTIOI ¥ IIUTaHCKa My3WKa, KOUTO JHDKEH MUKCHUPAT U HaJlaraT KaTo eT-
HOMOJIa B 3aITafHA MY3HKAITHH KIyOOBe Ipe3 mociaeaauTe aecet roauan (Dimov,
2008; 2014; Silverman 2012: 269-294). KnmumrsT mpumicBa kadecTsa Ha OpaHza,
KOHUTO C€ aCOIMPAaT C TPAJAUIIMUTE Ha OBITaPCKOTO KUCEI0 MIISIKO, HO ¥ C MHOBAIIH-
uTe Ha OBITAPCKUTE MMPOU3BOUTEIH, IPUBINYAIINA BHUMAHUETO W HA TY>KIU CIIe-
[IUAJTHU CITy>KOW. BHYIIEHNETO €, e MPOIyKTHT € 9acT OT €THOXaPaKTEPHUS MUKC
OT TPaJAWIIMOHHA KyJTUHAPHS, HAUWH Ha )KUBOT, My3HUKallHA KyJITypa, MAHTAIUTET U
T.H. CHMBOJI Ha KYJTYpHA UICHTUYHOCT, KOUTO KaTO ChBPEMEHEH ME/INEH, TTOJIH-
THYECKH U TPAICKH ,,()OJIKIIOP* C€ YTBBP)KIABAT KATO CTOMHOCT MPe3 MEAMHHHUTE
pa3Kka3u B KOHKYPEHIIH C 9yK10T0. MUCTH(HUKAIMATA U OTIPABKUTE KbM PEaTHU
CHOUTHS, TEPOHN M MY3UKATHH 00pa3H ca 4acT OT MPEANOYNTAHUTE OT ChBPEMEH-
HUS YOBEK MMapoJfiiHa N3pa3HOCT, MPOHUYHA PETOPUKA M UTPOBH MOIXOM, KOUTO
MOTaT Ja Ce OTKPHST JIOPH B CTUTMATH3UpaHaTa Jajira (3a HHTeIUTeHTHATa UPOHUS
B TEKCTOBE M My3HKa M KpPEaTUBHOTO MOTpebdieHne Ha eTHomnomn Bx. JumoB 2001:
97-103, 111, 121 u gp.); a B momMy3uKara Ja c€ pa3uyuTaT KaTo ,,A300peTaTeITHA
WPOHUYHH JKECTOBE Ha TMIO3UTHUBEH PEBEPAaHC W OOHOBSBAIIO OTHOIICHHE KbM MY-
3UKaJTHUTE KOHBEHITMH U KynTypHarta mamet™ (Jlesm 2012: 191-192).
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Benukn onmcanu mo-rope actekTd Ha pekiiaMHara yrnorpeda Ha BO€BOAU U
XalIyTH W CBBp3aHa C TAX My3HMKa M3MOJ3BAT TPAAHINATA, KATO S WPOHU3UPAT,
PEMUKCHpAT B XHOPHUIN3HUPAT, HO Hail-Beue KoMepcuanu3upar. [lokazarenHo e 3a-
TJIABHETO Ha €/IHA OT KPUTUYHO OOTOBapsIINTE SBICHUETO CTaTHu: ,,Kak marpmo-
TH3MBT NpoaaBa HageHuma* (Guns&Ducks 2010). Karo wact ot MacoBara Meauii-
Ha KyJITypa, MOJ0OHN PEKJIaMHH M TIPUJIOKHH YIIOTPEON Ha My3HKaTa MMaT CBOM
MPOTHUBOBEC B aJITEPHATHBHU NMPAKTUKUA M3BBH KOMEPCHAIIHOTO W MEWHCTpUHMA
(MMa IMHTHpAIY OPUTHHATHHATE KIIUTIOBE JIFOOUTENICKY CKEYOBE, 3aPEICHH U C MYy-
3WKaJTHA TTAPOINs KaTO U3CBUPEHHM C yCTa MEJIOJIMHU OT peKiiamara).

Oxka3Ba ce, ue 00pa3bT Ha BOEBOAATA, TOIKOBA EKCIUIOATHPAH OT MOMYJISIPHATE
PEKIaMHHU KITUTIOBE, MOYKE J1a ObJIe OTKPUT | Jlajied M He3aBUCHMO OT TsaX. BoeBo-
JlaTa MOXKe J1a MOOWIIM3Hpa aBTOPH | ITyOJIMKa Ha aNTepHATHBHU MY3UKaIIHH TIPO-
SIBH, HO 110 TUAMETPAITHO TPOTHBOIIOJIOKEH HAYMH: Ype3 My3HKaTa Ha OCT-IThHKA,
AHTJIOC3WYHU TIECHU, AaHAPXUCTUYHHU TIOCIAHUS, MOTUBUPAHU, 00ade, OT aMeTTa
3a MIPEJII ¥ TePOH, BKIIIOUEHH B KIIUIOBETE upe3 ctapu Gororpadun. [IpumepsT e
ajTepHaTHBHATA OBATapcka 6aHaa ,,BoeBoga‘, KOSTO CBUPH MOYTH H3ISIIO H3BBH
cTpaHara, 3amoTo Hama myonuka B Codus 1 He BIKIA CMUCHI B pEKIIAMHPAHETO
cu B bearapus. Bee mak, 3a0emnsi3anu OT My3UKalHaTa KPUTHKA, 3asBsBAT ceOe cu
KaTo aJITepHATUBHU BOEBOJIU: ,,IIpoabikaBaMe JienoTo Ha Mutpe Briaxa B equH
JIPYT BEK U 10 enuH ApyT HaunH (Paibkexosa 2014).

,»BaJIKaHbT Na3U CBOUTE TAHHU*: ,,ABTEHTHYHHUTE® 0AJIKAHCKHU
0a0m u My3nka

ABTEHTUYHOTO KaTO W3 paHa NpecTaBa 3a CBOSTO MUHAJIO U JIOKaJTHATa
TpaJUIus, 9yKIH Ha ChBPEMEHHUS TIOTPEOHUTEN U THKMO 3aTOBA YKayBaHU U Bb-
o0paseHu, onpeens pyra 4acT OT peKiIaMuTe ¢ OanKaHcka My3uka. ['epou B Tsx
ca 6abure (MO-pSAAKO JSIOBIMTE), KOUTO PEKIAMHPAT ChbBPEMEHEH MPOMHIILICH
NPOJYKT, KATO TO TPEJACTABST 32 aBTCHTHUYCH WM JIOMAIIICH, Ype3 eK30TU3UPaAHUS
00pa3 Ha MECTHHU CTapHHHa MYy3HKa U PEICTITH.

B peknama Ha Oanuiy ,,®amunusa” Ha Bella Bulgaria (banuum ,,®damunus™
2009) Tpu 0abu B IIONCKK HOCHM BB3ISIBAT B CTHJIA HA JIOKAIHHS TPaIUIUOHEH
JBYIJIAC C peKJIaMHa IeceH HoBara OaHuIa. TpuTe KeHW ca Hal-Bb3pacTHUTE
neBuny ot ['pynara 3a aBTenTHueH (onkiop ot c. bucrpuna, Coduiicko, KOUTO
KaTo BOKaiHa (opmarnms, UMeHyBaHa ,,buctpumikure 6abu: apxanyna monugo-
HUSI, TaHU ¥ npakTukd ot Lomiyka®, ca mbpBUAT MIEAOBBP Ha HEMATEPUAITHO-
TO KYJNTYpHO M3passBaHe OT Bbiarapus, BKIIOYEH B CBETOBHATA NPEICTABUTEIHA
nmucra Ha HemartepuamHoto kyntypHo HacieactBo (Intangible Cultural Heritage)
Ha FOHECKO (IlefiueBa 2008: 152—153). Tpure 6abu ce chOupar B cTapa cejicka
KBIIIa, 3aMsBaT aKareIHO PEKIaMHUS TEKCT BbPXY XOPOBOJIHA IIIOTICKA TPAUIINOH-
Ha MeJojust U TouaT Oanuna. Exna ot 6adute ciara ButaTa OaHuiiaTa BbB (pypHara
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Ha cTapara CH Ie4Ka Ha JbpBa, a OT JIpyrara CTpaHa, OT HOBa eJIeKTpUYecKa IedyKa
s M3BAXK/1a MJTa/1a JKE€HA U s CepBHpa Ha ceMeicTBO cu. BHymIeHneTo e: Tpagunmsra
€ MpeHeceHa U ChKUBEHA MTPe3 BPEMETO 1 IMPOCTPAHCTBOTO, OJ1arojapeHue Ha mpo-
nykra ,,damMuns’, KoHTo € aBTEHTHYCH, 3aI0TO ¢e MTpaBu OT bucTpuimkuTe 6aou.
Croranst e: ,,Buta 6annma ,,amMmms’ — mpeHacsi aBTeHTUYHUS BKYC Ha CeJIcKa-
Ta OaHuWIA BHB Bamus qoM!“. XHOPUIHOCTTA ONPEACIs MEIUHHOTO ITOCTaHUE H
KaTo ChIbpXKaHKE, U KaTo (hopMa: HHTEPHOPHT Ha CTapaTa ObJrapcKa celicka KbIa
IpeMUHAaBa B HHTEPHOP HA ChBPEMEHEH TPAICKU JOM; 0a0uTe MmpeaaBaT OaHHUIIaTa
Ha BHYYKHTE, KakTO buctpumkure 6adu npegaBaT My3UKalIHATa CH TPAIUIHUS HA
CBOWTE BHYYKH; ITIECEHTa € HOBOChUYNHEHA, HO B MeJlonYHaTa (opMyiia Ha cTapa-
Ta TpaauIys. 3aBeliaHaTa OT CTapOTO MOKOJICHUE TPATUIHS € XUOPUAN3UpaHa OT
MJIaJI0OTO, HO HOBUST XUOPUACH MPOAYKT € TOIYYHI OJJOOPEHHUETO OT MIEIHOBPUTE
Ha Ta3u TPAAMINA, B €JHA KOHCTPYHUpPaHa OT II00ATHOTO KYJATYPHO HHKEHEPCTBO
BBOOpa3eHa aBTCHTHYHOCT.

[TogoOHa e cTpaTerusTa Ha MOpeInIiaTa KIIMIIOBE ,,bakaHbT Ta3u CBOUTE Tai-
HU“, ¢ xKosto Bella Bulgaria peximamupa cBoif mponykT (bankancka ckapa Jlexu
2010a, 201006). baba 1 1110 OTrOBapAT Ha BHIIPOC HA KYPHAIUCT KaKBH ITOIIPAB-
KM cllaraT B HaJIeHUIIATa, IPUPOIHHU 3BYIIH 3arIyIlIaBaT OTTOBOpa U U301 OJeeHe-
TO Ha OBIIETE M I'bpMa Ha OypsTa ce JO4YyBaT OTKBHCICYHH (pa3u OT OTTOBOpa Ha
crapoure: 9yOpuIa, ko mKeH... Ha dnHama 3Bydn pparMeHT OT IeCeH, H3IATa OT
JKEHCKH TIpo(heCHOHAICH XOp B CTHJIa Ha KOMITO3UTOPCKUTE 00pabOTKH Ha aBTCH-
trdeH ¢onkiop oT Cpenna 3amanna bearapust: ,,Jle Moma ne, 1a HaBaau TpaauHa,
Jle MOMa Jie, 1a Habepe OOCHIIbOITH, H-H.

Hponnden nmpoyuT Ha aBTEHTH3Ma Ha HApOJHATa My3WKa W HAPOTHUTE TIe-
BIIM CHIBPrKa pekitamMeH kinun Ha Handy 3a moOuiieH tenedoHeH amapar, 9acT OT
MPOBOKATHBHATA peKilaMHa KaMITaHus ,,Ctasra Ha Handy*, B K0sTO ¢ MUHUMAJTHC-
TUYHATA W EKJIEKTUYHA €CTeTHKA Ha JIOOWTEICKUTE BUACOKIUIIOBE CE CMECBAT U
KOHTPACTHO 03BYyYaBaT pa3INIHU 00pa3u Ha TpaguImsITa: ,,XaHky bpat* B cbmpo-
BoJ Ha OapabanHo coio, XKopsk ["andeB kato msamo Korena ¢ HCTHHCKH JKyKeTa
u Oap/IOBCKa IeceH Ha KUTapa... KIMmbT € ¢ yqacTueTo Ha TpHU U3BECTHH HApOJI-
HU TeBUIM OT ,,Muctepus Ha Obarapckute rimacose” (Kpemena CrandeBa, Enena
boxkoBa, Pycka Hensnkora). [IpeacraBenu kato ,,caMoiceeH (POJIKIOPEH aHCaM-
0511 ,,YnHapu’, B CHIIPOBOA Ha THIIAaH, C XapaKTEPHU 3BYKOMU3BIMYAHE, TEMOPH H
CTHJI Ha OTBOPEHO IeEHE W Pa3IIO3HABAEMH IIOTICKH HApOJHU HOCUH, HAPOJIHUTE
MIEBUIIN peKamMupar tenedoH ¢ nommecer ot 90-te roquan Ha XX Bek — ,,Hue ¢
babwu nuem kade Ha ,,Yukema™ (Xperia X8 2011).
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BkycbT Ha Bpemero: I'bpuus u 3a0aBJieHre PbKa 32 pbKa

JlokanHaTa TpbIKa My3HKa MOXe J1a ObJe U riodaiHa — Joka3Ba ro pedeTu-
kara‘, KosiTo Tpe3 aMepUKAHCKUS POK U CBETOBHOTO KHHO C€ BKJIIOYBA B I100as-
HUsl pemukc. CleBaikKi HCTOPUYECKUS pa3Ka3 3a My3UKalIHaTa riio0ann3anus Ha
JIOKaJIHOTO, PeKJIaMHaTa CTpaTerus Ha MecTHa Oupa chbOupa B €MH PEMHKCHPaH
OTKBC OT IOMYJISiPHA TPBIKA IECECH BPhCTHULM HA HEHHUTE 00pa3u, KOUTO 00ean-
HEHH OT My3HUKaTa, IEMOHCTPHPAT NPEKUBABAHETO Ha OOIIHOCTTa cH. My3ukaTa e
OCHOBA Ha peKJIaMHUs Kl ,,150 rogunau Fix* (Fix 150 years 2013). Ha ¢oHna Ha
cTapa OaJKaHCKa My3HKa OT ITyKalla IJI04a, CSKall U3JIe3]IM OT CTapH CHUMKH, Ce
CcHOMpaT NpUSATEIN U OKOJIO Marusita Ha oupara ce BppTAT odutarenute Ha 150-ro-
JUIIHATA UCTOPUS Ha TPBUKUS NpasHuK. CTaTHYHKUTE YepHO-Oenu peTpo urypu
nusIT OMpa 3aelHO C BETHHU MEPCOHaXH OT Naideraitna Ha 1960-Te, a MO-KbCHO
W C HallM chbBpeMeHHHUIH. [IpexoabT mpe3 roAMHUTE CTaBa ¢ MPexoj B CTHIIA Ha
MY3HMKaTa: B HAYaJ0TO aKyCTHYHa U PETpO, B X0J1a Ha pa3kaza My3HKaTa cTaBa Bce
MO-MOZIEpPHA, TEMIIOTO C€ YCKOPSIBA, CAyHJbT CTaBa €JIEKTPUUYECKU U TUHAMUYCH.
ABTOpHTE Ha KJIMTIA OT TPphLKaTa pekiaMHa areHius Lowe Athens n Mmy3ukaninure
u maptHeopu Musou Music Publishing onpenenst ctuna Ha my3ukara karo Greek
remix, Balkan remix, Rock remix. 3a ja nmokaxar kak Oyiarojapenue Ha Oupa Fix
Beue 150 rogunu ['bpriyst 1 3a0aBIcHNE BBPBAT PhKa 3a pbKa, IPH TOBA 3apa3siBaii-
KU C TPBIKOTO 3a0aBJIeHUE LM CBST, T€ ca N30paIn MOIMYJISIpHA MEJIOJIUS — B PH-
ThMa Ha Oankanckute TaHuu Yudrererenu (tsifteteli) u 3eiibexuko (Leipmékiko),
B CTHJIA HA JIOKAJIHATa TOMYJspHAa My3HuKa pedeTuka (peumétikov). B Havamoro
3By4YHd CTap, OJM3BK 10 OPUTHHAIHUS 3alHC OT rpaMo(OHHA IUIoYa BapuUaHT Ha
necenra ,,Misirlou (Miciplod — ‘erumnersiHkaTa‘) — TBbPJH CE, Y€ € Ch3/IaJICHA B
Cwmupna nipe3 1927 r., 3anucana 3a meB 06T B I'spuusd npe3 1930 r. or Muxanu [la-
tpunoc (MuydAn [atpwvo0), 3anucana B CALL npe3 1931 r. ot Teroc Aumutpua-
quc (Tétog Anuntpiédng) u momyisipu3upana ¢ apaH)XKUMEHT B CTHJIA HA TAaHIIOBATa
JDKa3 My3UKa, HO C OPUEHTAJICKO 3ByY€HE OT HaTypajM3UpaHHus B AMEpUKA IPbK
Huxk Py6anuc (N Povpndvng) npes 1941 r. (Mioipro0 2014). MoaepHU3UpaHHsT
BapUaHT, 3allMCaH 3a KJIWMa OT TPBLUKH MY3UKaHTH, ClIeJiBa TPEaKTOpHATa Ha 00-
rarata 3ByKO3alHCHa UCTOPHS Ha BCE MO-TII00anu3npaniara ce neceH. 3amnucana B
CTHJ ChP(-POK KaTO HHCTPYMEHTAJICH BapUaHT 3a enekrpudyecka kurapa B CALLL
ot Jux eiin (Dick Dale) mpe3 1962 r. u BkitoueHa B eMOJIeMaTHYHUS 32 Pa3BH-
THETO Ha poka anoyMm ot 1963 r. Ha ,,buu Ootic* (Beach Boys) ,,Surfin’ USA®,
rphlKaTa MeceHHa MeJIOAMs IIIe CTaHe YacT OT aMEpPHKaHCKaTa MOMKYJITypa — Ipo-
1ec, KOMWTo HaMHpa KyJIMUHanusi B cayHaTpaka kbM ¢unma Ha Kyentun Tapan-
tuHO ,,Pulp Fiction* (1994), BxitoyBam peMUKCHpPaH BapuaHT Ha M3ITBJIHECHUETO

4 PeGeruka (rebetiko, pepméTikon) — JTOKaIHa rpbLKa 0IyJIapHa My3HKa ¢ (QOJIKIOPHU KOPEHH,
nosiBuia ¢ B Kpas Ha XIX B. B KBapTajnuTe Ha npuctanuiHuTe rpajxose [lupes u Cmupna. Hacurena
C OPHEHTAICKU U MHTEPETHUYHH MOTHBHU. Upe3 My3HKanHaTa MHIYCTPHs CE MPEBPHINA B €AUH OT
MYy3UKaJIHUTE CUMBOJIM Ha ["bprins.
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Ha Juk Jleiin. IIpe3 2004 r. necenta ,,Misirlou ¢ n3bpana or OpraHu3arOHHAS
komuTeT Ha ONMMIHKACKUTE UIpU B ATHHA 3a TieceH Ha OuMIUanaTa, KaTo eaHa
OT Hal-BIUATEIHUTE TPHIIKH IMECHHU 32 BCHYKH BPEMEHA M € U3IBIHEHA OT TPbII-
Kata eTHOMOII 3Be371a AHa Bucu (Anna Vissi) Ha IlepeMOHHATA 10 3aKPUBAHETO Ha
OIUMIUHCKHATE UTPH.

B pexnamuara crparerus Ha Opanaa Fix mecenra npoabinkaBa NOCIaHHETO CH
OTBBJI KIIUIA U TEJICBU3HOHHUS ekpaH. DianMod Ha aTHHCKA rapa chOupa akTho-
pH, TIPE/ICTaBSINM TIECEHTa B CTHJIA HA cTapaTta peOeTrKa ¢ MIIAJN CTPUHIT TaHIIbO-
pY, KOMTO BHACST aKTyallHa W TJ00ajHa CTHJIMCTUKA B TAHI[OBOTO M IMOCTaBSHE.
AKTHOpPHUTE BBBJIMYAT Upe3 MOMYJSIPHATA [IECCH CIyYallHd MUHYBA4d U ITyOJIHKa,
3aeaHO TaHIyBart u nesaT (Misirlou Shake 2013). [TocnanueTo Ha OpaHIa, BHYIIICHO
Ype3 TI0KATU3UPAHETO M aKTyaIH3UPAHeTO Ha IPUEMAaHATA 33 CBOS OT MIOKOJICHHUS
I'BPIIM MIECCH, KOSITO € pa3ro3HaBacMa U OT CBETOBHATA MyOJIMKa KATO EK30THYCH,
W3TOYCH U [TO-MAJIKO TPBIIKH CUMBOJ, €: XUOPUHOCTTA € aBTCHTHYHA!

»CBeTOBEH BKYC HA IOMAIIICH TePeH*: DaJIKaHN3alUATAa KAaTO
TJI0KAJTH3 A

ABTOCTEpEOTHIU3AIMHUTE HA cCaMUTE OAlTKaHIIM B peKJiama 3a BbTPELIHA YII0-
Tpeba ce CBPB3BAT € aKLEHTUPAHE BbPXY TPAHCIOKATIHN U OOIIOPErHOHATHU MY 3H-
KaJHU WJMOMH, KOMUTO O3HA4aBaT 000 MHHAJIO M ITAMET, CIIOJICICHH MY3UKAIHU
Tpaauuuu U roroHocranrus. [Ipumep 3a XxubpuausupaHe Ha MECTHU TPAIUIIMOHHN
MY3HKH B MOJIEpHA TIONMY3WKalHa WHTOHAIMOHHA Cpelia M 3a TIIOKaIU3alus Ha
0aJIkaHCKOTO ca TeJeBU3MOHHUTE pekinamu Ha ,,Chipsy Domacinski® u ,,Chipsy
Kobasica™ — uurnc, HarpaBeHu ot cpbrOckaTa kommanust Marbo, gact ot PepsiCo
(2008 t.), KOETO TMpOMaBa CBOUTE MPOIYKTH B CTPAHHUTE OT 3amagHuTe bamkaHu:
Cwpbust, bocna n Xepuerosuna, XepBarusi, YepHa ropa, Makenonusi, Anbanusi.
[openunara ot xnunose pexnamupar ,,Chipsy Domacinski“ ckc cnorana ,,Ywric:
BKyCa Ha HeIlo UCTHHCKO'“. Mapkara ce 3asBsiBa C TBbPJIEHUETO, Y€ TOH € MO-10-
OBp OT JAPYTHTE YHMIICOBE, 3aIOTO € UCTHHCKH, aBTeHTHYeH. PekiaMHOTO moca-
HUE amnenupa KbM TOTPEOUTENH, CBbP3aHU C TPAIUIMATA, HO € MpeJHa3HauYeHa
3a CbBPEMEHHHTE XOpa W 3a MIIAJIMTE MOKOJICHUS. YUTICHT € UCTUHCKH, MOXeE J1a
ObJIe XapecaH U OT IAA0BIH U 6a0u, 1 OT BHYI[M. My3HKalHa OCHOBA ca BApUAHTH
Ha TPaJUIMOHHA MYy3UKa, XapakTepHa 3a pa3lIHuHi OaKaHCKH XOpa, HO TaKasa,
KOSITO HE T pa3nelns, a o0euHsBa, My3uka 0e3 rpaHunu. M30panu ca My3uka-
HHU MJIMOMH Ha TpaJickaTa OalKaHCKa My3HKa, KOUTO UMAT OCOOCHA MOITyISIPHOCT
B OuBina fOrocnasus: cesdanunxa’® or Bocna (Chipsy Domacinski — Sergej Feat.

5 Cepnamunka (Sevdalinka, Sevdah ) — rpajcku skaHp B TpaJuIMOHHATA My3uKa Ha BocHa u
XepuerosuHa, nonyisipHa u B busma lOrocnasus (Cepous, XbvpBarcka, Mxenonus, Yepna ropa) u
Ha bankanure (boarapus, Typrws). ChueTaBa OpHEHTAIICKH, EBPOIICHCKH U cedapaiCKy eIeMEHTH —
CEKYH/IOBH MHTEDPBAJIN, MaKaMH, MEJIOJMYHHI Mojienu. [TecHu B 0aBHO M YMEPEHO TEMIIO, C BapupaHe
Ha PUTBMa, HaBABAIN MEJIAHXOJIMYHHU YyBCTBA C My3HKaTa, EMOLIMOHAIHOTO M3IIBJIHEHHE U TEKCTO-
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Deda Trifun Vol. 2 2013), 6evapay® or XbpBarcka u Crpous (Chipsy Domadinski
— Becarac 2014), nosoxomnonosana’ rorocnascka mysuka (Chipsy Domacinski —
Sergej Feat. Deda Trifun Vol. 1 2013). 'eponTe Ha pexiiamaTa ce U3IIBJIHABAT OT
komuka Cepreit TpudyHoBUY, KOHUTO ce ,,pa3TposiBa“ B nsi10 TpudoH, xeHa my,
TexHus BHYK Cepreil. ['eponte Moke 1 Jja ce pa3MUHABAT 10 BBIIPOCU KaTO Bb3IH-
TaHUETO Ha BHyKa WJIM HaYWHA Ha pa3BJIEYCHHE C My3WKa, HO OMBAT IIOMUPSIBAHU
ype3 MapkaTa, BKyca KbM KOSTO CIIoAeNsaT. My3HuKaTa ChIIlO y9acTBa B IIOCTHTaHE-
TO Ha chrinacue. a0 Tpudon Mmy3umupa o cBOi HAYWH — TPATUIIMOHHA MY3HKa,
3BYIIM HA MHHAJIOTO, CTApH JOKAJTHN MHCTPYMEHTH, JTOKAJTHH CTHUIIOBE, aKyCTHY-
HO CBHUpEHE, My3HKa 3a (OJKIOPHHUTE XOpa U MecTHHTE kuTenu. BEyksT Cepreit
MIPeNoYnTa MOJIEpHA 3aIta{Ha My3UKa — POK, elleKTpryecka kurapa. Oxa3Ba ce, ue
€IHOTO M PYTOTO MOTaT Jia Ce CPeIIHaT B 0011 eTHO cayH[. ABTOPHT Ha My3WKaTa
e Sky Wikler (George Miljenovi¢), KoiiTo e monmymsipeH KaTo My3WKaHT B )KaHPOBE-
T€ XUM-XOIIL, K0 cTem U para. Karo aBTop Ha My3uKa 3a pekJlaMHH CIIOTOBE, 00aye,
TOM ,,IPUMHPSIBA* TIOMYJISIPHY 3allaTHU MY3UKAIIHU CTHJIOBE C OaJIKaHCKa MY3HKa,
KaKTO ce IPUMHUPSBAT BKycOoBeTe Ha 0alu, MIA0BIM M BHYIH, IO OOIIOTO MOTO
,,| T00aeH BKyC Ha pojHa rmouBa‘.

B apyru pexiiaMHU KIMIOBE HAa NPOAYKTA ,,YUINCH* My3UKAJIHUAT CUMBOJI Ha
TaKbB MHTETPAMEH BKYC C€ OKa3Ba — oyakBaHO — bonkan buiit B cTun My3ukata
Ha ['opan bperosuu u HeroBus Opkectsp 3a cBarou u norpedenus (Chipsy Ukusi
Sveta Kobasica 2012). bankanu3aius kaTo TJIOKaIU3allys: ChIVIACHETO Ha MECT-
HUTE KIMEHTH C HOB TJI00alieH MPOIYKT Ce M3UrpaBa KaTo CKed C IMIACTINB Kpai
— TepOWTe Ce KapaT M MOOMIBAT JOPH, HO BCUYKO 3aBHPINBA ChC CIIOpa3yMeHHE
MEX]ly CTApUTE U JIOKATHOMY3HKAITHOTO, OT €Ha CTPaHa, U MJIaJNUTe U TII00aITHO
My3UKaTHOTO. Hakpast BCHUKH ce BecemsT 3aeqHO, 3alaJHNUTe THHKH U CEeJICKUSAT
CpBOCKH wiajkau’, ca3bT ¢ eNEKTPUYECKUTE KUTAPH, yX0oBaTa GaHja ¢ akopIeoHa.

BeTe, Half-ueCTO 3a HEIACTHA JIF000B U HEOCHILECTBEH KOTTHEXK.

¢ Beuapan (Becarac) — BOKaJHO-UHCTPYMEHTAJIEH JKaHpP B TPAJAMIMOHHATA My3KKa Ha M3T0Y-
Ha XbpBatus (CrnaBonus), nomyisiped B Copous u IOxuna Yurapus. [lpousnusza oT XyMOpUCTHYHN
CEJICKU MECHH, IETH OT MbXK€ Ha MPA3HEHCTBA, KOUTO CH PA3MEHAT PEIIMKU U UIMIIPOBU3HUPAT B CUJIa-
Oouuecku putbM. [Ipe3 2011 r. e Bnucan B IlpencTaBuTenHus CIMCHK HA HEMATEPHATHOTO KYJITYpHO
HacnencTBo Ha yoBeuecTBoTo Ha FOHECKO, kato eaun ot menpoBpute Ha XbpBaTus (,, Bokanno-un-
cTpyMeHTaneH Hanes oT CinaBonus, bapans u Cpem™).

7 HOBOKOMIIOHOBaHa HAPO/HA My3HKa — KaHp B IONYJsIpHaTa My3KKa Ha Orocnasus, nosisui
ce 1pe3 Bropara MmoJioBiHa Ha XX BEeK KaTo pa3sBUTHE M TpaHChopMauus Ha (oJIKiIopa, IIIaBHO B aB-
TOPCKHU MECHH B HAPOJIEH IyX, ChIIPOBOXKIAHU OT OPKECTPH OT €BPOTEHCKN HHCTPYMEHTH (aKOP/EOH,
KJIapuHET, KuTapa, cuHte3arop). [locTenenHo nomyaspu3npaHeTo My OT My3HKalIHATa HHAYCTPUS U
MeJUUTE TO OTAaNe4aBa OT ITbPBOHAYAIHATA BPB3Ka ChC CeNcKara (OIKIOpHA My3HKa H IO MIPEBPH-
ma B GalKaHCKU €THOTIOI C OPUEHTAJICKH €JIEMEHTH.

8 Ilajkau — TpaAMLMOHHA LIyMaJUiiCKa LIAIKA OT LIAsK, CTaHAJId HALIMOHAJICH CPBOCKU CUMBOII
KaTo 4acT OT BOeHHAaTa yHH(opMa B Ha4aaoTo Ha XX Bek.
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BMecTo 3akiil04eHue: Bb3MOKHY MPOYNTH HA ObJArapcKara u
0ajikaHCKa My3HKa B peKjiaMaTta

Pesynrarute OT cpemiaTa Ha MeIuH, TPaJUIIMOHHA My31Ka U peKJlaMa Morar Ja
ObJaT MHTEPIPETHPAHU TI0 Pa3IMYHU TEOPETUYHN MapuIpyTH. Pasrienanute pe-
KJIAMHU KJIMIIOBE C TPaAULIMOHHA My3uKa OT bbirapus u bajikanute moTBbpxaaBat
TE3UTE Ha U3CJICA0BATEIH Ha PeKIIaMHaTa My3HKa 3a LIeIUTe Ha HeifHaTa ynoTpeda
(Huron 1989:250-255) — TpaauioHHaTa JIOKAJIHA MYy3WKa JIOpUHAcs 3a edek-
TUBHOCTTa Ha peKjiaMaTa KaTo pa3BiHya, CTPYKTypHpa PEKIaMHOTO ChOOIICHHE,
npuaaBa My OTIMYHMTENHOCT, MOJANOMAara HacOYBaHETO My KbM HOTpeOHTENICKa
rpyna. [locnenuust dpakTop noackas3sa, 4e ynorpedara Ha QONKIOPHOTO M €THUY-
HOTO KaTo peKjaMHa My3HKa MOXKE Jia ce M3CJeBa U KaTo Pe3yiTaTH, TUCKYpPCH,
nocieaBamy npouutd. EQHN OT TsIX ca cBbp3aHU ¢ KOMEpCHalHAaTa peKiaMa KaTo
MapKep Ha WICHTUYHOCTH M MAPKETHHT Ha €THUYHOCTH; JPYTH — C OTHOILICHHSATA
ABTCHTUYHO — XHUOPUIHO; TPETH — C KyATYpHATa HHTUMHOCT.

Kato naeonornyeckn KOHCTPYKT WIIM €THKET, KOHTO ce U3MO0I3Ba 32 ThPIrOB-
CKH LIeJH, BCSIKA TPAJAULIUOHHA My3UKa Ha bankaHuTe Wi KOHCTPYKTBT OAIKAHCKA
My3uxa MoraT Ja ObJaT MPUMEpPH 3a M3TPAXKIAHETO HA TPYIOBa, eTHHYECKA, pe-
THOHAJTHA UICHTHYHOCT B IMOCTMOJIEpHATa CUTYyallusl HA MPECHYalld Ce MEIUHHN
npocTpaHcTBa. My3ukanHu 00pa3u Ha €THUYHOTO, HATMOHATHOTO U OaJIKaHCKOTO
ce M3MOJI3BAaT KaTo CTPOUTEICH MaTephall B KOHCTPYKTH Ha PErMOHANN3bBM, Ha-
OUOHATU3bM WM MYJITUKYJITYPaIH3bM, HO M Ha TUOEPaIn3bM U KOHCYMaTOpCTBO-
To. B MeauiiHaTta My3uKa Karo KyJTypHa M TBOpYECKa JICHHOCT, TaKuBa 00pasu
NpEeACTaBIsIBAT HHTEPECUTE HA MIPOU3BOJUTEINTE, CTPATEIUUTE HA JOCTABUUIIUTE
Y HarjlaCUTe U BKyCOBETE Ha OTPEOUTEINTE B IPOU3BOACTBOTO U MOTPEOICHUETO
Ha cTOKH U ycnyrH. [locouenn Osxa ciydau Ha ynorpeba Ha pa3inuyHU MY3UKH,
CBBP3BaHM C TPAIUIMATA: CTAPUHHA JIOKAJIHA CEJICKa My3HKa, 0-HOBAa UHTEPJIO-
KaJIHa IpaJICKa My3HKa, Ollle 0-HOBH TUIACTOBE Ha OanKaHCKaTa My3UKaIHa TPaau-
¥sl, CBBP3aHU C HAIIMOHATHOTO KYJITYpHO CTPOHMTENICTBO MM C MHTEPETHHYHHUTE
KOMYHHKAIIMU B MOZICpPHUTE OalKaHCKU TPaJICKU KynTypH. B MenniiHus KOHTEKCT
Ha pEKJIaMHUsI KIUI JIOpH T.Hap. ,,aBTEHTUYEH (OJKIOp™ — CelICKa, JTOMOJCPHA,
JIOKaJHa Tpaguuusi ce xubpuamzupa. Ho xorarto craBa nyma 3a xubpuaHa Oai-
KaHCKa My3WKa, XapakTepeH nmpumep ¢ OankaHcka my3uka kato World Music u
NPUHOCUTE B TO3W MMOCTMOJCPEH KOHCTPYKT Ha POMCKUTE MY3UKaHTH KaTo WHTE-
petHuuHu Meauaropu. Balkan Beat mnm Balkan Punk, nyxoBu Oanmm wium 3yp-
HAJUKUKCKU TPYIIH, €THO JKa3 WIIM My3HKa Ha cBatOapckure opkectpH (IleiiueBa
1999; 2008: 474-508; Jqumos 2011; Silverman 2012: 241-294) — Te3u uauomu,
YTBBPJCHH KaToO €TUKETH U ThProBcku Mapku B World Music, B KOUTO pOMCKHUTE
MY3HMKa U MY3HKaHTH Cca IPU3HATH KaTO OCHOBHU JIBUTATENIM Ha MOMYJIAPHOMY3HU-
KaJIHU €THO BapUaHTH HA JIOKAIHUTE TPaIULINN, OOMKHOBEHO ca ¢ OajIKaHCKa KOHO-
tauusa. Hoam Yomcku, Ctroapt Xodm, xon Xaptiu, ko QUCK U APyTH U3CIEAO0-
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BaTeNN ca COYMIIM KaK MOMyJIsIpHATa KyJITypa € Hepa3/ielHa 4acT OT Iporarasiara
3a M3TpakJaHe Ha ChIJIACHE B JIOMHUHUPAIIUTE HICOJIOTHH (BKIFOUUTEITHO Ta3H Ha
koHcyMaTopcTBoTO) Ha 3aman (Hall 1977; Chomsky, Edward 1988; Fiske, Hartley
2003). PexnamuuTe ynorpedu Ha Ovaeapcka HaApooHd, CPbOCKA HAPOOHA, 2PbYKA
HapoOHAa WK OAIKAHCKA My3UKa ca TIPAMEPH 32 eTHHYECKH MapKETHHT, Pojiax0a
Ha MMPOJYKTH Ype3 JETUTUMAIIHS Ha UACHTUIHOCTH. EWH OT Hall-ycrienmrHuTe Map-
KETHHTOBU CTpaTeTWu M JIHEC, CIIOpe]] aBTopa Ha ,,IlasapyBaHe 3a MAEHTHYHOCT:
MapxkeTuHr Ha €eTHUYHOTO MepuiinuH XenThp, € Ta3u Ha CErMeHTHpaHe Ha ayau-
TOpUsATA, HACOYBAHE HAa PEKJIAMHO TOCIaHNEe KbM KOHKPETHH €THHYECKH n30upa-
TeJH, B olpeaesieHn eTHuaecku nasapu (Halter 2000).

ETHnuecknTe ma3apu uMat paznudHy Mamaon. Tesu, KOUTo ca HACOYEHH KbM
OTIpe/IeTIeHN €THUYECKH IPYIH B CTpaHATa WM KbM MHO3HMHCTBOTO, YHHUTO TapTeT
€ 3aTBOpEH B HAIIMOHAJIHU TPAHMIIM, M3MOJI3BAT TPAAUIIMOHHA U €THO MY3HKa 3a
,BBTpEIIHa ymoTpeda®. Ilpenmountann ca onpeaeneHd WIAOMH HIH KOHKPCTHH
MEJIOANH ¥ TIECHH, Pa3llO3HABAEMH 3a IIeJieBaTa TpyIa, OOeTUHSIBAIIN ST U KaTo
o0II¥ MPUTEKAHMS, U KATO CHMBOJIHA MOOWJIM3AIIMHA OKOJIO YyBCTBUTEIHH 30HU
Ha HAIMOHAIHUTE MCTOPHS, MPOCTPAHCTBO, TSUIO (IIalKaTa-HAIlHOHAIEH CUMBOI
B CpBOCKHTE peKJIaM{ Ha YHIIC, OBITapCKOTO 3HAME HaJl OpaHma ,,MakeqoHcKa“).
B T031 cemanTHUEH peq € TIOKa3aTeaHaTa peKiIaMHa KaMITaH!sI Ha PYMBHCKH II10-
koJaj ,,Rom®. TlosiBun ce kato Mapka npe3 1964 r. u 3ama3ui 3Haka Ha UMETO U
PYMBHCKOTO 3HaMe Ha OOBHBKATa, MPe3 MOCICAHUTE TOUHH TPAIUIIHOHHHST Py-
MBHCKH IIOKOJIA]] 3a1l04YBa J1a TYOH MOMYJISIPHOCT CPell MIIaJUTe PyMBHITH, KOUTO
MIPEAIOYNTAT aMepUKaHCKH Mapku. [IponsBoguTesit Rom Autentic 3amouBa kam-
MaHus 3a ,,peaKTUBEH MAaTPUOTU3BM ‘, HaCOUeHa KbM MJIAJINTE, KaTO B TIOpEAUIIa
KITUTIOBE TIPEJICTaBs MapKaTa C pyMbHCKOTO 3HaMe KaTO PEAKIIHs KbM JIUIICBAIITUS
UMUJIK T10 CBETA, TPEIIKUTE ¢ MMeTO Ha ctonunara (bykype, He bynamnerma), Mmur-
panmsTa — KJIWIOBETE ca 03BYYeHH C MHCTPYMEHTAIHOTO M3ITbJIHEHNE Ha ,,llepu-
HUIa“’ OT pyMBHCKH OPKECTBD 3a HapoaHa My3uka (ROM presents: Bucharest Not
Budapest 2013). KammaausiTa BKJIIOUYBa PeKIaMHH KIIAITOBE (M3M0JI3BAIIN HApOIHA
My3UKa KaTO HAI[MOHAJIEH CHMBOII), Pa3lPOCTPAHABAHN B COIMAIHUTE MPEXKH U
Ha caiiTa Ha KOMITAaHUATA, KOUTO MMPOBOKHAPAT HAIIMOHAIIHOTO YYBCTBO Yy MJIajiaTa
ayJIMTOPHS, KaTO 3aMEHAT PyMBHCKOTO 3HaMe€ Ha OTIAKOBKaTa C aMEPUKAHCKO U
MPEIU3BUKBAT OpraHM3UpaHe Ha TOJAPHKHUIM Ha MapKaTa B COLMAIHUATE Mpe-
KU, TyOMUIHN akiuy ((haammo0) U KaTo pe3ysiTaT — yBeInJaBaT MpoIaKOuTe Ha
mapkata (The American Rom — Campaign Presentation 2011). UnTepecen nmpumep
32 MapKEeTHUHT Ha €THUYECKHS TMa3ap U MIIaJIS)KKUS My CETMEHT € KIIUI, peKJIaMH-
pal MJIedeH I1okosaj ,,PomM*, KolTo mpeacTaBs MapkaTa KaTo CUMBOJI Ha MIPEOT-
KPUBAHETO Ha HAIIMOHAITHOTO: PYMBHCKUTE MIIAJIIKH, OTOpUYEHH OT KceHo(hoOusTa
Ha YYXJICHIUTe U MUTPAHTCKUTE HEBOJIM, pPeIllaBaT Ja CupaT Jaa Oepar sSroau B

° Tlepununa (Perinifa) — TpajnIMOHEH PYMBHCKH TaHIl, YaCT OT CBATOEHOTO ThPIKECTBO, YT-
BBP/IMII C€ KaTO PyMbHCKa eMOJema.
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EBpoma. ['eposT ce Bpbia B PymbHES, oprannsupa (ONKIOPEH TYPU3BM U Kapa
CEeMEMCTBO UyKJIEHIH J1a My JIOST KpaBarta u jia yiuctar obopa. Ha ¢punana roctu-
Te, KOUTO BHPIIAT YyepHaTa paboTa ca JOBOJHH, JOBOJIEH € U PYMBHEUBT, KOUTO
TIeYesIN OT TSX, @ MIIIKOTO OT M3/I0€HaTa KpaBa Ce BIMBA B HOBHSI MIIEUEH IIOKOJIA]]
,»,POM®, 4HSITO OOBHBKA C PYMBHCKHSI TPHKOJLOP KaIlBa BBPXY pora Ha Kpapara.
Crorasst e: ,,OTMBIIEHUETO € CTanko™. OUHATHUAT HAAIHC: ,,Y CEIIaHe 3a CTpa-
HaTa. PyMBHCKO® € B YHHCOH ¢ My3HKaTa — (DOJIKIOpHA, HHCTPYMEHTATHA MEIIOIHS
Ha rumoOair (ROM Ciocolata cu Lapte — Razbunarea e dulce 2014).

[Ipu npyru pexiiaMHU KIUIOBE W yHoTpeOr Ha My3WKaTa Ce ThPCH U3JIa3 U3-
BBH Jbp)KaBHHUTE IPAaHUIM Ype3 arel KbM MUTPAHTH M IUAciopa — KojbacuTe Ha
,bema®, cnopen mMapkeTuHroBusi aupekrtop Kupun XapkujauHeB, KaTo TpyJeH
MPOAYKT 3a €KCIIOPT, C€ HYXAAAT OT OJIM30CT A0 MOTPEOUTEICKUTE BKYCOBE M Ha-
COYBaHE KbM ,,eTHHYECKHUTE Mazapu™ — 3amagna EBpona n Mcnanus, kpreTo nMa
KOMITAaKTHH MacH MKOHOMWYeCcKH Murpantu (XamkuauaeB 2014). 3aroBa pekia-
MHUTE Ha TpallHW KoixbacH, TPaTIUuIIMOHHH 3a ,,6cTHHYECKHSI BKYC, H3UCKBAT CHOT-
BEeTHA MeIus (MHTEPHET) U MTOCIaHne (My3UKaJICH H3pa3 Ha TPAIUIINATA, KOSATO 32
MUTPAHTHTE MOKE Ja Ob/ie KAKTO HapOJIHA My3HKa, TaKa M €CTpajia OT BpeMeHara
Ha ,,coma’). Ml MecTHUTE KIMECHTH, U JUacIiopaTa ¥ MUTPAHTHUTE, B KOWTO CE IIe-
JAT peKIaMHTe, pa3lo3HaBaT My3WKaJIHATA ped Ha CBOSATA TPaJICKa W MOMyJspHA
eTHUYECKa TPaIuIs. 3aToBa TIOJOOHN PEKJIaMH 3ajlaraT Ha My3WKaJIHH CTHUJIOBE,
JKaHpOBE M 00pa3Iy, KOUTO ca eMOJeMaTHYHH 32 HAI[MOHAIHO KOHCTpyHpaHaTa
TpaauMIFs: 3a TBPIUTE TOBa € pedeTmkarta (pexiama Ha Oupa ,,dukc™), 3a eaHH
ObaTapy — MakeJOHCKAaTa MeceH, 3a IPYTH — CBAaTOAPCKUTE OPKECTPH, 32 TPETH —
KOMIIO3UTOPCKA MY3HKa, KOATO CE€ € YTBBPIWIAa KaTo HallMOHAJIHA eMOiiemMa U C
MIPEOCMHUCITICHUTE B Hesl pokmopHu oopasiu (Pancomus ,,Bapaap® na [lando Bia-
murepoB — Shumensko: 130 years 2012 wimu ,,Ppuennna® ot ,, Tpakuiicku Tanmm
Ha Iletko CraiinoB —Kpensupmu Hapomen 2008).

C paznuuen mamad ca pekjlaMHI KaMITaHUHM, HACOYSHH KbM PETHOH C pa3iind-
HU cTpaHu U eTHocu. [lorpeburenure ot 3anmagnure bamkanu karo MUIlIeHa Ha
PEKIIaMHOTO TIOCIIaHWE Ha MOCOYEHHS T0-TOPEe YHUIIC, Ca TIOJATIUBY HAa MYy3HKaI-
HUTE 00pa3y Ha FOTOHOCTANTHTA — TPAJCKH (DOIKIIOP U HOBOKOMITO3UPAHH TIECHH,
TaMOypaITki U AyXOBH OPKECTPH. 3a Te3Hu noTpedburenu ot 3amamna Espora, kou-
TO UMAaT aJITCPHATUBHU BKYCOBE U OYHTApCKH XapakTep, KOHCTPYKTH kato Balkan
Beat u Balkan Punk ce Bs3npuemat He KaTO HASHTU(UKAITMOHHA ETHUICCKH CUM-
BOJIM Ha OaJIKaHCKOTO, a KaTo 3HAK 3a aNTepHATHBHOTO — HAIPUMEpP B pPEeKIaMeH
KJIMIT Ha CIIOPTHU o0yBKH ,,Haiik™ ¢ bonkan Owmiit my3umka (N.O.H.A. — Balkan
Hot Step — Nike shox 2007). bankanckata My3uka OT TJIeHa TOYKA HA aMEPHKaH-
CKHUS W 3aIllaJHOEBPOMNEHCKUS MOTPEOUTEN MOXKE Ja C€ BHIM KaTo aJTepHATHBHA
My3ukaiHa kynrypa (Lausevic 2007). TakbB € CIlyqasT ¢ IUTaHCKaTa My3HKa OT
bankanute — nuecara ,,Asfalt Tango* Ha pymbpHCKaTa Oanna ,,Fanfare Ciocarlia“ e
W3IM0JI3BaHa B PEeKIIAMHH KJIUIIOBE Ha Ompa ,,l mHec niam Ha mebenu ,,Mkes™ kato
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CHUMBOJI Ha MPOBOKAIWsSA, KOHTPACT ¢ OOLIONMPHETOTO, €K30THKA HITU ITPOBUHIIAA-
mu3bM, npeam3BukBamy ymuiaeHue (Guinness Official Arthur‘s Day 2012; IKEA:
Playfight 2011).

[locneganTe mpuMepr MOJCKA3BaT BpPb3KaTa MEXAY MPOYUTA HA My3HKara
KaTo MapKep 3a UIAEHTUYHOCT U MAapKETHHT Ha €THUYHOCT U JUCKYPCHUTE 332 YHUCTO
W CMECEHO, aBTEHTHYHO U XHOPUAHO. 3a pa3inKa OT OANKaHU3MHTE B ITOJIUTHYC-
CKOTO W MCTOPUYECKOTO MHCIEHE, KOUTO Ca TBBPAE CEPUO3HH M MOHOJIOTUYHH,
OarkaHM3MHTE B MEJMITHATA My3HKa Ha pekjlaMara ca HaCUTeHHU C AUAJIOTHIHOCT,
WHTEPTEKCTYaJIN3bM, UPOHUS M TApOAMs, W 3a0aBisIBaT THKMO Ype3 Urpara Ha
aBTEHTH3bM B €IMH XHUOpUIeH MeaneH pa3kas. ChIecTByBa M3BECTHA WHEPITUS
XUOPHUIHOCT W aBTEHTH3BM Jia c€ pa3dupaT KaTo MOJOCH W MPOTHBOIIOJIOKHOC-
TH, HO BCE ITOBEYE Ce Haylara M MpOTHBOBECHATA ITOCOKA, KOsATO UepHOKOXKeBa Ha-
puya ,,KaKTO WIN-WIH, Taka ChIO U-U'; ,,popMyJiaTa WIN-U-WiIH 32 ChbOupaHe Ha
OHOBa, KOETO TIOCKOpO He e 6mino croupaemo™ (Tschernokoshewa 2000). Pexinam-
HUTE ynoTpeOu Ha TpaJWIIMOHHATA MY3HMKa KaTO €K30THKAa M OaJKaHW3bM MOTaT
Ia ObaaT cBBbp3aHm ¢ AucKypcute Ha World Music, B KOUTO aBTEHTHYHOCTTA HMa
KITIOUOBa MO3UITHA. Karo KOHCTPYKT, ,,He3araqHaTa My3uKka'™ 3aI0BOJIsIBa OJISTHO-
BETEe Ha ,,3ByKOBUTE TYPUCTH' OT 3amaja 1o BbOOpa3eHUs ,,IMACTINB IIPUMHATHB
C MY3WKaJTHU 00pa3u Ha APYTUTE W Pa3IUIHUTE W3PA3ABAHU C MOHIATHATA aBTEH-
TUYHOCT, HOBOCT, TIOJIMJIaJISIBAHE, OPUTHHAIHOCT, ,,ACTHHCKOCT, CIUPUTYATHOCT.
bankanckata My3nKka Ha ITUTaHCKUTE TyXOBHU OaHIM WM Ha bperoBud B pexiaMu-
T€ € YacT OT JUCKypca Ha XHUOPHUIHOCTTA — ChTPYIHUIECTBOTO MEXKIY Pa3ITUIHU
MY3UKaHTH, MY3UKH U ayJIMTOPHH, KOETO KaTo ,,MUKC Ha KYJATYpPHTE" C€ OIMCBA U
Kato ,Xxuopua‘. B momero Ha My3WKaTHUTE HHAYCTPHH JTUCKYPCHUTE HA aBTCHTH-
3bM U XHOPHIHOCT OT/IaBHA Ca CE CPEIIHAIN U HE CH MPOTUBOpPEYAT — IPABEIINTE
World Music He ThpCAT aBTEHTH3bM, Pa30MpaH KaTo YUCTOTA U HETOKOCHATOCT OT
3amagHaTa My3HKa, a MPaBsT CBOSITa XUOPUAHA My3HKa, KOHCTpYHpaHa KaTo ,,aB-
teatnyHa‘“ (Taylor 2007: 143—144). ABTEHTHYHOCT U XHOPHIHOCT HE Ca TIPOTHUBO-
MOCTaBEHH, a ca MPETUIETeHN U B3aWMOCBBP3aH! B KOHCTPYKTUTE Ha TMOMYJIsipHATA
My3HUKa, KOETO JaBa OCHOBaHHUE ,,XHOPHUIHOCTTA 1a ObJIe IPECTaBsiHA KaTo ,,HO-
Bara aBTeHTHIHOCT  (Kotarba, Vannini 2009: 137).

QDOJKIOPHOTO W €THUYHOTO B MEAWHHATA My3HWKa Ha PEKIIAMHUTE KIIMIIOBE
MOXKE JIa C€ pazdere KaTro KyJTypHa HHTUMHOCT (Xbprdenn 2007) B q1Ba 1iaHa.
[Ipu BepBUS TS € B MOCIAHUETO, HOCEHA € OT OCHh3HATHTE M HEOCH3HATHTE Ha-
MEpPEHHs U JICUCTBUS Ha KPEaTUBHUTE €KUM Ha MEAMWHOTO CHOOIIEHNE U CaMHU-
T€ MEJH, KOUTO TO M3IIBbUBAT (HAPOJAHOTO B My3HKa U BKYyCOBE OOCIMHSIBA — BIK.
aHaJTM3MpaHUTe MYy3UKaJTHHU YIIOoTpeOn B kKammnanusTa ,,Haponen). [Ipu Bropus T4
MPHUCHCTBA B JIUCKYPCUTE HA MEIUHHOMY3MKAIHOTO W PEKIAMHOTO, B HETOBOTO
BB3MpHUEeMaHe 1 ooropapsiae. [Ipu ynmorpedara Ha ObaTapcka TpaauIHoOHaHA MY3H-
Ka B AIMHDKOBUTE KJIHTIOBe 3a brirapust (Mmumkos kinun Ha bearapus 2010) nma
cro0Opa3siBaHe C XOPU30HTA Ha OYaKBaHE Ha IPYTHUTE, ¢ oumpaiHo cedbenpencra-
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BSIHE W aBTOCTEPEOTHUITH3AIIHS, HAMEPHIN U3pa3 B ynoTpedara Ha (ProskbH My3HKa
C €THOXaPaKTEPOJIOTUIHN MOTHUBHU M TEMOPH Ha 3ByUaIIUTE OBITAPCKH, HO M €K30-
TUYHO KaBas u TamOypa. [Ipu kimmnoBe, HACOYEHN KBbM BBHTpEIIHATA ITyOJINKa, Ce
OTKpHrBa (GOPMYIUPAHOTO KATO KYJATYpPHA HHTUMHOCT JJBOMHO OTHOIICHUE — 32 Bb-
TpemrHa yrmorpeda, mpes ce0enof00HuTe ce MPU3HABAT U IMOKa3BaT CIHU KYJITYPHH
XapaKTePUCTUKHA B MAaHTAIIUTET, My3UKa, pUTYaJIH, HArJIaCH U IEHHOCTH, KOUTO Ce
KPHUAT OT APYTUTE U CEe CHOTaiBaT B OQHUIMATHUTE HApATHBH (€THOMOIMY3HKaTa
B peKJIamMara Ha MJIeUeH MPOIyKT ,,bynka“ — bynka Jlenmukarec 2012). B nebatu-
T€ ¥ KPUTUYHHUTE JUCKYPCH KAaTETOPUH KAaTO aBTEHTH3BbM, YHCTOTA, HAI[MOHAIHA
UJACHTUYHOCT, KOUTO ca KOHCTPYKTH, C€ OTCTOABAT KATO €CTECTBEHU U OPTaHUYHH.
B nocnennuTe MMHIDKOBH KIIATIOBE 32 bBaTapust KpUTHIINTE HE IpUeMaT HesiCHa-
Ta KaTo WACHTU(DUKAIMOHHH YepTH (I0KBH MY3HKa W M3THKBAT JIAIICATA HA Tpa-
TUIIMOHHU M XapaKTepHU 3a bearapus my3ukamHu oOpasu U TeMOpH, KaTo Te3n
Ha raiijjaTa u kaBana. Kpurukysa ce (pparMeHTapHOTO U €KJIEKTUYHO CMECBaHE U
ynorpeda Ha CakpallHUi pUTYyajl, KaTO HECTUHAPCTBOTO, C PUTyalld Ha MacoBara
KyJITypa ¥ pa3BIedeHUETO, KaTO TAHIyBaHE B TUCKOTEKH.

Peknamata mo3BosisiBa TpaaUIIMOHHOTO, ETHUYHOTO U (DOIKIIOPHOTO B My3HKa-
Ta J]a ce IPUTIO3HAAT KaTO HAIIMOHAIHH, ¥ KATO TaKHBA JIa CE PA3IOIOKaT yCIeITHO
KaKTO B JIOKAJTHHU, HCO(DHUIIMATHN U KOMEPCHAITHN, TaKa U B TJIOOATHH, O(PHUITHATHH
¥ UMHUJDKOBHU TIPONYyKTH. Pexiamuara ynorpeba, koMepcuaaHa U HJIC0JIOTHIeCKa,
MPHUCBOSIBA (POIKIOPHOMY3UKAITHOTO U T'O MPEBPBIIa B IPUHAZCHA CTOWHOCT.
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MEJIMU U BU3YAJIEH PA3KA3: TPAHCOOPMALIMN
B PEJJAKLIMOHHM ST TU3ANH HA JIMTUTAJIHU S BEK

BECEJIMHA BBJIKAHOBA

Karenpa ,,IIpec)kxypHanucTuka 1 KHUTOM31aBaHe"

Media and visual storytelling: transformations in editorial design during
the digital century

Vesselina Valkanova

The world of newspapers and magazines over the past decade and a half going through
considerable transformations brought about by a complex set of factors. Changing reader
habits, attitudes, expectations, and as a whole different media consumption, along with
increasing competition on the new media influence significantly on traditional approaches,
thinking, communication behavior. To is constantly changing in order to optimize the
functionality and to keep up with the trends of visual communication, on the one hand
and, on the other hand, to provide product stability and readability — editorial design is
continuous between these two oppositions, which, along with the need to promote a unique
external presentation, personalities and standartisation in the production of printed media,
make the activities under its complex and sophisticated styling.

Key words: graphic design, editorial design, newspaper design, visual communication,
infographics, new media, web design

CBeThT Ha BECTHHLUTE U CIMCAHMATA NPE3 MOCIEIHOTO JECETHICTHE U T10-
JIOBMHA [TPEMUHABA NIPE3 3HAYUTEIHHU TPaHCHOPMALIUH, IPEAN3BUKAHU OT CIOXKCH
KoMIiekc oT (hakropu. [IpoMeHeHuTe YnTaTEICKM HABHLM, HATJACH, OYaKBAHUS
M KaTo ISI0 pa3IMYyHOTO MEIUHHO MOTpebiieHue, 3ae/IHO C HapacTBallaTa KOHKY-
pEHIMS Ha HOBUTE MEIUH BIHAAT 3HAYUTETHO BHPXY TPAJAULIMOHHUTE TOIXOMAM,
MHCJICHE, KOMYHHKalMOHHO noseneHue. Cpena, B KOSITO PELUIIUEHTHT HE € IPOCTO
gyrares, a prosumer' — ot producer U consumer Ha ChIbPXKAHKS, [0 CBOSATA ChIII-
HOCT TIPE/ICTABIIsIBA ChbBBPLICHO HOBA MEAWHHA KyITypa, OOpbIIala pPaauKaaIHo
¢unocodusTa, xapakrepa U CTpPYKTypUTE Ha MPEC)KypHAIMCTHKATa U HAYMHA Ha
Ch3/laBaHE Ha JKYPHATMCTUYECKHS TPOTYKT.

UYecro mpenedpernara, BU3yajaHaTa CTpaHa Ha )KypHAIMCTHKATa — HAYUHBT, 110
KOMTO MEUUTE CE KOMIIO3UPAT U MPEACTABAT IIPe]] CBOUTE IIyOINKH, HE € CBbp3aHa
0 [T0pa30oHupaHe caMo C Ha4MHA, 110 KOWTO T€ M3IJIEKIAT, a U IJIaBHO C TOBA KaK
OCBILECTBSABAT KOMYyHUKAIMATA U TO HE CaMO B TPaJUIMOHHHUTE IIPOCTPAHCTBA HA

! FRANCHI, Francesco. Designing News. Changing the World of Editorial Design and
Information Graphics. Berlin: Gestalten Verlag GmbH & Co.KG, 2013, p.12.
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BECTHUIIM, CIIMCAHMS, KHUI'H, HO OT €KpaHa Ha KOMIIIOTbpa, Tabiera, cMapTQoHa.
JlHemHnTe KOMYHHKALUHU ca KPOCMEANWHU: eMH OpaH] CThIIBA HA PA3IMYHH
w1aThopMHu: XapTusl, OHJIalH cpela, BUACOo, aHnManus 1 T.H. Bceku dopmar, 3a na
€ yCIIellieH, Ce Bb3I10JI3Ba OT MPeANMCTBATa CH — IIPU CIIMCAHUATA, HAIIpUMED, TOBA
ca KauecTBeHaTa XapTHs, MallaOHUTE, Bb3ACHCTBAIIH HIFOCTpauuy u GpoTorpaduu,
KpEaTHUBHHUTE KOMITO3UITMH Ha KOPUIIM U Pa3TBOPH, EKCTIEPUMEHTHUTE ¢ TUTIOTpadu-
ATa, Bb3ACHCTBAlaTa KOMYHUKALMs ype3 1BeTa U T.H. KoHKypeHnusaTa Ha oOpa-
3UTE B CbBPEMEHHHUS CBST € rojisiMa, TyK Ha TEPEH c€ U3ABSBAT TBOpUYECKATa MOIIL,
BHOOpa)KEHHETO, MHOBATUBHOCTTA, KPEATUBHOCTTA Ha XYA0KECTBEHUTE CKHIIH.
B cb11oTo Bpeme BBIIPOCHT 3a pa3lo3HABAEMOCTTa HE € OTMEHEH — ayJUTOpHsITa
TpsiOBa J1a pa3o3HaBa HOBOTO M3/IaHUE CPEJl OCTAaHAJIUTE U3/IaHUs HAa TIaBHIJIMOHA,
KaKTO M HOBH OpOH B Mopeaunara OT MHHAIN W3IaHUS. Y HUBEPCATHH PELeNTH
HsIMa, TUIIOJIOIUATA U Iy OJIMKAIIMOHHATA [IOJIUTHKA Ca OT ChLIECTBEHO 3HAYCHHUE.

PepakumnoHneH Au3ailH 1 KOMYHMKALMS

MenueH nu3aiiH, €IUTOPUBI IU3alH WK BU3yaHa KYPHAIUCTHKA — Pa3Inuy-
HU TEPMHUHM MapKUpaT €AHA U Chlla JeGUHULIMS, OTJIMYaBaIla pelaKLHOHHATA
JeiHocT oT Apyrute GopMH Ha rpapuyHMs AW3alH KaTO MPOIYKTOB MJIM OIAKO-
BBYCH JIU3aiiH, HACOYEHU KBbM (POPMOOOpa3yBaHETO Ha OTAEIHU OpaHAOBE WM
OTpeJIesieH BB3rIIe] 3a ToBa®. PelaKIMOHHOTO MyOIMKYBaHe UMa 3a 1El Ja TPAHC-
NOPTUPA HJICH, MHEHHS, UHPOPMALIUK upe3 Busyanuu (hororpaduu, miocTparmy,
nHporpadukn) 1 BepOaTHU CpeacTBa (OCHOBEH TEKCT U CYOOPIUHUPAHH WITH CITY-
JKEOHH eJIEMEHTH ).

Ha xareropusupa, 1a qudepeHuupa, 1a nHGoOpMHpa, Ja Bb3JeHCTBa, 1a MO-
THUKBA KbM JICHCTBUE — AM3alHBT U3MIBJIHABA (PYHKIMUTE CH KaTO OOCIUHSABA TyMHU
U KapTHHHU, IOMUpSIBA CTPYKTypa M OpraHu3aius, ThpCeHKH HHIAMBUIYaIHOCTTA
Ha MPOIYKTa U e(peKTUBHATA KOMYHUKAITHSI.

PenpakunoHHUAT AM3aliH € TACHO CBBP3aH C BU3yaJlHaTa paMKa U ¢ pa3Oupa-
HETO Ha KYPHAJIMCTUYECKH ChAbPKaHMS U 00XBaia o0mara opopMHUTEIICKa KOH-
LENIUs Ha MEIUsATa, B TOBA YUCIIO UAEUTE 32 CTPYKTypUPAHE HA ChIbPKAHUAITA,
KaKTO M Ha OTJeJIHaTa KOMyHHMKallMOHHa eaAnHuna. CienoBaTesHo, 3aBbPLUICHUST
MeJMEH MPOJYKT, 3a JIa € yCIIElIeH B KOMYHUKAIMOHHO U ThPrOBCKO OTHOLICHHE,
TpsiOBa Ja MpHUTEkaBa peAniia KauyecTBa — OT BUCOKA M3Pa3UTEIHA CHIIa HA HUBOTO
Ha OTHeNHaTa MHpOpMaLys, 10 MHAMBUIYAIHOCT, pa3HOOOpasue, aTpakTUBHOCT,
OTIIMYHO BOJICHE U OPTaHU3aIUs HA HUBO KOMIUIEKT.

Hemo noBeue: au3aiiHbT Ha Tpecara € OrJie1aio Ha CbBPEMEHHOTO OOIIECTBO
U KyJATYypa — JOKYMEHTHpa BKYCOBE, ECTETUYECKH TEHEHIIUN, aKTyaJIHU ThPCEHMSL.
,»| paQUYHUAT qU3aiiH He € TPUBUAIIHA 33a]a4ua, a CBoeoOpa3Ha MHTerpaiHa 4acT Ha
HalIUs MOJIEPEH CBAT, HA LIMBUWIIM3aLUATa, KoATO Mapian MakinysH Hapeue ,,['y-

2 ZAPPATERRA, Yolanda. Editorial Design. Miinchen: Steibner Verlag GmbH, 2008, S. 7.
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TenOeprosa ranakrtuka‘. Jlutep Pamc — apxurekr u qusaiinep, Gpopmynupa 10-te
MpaBwiia 3a 100 AU3aiiH, KOUTO BaXKAT C ITbJIHA CHJIA U 32 MEIMHHUS TU3alH:

*  JloOpusiT qu3aiiH € ”HOBAaTHBEH.

*  JoOpusT au3aiiH mpaBy MPOILYKTa U3MOI3BACM.

o JloOpusT qu3aiiH € eCTeTUYCH.

*  JloOpusT qu3aiiH mpaBu MPOIyKTa pa3doupaem.

e JloOpusaT nH3aiiH ¢ HeHATPAITIHB.

*  JloOpusT nu3aiiH € 4ecTeH.

*  JloOpusT AM3aiiH € ABIATOTPacH.

o JloOpusT qu3aiiH € MOCIeI0BATEIICH JI0 MTOCIICTHUSI JISTAII.

o JloOpusT qU3aiiH € EKOJIOTUYCH.

e JloOpuAT IU3aiiH € TONKOBA MO-MAJIKO JIU3aiH, KOJIIKOTO € Bh3MOKHO?.

3aToBa METUITHUST AU3aifH THEC ITOBEYE OT BCSIKOTA N3UCKBA 3HAHUS, YMEHHUS,
pa3BuTHE Ha OPOPMHTEICKUTE CrocoOHOCTH. OHa3u Nu3aliHepCcKa YyBCTBHTEIN-
HOCT, UHTYUIIMH, KOMIIETEHTHOCTH, OT KOMTO JI0 TOJISIMa CTEIICH 3aBHCAT 100pHUTe
NPOEKTH B MeiniiHaTa cepa, rapaHTUPaT ChOTBETHO U YBEPEHOCT B KOMIIO3UIIHH-
Te, 10OpU CUCTEMATHUKHU MPU MaKeTa, aieKBaTHU yrnoTpeOu Ha TUrorpadus, BT,
M300pakeHns1, yOenMTEIHN 1 HHOBAaTHBHHU UICH.

MenuitHuAT au3aiiH € 4acT OT KOMYHMKAllMOHHMS TPOIIeC, 3aHMMaBalll Ce C
TparchopmanusaTa Ha HHGOPMAIMATA U TIPEBPBIIAHETO M B MIOCIAHNE, PEIICBAHT-
HO U ONMU3KO 10 moTpeOuTens. 3a uenta AU3alHbT € NPU3BaH NpPEein BCHUKO /1
npuBJeYe BHUMAHHUETO, Aa rpaOHEe MOrieanTe, Ja chOyAu JTI00OMUTCTBO M BHH-
MaHHE Ype3 U3MO0JI3BaHE Ha IBST, BU3YATHH €JIEMEHTH, HEOOMYaiiH! KOMITO3UIINN
1 T.H. OT 0c00eHO 3HaUEHHUE € Ch3/IaBaHETO Ha aTMocdepa, KOSTO € a/JIeKBaTHa Ha
TeMaTa W BbBEXZa B Hes. Tyk BB3jeiicTBaniTe N300paKeHUs, IPKUTE BU3YATHU
MeTaopH, IBETHT M aTPaKTHUBHATA TUTIOTpa(Us ca B ChCTOSHHUE J1a TIOIMIOMOTHAT
KOMYHHKATOpa B Pa3Ka3BaHETO HA UCTOPHATA, /1a CE MPEBBbPHAT B EMOLMOHAIHATA
,»FICKpa“‘, KOSITO /1a pa3naiy BboOpakeHHeTo Ha ayautopusra. OT Apyra cTpaHa, ¢
MOMOIIITAa Ha YMEJIM AU3aiHEPCKU CPEeACTBa MEAUHHOTO ChAbpIKAHNUE CTaBa JIOC-
TBIIHO 0 TIOTPEOUTENS Ype3 MOAXOMAANI0 CTPYKTypHUpaHe, OpraHu3allis, KOUTO
MPaBsT OpUEHTANMATA U HAaBHUTAIMATa Obp3U U OesnpensTtcTBeHH. Ha momomnr Ha
pa3dupaHeTo MK UABAT MPOGECHOHAIHO MOJA0PaHN BU3yallHU CPENCTBA — (OTO-
rpadun, rpaduKy, WIOCTpauuu, nHporpadpuku U T.H. Te 3aeHO ¢ U3MON3BAHETO
Ha ONpeIeIeHN XPOMAaTHYHH, TUIIOTPA(CKU ¥ MKOHUYHY 3HAI yJIECHSABAT Iy OiIn-
Kara ¥ Ch3/1aBaT MOJEPHOTO JIMIE HA 00bPHATA KbM YMTATEIUTE CH MEIHS .

Hapen ¢ te3u dbyHknnu Ha Am3aiiHa Morat aa ObaaT m100aBeHH BH3MOXKHO-

3 NEWARK, Quentin. Was ist Grafikdesign? Miinchen: Steibner Verlag GmbH, 2006, S. 6.

4 WAGER, Markus. Grafik und Gestaltung. Das umfassende Handbuch. 2. Aufgabe. Bonn:
Galileo Design, 2011, S. 27.

5 HAMMER, Norbert. Mediendesign fiir Studium und Beruf. Grundlagenwissen und
Entwurfsystematik in Layout, Typografie und Farbgestaltung. Berlin Heidelberg: Springer Verlag,
2008, S. 27.
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CTUTE MY Ha BU3YyaJIeH €3HK Jla Bb3JICHCTBA U Ja ,,FOBOPHU * UpPE3 CUMBOJIU, AJTIO3UH,
KyJITYPHU HpENpaTKy, A2 HOCH MPEIU3BUKATEICTBA 32 BbOOPAKCHUETO Upe3 Ha-
MeLH U UTPH Ha AyMH. Bce mo-yecto, mo nmogobue Ha peKiIaMHUsl TU3aiiH, KbAETO
(OKYChHT Maga He BHPXY XapaKTepPUCTUKUTE Ha MPOJYKTa, @ BbPXY OTHOLICHUETO
Ha NOTPEOUTENNTE KbM HET0, U ChBPEMEHHHUTE ME/INU Pa3unTaT Ha BKyCa, HHTEIHN-
TeHTHOTO TpejicTaBsiHe, aTMocdepara. ACIIEKTHT Ha U3KHUBSBAHE — BeUe ThPCEH U
B ye0 au3aiina, ,,u3rpaXkaaH BbpXy (yHKIMOHAIHA ¥ HaJeXK/IHA cucTeMa‘®, B ome
HO-TOJISIMA CTENEH MPU CHMCAHUATA W3MCKBA MOAHACSHE HA 3a0aBHU, 0YapOBAalllY,
M3pa3sBally eMOLMU KOPULU U Pa3TBOpHU. B OpaHiia Beye uma JUIbKHOCT ,,TU3ai-
Hep 10 MOTPeOUTEIICKO NPEeKUBsBaHe * U HOBa cdepa — ,,ux AU3alHbT .

Karo TpaHcnaTop Ha onpeeseHu MoCIanus AU3allHepbT ce CTPEMH J1a TH TIpe-
BpbIAa B Mpo(heCHOHATHO OPOPMEHN KPEaTUBHHU BU3YaJTHU MPOEKTH, 32 /a OCh-
IIECTBSIBA KOMYHHUKALUATA 10-0bP30 U I10-YCIIELIHO. 3a 1a CTHIIM HAa PeJIeBaHTHATA
0a3ncHa KOHLENIMS Ha MPOAYKTA, EKUITBT IPaBU O0CTOIHA MpeLeHKa Ha CTPAaHUTE
B KOMYHHMKALMOHHHUSI TTPOIIEC:

*  KOH — oTHacs ce 10 KOMyHHKaTopa, IyOJUKAIIMOHHUTE 1ICIIH, JKEIaHUTe

edexTH;

*  KaKBO — OTHAacs ce JI0 ChOOIIEHUETO, IO HErOBUs TUII, (hopMa U H3Ka3;

*  Ha KOro — OTHAcs ce [0 LejieBaTta Irpyna — geMorpadcka, peruoHaina,
MICUXOJIOrHYecKa, NpodecuoHalHa XapaKTepUCTUKA, HHTEPECH, MOTHBA-
LI1H, HATJIACH;

*  Kak — OTHacs ce 0 UHPOPMAIIMOHHUTE HepapXuu, A0 NPUBIMYAHETO HA
BHUMAaHHUETO, JI0 TIPE/IM3BUKBaHE HAa MHTEpeca, ChOYK/IaHe Ha JKeJIaHHe U
nmondyna 3a neiicteue mo popmynata AIDA (Attraction, Interest, Desire,
Action — IpuUBJIMYaHe, HHTEPEC, JKEIIaHNUe, ICHCTBHE),

*  C KaKkBO — OTHAacs ce 0 MpeLeHKaTa Ha MeausTa, popmara, obema, u3pas-
HUTE cpeJcTBa’.

JoOpusitT cTui ce 6a3upa Ha HJesl, KOSITO € B ChCTOSHUE MPOIBIKUTEIHO Bpe-

Me Ja ObJie yCIIeNIHa, 3aBaIsBalla, J1a 3ByYl HHOBATHBHO M MOJICPHO.

B chI1110TO BpeMe, KaTo MOCPETHUK MEKAY MPOAYKTa U TOTPeOUTENs, n3ai-
HBT € HATOBAPEH ChC 3a/1a4aTa J1a OIPOCTABa IIOCIaHUATA, [a I'M [IPABU IO-TIPHUT-
HH M JIECHM 3a Bb3npHeMaHe. Hemio noseue: nu3aiiHbT € ma3apeH (GpaxkTop, BaXeH
WHCTPYMEHT 3a MO3ULMOHUPAHE HA MapKaTa U NpOayKTa. J{n3aliHbT € OT ChIIEeCT-
BEHO 3HAYCHUE NPU KOHKYPECHIMATAa Ha OpaHIOBETE — OT BHU3YalHOTO IMpEICTa-
BsSIHE Ha JIOTOTO Ha ITbpBAaTa CTPAHMIA, HA KOpHIIaTa, HA HaYajJHaTa CTPaHMLA, OT
1enecho0pa3sHOCTTa M ONTUYECKOTO Bh3/ICHCTBUE HA €IIEMEHTUTE, HO M OT I0JI3Ba-
€MOCTTa Ha IPOJIyKTa KAaTo LSAJI0 3aBUCST 10 TOJIsIMA CTEIIEH KAKTO KOMYHHUKaLlMOH-
HUST MY, TaKa 1 ThPIOBCKHUST My ycCIIeX.

¢ YOJITBP, Apwu. Emonus B ausaiina. / net, Ne211 (36), desp. 2011, crp.53.
7 FRIES, Christian. Grundlagen der Mediengestaltung. Miinchen, Wien: Carl Nanser Verlag,
2004, S. 88.
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Tpanchopmanum HA TPAAMIIMOHHATA Mpeca

JIO'BITHHUTEITHO YCKOPEHHU OT KPU3UTE B IPOJIAXKOHUTE U ITacMeHTa, Tpanchop-
MaIMOHHUTE TIPOIECH B TPAAWIIMOHHUTE MENH BKJIIOUYBAT M ThPCEHE HAa ITHTHINA
3a Ch3/aBaHe HAa NPEAUMCTBA, BU3yaJleH KOM(POPT Ha MEIUHUTE, BB3MOKHOCTH 32
CHOZETsIHE, 32 MEePCOHAIM3UpaHe Ha cpenara. Jla € KOHCHCTEHTEH AM3alHbBT Ha
MEAMATA € BCE M0-aKTyaJIHO U3UCKBAHE KAKTO B MIEYaTHUTE MPOCTPAHCTBA, TaKa U
B Mpexara —3a /1a € B ChCTOSIHUE Jla Ch3/1aBa BOJICIIN HUILIKH, J]Ja OPUEHTHpA YUTa-
TeJlsl, Aa Io Ipepa3sioiara B II03HaTa, IPUATENICKa Cpesia, 1a Ch3/aBa yCTOWYUBU
CHUTHaJIY, J]a CIIOCOOCTBA CEeJeKIMUATa U HaBUralusTa.

Ot mutn4eH (GeHoMeH, OT eKCTpaBaraHTHA KaMIIaHMsI C HESICHA LIeN U C pas-
TOYUTEIHO (PMHAHCHPAHE, PEAM3AWHBT BCE IOBEUE CE Hajara KaTo HeoOXoauma
JIEHOCT 3a OLEJSIBAaHETO U BU3yallHAaTa akTyalu3alus Ha mpecara. MexxauHHUTE
NEePUOIN MEXIY rpadUYHUTE PEKOHCTPYKIMU APACTUYHO CE ChKpallaBaT — aKo
npeau BpeMe 0s1Xa peiIkd U CIIOpaJuyHH, a [10-KbCHO cle[Baxa IIpe3 JeCETUIICTHE,
cera Te ca 3aJb/DKUTENIHM Ha BCEKU 5 NOJUHM, KaTO TO3M CPOK NpOAbIIKaBa Ja
HamassiBa. OTAETHM M3aHMA CE€ CTPEMAT KbM IEPMAHEHTHU MOJEPHHU3ALMU HA
rpadukara, KaTo Ha 1—2 rOIMHM OCBILECTBABAT IIOPEAHUS CH PEAU3aNH.

OcHoBaHusATa 32 TOBA Ca U3BECTHHU: BCUUKU YCHUJIMS HAa PENAKIIUUTE Ca BIIPET-
HaTH B 3aBJa/IIBAHETO HAa HOBH Ia3apH, a AHCUIHUTE MOTPEOUTEICKH H3UCKBAHUS
ca BCe MOo-AMHAMUYHHU. 3a pa3jiuKa OT KOHCEPBATUBHUS YUTATEN MIPEIU AeCeTHIIe-
THSI, CbBPEMEHHUTE TTyOJIMKH Ca ThPCEIU U OTBOPEHHU 332 WHOBAIUH, a web mpoc-
TPAHCTBOTO JOI'BJIHUTEIIHO CTUMYJIMPA Ta3U I'bBKABOCT U OYAKBAHE 34 HEHPEKbC-
HaTH HOBOCTH.

W ako gompenu peceTwsieTHE M TOJOBHHA-/IBE €CTETHKAaTa Ha BHU3YaJIHOTO
npejcTaBsHe Oelle caMoAOoCTaThuHA — OT CBHIIECTBEHO 3HA4YEHHE Oelle Kak ca
apamKUpaHU CTPAHMILUTE, KaK ca PasloNIOKEHU TEKCTOBE, CHUMKH, Ol mpoc-
TPAHCTBA, KaK Ce M3II0JI3Ba IBETHT, JAJIX € 100pa ,,upMeHara KynTypa“ Ha u3/a-
HHETO 110 OTHOLICHUE Ha T€3U €JIEMEHTH, TO CEra Ha IIPEJCH IUIaH N3Ju3a He ,,CaHH-
Tapu3upaHoTo’ ohopMsHe, YUCTATA, ,,TUXa" IPE3EHTAMS KaTO OeJier Ha Ka4eCTBO
U NpoQeCcHOHANN3bM, a PUTOPUUECKU Hai-e()eKTHMBHO NMPOCKTUPAHUTE W3JAHUS,
B KOWTO AM3aMHBT € OT IbPBOCTENIEHHO 3HAUEHHUE 32 OPUEHTAIUATA, CEICKIUATA,
WHQOPMHUPAHOCTTA, BOJCHETO HA BHUMAHUETO, PELeNIUATA Ha ITy0IMKaTa, 4acT OT
TOJIIMOTO KOMYHHKAITHOHHO IISUT0.

UYuraTemnsaT pasmnosiara ¢ Bce M0-MaJKO BpeMe, UMa ONpPENeJIeH UHTEPECH U
HOTPEOHOCTH, KAKTO U OTPaHMYEH KalaluTeT 3a NOTpeOJIeHUE Ha IedaTHaTa Me-
qust. JlormuHo e na n3bepe MKOHOMMYEH, CIIECTSBAIl BpeMe IbT IIPe3 CBOsATa Me-
nust. B mpodecnonannara Jekcuka HaBs30Xa TEPMUHH KaTo ,,AKOHOMHKA Ha BHU-
MaHHMETO, ,,0pPUEHTHPAHOCT KbM YHTATENsA ", ,,MHPOPMALIMOHHA apXUTEKTypa“ U
T.H., 00yCJIOBEHH OT HEOOXOMMOCTTa OT HOBO MHCJICHE U MPAKTUKH, CBBP3aHH C
Ka4yecTBaTa Ha ChOOIIEHUSTA, C KOHCTPYHUPAHETO UM U C HOBUTE IIBTHIIA HA OOLIY-
BaHe ¢ IOTPeOUTEIs. ,,3a MHOTO YUTATENH OT Tpymnarta Mexay 19 u 40-rogumraure,
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KOUTO Ca MHOTO MOOWIIHHU, PECIEKTUBHO OHJIAWH OpHWEHTHpAHH, BeUe € aHaXpo-
HU3BM U300110 14 TOCATaT KbM [eYaTeH MPOAYKT 3a akTyajaHara uapopmanus.®

ChIiecTBEHUST BBIIPOC MpeJl AU3aiiHa cera He € Kak IIe U3IIIeKAAaT BECTHU-
UTE U CIIUCAHMATA, a KaK Ile ce M3Moa3Bar. Bece mo-Hanarama ce e Heo0Xxoau-
MOCTTa TPaJUIIMOHHATAa MEJMs J1a ce ChoOpassiBa ¢ KOHKYPEHIIMATA 32 BHUMa-
HUETO Ha uynTtares. Jla e sicHa u mperienna ,,mHpopMaIliOHHATa apXUTEKTypa®,
3a Ja € B ChCTOSTHUE YHUTATEIST J]a C€ OPHEeHTHpAa CBETKaBMYHO B CTPAHMIIATA,
pa3TBOpa, paszziena, 1a € JeceH AOCTBHIBT A0 ChOOIIEHUATA, a YUTAEMOCTTA Jia
e Oe3ymnpedHa — ca Be4e HE MPOCTO KPUTEPUH 3a KYPHAIUCTHUECKO KayecTBo, a
JKU3HCHOBAXXHHU YCJIOBHA 3a CHUICCTBYBAHCTO HAa XAaPTUCHUTC HU3JIaHU. ITocte-
NIEHHO MPEMUHABAT B HCTOPHUATA M IOJPOOHOTO, HAPATHBHO M3JIaraHe Ha nHOp-
ManusaTa Ha INpUHIOUIIA Ha O6'praTa nmupaMnuga, 1 HEOBJIAACHUTEC NPOCTpaHHU
AaHATUTHYHU TyOiuKanuu. Te oTCThIBAaT MACTO HAa aNTEepPHATHBHH YXaHPOBE, HA
KpaTkuTe, 0bp30 ynTaeMu GopMHu, Ha OOMHUCIEHOTO CTPYKTypHUpaHe U CeTMEHTH-
paHe Ha ChABPIKAHUSITA.

3HauynTenHa TpancopMalus Ha Ipecara € MacOBOTO HamalsiBaHEe Ha pas-
MEpUTE U BCUYKH PEKOHCTPYKLIMH B JM3aiiHa U MHPOPMAIMOHHOTO IpeJiaraHe,
CBBbp3aHM ¢ Hesl. [lebaTHTe 32 BeCTHUKApCKUTE (POpMATH B HAYAIIOTO HA HOBHS BEK
¥ ,,BoiiHaTa* Ha popmara’ 3amounaxa mpes nposerra Ha 2003 r. BbB BenukooOpu-
TaHUS 1 0sXa CBBP3aHU C THPCEHETO Ha BH3MOXHOCTH 32 TPEOJIOIIBaHE HA KOH-
BEHIIUH U MPEIPa3ChIbIH, aCOMUUPAIIN Ka4eCTBEHATA KYPHAIUCTHKA C TOJISTMO-
(hopmMaTHOTO MpeCcTaBsHE.

Maku GpopMaTi — roJisiMo Bb3JICHCTBHE — Ta3u Marniecka popmyia U3KyIIHn
KbM MHWHHUMAJIM3allui Ha CTPAHUIUTC KOHCCPBATHUBHU U3JJAHUA IO LA CBAT. Te
O0BP30 CKbcaxa ¢ HIKOJIKOBEKOBHATA KOHBEHIINS, HJIBAIIlA OT UCTOPUATA HA KHUTA-
Ta, 4e TOJIEMUTE pa3MepH ca OeJieT Ha BUCOKaTa KyNTypa, Ha kadecTBo. Habmroze-
HUSTA U aHAJTU3UTE JJOKa3BaT yOIUTEITHO NPEANMCTBAaTa Ha KOMITAKTHUTE Popma-
TH — NIPETIICKIAHETO € YCKOPEHO Ha MO-MaJKOTO MPOCTPAHCTBO, HAJHIIE € TIO-BH-
COKa CTEeTeH Ha MPOXOJUMOCT U 1M0-0bp3a BUIUMOCT BBPXY H3JI0KEHOTO. BecTHu-
LUTE C€ MPOEKTUPAT 32 YETEHE I10 IIbT, U BBIIPEKH Y€ UMa MTO-MAIBK ,,BUTPHUHEH
MOTCHITNAIT, TAOJIOMIBT CE CUMTA 3a MTO-PYyHKITHOHANIEH oT broadsheet dhopmarure.

3aeIHO C OpHEHTAIUATa KbM KOMITAKTHHUTE (hOpMaTH H3AaTelcTBaTa BCe
II0-YECTO THPCAT M HOBU TEXHOJOTHYHU PEIICHUS — JUTUTAIICH I1e4aT, KOMOWHH-
pan heatset/coldset medat, HOBM BUIOBE XapTHsl 32 BECTHUKAPCKU I1€YaT, KOUTO
IMPOU3BOJUTCIIUTE AKTHBHO IpE€ajiaraT — HUCKOI'paMaXHH, O6CMHI/I, HOI{O6peHI/I
u T.H. llenTa e OTIMYHOTO Ka4eCTBO Ha OTIEeYaThKa — TJIaBHO 0 OTHOIICHUE Ha
KOHTpAcCTa Ha [[BETHUTE MTOJyTOHOBH N300paKHEHNUs, KOETO TOJ00PEHUTE BUIOBE
XapTHs TO3BOJISIBAT, @ C TOBA — MPHUBJINYAHE HA BUCOKOTUIATEHH PEKJIaMH M M3JIH-

8 JANISCHEWSKI, Charlotte. FOCUS-Thema: Zeitungsdesign. Interview mit prof. Dr. Hans-
Jirgen Bucher, Universitit Trier. In: ifra-nt [online], Updated: 24 Juli 2007. Available from: http:/
www.ifra-nt.com/.

® FRANCHI, Francesco. [lur. cbu., p.126.
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3aHE Ha Ma3apa ¢ ONTHKA, OJU3Ka 10 WIFOCTPAITMOHHUS TIeUaT P CIIHCAHMSITA.

Kypuamucrtudaeckoro know-how, TM3aiilHbT U TEXHOIIOTHSATA CE ChUETABAT, 32
Jla cb3/aaaT HoBaTa neyatHa Meaus Ha XXI Bek — eAHOBPEMEHHO IMOJIE3HA U Bb-
BIIMYAIla, YA00HA 3a YSTCHE U BBJIHYBallla, C HOBU PECYPCH 3a NeYelicHe Ha Mila-
JU yOsinku. BCeKUIHEBHUKBT M3ISUIO TIPEMUHABA KbM Tpejjiarane u opopmsiHe,
OCHUTYpSIBAIIM aTPAKTUBHOCT, HO M CEIEKTHBHOCT M Obp3a oprueHTanus. MonepHu-
ST MU3aliH € Ba)KCH MHCTPYMEHT 3a MPUBJIUYAHE HA HOBH KPBrOBE IMMOTPCOUTEIH.
®dopmuTe ca JOCTaTHYHO T'bBKABH, 32 JIa HE pa3KoyiedaBaT TBHPIUTE ayTUTOPHH,
W3TPaIIIA CBOUM HABUIM U OYAKBAHUS 33 (hOpPMAT, CTUII, CTPYKTYPH.

PbKOBOJIEH OT HEOOXOAMMOCTTA Jia CE MPOMEHS B IMOCOKA KbM YHTATEIS,
ChBPEMEHHUST BCEKHJIHEBHUK CE CTPEMH Jla YJOBJCTBOPSBA HETOBHUTE MOTPEO-
HOCTH MaKCHMAaJTHO J00pe, a OTroBaps Ha HETOBHUTE OdYakBaHWsA. ETo 3armo
BECTHHUIIMTE Ca MOJJIOKEHU Ha MPEIU3BUKATEIICTBOTO HA MHTEH3UBHUTE MOJIEP-
HU3aI[UH, Ha 9YeCTO IPACTUYHHTE TpaHCHOpPMAIIMH HA CTPATETUH M KOHLIETIINH, Ha
npedopmynrpaHe Ha MyOIUKAIMOHHHM 1Ie7TU. Bee mo-4ecTo n3aHusaTa, HAaCOYCHU
KbM aKTYaJIHOTO MH(OpMHUpaHE, Bb3IPUEMAT, BbBEKIAT M aKTUBHO TOJI3BAT HE
CaMo OTJCJIHU €JIEMEHTH, HO U ISUTOCTHU MOJICIIA HA TIPEICTABSIHE OT CIIMCAHMSITA.
,,BECTHHUK KaTO cMcaHue € Hajaraiia ce BUsyajiHa ujiesd OT TOJAUHH, KOSITO 3aBJia-
JIsIBa CBETOBHUSI BCEKU/IHEBEH Ieyar.

HoBoro xunsaonerne no0nrmkaBa Hali-ctapaTta MeIns BCe TIOBeYe 10 KOMYHH-
kanusta B UuaTepuert. [Ipecara npeogonsBa TMHEHHOTO NPEJICTaBsIHE, TO-0JIU3KO
J0 KHIKHaTa ¢popma, U, Ipe3 MOLYJTHHS IU3aiiH, 00eqMHsABAL pa3InyHu HHPOP-
MallMOHHU EUHUIA IO OTPECICHN TEMH, B€Ue CE CTPYKTYPHpPA XUIIEPTEKCTORBO,
Mo100HO Ha OHJIAWH MTyOJMKYBAaHETO. Peauiia aBTOpU OTKPUBAT B Ta3U TCHICHIIHS
M0-0JTM3KOTO POJICTBO HA BECTHHKA C MHTEPHET M3JaHUATA, OTKOJIKOTO C TEJICBH-
3USITa U PauoTO, KOUTO, BBIIPEKHU ChUETAHUETO OT KapPTUHA, TEKCT U 3BYK, JOCEra
BCE IIaK CU OCTaHaxa JIMHeHHn meanu'’,

O0001IeHUTE TEH/ICHIIUU HA MIPEJCTABsIHE, KJIOHSIIM KbM EKCTPEMHA CeleK-
THBHA TOJI3BAEMOCT, BOJST NI€YaTHATA MEAMS KbM OHE3W OpPTaHMU3AIlUs U JIU3aiiH,
KOUTO JTHEC XapaKTepu3upaMe KaTo XUIEPTEKCTOBH, OJIM3KH JI0 U3JIaraHeTo Ha Ch-
IbpKaHuATa B MpexaTta. ['o1sMa 9acT OT MpecTpyKTypUpaHeTo U TpaHchopmaru-
uTe B IipecaTa Osxa HajlaraHu OT JJOKa3aHO MPOMEHEHHs MPO(HI Ha ayqUTOpUATA
1 OT OOC3IMTOKOUTEITHUTE JAHHH 332 3HAYUTCITHO IMOHMKaBaHEe Ha YHTATCICKHS HHTE-
pec KbM reyaTHaTa MEIUs.

[To00HM TaHHU HANIOKHUTEITHO U3MCKBaXa CEPUO3HA TpaHC(hOopMaIHs B MO~
HACSIHETO Ha TEMHUTE, B TSAXHATA OpraHW3alus U nu3aiH. Tyk ycmenrHu ca He pe-
IENITUTE Ha BU3yaJHaTa MUMHUKPHUS KbM MOJIEpHA, THHAMWYHA TpaduKa, clieJoBa-
TEJTHO — U BECTHUK; HUTO CKBIIOCTPYBALIUTE €KCHEPUMEHTHU IO PEIU3aiiH, KOUTO
ca B ChCTOSIHHME J]a TIPOMEHST BBHIIHUS OOJIMK, HO HE ¥ HaYyMHA Ha TIpejJIaraHe.

10 BUCHER, Hans-Jiirgen, Steffen BUFFEL, Jorg WOLLSCHEID. Digitale Zeitungen als ePa-
per: echt Online oder echt Print? Media Perspektiven [online], 2003,x 9. Available from: http://www.
ard-werbung.de/ mp/fach/200309 04.phtml.
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EdexTuBHU ca MOJIETUTE HA CEPUO3HO, CTPATETHUECKO PECTPYKTYpUPAHE, Ha Mpe-
OCMHUCIISTHE Ha [SJIOCTHATA PEAAKIIMOHHA MPAKTHKA 110 MUCAHETO, PEAAKTUPAHETO
W JU3aiiHa, UMaIM 3a 1ed Mo-100paTta OpUeHTAIHs, M0-A00pOTO HACOYBAHE HA
YETEHETO, MO-0bp3aTa CENEKIUSI HA HOBUHHUTE.

Bce mo-ronemu rpynu u3daaHudg €€ HaCO4YBAT KbM HOBH, aJalITUBHU MOACIIN

Ha MMHUCaHe, peJakTupaHe u au3aitH. [1omoOHM n3maHus He MPOCTO MOACPHU3UPAT
CTPaHUIUTE CH, & C€ CTPEMST JIa MpeIaraT peJeBaHTeH Ha OYaKBaHUTA Ha IyO-
JMKaTa cu 00pas3, MPUIIEIBAT Ce B MO-IIUPOKHA KPBroBe OT Hesl, KATO JIeMOHCTPUPAT
I'bBKABOCTTA CU B HOBA CHCTEMa 3a OpUEHTalus Ha ynTatens. [lpu usmnoTo paszHo-
o0Opa3ue OT MMOAX0/IU, MOJICIH U KOHIICIIIIUH, TS C€ ChbCTOH OT:

MonepHu3upaHe Ha IbpBa CTPAHUIA — TYK C€ M30CTaBIT TPAJULUMOHHUTE
dhopmu 1 m3mIIEn, 32 1A OB MpeBbpHATA (PPOHTATHATA CTPAHUIA B CTPAHUIIA
BUTpPHHA, TIPEJICTABAIIA T10100aBAN0 HAW-BAKHHUTE CHIBPIKAHUS OT BCUUKH
pasnenu Ha Oposi ¥ Bb3MOXKHO HAM-MHOTO OT TSIX.

PazpaboTBane u BbBEXkJaHE Ha Pa3sHOOOPA3HU MPE3ECHTALMOHHH EIEMEHTH
- G(I)CKTI/IBHI/I OTIIPAaBb4YHU YaCTU KbM TEMATUYHOTO U CbABPIKATCIIHO MHOTI'O-
o0pasue Ha BbTPEUIHOCTTA Ha N3IaHUETO.

HBCTHOTO MMpeACTaBAHE CC IMPEBPbHIIA B JOMUHUPpAIl BECTHUKAPCKU ITOXBAT.
I[BeThT Beue He € camMo JEeKopallus, OXKHUBSBAINA JU3aliHA HAa CTPAHUIIUTE U
MPOCTO YacT OT [IBETHATA PEaTHOCT Ha MyOiuKaTa. [[BeThT € KOMyHHKAIHSI,
TOW TpaHciaupa WHPOpMAIHs, WHTCPIPETHPA, Ch37aBa acOLHUAIMU, HACOY-
Ba, OpraHu3upa, HaoOjsra, epapxusupa. 3aeHo ¢ u3o0pakeHusITa — (OTO-
rpadun, nHPOrpadUKH U MHTEPIIPETATUBHA BU3US, IIBETHT € B CHCTOSHHUE Ja
Cb3aBa MOIIHU OIITUYCCKH LCHTPOBE, Ja IMPUBJINYA YUTATCINUTE KbM OIIPEC-
JIEJICHH TIPOCTpaHCTBa. Beska Mennst akTUBHO ,,paboTH ™ ¢ IBETA, 3a 11a TpaIn
CBOSITA CAMOJIMYHOCT, YCTOHYMBA Pa3lO3HABAEMOCT, COOCTBEH (PUPMEH CTHIL.
L[BeTHT € OH3M BH3YyaJIeH €3HK, C IIOMOILTa Ha KOWTO CE Ch3JaBa U MPEAOCTaBsI
Ha TIOTpeOUTeNsl CUcTeMa OT XPOMaTHYHH 3HAIM 32 BOACHE/OPHEHTALUS MPe3
CTpaHHMILIHU, CTPYKTYPH, CEKIIUH, OpOeBe.

JlexoraTra Ha NPUABUKXBAHEC HA YUTATEJIA MIPE3 BECTHUKA U3MCKBA U MpPEXKa OT
PYOpHKaIMH, YCIEIIHO CBbP3aHa C MIbPBUTE JIBE CUCTEMH — OT 3ariaBHsTa Ha
paszmenuTe mpe3 OCTaHanuTe pyOpuuHH YacTu. V3aaHusiTa Bce MO-4eCTo ce
o0pBIIAT KbM TUHIOTpadusTa Karo e()eKTUBHO CPEACTBO 32 BOACHE HA YOBEIL-
KOTO BHUMaHUE U Ch3/1aBaHE Ha [10CJIEI0BATETHOCTH, aKLIEHTH, Hepapxuu. Jla-
KOHUYHUTE UKOHUYHU CPENICTBA CHIO Ca B CHCTOSHHE J]a MAPKHUPAT CEPUU OT
CTaTuu WK APYTr'd KOHCTAHTH.

TekcTOBUST AM3aliH € HOBOTO CPEJICTBO 3a YCIICIIHA HAaBUTAIUs U Obp3a pe-
LEMIYs Ha ChAbPKaHueTo. Bede e npodecnonanna Hopma, ue 6e3 ICHU ONTH-
YEeCKH MarHUTH B TEKCTOBETE HE MOKE J1a ObJie crieyesieH yuTaTessaT. IMeHHo
9ype3 MO3aCUHUTE CTPYKTYpH, MOPLHMOHMpAaHATa WHQOpMAIMs, CErMEHTHpa-
HOTO TpEeACTaBsHE BCEKMIHEBHUKBT MOXKE Jla 3alla3Ba M pas3lliupsBa CBOUTE
Teputopun. L{amocTHHUTE, KOMITAKTHH, TOTATHA (POPMH Ha IMMHCAHE U apXandHO
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odopMsHE Ha CEpUO3HATA Tpeca ce OKa3axa HEeCITOCOOHH Jla HAaIllPaBsIT TOBA.

*  MHOroKaHaIHOCTTa MPH NPEACTABIHETO Ha MH(OpMAIUATA BEUE € TPAIUIUs
B mpecara. Ts akTUBHO W CHCTEMaTW4YHO W3IIOJI3Ba HE CaMO BepOAaHU Cpejl-
CTBa, & U LIETUS CHCKTHP HAa BU3YATHHUTE EJIEMEHTH — OT JOKYMCHTAIHUTE
CHUMKH, [IPe3 UHTEPIPETATUBHUTE, CHMBOJIMYHU U apTUCTUYHU (oTorpaduu,
110 WH()OPMAITMOHHUTE TPaQUKH, BU3yaJH3UPAIIH CTaTUCTHYECKa WHpopMa-
WSl WM CJIIOKHHU TIPEIMETHH 3aBUCUMOCTH. VIKOHWYHHUTE CHCTEMH OT/JaBHA
HE ca caMo JIeKOpaIls WX JOPU OHAIJIeSBAIIO CPEeACTBO. Beve mmpoko n3-
II0JI3BaHU, TIPY TOBA B IIBST, B TOJIEMU 00EMH U B aTPAKTUBHU MTPOTOPIUH, TS
Ca paBHOIIPABECH YYaCTHUK B KOMYHHUKAIIHUSITA, KATO Y€CTO Ca [0-pa30orpacMu U
HEJIBYCMHCJICHU OT BepOanHara nH(popMarus.

*  HampiHO HOBHTE IO pazMax TU3alHEPCKU PEIICHUS HE ca CAMOIICITHA U TIPU3-
BaHU €AMHCTBEHO J1a ,,0’)KMBABAT" BU3yaJHHUTE IMPOCTPAHCTBA, & Ca CHIIHO 00-
BbP3aHH C KOMYHHKAIHATA, C OOCITy)KBaHE Ha MH()OPMAIIMOHHUTE IMOTPEO-
HOCTH Ha HOBH IICJICBU T'PYIH, HA MJIAJH TeHEPAIUU YUTATEIH, U3TPakIallln
HAaBUIU 32 PEICINIUs BbB BUPTYAIIHOTO MPOCTPAHCTBO. KOMyHHKAIIMOHHHST
JIN3aifH BeUe CIy’KU HE TOJIKOBA HA TPAIUIIMOHHATA TIeyaTHA MEAMS — ImyOn-
[IUCTUYHO B3UCKATEITHA U CHMBOJIM3HpAIIa YeTBEPTATA BIIACT, a Ha YI00CTBOTO
Ha yuTareis, Ha HHPOTSHHMBHTA U MpeJIaraHUTe YCIYTH — BCE TCHACHIIHH,
Ipe3 KOUTO ca MUHAJIH KaKTO PaJHOTO, TaKa U TeJICBU3USATA.

Wudorpadukute ca 9act OT ONUTHTE HA TpaQUUHUTE JAU3ANMHEPH U PeIaK-
TOPUTE JIa Ch3/aJIaT YHUBEPCAJICH €3UK — pa30upacM, OOsICHSBAIL, WIFOCTPUPAILl
COITMAJTHU, HAYYHO-TEXHUYECKN, MKOHOMUYECKH NaHHU. Taka qu3aliHepbhT ce mpe-
BpBINA B ,,TpanchopMep’ Ha WHPOPMANHITA OT SAWH B IPYT BUI — OT CIIOKHH
HAy4YHH ChIBPKAHUSA B ONMPOCTEHN BU3YAITHH (DOPMYIHPOBKH, KOUTO €A B ChCTOS-
HHUE J]a KOMYHUKHApAT OBp30, YCHEIHO U Ja NMpUBINYAT BHUMaHUeTo. [lomoOHa
BHU3yaJlHa MeJaroruka € u3pectua ot 70-te roaunu Ha XX BeK U mpoekTa [sotype
Ha Oto Hoiipar.

»dlYMHUTE pa3zienst, u300paKeHUATa CBbP3BaT * € U3pa3 Ha CoIuoora u Guio-
cod Oto Hoiipat, BnpxHOBIIHN T.Hap. ,, Wiener Methode®, mpepacHaio mo-KsCHO B
LIsotype™ (International System of Typographic Picture Education). /la penpesen-
TUpa JaHHU U JUHAMUKA BU3YalTHO SICHO ¥ KOHKPETHO 4pe3 TpaduvIHN CHMBOJIH,
3a J]a CTMIaT 110 pa3dupaeM HavYuH JI0 MKUpoKaTa myoiauka'!, e 3agauara Ha CHTPY/I-
HUIIUTE HA MHCTUTYTA ,,Isotype®, cpen kouto e 1 Mapu Hoilpat. B HelinaTta kHura
»AuBen — Innen: Was ist drinnen?*, u3nganeHa BB Buena ot ,,Schonbrunn Verlag®
mpe3 1956 r., sicHo muum QyHKIUATA Ha Au3aitHepa — ,.transformer®, mocpeaHUK
MeXJly BepOaTHUTE W BU3yallHU ChABpKaHUA. MIIOCTprUpaHHWTe TeIarormyecku
KHATH Ha ,.Isotype Institute”, pabotun mo 70-te ronuau Ha XX Bek B JIOH[OH,
KakTo W nopeaunure ot ,,Methode Neurath® 3a mena mexny 6 u 16 ronuHu Ha
U3JIaTeNIcKaTa Kbiia ,,Schonbrunn® uMar cBeTOBHO MPHU3HATO 3HAYCHUE 32 POJIATA

I LTOMMEN, Mathieu. Das Buch der schonsten Biicher. Kéln: Dumont, 2012., S. 370.
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Ha BU3yaJTHUTE CTATUCTUKH U OOTaTo OHATNEACHNUTE MyOInKanuy B 00y9eHUETO U
WH(GOPMUPAHETO HA MUPOKU Ay TUTOPHH.

OT cBos cTpaHa, Beue 0JIM30 JIECETHIICTHE TEKCTOBUAT JU3aliH CUTHAIU3UPA,
4ye OCHOBHATA POJISI HA CTPYKTYpPHATA ITPOMSIHA BbB BECTHUKAPCKATa KOMYHUKAIUS
e Jla cpela Ju3aiiHa, chabpKaHueTo U QyHKIMsATa Ha npecara. Hemo moseye —
TOH ce MpeBbpHA B peaKIIMOHHA MMPAaKTHKa HAa HOBOCH3aJcHATa paBHIUHA Ha OIl-
TUKAaTa M CTHJINCTHKATA, HAa TEKCTOBATa CTPYKTYpa U In3aiiHa, Ha (OPMYITHUPAHETO
¥ BU3yanu3upanerto 2, M3mossBaii MOLyIHOTO CTPYKTYPUPAHE M CETMEHTHPAHOTO
IIPEJICTaBsHE Ha MO-TOJeMH 00eMH MH(OPMAIIKs, TO3U MOJIX0J AaBa Ha YATATEIS
no-rojsiMa cBo0o1a 1a u30upa, HO U U3UCKBA ChOTBETHH KOMIIETCHTHOCTHU. TeK-
CTOBUSIT MU3AaMH HE M3KII0YBA TPAAUIIMOHHOTO 32 IeYaTHATa MEIUs TUHEHHO de-
TEHEe, HO B MOJICPHUS BCEKUIHCBHUK TOW HA TMPAKTHKA ,,pa00TH™ 3a Ch3/laBaHe HA
XUIEPTEKCTOBHA (POPMH, KaTo Ch37aBa BCUUKH YCIOBHUS 32 CEIEKTUBHO TIOTpedIIe-
HUE, 32 U3rpaXkJlaHe WHINBUIYAIHU CTPATETHH HAa YETEHE U IIeeBa KOHCYMAaIus
Ha ChIIbPIKAHUSITA.

[TooOHM HaBHUIM TPUTEKABAT MO-CKOPO IyOJUKH, KOUTO AKTUBHO IOJI3-
BaT MHTEpHET, JI0KATO PaJMOTO, TEICBU3USITA, KHUTUTE, KOUTO Ca JIMHCHHHU Me-
JTUH, He MOTaT Ja Ch3/1aJaT KOMIIETEHTHOCTH 32 CEJIEKTUBHOCT U Obp3a OpHUEHTA-
. a ,,cepdupat’ cB0oOOAHO Mpe3 MoAepHATa MeYaTHa MEIUS, 32 YNTATCITUTE
Ipe/oara yCcrenHo pa3no3HaBaHe Ha CTPYKTypUTe U TpapUIHUTE ,,BOJa4n " HA
CHOTBETHOTO M3JIaHKE, HA HETOBaTa KOHIICTIIMS ¥ Ha HAYKMHA, 10 KOWTO TO O0IIyBa
C ayJUTOpHUsATA.

OuyeBuaHO CTaBa AyMa 3a TIOHE JIBa Pela HABUITM U KOMIIETCHTHOCTH TP BECT-
HUKapcKaTa pererniys Ha Makpo- 1 Ha MUKPOHHUBO.

Ha tepena Ha otnennaTa myOnuKamnms, T.e. HA MUKPOHHBO, KOMIIETEHTHOCTTA
Ce CBBP3Ba ChC CBETKABUYHO pa3llO3HABaHE Ha €JIEMEHTUTE Ha 3arilaBHUS KOM-
IJIeKC, (popIInana U MEKIUHHUTE 3arjiaBusi, OTKPUBAHE HAa BPBH3KUTE MEKIY OT-
JICIHUTE MH(OPMAIMOHHU MOJYJIH, pa30upaHe Ha HiepapXu3alMuTe U OTKPUBaHE
Ha cOOCTBEHU BXOJIHU TOYKH. TYK OT ChIIECTBEHO 3HAUCHUE € MMEHHO MOJIYJIHOTO
CTPYKTypHUpaHe Ha MyOIHUKaIunTe KaTo BayKHA CTpaHa Ha TeKCTOBHS qu3aiiH. Llen-
Ta € TeMaTUYHHUTE €MHCTBA J1a He OBAAT MPEeICTaBsIHU 10 TPAIUITUOHHUS Ty OIH-
[MUCTHYEH MaHHUEP — BbB BH/] Ha €/lHA-eITUHCTBEHAa 00€MHA CTaTHs, a HHPOpPMAIIH-
sITa Jla ce CerMEHTHpA 10 M30paH CTPATeTHYeCKH, TEMAaTUYCH, )KaHPOB WIIH JPYT
npuHLuUI. Taka Ha MSCTOTO Ha ISUIOCTHUTE ABJITH TEKCTOBE MJIBAT KOMIUICKCHUTE,
ChYETABAIN HIKOJKO KPaTKU €IEMEHTa — CyOTEKCTOBE, KOUTO CH TOJCISIT KOMY-
HUKaMOHHUTE 3amadyn. OT eHa CTpaHa, YATATEIAT U30sTBa KpaitHOCTHTE — ,,/1a
MpoYeTa BCHYKO WM HUIIO (KOUTO HajlaraT 00EMHUTE MOHOYKaHPOBH TEKCTORBE),
a OT JIpyra — Toi CBOOOZHO U30Mpa CBOS ,,BXOA  KbM ITyOIMKAIMATA U JIOKBAE J1a
JIOCTUTHE B Hesl.

12 BUCHER, Hans-Jiirgen. Medienpddagogik — Gebrauchsanleitung fiir die Zeitung. In:
Medienwissenschaft.de [online]. Available from: http://www.medienwissenschaft.de/forschung.
zeitungsentwicklung/start 3html.
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[Togo6HoO mpeaIarane € MHTEPAKTUBHO IO CBOS XapakTep — Ay TUTOPHUATA ChC-
TaBs camMa CBOETO ,,MEHIO"* OT pa3HO00pa3NeTO Ha MIPENIAaTaHUTE PAKYPCH, aCTIEKTH
Mo TeMaTa — BHJISTHA MPe3 TeKCTOBe, CHUMKHU U uH(orpaduku. [IpencraBena mo
TO3U HEJIMHECH HAYMH, BECTHUKApCKaTa MH(POPMAIIUs OCUTYPsiBa Obp3a BUIUMOCT
10 OTHOIIEHUE HA CTPYKTYPUTE U ChABPKAHUETO HA TEKCTA, @ OTTYK — YATATEIAT
MOJTy9aBa Bb3MOJKHOCT 3a Obp3a CeNEKIHsI U YIASCHEHUS 3a ueTeHe. [Ipu TakbB THI
moTpeOIcHIe Ha BeCTHUKAapcKaTa HHGOpMAIHS poIsITa Ha JU3aliHa € OT OIPOMHO
3HaueHHe — TS IIpecTaBa aa Obe caMo MIacTHYecKa, a ce HaToBapBa C Taka Hy>KHO-
TO 3a PEUUITUEHTA TUTIOTPA(CKO, XPOMATUYHO U KOMITO3UIIMOHHO HepapXu3nupaHe
Y CUTHAJIM3UPAHE Ha 3aBUCHMOCTH B UMETO Ha ObP30TO pa3o3HaBaHE HA BPh3KUTE
MEXK]ly OTAEITHUTE €JIEMEHTH Ha TEMaTUYHUA KOMIUIEKC. ,, 1031 peneproap OT mo-
MOIIIH 32 OpUCHTAIMS (PYHKITMOHHUPA KAaTO OTepalliOHHA 3HAKOBA CUCTEMa, KaTo €
B CBHCTOSIHHE JIa pelllaBa B yCIIyra Ha MOTPEOUTENST HETOBUTE 3a/1aUH 3a CEIICKIIHS
v opueHTanus. 3

Ha makpoHuBo ycrnemnara HaBUramus € CBbp3aHa C: M0O3HABaHE Ha LSIIOCT-
HUTE CTPYKTYPH HA MEUSTA, BJIAJICCHE HA BU3YAJIHUS U €3UK, ObP30, YMEIIO U TOY-
HO U3IMOJI3BaHE HA MHCTPYMEHTHUTE 38 OPUEHTAIUS U CEJICKITHS, Oe3MPETsITCTBEHO
MPUJBUKBAHE TIPE3 Pa3/IeNIUTE Uype3 MPUIbPKaHE KbM ChOTBETHUTE BOJICIIIA HUIII-
KM — XpOMaTHUYHH 3HAIM, pyOpUYIHH 03HaYeHU 1 T.H. CamaTa onTHdIecKa IpaMoT-
HOCT 32 MH(pOpMAIMOHHATA apXUTEKTypa Ha U3/IaHUETO € JI0OCTaThuHa 3a Obp3a U
yCHelHa KOHCyManus 1o W30paHu TeMH U/WITH PECOPH.

OueBusiHO, HOBUTE (DOPMU HA TPEJCTABSIHE HA MOJICPHHUS BCEKHUIHCBHUK
ca 'paHUYHM HA HAYMHA, 10 KOHUTO CE€ OCBHUIECTBSIBA KOMYHUKALUATA B OHJIANH
Menuute. KoHCyMaTtopbT Ha medyaTHata Meus M0 TO3W HA4YMH MOJIy4YaBa OTJIMYHA
MOATOTOBKA U U3rPak/ia KOMIIETEHTHOCTH 32 WWW Olll€ B XapTUEHOTO MPOCTPaH-
CTBO. 3aII0TO HEIMHEHHUTE KOHUEIIMY HAa BCEKUIHEBHUKA U MOAYJIHOTO IIPEICTa-
BSIHE Ca I10 CBOSATA CHIIHOCT XUIIEPTEKCTOBA CTPYKTYpa, 8 B MHOTOKAHAJIHOCTTA Ha
MPEJICTaBSIHETO Ype3 TEKCT, CHUIMKH U HH(POPMALIMOHHH IpadUKH Ce 3apakaaT MyJi-
TUMEIMHHUTE KOHICNIINU Ha Oa3upanute B MHTepHeT u3nanus. Taka de usrpase-
HUTE B IIEUATHUS BECTHUK TIOTPEOUTEIICKN HABUITH U PEhIICKCH 32 OPUCHTAIIHS U Ce-
JIEKIWS Ha HH(OpMANKATA ca OTIMYHA OCHOBA 3a YCITCITHA HABUTAIIUS U TTOJI3BaHE
Ha KOMyHHKaIIMOHHUTE CUCTeMHU B MpekaTa — MEHIOTa, JIMHKOBE, Oy TOHU.

HoBute mpakTHKM Ha KOMYHUKAIlMOHHHUS JHW3aiiH ChueTaBaT (DOpMHUTE Ha
MpEeJICTaBsHE Ha MeJUsITa ¢ HelHUTe nH(OopManuoHHu 1enu. ClaeIoBaTesHO KO-
MYHHUKAIIMOHHUSIT AU3AMH € cTpaTerus 1o JaBaHe Ha onpe/esieHu GopMu Ha Mpeji-
CTaBSHE HA BCUYKHU (PYHKITMOHAHU TIPOMEHH, KOUTO MPETHPITSIBA IIEUATHUSAT BECT-
HUK TIpe3 MOCJICTHATE TOAWHNA — CTPEMEXBT MY Ja 3arma3d HHOOPMAITHOHHUTE CH
JIOCTOMHCTBA W aHAIWTUYHATA CH B3UCKATEIHOCT, HO Ja IMOJyYd HEOOXOINMHTE
3a OLEJISIBAHETO CH KayecTBa: J00pa ,,BUJUMOCT; SICHOTA, MPO3PAYHOCT U OBp-

13 BUCHER, Hans-Jiirgen. Die Zeitung als Hypertext. Mediawissenschaft.de [online]. Avail-
able from: http://www.medienwissenschaft.de/forschung/zeitung_hypertext/start.html.
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3a TPErJieIHOCT; OPHEHTAIUs KbM ITyOJIrKaTa; JOCTHITHOCT U Obp3a YUTAEMOCT.
Taka BB3HUKBAT U HOBUTE O(OPMUTEIICKN MTPUHIIAITN U KPUTEPUH, HACOUEHU KbM
OCHUT'ypsIBAaHE HA TE3U KAa4eCTBa, KbM HM3TPAKAAHETO HA OpraHU3allus U HepapXuu,
KBM CTPYKTYpH U (OPMHU Ha KOMYHHKALMSl OT HOB TUIl — HEJIMHEHHA, CENICKTHBHA,
WHTEpPaKTUBHA.

Ja 1o6aBuM 1 HaBIM3aHETO HAa HOBHU NEYAaTHU TEXHOJOTHH, TTO-M3TO/ICH IIBE-
TEH TIeYaT, M0-BHCOKO Ka4eCTBO Ha XapTHTA, HEMPEKHCHATO pa3BHUBAILl Ce COPTY-
ep 3a mpearneyar u 0opaboTKa Ha N300PAKEHUATA, JOCTHITHHA U CIIONYWINBA HOBU
mWpUQPTOBE U T.H. — BECTHUKAPCKUAT OpaHIl NPOIBIDKABa Aa ThPCH HOBU PECypcH
3a pa3BUTHE.

HoBu MpoCTPaHCTBa U l'lJIaT(l)OpMH Ha TPAAUMIMUOHHUTE ME/IUH

Lle Ob/e M BECTHUKBT B OBJICIIEC My3eeH eKCIoHaT, efuH oldtimer? M3Bect-
HUSIT TEPMAHCKH YYCH U U3JIaTesl Ha MEXTyHAPOJHOTO CIHCAHUE 33 KYPHAITUCTH-
Ka ,,Mecupk"“ pod. Muxaen Xanep cuura, 4e Mo-CKOPO IMOHITUETO BECTHHK CE
0CBOOOKTaBa OT OOBBP3aHOCTTA CH C XapTHUATA W TieUaTa M Bede CTaBa CHHOHUM
Ha MH(GOPMALMOHHA KOMIIETEHTHOCT'4. Ta3u KOMIIETEHTHOCT MOJKE JIa Ce TPEHacs
Ipe3 pa3IudHu MeIUHHU 1 AucTpruOyTopcku popmu. Bede nokasana crparerus 3a
OIIEJISIBAHE 332 BCCKUJIHEBHUKA € CIHOBPEMEHHOTO M3I0JI3BaHE HAa BCHUKU KaHAIU
— TIeUaTeH, OHJIAitH, MOOMJICH BECTHUK, €-paper.

OTKaKTO BECTHUKBT CThIIBA BbB BUPTyaJIHATa PEAIHOCT, PA3BUTHETO My € Oe-
J3aHO OT ey(hopHsi U OTPE3BIBAHE, OT BH3XOIU U CIAZ0BE, OT CKCIEPUMEHTH H
pucKoBe. Bprpekn paHHHTe mMpemyOekaeHns 3a 3ariaxa Mpejl ChIIMHCKHAS pas-
MIPOCTPAHUTEIICKH ITHT HA Ipecara, eIeKTPOHHOTO M MPEACTaBSIHE Ype3 U3IO0J3-
BaHE Ha JIMAJIOrOBa Meausl OBP30 Ce MPEeBbpPHA B aTpakTUBHA KOMYHUKAIMOHHA
BB3MOXKHOCT. He € 3a moiiieHsiBaHe HeIusIT TEXHUYSCKH MOTeHIInan Ha MHTepHeT,
JlaJied HaJXBBPJIAIL Bb3MOXHOCTUTE HA MEYaTHHUS BECTHUK C IPEIUMCTBA KaTo:
WHTEPAKTUBHOCT, MYJITUMEIUHHOCT, JOCTBII IO BETPEITHN U BHHIITHA MPEKH, TIep-
MaHEHTHA aKTyalln3anus Ha WHPopManuaTa, GyHKIMH KaTo ThPCEHE, CENEKIINs,
OBP3 AOCTHII 0 MHOT'O CHOOIIIEHUS H T.H.

KakBuTO W CBHIIECTBEHH OTIMKUA MEXKIYy JBeTe (OPMU Ha IMPEACTaBSHE Jia
ObJIaT U3THKBAHW, HCU3MECHHU OCTaBaT IPEJIHA3HAYCHUATA UM: U XapTHUCHATa, U
OHJIAHH MeUsITa MPOU3BSIKIAT ChAbPIKAHNUS, PA3CIICABAHNS, aHATUTHYHO YETHBO,
TPaHCTIOPTHUPAT CEPBHU3HA U pa3BJICKaTEITHA HHPOPMAIIUS; U 1BeTe (PopMu ca opH-
EHTHPAHU KbM TO-e(EeKTUBHO OOIIyBaHE C ayUTOPHITA; THPCAT HOBH ITyOINKH;
CTPEMST C€ Jla HajaraT U3JlaTelickaTa MapKa, BCeKHIHEBHO J1a IIOTBBPK/IaBaT HEl-
HUS MEJMCH aBTOPUTET. ,,MapKuTe Ha M3JATEIUTe e ObJaT TEXHUTE HaW-IICH-

14 RENTSCH, Heike. Die Zeitung ist ein trendiges Medium. Trotz Internet und neuen
technischen Errungenschaften: Medienwissenschaftler Prof. Michael Haller ist iiberzeugt, dall das
Print-Medium eine Zukunft hat. Die grofie Jubildums-Zeitung [online], 6 Juli 2006. Available from:
http://www.morgenweb. de/pdf/60_jahre mm/20060706 60-jahre-mm_059.pdf.
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HU aKTHBH TIPE3 TO3M MpexojeH nepuos. [lopu u B KubepnpocTpaHCTBOTO UICH-
TUYHOCTTA Ha WH()OPMAITMOHHUS M3TOYHHK IIE MPOIBIDKH Ja ObJlle OT 3HaUCHHE.
Besiko u3nanue npuTekaBa YHUKAJICH CTHII U OOJIMK, CBBP3BaH € OT YUTATEIUTE C
ompejielicHa CTENEH Ha JIOCTOBEPHOCT M HaJACKIHOCT. KakTo Bede orOenszaxme,
KOHTEKCTBT, B KOUTO € mpejicTaBeHa MH(OpPMAIMATA, TOJCKa3Ba SCHO KakKBa €
CBHIIHOCTTA Ha ChAbPXKAHHUETO. >

Bce mo-ronsimoro nmoTpebiieHne Ha BECTHUINTE, Oa3UpaHy OHIIANH, c€ ABIKA
Ha TEXHHUTE MPEJAUMCTBA: TI100aTHA JOCTHITHOCT, MYJITUMEIUHHOCT, HHTEPAKTHB-
HOCT, aBTOMaTHYHO THPCEHE, MOCTOSIHHA aKTyaju3als Ha WHGOpPMAIUITA, OCH-
T'ypsABaHC€ Ha JOIIBJIHUTCIHU C'I)06I_IICHI/ISI KbM CTAaTUUTC 4YPE3 BPHB3KU C BHTPCIIHU
Y BBHIIIHUA U3TOYHHUIIM, CBOOOIHO M3IOJ3BaHE HA apXUBa, PA3BJICUCHHUE U YCIIYTH,
KOWTO JIJaBa Ha YUTATEIIUTE PA3MPOCTPAHCHUETO upe3 VIHTEpHET — KaTo AUajioro-
BY KOMYHHUKAIIMOHHU (DOPMU: YaTOBE, TMCKYCHOHHH (hOPYyMH, BOTOBE, EIIEKTPOHHA
TO1I1a, TOCETUTENICKH THEBHUIIN, TOTPEOUTENCKN Tpynu. J{a 106aBuM 1 opranuza-
[MOHHATA cucTeMa Ha MpekaTa, 0a3upaHa Ha XUIIEPTEKCTa C HeroBaTa KOMILIEKC-
HOCT, MHOI'OJMMECHCHUOHHOCT 1 €3UKOBaA I[’I)J'I6OHI/IH3 — CIHOBPEMCHHO NMPEANMCTBA
" NpCAU3BUKATCIICTBA HA HOBUS TUIT KOMYHUKAIUA. Cunra C€, 4 aconyaTuBHaTa
CTPYKTypa Ha XUTIEPTEKCTa ChOTBETCTBA B TIO-TOJIsSIMA CTETICH HA HAaYWHA Ha (PYHK-
[IMOHMPAHE Ha YOBEUIKOTO MHUCJICHE B CPAaBHEHHE C MPUHITUITA Ha THHEWHUS TEKCT.

[IpTaT, KOWTO M3BHPBSBA CHBPEMEHHATA OHJAWH >KYpHAJIHCTHUKA, Makap U
CpPaBHUTEIHO KPAaThK, BEUE JaBa IOJIC 3a aHAJIU3U U u3cieABaHUs. Mexay exc-
TPEMHUTC MHCHUA, YC I/IHTCpHCT MOCTCIICHHO M3MECTBA TPAAUIIUOHHUTE MEAWU,
JIO CTAHOBHUIIETO, Y€ M3AaHUATA B WWW Ca CaMO TSIXHO JIOMbJIHCHUE, 000raTsIBaHe
U TIPOJIBIDKEHUE, Ce pa3moJiaraT TPE3BUTE OICHKH Ha Taka JUHAMUYHO pPa3BHBa-
maTa ce MeauitHa cpena. M ako oHmaifH 0asmpaHWUTE BECTHHUIM IpeIiaraT pemy-
[IUPaHO, PA3IIUPEHO WM MTPOMEHEHO MEIUHHO ChIbpPXKAHUE B CPABHEHHE C KOH-
BEHI[MOHAIHUTE U3JIaHHS, T€ CHIIO HOCAT JAPYTrd WH(POpPMAIMH, HOBH HAYMHH HA
MpeaACTaBAHC U MHCTPYMCHTHU HAa TAXHOTO U3JIaraHe, KOUTO OCTaBaT HEJOCTBIIHU 3a
,,CTAPUTE" MU, BOIAT MEXaHU3MHU Ha PELEIINS, KOUTO CHIIECTBEHO ' OTJIH-
gaBat OT TsaX. KakBo e moBede, mo-Majiko ¥ MO-pa3IudHo B OHJIAWH cpejaTa U Kak
myOirKaTa HaMUpa CBOWTE MIBTHINA B HEs, Ca aKTyaJ HH BBIIPOCH Ha MEIHMiTHATa
TEOpHSs U MPAKTHKA.

HambiaHo ecTecTBeHO € BECTHUKBT OHJIAIH, YHMATO ayIUTOpPHsI HApacTBa He-
MPEKHCHATO U KbM KOMTO Ca HACOUCHH HANCKAUTE HA M3AATEIU U PEAAKTOPU OT
ST CBAT 33 CTAOMJIM3UpPaHEe Ha Hali-cTapaTa MepUoAUYHA MEIUs, Jla € U3IPaBEH
MpeJl APaCTUYHU TPOMEHH, 3acsTallll CTPYKTypHpaHe, rpaduIHO TpeCTaBsHE,
BH3yasieH 00auK. J[a HOCH M3BECTHA TPaIUIHs, HO Ja € IMO-CHIIHO MPHOOIIEH KbM
WHTEepHET Miatdopmara, 1a e yo0eH 3a rmoi3Bane, Obp3 32 KOMyHUKANUA U (PyHK-
LMOHAJICH Ca CHIIECTBCHU U3UCKBAHUS KbM JM3aiiHa U MPEIaraHeTo.

15 ®UJTBP, Pomxbp. Meauamopdosa. Jla pasdepem Houte meanu. Copus: Kpanua Mab,
2005, c. 307.
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Hsxonko ocHOBHH (pakTopa OMxa MOBHINMIN ¢(hEKTHBHOCTTA U YHTATEJICKATa

OPHUCHTUPAHOCT HA PIHTCp(I)CfICB. Ha OHJIANH MEOuATa U TOBA Ca:

Koncucrenrten nusaiin'®, ciesaii TMHUATA Ha BH3IPUETH U MIOCIIETOBATETHO
MpUIaraHd BU3yallHU CPE/CTBA, Ha KOUTO CE OCHOBaBa Pa3lO3HaBAEMOCTTa
Ha I'paUBHUTEC CJIEMCHTH Ha CTpaHHUILATa W yCICUuIHaTa I/IILCHTI/I(bI/IKaHI/IH oT
CTpaHa Ha MOTPeOUTENS 3a TEXHUS XapakTep U PYHKIINS;

WnpuBunyanna BU3yaliHa KapTHHA HA caiiTa, M3rpajieHa OT BHUMATEIHO Ce-
JIEKTUPAHU, XOMOTEHU3UPaHHU, CTAHIAPTU3UPAHU TpaQUIHU CPENCTBA — OT
CTHJIMCTHKATa Ha THIorpadckara manauTpa 10 NPeACTaBsSHETO Ha M300paske-
HUATA, NPE3CHTUPAIINUTEC YaCTU U T.H.;

Nsrpaxxnane Ha sicHa Hepapxus Ha caiita. ToBa u3MCKBaHe Najja HE CaMO Bbp-
Xy TUTOrpadusTa, KBJETO CE MPOsBIBA B M3paOOTBAHETO HA JCTAWIHH TH-
norpad)CKu pa3mHucaHus 3a BCEKH MIPUPTOB €IEMEHT — OT OCHOBHHS TEKCT,
Mpe3 TMPEeACTaBIHETO Ha BPB3KUTE M CTAaHAAapTHATa TUIOrpadus, 10 Hal-eI-
pHUTe 3arjiaBHHU eJIeMEHTH. TOYHOTO rpadyHO M3MBIHEHHE HA BCSKO THUIO-
rpad)CKo HUBO € OT CHIIECTBEHO 3HaYCeHHUE 3a (PYHKIIMOHATHOCTTA Ha JU3aiHa.
Mepapxusamuute ca 0coGEHO BUIMMH IIPH M3MOJI3BAHETO Ha doTorpadum u
rpaduku, 3a10To Ype3 00eMu, MPOTIOPIINH, PA3TIOI0KEHNE U apAaH)KUMEHT ce
Ch3/aBaT OPUEHTHPHUTE 33 CTPYKTYPUTE U CHIBPIKAHUETO HA N3JAaHUETO;
OrpannueHne Ha H3MOJI3BaHWUTE I[BETOBE B Jn3aifHa. JIaAKOHWYHOCTTA IO
OTHOLICHUE Ha CENICKIHITA Ha LBETHUTE €JICMEHTH € OT 3HaueHHE KakKTo 3a
Cb3aBaHC U EMUTHUPAHC HAa UHAUBUAYAJIHUS CTUJI HAa MCJIUATA, TaKa U 34 Ha-
TOBapBaHETO HA I[BETOBETE C OINpECICHN 3HAYCHUS W MPEBPBIIAHETO UM B
XpoOMaTU4HU 3HalH, KOUTO OPUCHTHUPAT, BOJAAT, I'paddT CaMOJIMYHOCTTA, UH-
dbopmupar motpedburens. CTpaTeruuTe B TOBa OTHOIICHHWE 3acsAraT HE CaMo
M3II0JI3BAaHETO Ha IBAT 32 POHOBE U B THITOTpadusTa (KBAETO € )KEeIaTeITHO TO
na Obie OTPaHUYEHO), HO U TIPH UKOHH, JJIOTOTUIIOBE, TPaUKH, KOUTO ca SIPKH
OIITHYECKH €JIEMEHTH, a OTTYK U €JIEMEHTH Ha Obp3a BU3yaliHa HICHTU(UKA-
LLHSE;

[TocTurane Ha BHCOKHM HUBA Ha €PrOHOMHYHOCT Ha BepOATHUTE YacTH. 3apa-
IV TIOHIDKEHATa YUTaeMOCT Ha TEKCTOBETE OT MOHHTOpPA Ha KOMITIOTHPA TH-
norpadckaTa celeKIus ce OrpaHu4aBa JI0 eKPaHHUTE MIPUPTOBE, CIISIIHATHO
Ch311a/1eHH 3a web nu3aiiH. J[o0poTo Bb3npreMaHe Ha TEKCTOBUTE MAaCH 3aBUCH
olle OT ONTHUMAaJIHUS U300p M ChUeTaBaHe Ha: pa3Mepa Ha Wpudrta; Gpopmara
Ha KOJIOHATa; MEKAYPEAOBUTE MPOCTPAHCTBA; HAUMHA HA BB3IPOU3BEKIAHE
Ha TUTIOTpaCKUTE eIEMEHTH BbPXY €KPAaHHOTO TIPOCTPAHCTBO — HAIIPUMED OT
[BETHOTO WJIM PEBEPCUBHOTO UM €KCTIOHUPAHE, OT U3I0JI3BaHETO Ha ()OHOBE U
TekcTypu. [Ipu ToBa 32 eproHOMUYHOCTTA Ha BepOaTHUTE EIIEMEHTH JI0Ka3aHO
o-100pH ca MPAaKTUKUTE MO MO-pazHo00pa3Ha oNTHYeCKa KapTHHA Ha MpUd-

16 WEYLER, Kerstin, Robert Ingo MAURER. Online Journalismus — ein anderer Journalismus?

Available from: http://www.sj-salzburg.at/frogmi/html/images/download/o_journalismus.pdf.
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Ta, M3rPAXKIAIIA Ce OT BHTPELIHU MOJUEPTaBaHUs M U3THKBAHMS, CETMEHTH-
paHe U pa3JBIKBaHE HA MOHOTOHHOTO TEUCHHE Ha €JHOPOJHA THUIOrpadcka
Maca ¢ BHUMATEIIHO 1moa0panu cpeactsa. [1ogoOHu BapuanTH Ha THHOTpad-
CKO TIPE/ICTaBsIHE ca HE caMo I0-A00pe Bb3NpUEeMaHH, HO U 10 €)EKTUBHU B
KOMYHHUKAIMOHHO OTHOIICHHE.

KaTto Bce ome Mitaga Meaust — KakTo 3a MOTPEOUTENS, TaKa 1 3a Ch3/aTeNNTe
CH, €JIEKTPOHHATA IIPeca € B IIPOIIEC Ha U3TPaXKIaHe Ha CBOS HOPMATHBHOCT U CTH-
JHMCTHKA — TJIABHO 110 OTHOIIEHHE HA OHE3H CIEHU(UKHU, IPUCHIIN HA WHTEPHET
cpenata. XurnepMenitHaTa TeXHUKa HAIlPUMeEp Ch3/1aBa KOMILICKCHA U CIIOKHA 32
pasrajaBaHe TpETa JUMCHCHA 3aJ] BUAMMATA MMOBBPXHOCT HAa CKpaHa. U Tpit KaTto
pa3JIn4HU €JIEeMEHTH — TEKCTOBE, IpadKa, CHUMKH, TOHSKOTa SJHOBPEMEHHO CITy-
KaT 3a BPH3KW KbM BCE OIIIC HEBUANMUTE Bep6aHHI/I WJIN BU3yaJIHAU I/IH(I)OpMaHI/II/I,
OCHOBHHTE I'PaJJBHU CPEACTBA Ha Web Jn3aifHa — TeKCT, TEKCTOB JTU3aiiH, 0hopM-
JIeHWe Ha CTpaHuIata, rpaduka, GpoTorpadus, o3HauaBaHe HA JIMHKOBETE W T.H.,
oOpa3yBaT cucTeMa, IMO-KOMIUIEKCHA U TO-CIIOXKHA 3a pa30upaHe B CpaBHEHHE C
KOHBCHIIMOHAJIHUSA €3UK Ha XapTUeHaTta MCIus.

Boz[ema XapaKTECpUCTHKa Ha CbBPEMCHHUTC KOMYHHUKAIIUU € MHAWUBUAYAJIU-
3anusTa Ha MCHHﬁHaTa KOHCyManus. U ako teneBu3uaTa HalpuMep, BLIIPEKH Ha-
npenbKa Ha TEXHOJOTUHTE, BCE OIIE M3HCKBA OT ayAUTOPHUITA CH ChOOpa3sBaHe ¢
BpeMe, MACTO, NPOJBKHTEIHOCT, BECTHUKAPCKOTO TOTPEOJICHNE HE € CBBP3aHO
¢ moIo0HO ajanTupaHe KbM meausaTa. OOpaTHO, MOIepHaTa Tpeca, 0OeAnHsIBaIIA
XapTUCHOTO KOIMKUEC C UHTCPAKTUBHUTC OHJIaMH €MHUCHUH U C ILI/ICTpI/I6yLII/IH Ha BECT-
HHKA Ype3 e-paper, BCHIIHOCT € YacT OT Jpyra BOAEIIA TEHCHIINS — 1a Ce FapaHTH-
pa Ha myOuKara npaBo Ha MHIMBHIYaTHO CAMOOIIPE/ICIICHUE Ype3 Bb3MOKHOCTTA
3a m300p KakBO, KOTa, KbJE, KOJIKO U KaK J1a 4eTe.

OueBHIHO MeUUTE Ha OBICIIETO e pa3BUBAT TO3M PECIIEKT Ipea cBoOoaaTa
Ha TOJI3BaHe, HO M Ha u3pas3siBaHe. [|HeC rpaXIaHCKHAT JKypHAIU3bM € YacT OT
BECTHHKAPCKOTO MEAMHHO MPOCTPAHCTBO Ype3 IIMPOKUTE BH3MOXKHOCTH 32 ydyac-
THE Ha ayAuTOpHsTa B OJ0roBe, BOTOBE, GopyMu, muckycuu. [lormenHaro mpes
Tasn CTpaHa Ha KOMYHHKaluWATa, BECTHUKBT € MOJCpHA MCAUA, Npcjiaraia Ha
YUTATEIUTE CH MHTEPAKTUBHOCT U PEATHO y4acTHe B HOBHHHUTE. ['onemu kamria-
HHUHY NPEBPBIIAT YUTATEIUTE B KOPECTIOHJCHTH — OHJIAHH W3aHusTa MyOIMKyBaT
CHHUMKH, BUJICO U ayIM0 MH(OPMAIMU Ha aMaThOPH, KaTO MOIbPKAT CHELUATHI
readers-editions, eKCIIEpPUMEHTUPAIIN H3IUIO0 CbC ChABP)KAHHS, T€HEPHUPAHH OT
ayJUTOpHUITA.

KracnuecknTe ompeneneHus 3a mpecaTa JHEC ca Pa3slIMPEHH M BCE MOBEYE
s cONMVKaBaT ¢ IPyrUTe MEANM — 3aI0TO Bedye CTaBa AyMa 3a MEIUHHH OpaHmo-
BE, Ch3/IaBALIM ¥ PA3IPOCTPAHABAILM MYJITUKaHAIHYU choOuienus'’. TIpoMenenara
CBIIHOCT Ha IeYaTHAaTa KOMYHUKAIIMS APACTHYHO MPOMEHH U PeIaKIIMOHHATA Op-
raHu3anuss ¥ MCHUDKMBHT, KOUTO BEYE Ca NMPpU3BAHU Ja O6CHy)KBaT CbAbpiKaHUs,

17 FRANCHI, Francesco. LluT. cbu., p.148.
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npeHa3HavYeHH 32 quBepcuduimpany miatGopMu — OT TPaJUIIMOHHUTE XapTHEHU
MPOCTPAHCTBA — MPE3 BECTHUKAPCKHUTE CAaWTOBE — JI0 cMapTPOHU, TaOJIETH U CO-
nuanHd Mpexu. Jla momHacs mHboOpMaIUMATa ¥ UHTEPIpPETAIUATa B MOIXOISIIIA
(hopMma 3a croTBeTHATA IUIaT(GOpMa Beue € IVIaBHATA IIe)I Ha HOBaTa PeJaKI[MOHHA
OpraHu3aiys, Ipu KOATO WHTETPUpaHH MH(POPMALMOHHH IIEHTPOBE 3aMEHST BCE
M0-YECTO TPAIUIIMOHHOTO LIEXOBO pa3JieliCHHE.

Hapnn3aHneTo Ha JUTHUTATHUTE TEXHOJOTMH ChINECTBEHO MPOMEHUXA HAYMHA
Ha NoTpebnaeHne Ha uH(opMarmaTa. 3HaUUTeTHATA TPAaHCHOPMAIHS HA YSTEHETO
€ CBBbp3aHa C IMosiBaTa Ha HOBU IIAT(GOPMH, KOUTO, B 3aBUCHMOCT OT HABUIU U
CTWJI Ha XUBOT, IPUCHCTBAT B €AHA WJIU JApYyra CTCIICH BbB BCCKUAHEBUCTO. ,HHCC
KOMIIIOTPUTE ¥ MOOMJITHUTE YCTPOHCTBA 10OMXA IMPOKO Pa3NpPOCTPAHCHHUE U YIIO-
Tpeba, a a Ta3u TCHJICHIMS, OT CBOs CTpaHa, MPEJI0CTaBsl HOBU Bh3MOKHOCTHU 3a
KOMYHHKanus. M3natenu u pejakTopy He MOXKeXa Jia He ce choOpa3sT ¢ HOBHU Ha-
YUH Ha WHPOPMAIMOHHO MOTPEOJICHHE W ¢ HOBOM3IPAXKIANIUTE CE HABHIM MPU
Ch3aBaHETO U PA3BUTHETO Ha crienuduyHus nHTepdelic Ha CBOUTE MPOAYKTH. [a
ONTUMU3UPAT ChIBPIKAHUATA CU B PEATHO BpEeMe, Ja MpeiaraT yCclyrd 1 ja ca B
KpakK ¢ U3BbHPEIHO JMHAMUYHUTE IPOMEHH Ha CpeiaTa, peIjlaraHeTo U ThPCeHE-
TO — C€ OKa3BaT CHIICCTBCHU KPUTEPUH 3a KAUECTBOTO Ha HOBUTE MEJIUU.

Cepro3HO MPOMEHEHO € M MPOU3BOJICTBOTO HA TPAIUIIMOHHUTE TICYATHU Me-
JIMM — OT MHOTOETAIEH JIMHEeH MPOIeC M0 ChOUpaHe, MHTePIpETAIUs, OpraHu3a-
WS, TIeYaT U Pa3NpOCTpaHeHUE KbM TpaHc(OpMalus B CIOXKHA Cpefa, B YHUTO
CHUCTCMU B CHTPYAHUUCCTBO pa6OTHT BAa)XXHHU 3BCHA KATO MULIICHIU U PCAAKTHPALN
KYPHAIHUCTH, AU3alHEPH, IPOTPAMUCTH; PA3IMYHH TIATPOPMH, arperaTopu; myo-
JIMKHU, BBBJICYCHU B IO-TOJIsIMA MJIM IMO-Majika CTCIICH B IIPOIIECa Ha Ch3/IaBaHC Ha
pazHooOpa3Hu 1Mo GpopMa U HEOTpaHWUICHHU 110 00eM BHPTYaITHU CPEIICTBA 32 KOMY-
HUKAIIUS.

OT OpHEeHTUPaHO KbM MPOJAYKTAa MUCJICHE TCH/ICHIUATA HA ChBPEMEHHUTE KO-
MYHMKallU{ KJIOHUM KbM MHCJIEHE, OPUEHTHPAHO KbM yciyrute. OTUUTalKu Kyi-
TYpHHTE MOTHBAllUM Ha MyOJHMKHUTE, OM3HEC MOJEIHMTE Ha MOJACPHUTE H3JaHHUS
BCC IMOBEYC CC HACOYBAT KbM PAa3BHMBAHC Ha JIOTUCTHKATA U TEXHUYCCKUTC croco0-
HOCTH, KOWTO CBbP3BaT HH(OPMAIMATA C ayIuTopHsTa's, KbM e)eKTHBHHTE yIipa-
BJICHCKU TEXHOJIOTUH TI0 WICHTH()UKAUITA, OPraHU3aUATa, HHTEPIPETAUITA U
pasnpocTpaHEeHUETO Ha HH(OpMAIUSTA.

[Ipenna3HavueHu 3a HOBHUTE TUIATQOPMHU, BECTHUKAPCKUTE ChIbPKAHHUS H3JIHU-
3aT U3BBH cTapus Gopmar, 3a J1a ca aJIeKBaTHU Ha HAYMHA, TI0 KOKTO ce moTpedsBa
nHOpMAaIHATa U Ha TIPOMEHEHHUS KOHTEKCT. Ha MsCTOTO Ha 00eMHUTE CTaTHH BCE
MOBEYE Cce HajaraT KOMOWHMpaHUTE (OpMATH Ha TEKCT B BHIIEO, (poTorpaduu, HH-
TEpaKTUBHH KaPTH U CIANIIOY, AaBally HA MPOMEHEHHS YNTATET HOBO KA4eCTBO
Ha UHPOPMUpAHE UYpe3 HHTETPUPAHE HA MYJITUMEIUIHU CIIEMEHTH.

Arperatopu, COLMAJIHA MPEKHU M XapaKTEPUCTUKUTE HA yCTPOWCTBATa 3a

18 Tlak Tam, p.39.
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YyeTeHe MIPOMEHAT TpaJuLMOHHATa IeYaTHa >KypHanucTtuka. HoBure mozenu 3a
pasnpocTpaHeHNE Ha ChABPYKAHUATA, OTHAJAHETO HA OTPAaHUUYEHMATA 3a BpeMe U
MSICTO, TPEOCMUCIITHETO M HOBATa CTHJIM3ALUs HA TPAJULIUOHHUTE MEIUNU €a KOJIO-
CaJIHM IPOMEHH B Ipoduiia Ha Hali-cTapaTa MePUOINIECcKa MEIUS, HSIMAIIH aHAJIOT
B HeifHata nmoBeue ot 400-rogumniaa uctopus. Jla cu B ChbCTOSHUE J]a pearupar Ha
HEOYaKBaHU CHOUTHS OBP30, Ta MOXKEII Ja TH ,,0Tpa3sBail’ B HA-IOAXOsIIaTa
dbopma — purnaHaTa peiakLMOHHA CTPYKTYpa HE MOXE Jla OTTOBOPH Ha HOBUTE
NpeAU3BUKATENICTBA HA IUTUTATHATA €pa.

»CMaJsiBaHeTo ™ Ha MeyaTHaTa MeJus MPoAbbKaBa B pamkaTa Ha iPad u apy-
¥ MOOMITHM ycTpoiicTBa. BenpochT 3a nnTepdelica ce HaloKM KaTo OCHOBEH, B
TOBA YHUCIIO U ThPCEHETO Ha HOBM MO/IENIN HA MIPEJICTABSIHE, II0-MaJIKO 0OBbP3aHU C
TPaIUITMOHHUTE MOJIENN: TI0 OTHOIIEHNE Ha CTPYKTypaTa Ha KOMyHUKAIIHOHHHUTE
€AMHUIN U Ha MO-II'BJIHOLEHHOTO BBBINYAHE HA MYJITUMEIUHHNTE Bb3MOKHOCTH
Ha MOOWJIHUTE yCTPOMCTBA.

XuOpHuIHUTE MOJIENIN MEXIY app, web M print JeMOHCTpUpaT BUJUMH HaBU-
raljiOHHM TOJIeTa B rOpHaTa MOJIOBHHA Ha eKpaHa. LBAT, Ha30BaBaHe Ha pazjena
u mwpu@dT crocodcTBaT 3a Oe3MpensITCTBEHATa HIACHTU(HKAINS Ha ThpCeHATa CeK-
us. Makap 1Mo TO3M Ha4WH €/IHa Y9acT OT MPOCTPAHCTBOTO Jia € 3aeTa ChC CTaH-
JapTHU €JIEMEHTH, a HEe CbC CHIUMHCKM CTaTHH, 0A00eH MHTep(deic cThIBa Ha
BEYE U3IrPasieHH KOMIIETCHLIMH, IPEHECEHH OT Ile4aTa B AUTHTAIHATa MEAUs U yeO
JU3aifHa B MpUIIOXKEeHUsATa 3a TabaeTu u cmapTgoHu. MamaOupane, pas3nonoxe-
HHe, HepapXxu3alus U BU3yallTHO TPETHPaHE MPOJBIDKABAT Ja ObJAT PELICHUS OT
CBHILECTBEHO 3HAUEHHE 3a YCIEITHATA a/IallTallisl HA BECTHUKAPCKUTE ChABPKAHUSL
KbM HoOBHTE Tu1atopmu. [lopenniiata OT BTOPHYHY ,,BBTPEIIHU CTPAHHUIIH CIIE]I-
BaT TororpadusaTa Ha IeyaTHaTa MEUs U IPEICTAaBST ChAbPKaHUATA HA pa3Aein-
Te, ONMUPAKWKU Ce Ha MPUBUYHATATA CUHONTHKA.

HoBara nnTepnperamys Ha cTapaTta MM 3a HOBU IIAaT(GOpPMH, KOSTO CE Bb3-
M0JI3Ba OT MOCTOSIHHOTO M OYPHO Pa3BUTHE HA TEXHOJIOTHUH, HHCTPYMEHTH, TIOAXO0-
IV 1 BCE TIOBEYE U3UCKBA OT JM3aiiHEpH 1 pa3paboTUHIIY HJIeH 3a TPAeH ycIieX, He
MPOCTO ,, TUTUTAIHU PETUTUKN " — OCMUCJICHN KOHIIEIIINH Ha YIIpaBlIeHHE Ha ChIbP-
JKaHUATA, TBPCEHE HA YUTATEINN U sipKa rpadMuHa HASHTUYHOCT, MOLIHA BU3YyallHa
JKYPHAIMCTHKA U JIECHO IOCTBIIHU CTPYKTYPH 32 YETCHE.

C TpancdopmanuuTe B cpenara ce yTBbPAM M HOBO paz0OHpaHe 3a peaax-
UUOHHMSA ITU3aiH: OT METOJ 3a chuyeraBaHe Ha GopMma u cbrabpkanue (Ilon Panm)
B OCBH3HATO CPEJICTBO 32 OpPraHM3allUsl U MTPE3eHTANUs Ha HHPOPMAIUITa B JIOTHY-
HU CTPYKTYPH M JIOCTBITHA apXuUTeKTypa. IIpm TOBa KOMYyHMKAIIMOHHUSAT TU3aiH
TpaHnchopMupa TyMH U 00pa3u BBB opMa, pejeBaHTHA HA ChABPKAHUETO, KOH-
TeKkcTa, myonukute. Taka BU3yanHaTa )KypHAJTUCTHKA ChbUeTaBa NPO(ECHOHATHOTO
oOMHucIIeHo pasnonaraie Ha poTorpaduu, WIOCTPALH, THPOrpapUKH U TU3alHH B
KOMIUIEKCHA CUCTEMa 32 KOMYHHUKAIUS U Bb3JIEHCTBHE BbPXY UYUTATEIHTE.

Jla ce mpoMeHs1 HEMPEeKbCHATO, 32 JIa ONTUMH3Hpa GYHKIIUOHATHOCTHTE CH U
3a Jla € B KPaK ¢ TeHJACHIIMUTE Ha BU3yalHaTa KOMyHHUKAIUs, OT e/lHa CTpaHa, a OT
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JpyTa — Jia OCUTYpsiBa Ha MPOYKTa CTAOMIIHOCT U Pa3MO3HABAEMOCT — PEIAKIINOH-
HUST JIN3aiiH c€ HaMUpPa HEMPEKbCHATO MEX/Ty Te3H JBE OMO3UIIMH, KOUTO, Hape]
¢ He0OX0AMMOCTTA Ja JJAHCUPA YHUKATHO BBHIIHO NPEICTaBsSIHE, IEPCOHATHOCT U
CTaHJapTH3allks B IPOU3BOACTBOTO Ha MeYaTHATa MEAMsl, MPaBAT JEHHOCTHUTE 110
HEWHOTO 0OPMSIHE KOMIUIEKCHH U CIIOYKHH.
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OEHOMEHDBT HA CITIOAEJIAAHETO B COUUAJIHUTE
MPEXHU NJIN EOEKTHT HA ITEITEPYIATA

I'PETA JEPMEH/DKHUEBA, POCHULIA CJIABOBA

Karenpa ,,IIpeckxypHanucTuka 1 KHUTOM31aBaHe
The phenomenon of online social network sharing or the butterfly effect
Greta Dermendjieva, Rositsa Slavova

Online social network sharing is a powerful tool which has the potential to influence
the agenda-setting in the news media (traditional and new) as well as the individuals in the
vast Internet audience. A single user’s action of sharing content online can provoke series
of similar actions which can turn into a strong life changing wave with positive or negative
consequences. The paper considers the phenomenon of online social network sharing using
the definition of viral and sensational content as a starting point, discusses the functions of
sharing, and the factors that drive people to share content online. Nowadays online shared
stories are important source of information for all media. This paper explains different ways
of sharing between media and aims to identify main categories of viral content which had
become part of the media agenda-setting. Illustrative examples of widely shared stories
from United Kingdom and Bulgaria are presented in a table format.

Keywords: viral content, Internet sensation, social network sharing

Omnumaiin TOTpeOUTENAT € BaYKEH JBUTATEN B PA3BUTHETO HA COLMATHATE Mpe-
xwu. Tolt e To31, KONTO Ch3aBa, 0100psIBa WM OTXBHPIIS HHOBAIIMY U TCHICHITHH,
KouTo 0e3 Hero camus He OWxa MOTJIHM na chinecTByBaT. OCHOBHA (DyHKIHOHA-
HOCT, KOSITO COLMAIHATE MPEXH W OHJAWH MEIWH TpelaraT, € CHOOeAAHemo.
To e aKkThT, IPH KOWTO €UH MOTPEOUTEN TOCTaBs ChAbpKaHNE (KOETO MOXKeE J1a €
CHUMKa, TEKCT, BUJICO, XUTIEPJIMHK U TIp.) A0 APYT WU rpyma motpedutenn. Cro-
JIEJICHOTO ChABPYKAHUE UMa PA3IHIHA GYHKIIUN — 1a HHPOpMHpA, N1a 3a0aBIsiBa,
na o0pa3oBa, Ja MOMyJsIprU3npa, 1a aKTHBU3Mpa MacoBaTa ayJUTOPHS U Ja BIIHSE,
Jla M3pa3siBa MHEHUE, J1a TIOKa3Ba eMOIMH U MHOTO JPYTH.

B npoyusarero ,,IIcuxomnorns Ha crogensaero”!, my6ukysano B Hio Mopk
TaiimMc, akTHT Ha CHOZENSIHE MOXeE Jla Ce pa3riex/a KaTo ,,MeHHKMBHT Ha WH-
dopmarnus‘. 73% ot 3anmMTaHUTE 3asABSIBAT, Y€ CIOJIEITHETO CaMo I0 cebe ch CTo-
Mara 3a o-1000TO ycBOsiIBaHE Ha HH(POPMAIHS OT CHOJEISIIHs, a 85% MmorydaBat
mo-7100po pa3dupaHe OT YeTeHEeTO Ha KOMeHTapuTe. M3cieaBaHeTo pasrpannyaBa

! The New York Times Insights. (2011). Psychology of Sharing [online]. Available from: http://
nytmarketing.whsites.net/mediakit/pos/
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CJICJIHATE OCHOBHHM MOTHUBH 3a CHOJIeIIsTHE Ha MH(pOpMAIUs: pa3npocTpaHsiBaHe
HA [eHHO W 320aBHO ChAbp:KaHue (C 1e HHPOPMUpPAHE, OIUT 3a MPOMSHA Ha
MHEHHUE, TTOATHKBaHE KbM JCHCTBHE); cedempeacTaBsine (CroaeisHe Ha nHMOp-
Malusi, KosTo (OpMHUpPa COIUAITHO JKEJIaH UMUK Ha MH/IMBH/IA); Pa3lIMPsBaHe U
noao0psiBaHe HA B3aHMOOTHOIIIEHHUSITA C 0CTAHAJINTE (32 MOJIbP)KAHE Ha BPB3-
ka — 78%, crionenstae Ha oOmH HHTEpecH — 73%); camopeaan3auus (CIIOACIISAIIN-
AT ce UyBCTBA aHTaXHUpaH — 69%); U pa3npocTpaHsiBaHe HA Kay3u U uaen (84%).

Cnopeasinero BbB Facebook, Twitter u YouTube

C nosiBara Ha COIMAITHATE MPEKH CIIOJICIISTHETO Ha ChIBPKAHUE CTaBa JIECHO,
0bp30 u edextrBHO. Facebook, coruanna Mpexa cb3nanena npes 2004 r., mpeaoc-
TaBsg Ha HOTpe6I/ITeJII/ITe CH BB3MOXXKHOCT 3a CIIOACIIAHC Ha JIMHKOBC, CHUMKH, CTa-
THH, BUJIEO0, a ayJJUTOpUATA MOXKe Jia ce cenekTupa. Chabp:kaHueTo Moxe 1a Oble
CTIOJIEJICHO TI0 HSKOJIKO HAaYHMHA: B JINYHU CHOOIIEHHS, Ha IIEPCOHAIHATA CTPAHMIIA,
Ha CTpaHHMIIA Ha TIPUSATEI WK B TPYIa, B KOSTO MOTPEOUTENAT WieHyBa. BB BTOpa-
Ta BepcHUs Ha yeOIPOCTPAHCTBOTO CHOOEIAHENO € Bb3MOXKEH U HEOOXOUM HaYMH
3a KOMYHHUKaIUSA MCKIAY HOTpeGI/ITeHI/ITe. CO]_II/IaJ'IHI/ITe MpPEXKU U MEANU, KAKTO U
YUKH MECTara ce CTapasT Ja 3aJI0BOJISIT MOTPEOHOCTUTE Ha AKTUBHUTE MHIUBUJIN,
MMEHHO KaTo MPEJOCTaBST Pa3INuyHU Bh3MOKHOCTH 32 CIIOZCIISTHE Ha Pa3HOOOpas-
HO chabpikanue. IIpe3 aBryct 2009 . Facebook u Twitter 3amouBar na paboTsT
3ae/HO, 32 JIa ce pa3Inupy 00XBaThT Ha CHOACISIHOTO Chabpxkanue. Facebook cb3-
JlaBa OIIUTA 32 IMyONIMKyBaHe Ha choOIIeHus upe3 Twitter, kaTo 00paTHOTO CHIO
€ Bb3MOKHO?. [IbpBOHauanHO choOIeHuaTa B Twitter Morar ja ObaaT CIIOAEIIHH
caMo ¢ Te3H, KOMTO ca ToclieioBareIn Ha komyHukaropa. I1pe3 2012 r. ce no6ass
onuus B Twitter 3a u3npamiane Ha ChOOILIECHUs AUPEKTHO M JI0 UMEN aKayHTH’.
Ta3u nmpomsiHa pa3KpuBa HOBM M3MEPEHUs Ha CIOACISIHETO Ha MH(OpMAaLus — Ts
Be4e MOXe Ja Objie JOCTUTHATA OT NOTpeOuTeNnn u u3BbH Twitter Mpexxara. Kbm
TYWT, KOMTO € U3IpaTeH Mo UMEeWsI, MoXe Jla ce J00aBU U KOMEHTap, KOETO € OIlle
e/lHa CThIIKA B Pa3BUTHETO Ha COIMAajHaTa Mpexa. J|Hec Beue OCBEeH ChOOIIeHNS,
MOTar Jia ce CIIOACIIAT U CHUMKH U Bujico. YouTube e npumep 3a yeOcaiirt, crieruani-
HO ch3aaeH (mpe3 2005 r.) 3a criofensiHe Ha Buco. KM HeNHA qara yeocalTsT
¥Ma ToBede OT | MUIMapi moTpeduTenu?, KoeTo J0Ka3sa, ue CroAEISHETO € U3~
KITFOYMTEITHO BAXKHO 32 CBHIECTBYBAHETO M pa3pacTBAHETO HA OHJIANH o0IIecTBara.
Crnogensinero B YouTube craBa upes JIMHK, KOHTO MOXe Jia Objie KONMpaH WK NO-
CTaBEH B UMEIiJI, yeOCalT U Jp., KaTo MOXKe J]a C€ CIOCIH ISIOTO BHJIEO MITH CaMO

2 LOGAN, B. (2009) Publishing to Twitter from Facebook Pages [online]. Available from: https://
www.facebook.com/notes/facebook/publishing-to-twitter-from-facebook-pages/123006872130

3 FILIP, S. (2012) Sharing Tweets just got easier. [online]. Available from: https:/blog.twitter.
com/2012/sharing-tweets-just-got-easier

4 Youtube.com. Statistics [online]. Available from: https://www.youtube.com/yt/press/en-GB/
statistics.html
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4acT oT Hero. Buaeo Moxe 11a Ob/1e M3MpareHo 1 1o UMEHI apec, a CIIOICITHETO B
OmoroBe u yebcaliToBe Hail-ueCTO CTaBa Ype3 BrpaKiaHe MOCPEICTBOM I'eHEePHpPaH
KoZl. 3a criozieNsiHe B conraiHuTe Mpexu YouTube mpemiara ”HTEpaKTUBHE UKO-
HU-0yTOHM, KOUTO criomarar npoueca’. [Torpeburenure Ha Facebook yecro crmo-
IensaT Buaeo or YouTube, koeTo e mpuMep Kak ColMaiHaTa Mpeka U yeOCauThT
ce pombiBaT. BakeH MoMeHT oT pa3zButueTo Ha Facebook e mpemocraBsHero Ha
BB3MOXKHOCT 32 KauBaHe M CTO/IeTITHE Ha BUAEO JUPEKTHO B TOTPEOUTEIICKHUTE ITPO-
¢bum Ha conmanHara Mpeka. Ctaructruka Ha Socialbakers mokassa, 4e 3a MpbB BT
mpe3 2014 1. Facebook moTpeburenute ca myOnuKyBaau TUPEKTHO BBB Facebook
MOBEYe BHJIE0, OTKOJIKOTO ca crioenuiu oT YouTube. EnHa oT mpuanHuTe 32 TO3U
(akT Oerre HAYMHBT IO KOMTO ce cTapTHpalie BuaeoTo — B YouTube ciren kinkBa-
HE BBpXY cTapT OyToHa, a BEB Facebook BumeoTo 3amouBarie camo mpu mperiies] Ha
nybnukanuute’ (IHeC TOBa Beue € BHIIPOC HA HACTPOMKA M B JBETE IIAT(GOPMH).
Jpyru npoydBaHus IMOKa3Bar, Ue CIIOACITHETO Ha BUAeo oT YouTube e mo-uecto
oTkoIKoTo 0T Facebook, 0coOeHO Koraro cTaBa BHIIPOC 3a PEKJIAMHO ChIbpPIKAHKE .
Ho mpe3 2015 1. Socialbakers oduinanHo 3asBsBart, 4e OpaHIOBETE IMyOIUKyBaT
noBeue Buieo BB Facebook orkonkoro criogenst B YouTube?®,

BaiipbJ U ceH3alHOHHO ChAbP:KAHUE

Haii-cionenstHOTO OHJaH ChABP)KAHHWE YECTO CE€ Hapuya OUIe B8aUpbI Cb-
Ovporcanue UK ceHzayus, TePMUHH, KOUTO B KOHTEKCTa Ha OHJIAH cperaTra uMar
cnenn(UIHO 3HAYCHUE M TIOHSIKOTa C€ M3MOJI3BaT KaTo CHHOHMMU. Criopes mormy-
nsipHUst oHIaiiH OKC(hOPACKUS aHIIUHACKU PEYHHUK ,,CeH3aIMs* UMa JIATHHCKH MPO-
M3XO0J, AaTupa oT 17 B. M 03HA4YaBa ,,IIUPOKO Pa3MpPOCTPAHEH HHTEPEC MM BhIIHE-
Hue". Criopest ChIIHs PEYHHUK ,,BaHpPBII ChIbpKaHUE € ,,CHUMKA, BUIC0, HHPOpMa-
UL U JIP., KOETO C€ pas3lmpsiBa Obp30 U J0 IUPOKa ayuTOpHst OT enud HTepHeT
norpebuten g0 apyr”. OT aBeTe AeUHUINY CTaBa ACHO, Y€ TEPMUHUTE MOTAT Ja
Ce M3MOJ3BaT KaT0 CHHOHUMH.

Morart ga ce 000co0sT JBE OCHOBHH KaTerOpHH Balpbi ChIbpKaHue: 1. Cb-
IbpXKaHKUE, KOETO € Ch3a/leHO C IIeJl 1a TOCTUTHE A0 Bh3MOYKHO HaW-IIMPOKa ay-
TUTOPUS U 2. ChAbpIKaHNE, KOETO CTaBa MOMYJISIPHO CIIy4aiiHO WM Ha 0a3ara Ha

5 Share videos [online]. Available from https://support.google.com/youtube/
answer/57741?hl=en-GB

¢ O.REILLY, L. (2014) Facebook video is driving YouTube off Facebook [online]. Available
from: http://uk.businessinsider.com/facebook-video-v-youtube-market-share-data-2014-12

7 Luckerson, V (2014) How Facebook is going to battle with Youtube. [online]. Available from:
http://time.com/3634472/fb-vs-youtube-video/

8 EVAN, J. (2015) Facebook video is now bigger than YouTube for brands. The rise of
Facebook video [online]. Available from: http://www.socialbakers.com/blog/2335-facebook-video-
is-now-bigger-than-youtube-for-brands

 Oxforddictionaries.com [online]. Available from: http://www.oxforddictionaries.com/
definition/english/viral
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KadecTBaTa, KOUTO MPUTEKaBa. Balipbil ChbPKAHUETO OT IIBPBUS BUJ € B OCHO-
BaTa Ha BalphJI MApKETHHTA, KOWTO € CTpaTerus 3a pa3npoCTpaHsIBaHE U ITOMYIIs-
pu3upane Ha chabpkanne B IHTepHET. 3a BapBJI ChABPKAHNETO €MOITMOHATHHAST
(hakTop e kimouoB. OHIAMH ayAUTOPHUATA € CKIIOHHA J1a CIIONENs ChAbPIKaHUE, KOe-
TO MTPOBOKUPA CHITHU €MOIIMH, HE3aBIUCUMO JIaJIH Ca IO3UTUBHU WA HETaTHBHH.

Hsixon crarycu B conmaiHuTe MpEXH, MEIUHHI HOBUHH, aHAJIU3H U ITyOIH-
Kaluu B OJIOTOBETE M MUKPOOIOTOBETE JOCTUTAT A0 TOJIsIMa ayAHTOpHsS 3a Kpat-
KO BpeMe, 3a pas3iiuKka OT JPYTH, KOUTO HUKoW He dere. OKka3Ba ce, ye KaueCTBOTO
Ha CHIBPKAHUETO HE € Hai-ompeaesmusaT ¢pakTop 3a Opos Ha ciopensHusITa. Ha
catita 3a CEO onruMm3arnus ideamax.eu € HarpaBeH OIHT 3a OTNpeaeIsTHe Ha 15-Te
TOM Baiipwil (paKTopa 3a ycrex Ha eaHa nmyonukanuds'’: npeau3BUKBaHe Ha eMOIUK
— Cmax/ Unnotm3bsm, Ompaza/XeiT, Ctpax, [llox/M3nenana, Crrtacue, EmMmarus/
Comunmapuoct, AxryanmHoct, Cute Edexkr, [Tarpuornzsm, Moga (crogensHe, 3amio-
To Temara ¢ Ha mozna), Cmenoct, Cuenka//lanaBepa/Cxema (criomensHe, ako mMa
TuYHa obrara, MOJapbIM M M. — YECTO HM3MOJI3BaH MOXBAT OT MApKETHHTOBHTE
KOMITaHHH ), JIBka (TOABEKIaIi HENCTHHHN HOBHUHH), 3ariiaBue (aTpakTUBHO 3a-
IJIaBHe, TIOBEUETO YeTaT caMo Hero), TaitmMuHT (M30HupaHe Ha IMTOAXOISIIT MOMEHT).

MapxkerrunroBara Kkommanus BuzzSumo e uscneaama mam 120 Mui. cratuu
U B myOnukanusita ,,HaykaTta 3a/1 TOBa, KOETO XopaTa oOnWYar fja CIoJeIsT B CO-
nraaHuTe Mpexu (2014) ommcBa THIIOBETE ChIbP)KaHUE, KOSTO IMTOTPEOUTEITHTE
Hal-uecTo obuyar ga cunoaeiar BpB Facebook, Twitter, LinkedIn u Pinterest. Ha
IBPBUTE MECTa OT 6-T€ THIIA ¢ HAW-pE30HUpPAIO ChAbpkaHue BsB Facebook ca
KyH30BeTe W BHneaTa. [[puunHaTa 3a CHojensHe Ha TECTOBE €, Y€ ,,lT0JIXPaHBaT
eroTo | 3acwiBaT uaeHTHIHOCTTa . Criopen BuzzFeed nHaii-criogensHuTe Kyn3oBe
ca cnegauTe: KakBa kaprepa BCBHIIHOCT TPsAOBa na nMamt (Hazg 4.8 MIJTHOHA CITO-
nmensHus); KbM Ko# Imat BCHIMHOCT MPHHAMICKUIT (Ham 3.7 MHJIMOHA CIIOMICTIS-
uus); KakbB Bu Kyde cu (Ham 3.7 MIIIHOHa criofestaus ); KbM Kosl Tekana BChII-
HOCT TpHUHAICKAI (2.8 MUIMOHA CIIOACIIAHHS); B KOl rpam BCHITHOCT TpsOBa
na xuBeent (2.8 munoHa cromensHus). [IpoyuyBaneTro mokasBa, 4e CTaTHHU C 10
2000-2500 mymu ca Haii-ciogestHu. CTaTHH C TIO-MaJIKO WM ITOBEYEe AYMH HE ca
npeanouyntann. [Ilpoyusanero usciaensa u 500 000 Haii-ciomensau YouTube Bu-
Jlea ¥ ce OKa3Ba, ue Hall-CIOJIeNIAHM ca BUjaeaTa MeXy 2 MUH. U 2 MUH. U 20 cek.
Haii-manko cnozensiau ca te3u Mexay 0-20 cex. u 40-60 cex!!.

[To oTHOmEHNE HA Bph3KaTa MEK/Y XapeCBaHUS U CIOACISHUS — Hal-CIIOze-
JSTHUTE MTyOJIMKAIUY B COIMAITHATE MPEKH YECTO ca MPHUJPYKEHU OT TOJIsiM Opoi
XapecBaHUs, HO He BUHATH Hali-xapecBaHUTE MyONIUKaluy ca U Hall-CIIOeNSTHY.

C pa3BHUTHETO Ha CONMATHUTE MPeXH (PEHOMEHBT Ha CIIOAEIITHETO 3a1104YBa J1a

19 Tom 15 Viral paxropa uiu 3a1o xopara CrojessT samara crarus. ideamax.eu. November 2,
2013, http://ideamax.eu/Ton-15-viral-pakTopa-nin-3amo-xopara-croaessr/

' The Science Behind What People Love to Share on Social Media [online]. Available from:
https://blog.kissmetrics.com/share-on-social-media/
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ce m3cyeBa OT MEAWHU CHEIHATUCTH, MAPKETOJIO3H, TICUXOJIO3U U APYTH, KOUTO

ce cTpeMAT na pazdepar, Kak, Kora ¥ KaKkBO CIOACTAT MOTPEOUTETUTe Hal-MHO-

ro. Eiimu J[oy3ed, aBTop Ha peauIia CTaTHH B 00JacTTa HAa OHJIAWH MapKETHHTA,
conpajHUTe Mpeku U MHTepHeT, pa3miexaa 3aio xopara CIoessiT U ThPCH IICH-

XOJIOTHYECKO OOSICHEHWE Ha BalpbBI ChIbpKaHUETO. T aHanmM3mpa TeopusTa Ha

nicuxofiozute Xensbs1 Mapkbe u [Tayna Hypube, Kouto usciaeaBaTr Bpb3KaTa MEXI1y

Lpeamaus A3 u ,uneannus Az“. Eiimu JI)koy3ed TBbpAM, Y€ WITIO3UATA 32 BTOPHS

€ TIIaBHaTa MOTHBAIIMS TIPH CIIO/ICITHE HAa OHJIAHH ChIbpKAHNUE, a MAPKETOIO3NUTE

ce HacoyBaT KbM HapIMICH3Ma y XOpara, 3a Jla TIOCTUTHAT KeJaHUTe Pe3yaTartu B

KaMIlaHuuTe cu'2,

B mpoyusanero na Hro Mopk Taiimc ,,IIcHX0nOrns Ha CIOACISTHETO™ JTHIHO-
CTHUTE, KOUTO CIIOENAT OHJIAH HHPOPMALKS Ce pa3ielaT Ha 6 Tuma's:

e AJTPYHUCT — ITOMaraiil, HaJIeX/IeH, BHUMATeJIeH, CBbP3aH C OCTAHAINTE, CIIO-
JIeNsT Hali-4eCcTo 110 MMEHIT;

e Kapuepuct — naTEINreHTEH, OM3HEC OPUEHTHPAH, [IEHEH U CKJIIOHEH J1a CTIO-
nens B LinkedIn;

e  Xwuncrbp — KpearuBeH, MHOBATHBEH, MJIaJl, IOIYJISIPEH, C U3pa3eHa JINYHOCT,
IT0-MaJIKO BEPOSTHO € J1a CIIoAeNs 1Mo uMeii. Moto: ,,CriofiensiHeTo BChITHOCT
€ JacT OT TOBa, KOETO CHM®;

e byMmepaHr — mpoBOKaTHWBEH, ThPCEIl YTBHP)KIACHHWE, CKJIOHEH Ja H3IOJ3Ba
Haii-Beue Twitter u Facebook;

e Cabp3Ball — KpeaTHBEH, IIAHUPAIIl, CBBP3BaIl] XOpa ¢ UACH C IPYyTH XOpa,
M3M0J13Ba TpenuMHo umein u Facebook;

e CejleKTHBEH — CIOEIAII ChIBPYKAHIE CaMO C OIPEEeIeHH XOpa, BHUMAre-
JieH, 0OMuUCIAII, MH)OPMATHBEH, CIIO/EIS IEPCOHATM3UPAHO ChIAbP)KaHNE TI0
UMEI.

Bbpaitbn Kaptep 1 MapkeTo u3ciie/BaT KakBO M 3alll0 XOpaTa CIOAENAT BbB
Facebook. Te nmpemnarar cenem GyHKIINN Ha HAl-CIIOCISTHUTE ITyOJUKAIIUH, KaTo
TBBP/IAT, Y€ BCIKA MyOIMKALMs IPUTEkKABA TIOHE €HA OT TaX '4:

— IIpennarane — odepTr, HAMaJICHHS, ChCTE3aHM, OT KOUTO BCEKH OM MOT'HII J1a
ce BB3IIOJI3BA;

— CobBeTBaHe — IMOJIC3HU IIPETIOPHKHU 10 YECTO CPEITAHH IMPOOICMHU;

— IlpenynpeskaaBaHe 3a HEI[O, KOETO 3aCATa BCHYKH;

12 Joseph, A. (2014) Why Do People Share? The Science & Psychology Behind Viral content:
http://www.blueclawsearch.co.uk/blog/2014/02/19/why-do-people-share-the-science-psychology-
behind-viral-content/

13 The New York Times Insights. (2011). Psychology of Sharing [online]. Available from:
http://nytmarketing. whsites.net/mediakit/pos/

14 CARTER, B & Marketo (2013) Contagious Content: What People Share on Facebook and
Why they Share it. [online]. Available from: http://oginenergy.com/sites/default/files/Contagious-
Content.pdf
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— 3abaBjeHHe — 3a0aBHU CHUMKHU W ITUTATH, alleTUPAIINA KbM ITUPOKA ayaHTO-
pust;

— BabXHOBSIBaHE — IIUTaTH;

—  YauBjeHHue — U3yMUTEIIHU CHUMKH U (DaKTH;

— OOenuHsiBaHE B UMETO HA Kay3H U Jp.

OT JIMYHUS HU OIUT B COLMAIIHUTE MPEXH TYK YCJIOBHO IIIE Pa3rPaHUYUM HSI-
KOJIKO KATEropvH, KOUTO Ca CIOCOOHHM Jia MPOM3BEKAAT BUPYCHO ChIbpiKaHue',
[TouTn BcHYKM CITy’KaT KaTo M3TOYHUK HA HOBHUHU 32 MacMEIMUTE, HAKOHM OT TIX
“MaT MHOTO TOJISIM OT3BYK CpeJl OOIIECTBOTO, a HEMAJIKa YacT IPOBOKHPAT PEaTHU
(ToHsiKoTa JIOpHY 3aKOHOJATETHH) HHUIIUATHBH.

Crapusat Mojien 3a JBYCTCIICHHUS IMOTOK Ha KOMYHHKAIMs M BIMSHHUC Beue
JIPaCTUYHO € IMPOMEHEH OT COIMAITHUTE MPEXKH, KOUTO Ca U M3TOYHUK Ha HOBHHU
3a MEIWWTE W TOCPETHUK (Cpela 3a M3sBa Ha peaura GopMaTHH B HeQOpMaTHH
JIUJICPH) B MHOT'OCTEIICHHHUS ITPOILIEC HA BIMSHHE BbPXY OOIECTBEHUTE MTPOLIECH.

Haii-o0mio BupycHHTE ChOOIIEHHS MOTaT JIa MPOU3THYAT OT:

nocmoge Ha audepu Ha MHeHue: TIO3HATH (TIOJTUTULN, IIOYMEHHU, OOIECTBEHH-
11, XOpa Ha U3KYCTBOTO, CIIOPTHUCTH U TIp., CTAHAIHM U3BECTHH B ITyOJINIHOTO IIPOC-
TpaHCTBO Omaromapenue Ha meauute — MiBo Cupomaxos, Benmm Mukos, Emun
Konurykos, Muniena ®@yuemkuesa, JIlrooen Jlunos-cun, Aumutsp bepdatos u np.)
Y HEeno3HaTH (JOOWIIM TMOIYJISIPHOCT B COIMAITHUTE MPEXKH, HIKOU JIOPU Camo C
TICEBAOHUMA CH, 0€3 Ja ce 3Hae UCTHHCKAaTa UM caMoinyHocT — MBanka Kypsoa-
3ue, Auturona ABoapu, Enka CrostHoBa, Jlens EBmoxus, Kyxara Jletika, Kozata
Amnu, Bexxnususr Jloc, Letiashtata Kozzila Erato u dp.), credsanu om no naxonxo
Xunaou nompeoumenu;

— KaMnaHuu (CepHO3HM — OJAroTBOPUTEITHH, MEPMAHEHTHA TMOMOII 3a
couuanHo cnabu: [IpazHure ynuuHM XJIaJUIHHIM, CHOMpAIM XpaHa 3a
Hy)knaemute ce ,,[llensp xmaauiHuk ocurypsisa xpana 3a oejuute’; Bu-
csamoTo kade minm 3abaBHu — ,,J]a Hakapame X n1a crpe jaa nee’);

—  Kay3H (EKOJIOTUYHHU: U3TPaXKTaHETO Ha BelloaJieH, CriacsiBaHe Ha TIPUPO/I-
HU TIApKOBE U Pe3epBaTH);

— cpOuTHA (Mpemuepu, KOHLUEPTH);

—  rpynu (3a KHUTH, (WUIMH, My3HKa, PUCYBaHE | IIp.);

—  cTpanunM (3acHETH HapyIIeHUS Ha BT ,,[1lodupaii c kamepa®; ,,Codus
B 00pas3u u gymu*, ,,I'ppcum ce* — 3a pa3zeneHu Aena, poaAuTeNIN 1 MpHsi-
TEJH, 33 KyJITypa U Ip.);

— MPOTECTHU U MEeTHIHH (32 OCTaBKa, IPOMSHA Ha 3aKOHN);

—  CNOHTAHHU KPATKOCPOYHU MHUIMATHBU 32 HAMHPaHe HA pellleHHe
Ha ompe/esieH NpodJjeM WM Ka3yc (HyXKJa OT KpbBojapsBaHe, chOu-
paHe Ha CpeJICTBa 3a JICUCHUE, IAPCHHUS 32 MOCTPAalld WIH 32 KYJITYPHH
MIPOEKTH, TIOMOII Ha M3Ia{HAII B Oe/a; U3IUpBaHe HA KPaILH, IPHIUHU-
temu Ha [ITII u op., 3acHeTH ¢ BUACO KaMEpH);

15 Kakro craHa sCHO, TO MOeE /14 € IIO3UTUBHO MM HEraTHBHO.
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— CHHMMKH U BHJea (00CKTH Ha BB3XUIICHHE HA MPOJAYKT Ha YHUKAJICH Ta-
JIAHT WJIA OOCKTH Ha MPUCMEX U ITOJUTPABKH ).

CrnofensiHeTO B COIMATHUTE MPEKU KATO HU3TOYHMK HAa HHpopMalus 3a
MeauuTe: npuMepu ot Besukoopuranus u bbarapus

C mosiBara Ha COIMATHATE MPEKU U MPEMUHABAHETO HA TPAAUIIMOHHHUTE Me-
UM B OHJIAWH CcpejiaTta ce Ch3Aajie BB3MOKHOCT 3a B3aMMOJICHCTBUE MEXKIY pas-
JUYHUTE MEAWIHN (OPMH, KOETO €BOJIOMPA C BCSIKO HOBOBHBEICHHE M MPOMSHA.
JlocThIBbT 10 CBETOBHA ayTUTOPHSI K MHOXKECTBOTO PA3IMYHH KaHAJH 3 Pas3lpoc-
TpaHeHne Ha nHbopMmanys B IHTepHET JOBeXAaT /10 CII0KHU B3aUMOBPB3KH MEXK-
Iy TPAJUIIMOHHATE ME/INY, COIMATHUTE MPEKU U TeXHUTE MyOoauKku. OHaiiH MH-
(hopMaIMOHHUST THEBEH PeJl € TIOBIHSIH M YeCTO CE OINpEeelis OT akTHBHATa Maca,
B KOSITO OT/ICTTHUTE WHINBUIM CITOJEIAT M HAMHUPAT MTOJIKpera enH B IpyT. [ mackT
Ha TIOTpEeOUTENnTe MOXKE HE camo Ja ObJie 4yT OT MeIuuTe, HO M Jla Ce Hajara.
[Ipumep 3a TOBa € BKITIOUBAHETO B HOBUHAPCKUTE EMUCHH Ha MEMUTE HA HAl-CIIO-
JISJITHATE BUJea, CTaTyCH W HH(OPMAIUSI OT COIUATHUTE MPEKHU U OTPA3SIBaHETO
UM B TEXHHUTE METUHHU yeOcaiiToBe. Koraro maaeHo chabpKaHUE TOCTUTHE OIpe-
JISJIEHO KOJTMYECTBO ayIUTOPHS, TO M3UCKBA U 3abJKaBa OIIe IMO-ToIsIMa Ty OITnd-
HOCT. JIOKaTHUTE MEINH YECTO OTPa3sIBaT CHOUTHS, CIyUHIIN CE B paiioHa U CTaHa-
JIM CeH3alMs B COIMalIHATa Mperka Ha JIOKaJIHO HHUBO. [Ipumep 3a ToBa e Plymouth
Herald, noxanen BecTHUK, KOWTO 00CITy>kBa 3arajeH JleBsH u rorom3todcH KopHy-
o1 BbB BenmukoOpuranus. [Ipe3 mecen nekemspu 2014 1. Facebook craryc ,,I1paBu-
na o Konema®, myOnuKyBaH OT MECTEH ITh0, CTaBa BUPYCHO (Balp®iI) CHOOIICHHUE.
B pamkute Ha 5 mHU chobmeHueTo ¢ BuasHo Hag 600 000 mbTH, XapecaHo U CIIo-
neneHo oT 5854 yoBeka, ¢ Hanmnuue Ha 1141 xomenTapa. CHOOIIEHUETO € KoJIeaHa
iera, KOeTo OOsICHsIBA, Y€ MECTHH JKUTENIN M CEKCH KEHU Ie ObIaT 00CITy:KBaHU
IBPBH.

CriofienstHeTO B COIMAIHATE MPEXKH JaBa BB3MOKHOCT CTAaTHHTE, Ch3a/IeHU
OT MeJIMUTE, J1a JOCTUTHAT 0 TMO-TojsiMa ayautopus. OHJIaiH CIOAENTHETO MOKa3-
Ba, Y€ OIpe/IeTICHH TEMH MHTPUTYBAT MHO3WHCTBOTO MTOBEYE, a Ype3 CaMHs aKT Ha
CIIOZIETISTHE C€ TOMYIIAPU3HApa TUPEKTHO WIIH MHANPEKTHO MEIHATA, KOSTO € TIPOU3-
BeJa uctopuara. Koikoro moBede Xopa CIOACIAT ONpeielieHa CTaThs, TOIKOBa T0-
BeYe MOTPEOUTENN MOTAT Ja 51 BUAAT U CHOTBETHO TOJIKOBA MO-TOJISIM € HIAHCHT J1a
s CHIOAICTISAT Ha CBOU pefl. MeXxaHu3MbT BKJIIOUBA CIICHUATE €TaIlu: MyOINKyBaHe Ha
crarus B yeOcaiiTa, B CTpaHHUIIaTa HAa MEIUATA B COLMAHA MPEXKa WM B poQuiia
u B Twitter, moTpeOUTeN 5 CIIOACIIS C MPUATESIIUTE CH HIIH ITyOJIUIHO B COITHATHATA
MpeKa U TI0 Bepurara Ha CIIOJISJITHETO CTAaTUsATa JOOMBA TOMYISPHOCT, a ¢ Hesl U
Menuara. [Icuxonorusara Ha COAESHETO TTOKa3Ba, Y€ KOJIKOTO ITOBEYE € CIOJIeNIeH
JTaJIeH MaTepual, TOJIKOBA TIOBEYE XOpa ca CKIOHHU J1a TO CIIOJENAT Ha CBOU pef,
3apajy MPUHIIAIIA Ha YTBBPIKIaBaHE OT OKOJHHUTE. BCAKO €JHO aKTUBHO JeiicTBHe
Ha rotpeburenute B IHTEpHET MPOCTPAHCTBOTO MM MTOTEHITHATHATA BH3MOKHOCT
Jla JoTpUHEce 3a OBJCHIN MPOMEHH, BKIIOYUTEIHO TOMy/spru3upaHe Ha HH)OP-
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MaIlysi, 40BeK, MeAust u ApyTu. [1o oTHOIIEHNE Ha TOMYIAPU3UPAHETO TO MOXKE J1a
Ma KaKTO TTOJIOKUTENEH, Taka U HETaTHBEH e(eKT.

Karanuna Anbeany BBB ,,Facebook: Tonm 10 uctopuu oT aHIIIHICKATE MEITUN
npe3 2014“1° comens pesynrarture OT M3CIEABaHE HA HAM-CIIONEISAHUTE, XapeCBa-
HU ¥ KOMCHTHPAHU HCTOPHH, IMyOIIMKYBaHU OT ciiequute menuu: Daily Mail, The
Guardian, The Telegraph, ITV News, Daily Express u Mirror. Knacanusta mokassa
KOW Ca HaW-TIOMYJISIPHUTE CTATHH, TIPEAN3BUKAIN HAli-MHOTO OTpeOUTENN 1a pea-
TUpaT Ha ChABPIKAHUETO B TAX U JIa TO CHOACIAT ¢ APYTH Xopa. Haii-cogensHara
cratus 3a 2014r. e ,,3aMpa3eHr BbB BpeMeTo: Muuurancku (apoe, Tpanchopmu-
paH¥ B YIUBUTEIHN TUTaHTCKH JIECHN BUCYJIKH, CIIENl KaTO COJMIHO Ca 3aMpPa3eHn
ot Oyps‘“ Ha Daily Mail ¢ 586 250 crionensHus, XapecBaHUSA 1 KOMeHTapu. Bropara
o Opoii criopenstaus (511 190) cratus e ,,He Moxken 1a TeTOKCUKHPAII TSUIOTO CH.
Mur e. Taka de, Kak 1na cTaHern mo-3apas?* Ha The Guardian, a Ha TPETO MSCTO €
crarusta Ha The Telegraph ,Mbx niee Let it Go ¢ r1acoBe Ha repou ot JucHu u
ITuxcap™ (489 947). IlpaBu BrcuaTieHUe, 9¢ TEMHUTE, KOUTO TpadBaT BHUMaHHE-
TO Ha TMOTPEOUTENUTE ca: CIIyYBaHETO HA HEMIO HEOOWYalHO M OCIIOPBAHETO Ha
MHUTOBE WJIA BCEOOIIO MPHETH UCTHHU U TEMH, KOUTO ameyrmpar KbM JIETETO BbB
BcekH 4oBeK. OCTaHaIUTE CTaTHH CHIBPXKAT HOBOCT, HHTEPECHA 3HAYMMa HCTO-
pHsi, TepOUYHA MTOCTHITKA, TFOOOMUTEH (haKT OKOJIO M3BECTHA IMYHOCT, afpecupane
Ha 3/IpaBOCIIOBHU NIPoOIeMy U (pU3MUECKH HEIOCTAThIH, WIIA IPEAYPEKACHUE 32
CIIy4YBaHE Ha HEIIo HEOOWJaitHo.

MenuuTe OChb3HABAT POJIATA HA MOTPEOUTENS B Mpolleca Ha TIoOamu3upane
Ha MEIUIHO chabpkanue. CIoneIsIHeTO crioMara Ha JIOKalTHUTE MEIUU J1a W3JIs-
3aT OT TePUTOPHAIHUTE CH OTPAHWYCHHS M JaBa IAHC HA TEXHUTE WCTOPHH JIa
OBJaT 9yTH U OT MHOTO JIPYTH U3BBH TEPUTOPHUATA, KOSATO 00ciy>kBar. CrionessiHe-
TO TIOMara Ha MEIWUTE J]a OTO3HAAT MO-100pe ayIuTOpusATa CH U Ja HabIromaBar
TEHJCHIINUTE — KbM KaKBO CHIABPKaHUE Ce MPOOSIBSIBA HHTEPEC U 33 KOJKO ABJTO.
WmenHo 3aroBa mMenuuTe OOpBINAT CIEIMATHO BHUMAaHWE Ha HaW-CIIONEISHHUTE
CTaTHH B COIMATHATE MPEKH W HAOTIOMaBaT OTOIN30 KOU OT ITyOTMKyBaHUTE MaTe-
pHali BBIHYBAT U MTPeIu3BUKBAT peakuuu. [Ipumep 3a ToBa e Manchester Evening
News, xotito myonukyBa 10-te Hali-criogeistau cBou uctopuu 3a 2014 1. ExumsT
MUIIIe 10 YATATEeNIUTe CH: ,,BU€ MMOMOTHAXTE HAIIUTE MCTOPWH, OT CTOILISAIIH JIO
pa30uBaIM ChpIETO, Ma cTaHaT rodamuu*. Haii-cmogensHara crarus ¢ ,,[loxap B
MIPHUIOT 32 Ky4yeTa B MaHuecThp: MOTBBPICHO 43 KydeTa U3IbXHaxa U €MH MJIaJIexK
e apectyBaH*. HoBuHara e criojiesnieHa noseue ot 60 000 mbTH U B pe3y/TaT Ha TOBa
B paMKuTe Ha 21 yaca ca chOpaHu eIWH MIUTHOH TTayH/1a KaTto gapenne. HoBuaara e
crionenena u B Twitter Hag 2 500 metr. Bropa B knacanusara ¢ 53 000 ciogenssHus
€ CTaTusATa 3a OCHIIECTBIBAHE Ha MOCIICAHOTO JKeJIaHHEe Ha YMHUPAIl NallueHT — Jia

16 ALBEANU, C. (2015) Facebook: Top 10 stories from UK outlets in 2014. [online].
Available from: https://www.journalism.co.uk/news/the-10-most-popular-stories-on-facebook-from-
uk-outlets-in-2014/s2/a563715/

118



ce BH/M 32 MOCIIE/ICH BT C JIIOOMMUS cu KOH. ToBa cTaBa HCTOPHS Ha TOAMHATA C
12 000 moctBanms B Twitter. TpeToTo MSICTO € 32 YUCHHK, CIICUCSITHIT YeTHPUHA-
CeT XWJISIIM TIayH/1a OT Ipojiak0a Ha cianku B yumiuiie. LlenTa Onma na cu martu
ObIIEIUTEe YHUBEPCUTETCKH TaKCH, a UCTopusATa ¢ crozaeinena Ham 47 000 mpTH.
OcrananuTe cTaruy B Kiacanusta Ha Manchester Evening News ca: 3a HeW3IUIa-
TEHHU TIOMOIIHM, KOWTO JIUIIIABaT Jiera OT KOJIEAHN MOJaphIf; KPUMUHAIHA HOBH-
HU, aHOHC OT U3BECTHA JIMYHOCT U JIOTIBJIHUTEIHN CTATUH 110 TEMaTa 3a U3TOPEIus
Kydenku nputoT. CIOENTHETO B COIMATTHUTE MPEKH JIOTIPUHACS 32 M0-0bP30TO
pas3npocTpaHeHne Ha HOBUHHUTE W aKTHBHU3HMPA Macara, KOsiTo MOYKe J1a TIOMOTHE Ha-
npuMep ¢ HabupaHe Ha OIaroTBOPUTEITHH CPEACTBA, Pa3NpPOCTPaHsIBaHE HA CHUMKH
Ha KpUMHUHAITHO TIPOSIBEHH JIUTIA, ITyOJMYIHO MOBIUTAaHE U PA3UCKBaHE HA COIMATHU
po6IEMH 110 Pa3IMYEH OT TPAIUIMOHHN MEAUM HAYUH'’,

EctectBoTO Ha criosensHuUsATa B OBITaPCKOTO OHJIAMH COIMAIHO IMPOCTPaH-
CTBO HE C€ OTJMYaBa OT TOBAa B OCTAHAJHUTE Abp)KaBU. CBETOBHHUTE CHOUTHA U
CEH3aI[MM BeJHara HaMupaT OT3BYK M TYK, PaJBaliky ce Ha XWIAIU CIOACISTHUSI
B MpEXHTE, KAKTO W Ha OTpa3sBaHETO MM B MeauuTe. bhiarapckara oOIIHOCT B
COIIMAJIHUTE MEJNH HE OCTaBa 0e3ydacTHa M KaTerOPHUYHO OCHKIA CHCTEMaTH4-
HU W IIUPOKO Pa3NpOoCTpaHEHW HapyIIEHUS Ha MpaBaTa Ha YOBEKa, KAaKBHTO Ca
JKECTOKHTE aKTOBE Ha TEPOPU3BM C TPAruyHH MOCIeACTBUA KaTo ciaydas ¢ Lllapmm
E6mo, pasctpena Ha 19 mymm B Hammonamaus my3seit ,,bapno™ B Tynuc, 150-te
xpuctussHu n3out B Kenus u ap. JleceTkn Xmsaan ObIrapcky MpoQIiTHA CHUMKA
0s1xa CMEHEHH ChC CHHMKa ¢ TEeKCT ,,Je Suis Charlie®. My3ukamuu BalpbIn KaTo
I'aHTHAM CTaiii, pOKACHH THU W CMBPTHU CIIy4ad HAa U3BECTHU TBOPIW HABOJHS-
BaT MPEXHTE C TEXHHU MIPOU3BEICHHUSI, HA-TTOMYISIpHUTE MeMoBe (ues, o0pas, 3a-
0aBeH KOJIAXK WM KpaTKa My3HWKajaHa TeMa) KaTo ,,lIpenn3BuKaTencTBoTo Koda ¢
JefeHa BoJa®, KOJIGKTHBHOTO celipu Ha Harpamute ,,Ockap® u ap. He camo 0sxa
PETYUTBAHH M CIIOJEISTHH, HO HaMEpHXa TOCJIeI0BaTeNN 3a Ch3/1aBaHETO Ha II0-
JIOOHU MEMOBE ¥ Ha POJIHA TI0YBA.

Hapen ¢ oTkinka Ha 3HaYMMH B CBETOBEH Maiad MCTOPHUU H MPOIECH, ObII-
rapCcKUTe MOTPEONUTENH B COIMATHUTE MPEXKH Ca CHITHO YyBCTBUTEITHH M KbM BCH-
KO, CBBP3aHO C MOJIUTHKA, OOIIECTBEHN HOPMH U 3aKOHO/IATEICTBA, HAPYIICHUS U
HENpPaBIu M peakluuTe B MHOTO CIIydal ca MacOBH U CIIOHTAaHHO-BepHKHH. ToBa,
pa3bmpa ce e mpeanocTaBka 3a MaHUIYJIAUY ¢ YMUIIJICHO MTOIBEKIANTH HOBHHU
(KOHTO M3KITIOUUTEITHO OBP30 CE Pa3NpOCTPAHIBAT U IOPH ONIPOBEPIKEHHSTA M HE
MOTaT Jia CTUTHAT MalladuTe Ha HEBIPHOTO CHOOIIEHHE, HAMIP. 33 CMBPTTA HA U3-
BECTCH IHcaTen), HeBsIpHH (PakTH, Ae3uHpopManmsi, POTOMOHTAKH, TPUOBP3BAHE
WJIM HEeIOOLIEHIBAaHE Ha OIPEJIEICHN CUTYallud, KaTO CKOPOCTTa Ha CIIO/ICTISTHETO
€ CBETKaBHYHA W BBJIHATA Ha HACTPOEHHETO OBP30 MpeB3eMa TOJIEMH TEPUTOPHH.
AKO TIpeii HAKOJIKO TOJAWHU IIpeoliiaaBaiie CroIesTHeTO Ha MeIUHHU HOBHHH,

17 ASHTON, B. (2014). Our most shared stories of 2014. [online]. Available from: http://www.
manchestereveningnews.co.uk/news/greater-manchester-news/most-shared-stories-2014-8330909
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TO TCHJICHIIUSATA B ITOCIICTHO BPEME € MEJAMUTE Jia THYAT 110 CICUTE Ha BUPYCHUTE
CCH3aIlWY, 32 JIa TPABAT HOBUHUTE U PEIIOPTAKUTE CH, IPEIIU JIOPHU JIa ca MPOBEPHU-
T UCTHHHOCTTA WM.

Hsikon BUpYCHU CHOOIICHUS MMAT TOJIsIMA yJapHa BbIHA, H3KIIOYUTEIHO
e(heKTUBHU ca U UTPAsAT OOCIUHSBAIIA POJIT Ha OOIIHOCTTA B COIMATHUTE MPEKH,
KOTaTO CTaBa BBIIPOC 32 PEaKIlMs HA HECNPABEUIMBOCT, 3aKOHOHAPYIICHUE WU
NpeCThIUICHUE B cliydan KaTo ¢ kiomapa Hsron [letpoB, your ot oxpaHata BbB
BapHeHckus ['pan Mo, [ToMecTBaHETO ¥ CHOJICTSIHETO HA CHUMKH U BHJICO 3aIli-
CH Ha KpaJll[{, HAPYIIUTEIN Ha IIBTS, HACKITHUIIM U JIP. C e U3JUpPBaHe, 4ecTo 3a-
BBPUIBAT ¢ UICHTU(DUIPAHE HA CYOCKTa U ce3rpaHe opraHuTte Ha Biactra. [IpaBu
BIICUATIICHHE, Y€ YECTO TOJIIMa YacT OT KOMEHTAPHTE IMOJ] CTATYCH 3a M3JUPBaHE
Ha HapYIICHUS ca J0CTa arpeCHBHU M HApacTBaT JaBHHOOOpa3Ho. He ca psakoct
obaue KaMIIaHWKTE 34 JIapsiBAHE HA KPBB U TMOJNIOMAaraHe chC CPe/ICTBA 3a JICUCHUE
Ha HYXXJaeI¥ ce, N3HACSIHE Ha MPOOJIEMH ¢ MOCTPaaain, OS3IOMHHUIM, TOMAIITHU
JTFOOUMIIM B O€/la, KOUTO HAMUPAT aJICKBATHU PEIICHUSI CIIE]] XHIISINA CITOICIISTHUSI.

Tabnuya cve cnyuau Ha 6aUPwL CbOBPICAHUE O COYUATHUINE MPEICU U Me-
ouume 8 0geme CMpPaniL;

Hcropus Bepura Ha nonyJusipu3anus Menusi, oTpassiBaia

CeH3auuATa

Crnioie1sIHeTO KATO HAYMH 32 OLCHsIBAHe, NONYJIsIPH3HPaHe H YTBbPKIABAHE HA TAJIAHT

BennkoOpuranust

14-rogumHo Momu4e
or I'macroy, Benuko-
OpuTaHuUs, cTaBa CEH-
3amUs 32 €IHa HOII
C TmeceH Ha YUTHH
X1oCTbH  (M3IIBIHABA
I will always love
you®).

Maiikata Ha MOMHYETO CITOJIEIS 3a-
MMca Ha MEeCeHTa Ha CTPaHHLATa Ha
paauo Seattle, KOUTO CHOAENAT BH-
JICOTO C TEXHUTE 2.5 MUJIMOHA (hEeHO-
Be. B pamkuTe Ha e/iHa HOLI KJIMUIIBT
B YouTube nabupa Hajg 1 Munmon
raefanus. Olue Ha ClIeaBalus JeH
MIIaJaTa TEBHIA MOTydYaBa XU
cboOienust mo MeiicOyk oT morpe-
OuTENH, KOMTO CE BB3XHIIABAT Ha
Tananrta u. CbOUTHETO € OTpa3eHo U
10 HAI[MOHAJIHHU ME/HN.

Daily Mail, Mirror, Huffingtonpost, 2015
Kendrick, Keith. Girl, 14, Becomes Overnight
Sensation After Singing Whitney Houston‘s ,I
Will Always Love You* (Video), 15/12/2014
http://www.huffingtonpost.co.uk/2014/12/15/
girl-14-becomes-overnight-sensation-after-
singing-whitney-houston-s-i-will-always-love-
you-video n_7318694.html

BennkoOputanust

Lurynap, cBupemi mno
ymuuute Ha  AGBp-
JIAWH, CTaBa CEH3AIHs
B poOJiHAaTa CH CTpaHa
PymbHuA.

TananTeT ce MOMyJSIPU3HPA Upe3
YouTube u connannure mpexu. Ot-
passiBa ce 1o PyMbHCKATa HALIHOHAII-
Ha TEJICBU3MSI B HOBHHAPCKATa eMH-
cus u 1o ProTV, kakto U 1o MHOTO
YT IIOTIAHACKH W PYyMBHCKH
OHJIAMH MeJUH.

SCOTSMAN, 2015

Bradley, Jane. Aberdeen street fiddler becomes
YouTube sensation, 27th September 2015
http://www.scotsman.com/news/scotland/
top-stories/aberdeen-street-fiddler-be-
comes-youtube-sensation-1-3698411
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Benanko6puranus

Hpnanacku — yueHHUK
cTaBa IyobajnHa CeH-
3l 3apajiy akIeHTa
cu nmo Bpeme Ha TB
MHTEPBIO 33 BPEMETO.

KiunoBe oT MHTEPBIOTO €€ CIIOAETIAT
B MlHTEpHET M OTUHTAT IOBEYE OT 3.5
MMIIMOHA IJIE[IaHUs NPe3 IbpPBHUTE
tpu gHK. Cxopo creq Toa B TyHThp
ce nosiBsiBa XawrarsT #frostibit.

B pesyarar menuuTe 3amouBar Ja
MUIIAT, aHAJIM3UPAT U THPCAT JIO-
IBJIHUTENHA MH(pOpMAlUs 3a Clly-
quinoto ce (Hanpumep Independent).
VYeHUKBT € NIOKaHEH U B CbOOTHOTO
moy Ha bpergen O’Konbp, KbaeTo
KOMEHTHpAT HeO4YaKBaHATa IIOMy-
JISIPHOCT M TaJaHTUTE My Ha MMHTa-
TOp Ha IJIacOBe.

Dailymail, 2015

Gordon, Sarah. ,You wouldn‘t be long getting
frostbit: Irish schoolboy becomes global sen-
sation for his accent after TV interview about
the weather, 16 January 2015
http://www.dailymail.co.uk/news/arti-
cle-2913347/Y ou-wouldn-t-long-getting-frost-
bit-Irish-schoolboy-global-sensation-strong-
accent-TV-interview-weather.html

Boarapus

ABTOpCKA TIECEH Ha
€IHO 8-TOMUIIHO OBJI-
rapde, poJICHO M KH-
Beemo B Hrio I710p1<,
myOnuKkyBana BBB
Facebook  mpoduna
Ha Maiika My, Ipeans-
BHKa OyM OT Criojiens-
HHSI, PEIOPTaXKU U HH-
TEPBIOTA B MEJUUTE.

Tlecenra ,,OTKbCHATHTE LBETS Ha
Benrapus™ uam kxakto s Hapekoxa
norpedurenuTe ,,XHUMH Ha €MH-
rpanTckute Jeua’ Ha Bukxrtop Be-
nuHOB oT Hrio 1710pK e ¢ 334,589
rienanust B Youtube M €CeTKH XH-
nsau BeB Facebook. T e mocsBerena
Ha BCHYKH OBJITApCKH Jiela, POJACHH
M pacTsIy M3BBH Bhirapus, KouTo
HOCSIT OBJTapcKka KPbB M CaMOCH3-
HaHUe.

Youtube https://www.youtube.com/
watch?v=GKtK_LI7rQg

Hosa TB, 2015

Buxrop BenmunoB — Hosa TB HoBuHuTE
or 1 mapr 2015 https://www.youtube.com/
watch?v=aVnknJBnvCU

BHT, 2015

HWnTtepsio na Bukrop Bemunos 1o — 2pu Mapt
2015. https://www.youtube.com/watch?v=hs-
4sGOrTxk

Hosa TB, 2015

HWurepsio na Buxrop Benunos mo Hosa TB
2-pu wmapt 2015 https://www.youtube.com/
watch?v=MXAcivcyDkU

dariknews.bg, 2015

Tlecen Ha Obirapue ot Hio I7[0p1< 3a poJauHaTa
paszdyBCTBa XWISAM Xopa (Bujaeo) 1 mapr 201
http://dariknews.bg/view_article.php?article
1d=1401998

www.standartnews.com, 2015
Anekcanzposa, Kanuna . BUJEO: XumH Ha
BI' emurpaHTH pa3dyBCTBa XHJIAAH IO CBETA,
28.02.15 http://www.standartnews.com/balgar-
iya-obshtestvo/video_himn_na_bg_emigran-
ti_razchuvstva_hilyadi po sveta-275114.html
spisanie8.bg, 2015

OtkbcHaTHTE  BeTss Ha  bbarapus —
Cnucanne Ocem. Ilecen Ha 8-roauiHo
Obarapue ce MpeBbpHA B XUT B HABEYEPHUETO
Ha HauuoHanHus npasuuk, 01 mapr 2015
www.spisanie8.bg/HoBunn/croutnsn/3273-
OTKBCHATHTE-IIBETS-Ha-Obrapus.html
offnews.bg, 2015

Brarapue ot Hio Mopx pasuysctea Xmmsmum
¢ meceH 3a poxaunara, 01 mapt 2015 off-
news.bg/news/O6mectBo_4/Bbarapue-ot-
Hio-Mopk-pa3uyBcTBa-XHIsH-C-IIECCH-3a-
poaunara_469446.html

bulgaria.utre.bg, 2015

8-roaumHUAT HIOHOPKYaHHH Buxrop
Hamuca XMMH Ha GMUTPAaHTCKHTE Jena, 28
¢depyapu 2015  http://www.bulgaria.utre.
bg/2015/02/28/304127-8 godishniat_nyuy-
orkchanin_viktor_napisa_himn_na_emigrant-
skite_detsa_video
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Crnoe/IsiHeTo KaTo AKTHBH3HMPaHe Ha MacaTa 1a pearupa Ha JJHYHHU HCTOPHH, 1a H3pa3siBa CbIPUYIACTHOCT, 1a
OKa3Ba NnmoJKpena v 1a YrBbp:KiaBa noﬁpone’renn H HEHHOCTH

BennkoOpuranus

Maiika wa 11-romwm-
HO Momue oT HioTeH
A6bT, obmact JIeBBH,
Benuxobpuranns,
oTmpaBst Moiba KbM
MoTpeOUTEUTE Ha
DeiicOyk a mo3apasst
CHHA I 32 POXKACHUS My
JIeH. Momyero 4ecTo
CIOJEISUIO, Y€ HsIMa
TIPUSTENN B YUUITHIIE.

CbOOILECHUETO CTaBa BUPYCHO BBB
DeiicOyk 1 MOMYETO TOTydaBa Mo-
Bede oT 200 KapTUYKU OT Pa3IuIHU
KpauIla Ha CBETa, BKIIOUMTEIHO M
ABcTpainusi.

BBC, 2015

Devon mother‘s birthday plea for son goes viral,
29 April 2015
http://www.bbc.co.uk/news/uk-england-
devon-32504036

BennkoOpuranust

Bb3pacTHa sxeHa, XKu-
Beella BbB Y OPUHITBHH,
BenukoOpuraunus, cra-
Ba CEH3alMs ClIeJ] KaTo
KammaHuATa 3a 104-s
M POXJIEH JIeH cTaBa
BUpycHa B MHTepHeT.
Buyukara Ha >KeHaTa
nmyOnuKyBa cbhoOlIeHne
BpB  DeiicOyk anenn-
paio KbM HPUATENH U
MOCNEIOBATENH [d W3-
NPaTAT MO3/PaBUTEIHI
KapTH4Ky Ha 6aba 1.

CpoOuennero BbB DeiicOyk ce
criogenss Hax 16 000 mbrH, a a0
JIOMa 3a CTapy X0pa, KbIETO KUBEE
BB3pACTHATA JKEHA, Ca H3IPATCHH
CTOTHIIM KapTHYKH HE camo oT Be-
JUKoOpuTaHusi, HO ¥ 0T XoHr KoHr,
Asctpanus, Wcnanus, Adpuka u

Ap.

Express.co.uk, 2014

Perring, Rebecca. Grandmother becomes
internet sensation after 104th birthday Facebook
campaign goes viral, Sep 22, 2014
http://www.express.co.uk/news/uk/513841/
Grandmother-becomes-internet-sensation-
message-104th-birthday-goes-viral

BeankoOpuranust

18-rogumen  THitHEH-
Jukbp or Hopuu craBa
WurepHer  ceHsarus,
cilel  Karo — Herosa
CHHMKA, Ha KOSITO IIO-
Mara Ha IICHCHOHEp,
e nmnyOnMKyBaHa BBB
DelicOyk. Mmagexst
rnomara Ha BB3PacTHUs
YOBEK 14 HOCH IOKYTI-
KHTE CH M T'O M3Ipalia
JI0 BKBIIIH.

ITy6nukyBanaTa CHUMKa e Criojiere-
Ha Haj 76 000 mpTH M MMa Haj 288
000 xapecBaHUsL.

The Telegraph, 2015

Teenage Aldi worker becomes internet sensation
after helping elderly pensioner home. Christian
Trouesdale, from Horwich, Greater Manchester,
goes viral after image was shared on Facebook
thousands of times, 26 Apr 2015
http://www.telegraph.co.uk/finance/
newsbysector/retailandconsumer/11564003/
Aldi-Horwich-Christian-Trouesdale-helps-
pensioner.html

BennkoOputanus

Tpeanoxkenne 3a Gpak
Ha ®opa bpumxk, bep-
HTaileHA, Bennkoopu-
TaHMs, craBa PelicOyk
CeH3ALHs.

OelicOyk  morpeduten  cromens
CHUMKAa Ha MbX, Ipejaran Opak
Ha mpusTenkata cu Ha Popa bpu-
Juk. ITorpebuTensat otnpass Monba
KBM LIMPOKATa ayUTOPUs 114 HIEH-
THOUUUPAT IACTIMBATA JBOWKA.
CKOpo CHMMKaTa € CIOJIeJIeHa Hajl
6000 mbpTH, @ B paMKHUTE HA HAKOIKO
yaca JiBoiikara e nieHTu(GUIIpaHa
1 OTKpHTa. Bbaemure MitanoxeHu
ce 3apajiBaji MHOTO, Ue HMaT TaKa-
Ba cHuMKara. COILHMAIHUTE MPEXH
JIaBaT Bb3MOXKHOCT 3a ChbXPaHsABAHE
Ha CIIOMEHM M CIIOJIEJIAHE Ha BbII-
HyBallld MOMEHTH OT JXHBOTa Ha
xopara. CeH3allMOHHATa CHUMKA M
HCTOpPUs € CHOJICNIEHA B JIOKAIHUTE
MEJIIH.

The Courier, 2014

Morkis, Stefan. Burntisland man’s Forth Bridge
proposal a Facebook sensation, 10 November
2014
http://www.thecourier.co.uk/news/local/fife/
burntisland-man-s-forth-bridge-proposal-a-
facebook-sensation-1.675549
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Bovarapus

CrosiH MapuHOB — ObiI-
rapuH, KOHTO 3aelHO
C TpUTE CU Jiela € B
Heman mo Bpeme Ha
OITYCTOIINTEIHOTO 3€-
METpeceHHe, —ameianpa
oT mpoduiIa CH BEB
Facebook xopara na He
OBp3aT ma ce M3TErIAT
U TIOMECTBA CHUMKH Ha
6encTBHETO.

Tlo Bpeme Ha 3eMETPECEHHETO B
Hemnan npe3 anpun 2015 1. Crostn
MapuHOB € Ha IPeX0/1 TaM C TPU OT
4eTHpHUTEe CH Jena. ExHO aeHOHO-
[Me HUIIO He MyOIuKyBa B mpodu-
na cu BB Facebook u mpustenure
My 3alo4yBaT Jia Ce IMPHUTECHSBAT.
Crieny mosiBata Ha MpEKOB 00XBaT
TOIf 1MOCTBa CHOOIICHHE B OTTOBOP
Ha BCUYKH, KOMTO €A I'0 yIpeKHAIH,
4ye ¢ 3aBe] Jelara CH Ha OMacHO
msicto. B Hero ka3Ba, ye e mokasain
Ha JelaTta CH KOM ca HUCTHHCKHUTE
LEHHOCTH B )KMUBOTA. 3apajy [Iyma
B COL[MAJIHATA MPEXa MEIUUTE IPO-
SIBSIBAT MHTEpec KbM Hero, bTV ro
BKJIIOYBA B HOBHHHTE CH M CIEJ
6IaronoNydHOT0 UM  3aBpBIAHE
H3IIBYBA peropTakeH (QHIM C pas-
Ka3d OT mbpBO Jmie. B mpexara
CrostH MapuHOB Oopranusupa jaaps-
BaHE Ha IIOMOIIH 3a MOCTPANAIUTE
OT 3EMETPECEHHETO OLIe TaM Ha
MSICTO, @ MO-KbCHO U OT Bbirapus
M chOMpa JMYHO 1 u3npaia Hax 10
000 1B. Mecemnu Mo-KbCHO OTHOBO
4pe3 Mpexara ¢ HpU3HUB 3a OiaroT-
BOPHUTEITHOCT TOif yCIIsiBa 1a HaOaBH
HEoOXOMMMHTE CpeJCTBa 3a M3/a-
BaHE HAa KHUTATa CHU ,,XUMallalCKu
yporu®, Jact neganbara OT KOSTO
OTHOBO IlI¢ Japy 3a IPEOOIsIBaHE
Ha XyMaHHTapHaTa kpusa B Hera.

dnes.bg, 2015

bemuescka, Banepus. beirapunst B Henman: 3a
Bora, He ce BTypBaiiTe KbM H3x0/a!

Paska3bT Ha CTOsTH MapHHOB, KOHTO € TPUTE CH
Jiena npexxuss Tpyca, 28 amnp 2015 http://www.
dnes.bg/world/2015/04/28/bylgarinyt-v-nepal-
za-boga-ne-se-vturvaite-kym-izhoda.261873

B. /lHeBHUK, 2015

CrosH MapuHOB, KOWTO € ¢ Jemara CH B
Henan: 3aBefox TIM TaM C BBb3MHUTATEIHA
nen, 28 amp 2015 http://www.dnevnik.bg/
bulgaria/2015/04/28/2521831 stoian_marinov_
koito_e s decata_si_v_nepal_zavedoh_gi/
bTV, 2015

BriewaTiennsita Ha euH OBJIrapuH 3a Tpyca B
Hemnan (BUJEO). CrostH MapuHOB, KoiiTO Oere
B Henan no Bpeme Ha 3eMETPECeHHETO, pa3Kas-
Ba 33 CBOETO IbTYBAHE B KHUTara ,,XuManaiicku
ypouu*, 23.09.2015 http://btvnovinite.bg/video/
videos/news/vpechatlenijata-na-edin-balgarin-
za-trusat-v-nepal.html

btvnovinite.bg, 2015 3appbmane or Hemain.
Pazkaz Ha CrosH MapuHOB, KOHTO IIpexu-
Bs Tpyca ¢ Tpute cu jena, 27.05.2015 http:/
btvnovinite.bg/video/videos/tazi-sutrin/
zavrashtane-ot-nepal.html

blitz.bg, 2015

bearapunst B Heman Ctosn Mapunos: Octa-
BaM c jienata B mianuHara! 28 anp. 2015 http://
www.blitz.bg/news/article/333483

bTV, 2015

Snakues, JunusH. Hepaskazanute wuctopuu
oT u 3a Heman — ta3u cvbota u Henenst B bTV
Penoprepure, 9 mait 2015 http://tv-novini.com/
article_6635/nerazkazanite-istorii-ot-i-za-nepal-
—tazi-sybota-i-nedelq-v-btv-reporterite.html

CnopensiHe HA MPOBOKATHBHH, JIIOOOIMUTHH, HOBH (aKTH, MOAT0K

€HHM HA pas’uCKBaHe

BennkoOputanus

Jlebar Mexay mpusTe-
JIM ¥ POJJHUHH 3a IIBeTa
Ha cBaTOEHA POKJIS CTa-
Ba VIHTEepHET ceH3arus.
CropsT e, Janm poKis-
Ta € B 3JaTHO M 0510
I B CHHBO M YEPHO.
Cparbara ce chcTOSIIA
Ha Mankus octpos Ko-
neHcel B LoTnananst.

Hcropusata e  crnojeneHa B
BuzzFeed nax 20 MunuoHa IbTH.
[Ty6mukyBaHOTO CHOOIIEHHE JIOHA-
Csl PEKOP/IHO MHOTI'O TIOCEIICHHs 3a
neHst Ha yeOcaiita. Bexmara ciex
MyOJIMKYBaHETO CBHOOIICHUETO Ce
komentupa B Washington Post u ot
amepuKaHcKoTo crucanue Wired.
IIbpBOHAYAIHO CIIOPBT MPHBINYA
BHHMAHHETO HA MOJHHU OJIOTBpPH, a
M0-KbCHO HA YYCHH, Pa3INYHU CIIe-
LHAIKCTU U IIHPOKATa ayAUTOPHSL.

BBC, 2015

Optical illusion: Dress colour debate goes
global, 27 February 2015
http://www.bbc.co.uk/news/uk-scotland-
highlands-islands-31656935
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CHUMKa Ha BBP3aHO
JIeTe 3a KpeBaTyeTo B
6omuna B Codust 3a
OpoeHH MHHYTH B3pH-
BaBa Facebook mpoc-
TPAHCTBOTO

CHMMKaTa € CHIPOBOJIEHA OT MHO-
JKECTBO THEBHH KOMEHTapH Ha
POJMTENN B COLMAIHUTE MPEXKH.
MenanuTe BeHara oTpassBaT HO-
BuHara, HoBa TeneBusus umsnpaina
penoptep Ha MaAcTo. Hskonko auu
JlyXoBeTe ca pa3OyHeHH, JIOKaTo
CTaBa CHO, Y€ TOBA € MEJMIIMHCKA
NpaKTHKa 3a TrapaHTHpaHe O0e30-
MacHOCTTa Ha Jelara, J0KaTro ca
Ha cuctemH. Jlekapu nmpu3oBaxa 3a
KOHCYJITAllMU € TAX TIPU MOA00HH
OMaceHHs, BMECTO Jia C€ Ch3/aBa
HAIPEeKEHNE B COLMATHUTE MPEXKH.

novini.bg; B. 24 yaca; novatv.bg

3am¢puposa, bBopuciaBa. CHuMKa Ha BBp-
3aHO JieTe B OOJHHLA HPEAM3BHKA IaHH-
ka B wuHTepHeT, 29.03.2015 www.novini.
bg/news/274500-cHuMKa-Ha-Bbp3aHO-1e-
Te-B-00JNHHUIA-IPEAN3BUKA-TITAHUKA-B-HH-
tepHer.html;  http://www.24chasa.bg/Article.
asp?Articleld=4683757;, novanews.novatv.bg/
news/view/2015/03/29/106225/caumka-Ha-Bbp-
3aHO-/leTe-TIPeIN3BUKA-TTaHHKa-B-UHTEPHET/
The Daily Press

CKAHJIAJI! Bpb3Bar nena B cronuaHa OOJIHH-
11a kato skuBoTHH! 23.03.2015 http://informaciq.
net/ckaHiaI-Bpb3BaT-/CIA-B-CTOINYHA-0O0IHH.
html

topactualno.com

Xpucrosa, Munena. Ta3u cHUMKa Ha JieTe, Koe-
TO € Bbp3aHo B Gonnuia B Codust, B3pUBU UH-

E TepHeT npoctpaHcTBoTo! 29 mapt 2015 http://
s www.topactualno.com/12856/tazi-snimka-na-
3 dete-koeto-e-varzano-v-bolnica-v-sofiya-vzrivi-
= internet-prostranstvoto-foto/
XKena e nmomosena ot | IIpogsikurenen nedat ,,3a“ umu | vesti.bg, 2015
OXpaHaTa Ha CTOJIMYEH | ,,IPOTUB" KbPMEHETO Ha 00IIecTBe- | Maiika chu CTOJMYEH MOJI 3a IIPABOTO Jia Kbp-
MOJI na He KbpMH | HU MecTa Oelie TPOBOKUPAH B CO- | MU Ha IyOIM4YHO MsicTo, 23 mapt 2015
JETeTO CHU, ThH KaTo | HMAIHUTE MPEXH, ClIe KaTo Maiika | http://www.vesti.bg/bulgaria/obshtestvo/
rienkara npeausBuksa | pemn ga cban MOJI B Codus, Twit | majka-sydi-stolichen-mol-za-pravoto-da-
MOTHyca y APYTHTE IMO- | KATO OXPAHUTE 51 IOMOJII jia npe- | kyrmi-6033439
CEeTHTEIN. YCTaHOBU KbPMEHETO Ha JIeTeTO cH. | news7, 2015
HavanuukbT Ha oxpaHata Ha Moja | Maiiku Ha MmacoBo kbpmene B MOJIL, 30.03.2015
CBIIO TOTBBPAMI, 4e KbpMeHeTo | http://news7.bg/HoBuna/beiarapus/O6me-
Ha TEPUTOPHATA My € Hexkenarel- | cTBO/JleceTHHa-MaiiKu-Ha-MacoOBO-KbpMe-
HO M TJIEJKaTa Ha KbPMEIIH XKeHH | He-B-Moa_l.n_i.141116_c.22.html#.VghGq_
NPEIN3BUKBa BH3MYIICHHE B OCTa- | mqgko
HAJIUTE NOCETHTEIH. mediapool.bg, 2015
ToBa NpOBOKMpa peauua JAeMOH- | Maiika Ie Chau MOJ 3a AUCKPUMUHALNS — 3a0-
CTpalUK OT CTPaHa Ha Mailku, KOU- | PAaHWIIM 1 1a KbPMH JeTeTo cH, 23 mapt 2015
TO MpeAnpuexa B 3HaK Ha mpotect | http://www.mediapool.bg/maika-shte-sadi-mol-
macoBo kbpMmeHe B MOJI, 3a na | za-diskriminatsiya-zabranili-y-da-karmi-deteto-
3aIUTS IPABOTO Ha )KEHHUTE 1 Kbp- | si-news232036.html
MST JelaTa CH Ha myOonnyHu Mecta. | vsekiden.com, 2015
Hukonosa, Xpucruna. KbpmeHe B Mosa — repo-
u3MBT Ha jaeHs, 31.03.2015
http://www.vsekiden.com/169438
KJIVYB Z, 2015
ChbT I pelraBa MOXe JU Jia Ce KbPMH B
Mora, 23/03/2015
http://clubz.bg/16447-sydyt shte reshava
moje li_da se kyrmi_v mola
B. 24 yaca, 2015
Maiika, K0ATO ChaAM MOJI 3apaau KbpMmeHe: Tam
Geliie MbJTHO ChC CHUMKH Ha T'bP/IN, KAKBO HM Ipe-
guxa moute? 24.03.2015 http://www.24chasa.
bg/Article.asp?Articleld=4673899
B. /IHeBHHK, 2015
3a mamara, KOHTO HaChPYM MalKHUTE Ja KbPMST
=
E) nopu B CHKCTHHCKATa Karena, 26 map 2015
s http://www.dnevnik.bg/
3 sviat/2015/03/26/2500106_za_papata_koito_
] nasurchi_maikite da kurmiat dori v/
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CrioeIsiHeTo HA HCTOPHH, CBBP3aHH ¢ IOMalITHU J'l]Oﬁl}lMl.[l/l, KATO HAYMH 32 CIJIOTABAHE HA OOIIHOCTTA H H3ipa-
35iBaHE Ha CBIIPUYACTHOCT

Benankooputanus

Mankust depeH myzen
bebo craBa ceH3amus
B COLMAJHHUTE JIOKAJ-
HU MpexHn Ha bendact
cile]l Karo u3ues3Ba 110
BpeMe Ha CyTpeIIHa
pa3xojika ChC CTOMAHH-
TE CH.

CoOcTBeHHIIMTE HA H3ryOEHOTO
Ky4e ch3naBar DeicOyKk cTpaHHIa,
4pe3 KoATo o m3aupsar. bebo ce
cnobusa ¢ muoro ®eiicOyx npus-
TEJU, KOMTO CIOJAENAT CHUMKHUTE U
cbobuIeHnATa ot npoduia my. Tpu
JIeHa T0-KbCHO YEPHHUAT Iyjen e
OTKPHUT, @ UCTOPHATA € CIIOJEICHA
B MECTHHUTE MEJIUH Hapej c Oiaro-
JIAPHOCTHTE HA CTONMAHUTE KBbM Iisi-
JaTa oOITHOCT.

Belfast Telegraph, 2010

Irvine, Natalie. Little lost dog that became a
sensation on Facebook, 01/07/2010
http://www.belfasttelegraph.co.uk/news/
northern-ireland/little-lost-dog-that-became-a-
sensation-on-facebook-28544676.html

BeaukoOpuranus

Tpukpako Kyde, obie-
ueHo kato CymepMew,
craBa MHTepHer censa-
uust. Mankusit Pand e
M3XBBPJICH Ha yIHIara
no Konena mpes 2012
r. B Potepaam, Bennko-
OpuTaHusl, HO € CIIaceH
or Rain Rescue, Ona-
TrOTBOPUTEIHA  Opra-
HHU3alUs 3a CIacsBaHe
Ha OE3J0OMHH KydeTa.
3apaau HemoOpo 3apa-
BOCJIOBHO ChCTOSTHUE CE
Hajara ja My Obje am-
MyTHUPaH eINHHS KPaK.

Hosara cronanka Ha Pand cp3naBa
DeiicOyk cTpaHHIa, ¢ KOATO TOM
creuensa Hajx 2000 mocnenosaTte-
. B pesyarar Ha Habpanara mo-
MyJSIPHOCT CTOIAHKATa Ha Ky4eTo
pemraBa aa cw3nane u Just Giving
CTpaHHUIIA, Ype3 KOATO MOTpeOnTeH
Morar Jia TpaBsT JapeHus 3a Rain
Rescue. YcnsBar ma cwhbepar Hazx
13 000 maynpa, ¢ KOMTO MOJIIOMa-
ratr u Apyru Kydera B Hyxaa. OT
2012 r. mocera UCTOpPHUATA MPOABI-
JKaBa Jia ce KOMEHTHUPA.

Daily Mail, Mirror, 2015

O‘Reilly, Emma. Tiny three-legged puppy in
Superman outfit is Facebook sensation after
saving dogs from death row, 27 MAR 2015
http://www.mirror.co.uk/news/uk-news/tiny-
three-legged-puppy-superman-outfit-5410999

Boarapus

IIpe3 2010 r. kpaxara
Ha Ky4eTto Muma

ca OTpsA3aHHU OT
HEHM3BECTEH CaJIUCT B
JpsiHoBo.

JKMBOTHHYETO ce MPEBbPHA B CHM-
BOJI Ha OopOara cpelnry HaCHINETO
HaJ kuBoTHHTE. Hali-MHOroOpoii-
Hata rpyna BbB Facebook mma 167
000 mocinemoBaresy, 0OSIBIBUIN CE
B 3alUTa HA XKUBOTHOTO. To € mpu-
€TO 3a JIeYeHHWE U TIPOTEe3UpaHe B
crienuanu3upata KInHuKa B MroH-
XEH I101 Ha/[30pa Ha OpraHHU3alusTa
Deutsch-Bulgarische  StraBentier-
Nothilfe, a cmen toBa ocraBa na
JKUBEE B IPUEMHO CEMEWCTBO B
Tepmanus 1o cmbprTa cu. Caydast
MpenI3BUKBa OYyHT B COLMAJHHUTE
Mpexu — Hag 18 000 moamucear
rpaXkIaHCKa TMETHIMS, KOSITO HCKa
NMpoMsiHAa Ha 3aKOHa 3a 3allUTa Ha
JKUBOTHUTE U HAKa3aHUE.

T'HeBbT Ha MHO3MHA € TOJKOBA CH-
JIeH, Y€ MHOTO OT KOMCHTapuTe
MPHU30BABaT 3a CaMopasIpaBa C He
M0-MaJIKa KECTOKOCT CPEILLy U3BbP-
muTeNs. ,,3aTBOP 3a KOMENeTo...,
,Jla oTpexxeM Kpaka Ha ypoja...”,
,Ja ympe Ha Gecunkara®, ,,Tost 3a-
cIyxkaBa Ja My ObaaT OTps3aHH
KpakaTa U pblieTe”, ca caMO HSIKOU
OT KOMEHTApHTEe, HPU30BaBAIlH 33
ocakaTsBaHe, MBUCHHMS U CMBPT.
Jlpyru motpeburenu obaue pearu-
paT cpelly TOHa Ha Te3W HM3Ka3Ba-
HUS, OTOCISI3BAlKH, Y€ ,,HACHIHETO
rnopa/ia Hacuime™.

vesti.bg, 2010

Onnaiin  OyHT cpelly ocakaTWIIHs KydeHIle-
10 Muma, 29 mapr 2010 http://www.vesti.
bg/bulgaria/obshtestvo/onlajn-bunt-sreshtu-
osakatiliia-kuchenceto-mima-2872971
B./lHeBHUK, 2010

OcakateHoTo Kyde Mnma NpoXoau € Ipo-
te3u, 01 asr 2010. http://www.dnevnik.bg/
zelen/2010/08/01/940726_osakatenoto _kuche
mima_prohodi_s_protezi/

btv.bg, 2010

JKurenmure Ha JIpsHOBO CcBOMpAT MOAMU-
cu B 3ammura Ha Kyde (pemopraxx Ha bu
Tu Bwm), 27.03.2010 http://www.btv.bg/
article/894668449-Jitelite_na_Dryanovo_
sabirat_podpisi_v_zashtita na kuche.html
trafficnews.bg, 2015

Kyuero Muma ¢ OTpsi3aHMTE Jaly MOYMHA OT
pak B 'epmanms, 23.04.2015 http://trafficnews.
bg/news.php?id=17211
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Cnopensinero 3a 3a0aBjieHne
HCTOPHSATA

H HEOYaKBaHaATa l/lHTepHeT MOmyJIAPHOCT, BOAeIa 10 MeuiiHO oTpa3siBaHe Ha

3abaBHOTO,  Ompee-
JISIHO OT HSIKOW MeJHU
U Karo ,Kpeusu“, My-
3MKaJHO, BHAEO OT
JluBbpryn cbc 3aria-
Bue ,,Xiao Ping Guo*
(Manka SI6bnKka) cTaBa
WutepHer cenzaunus B
Aszust.

24-romuImeH CTyJEHT OT YHUBEp-
curer B JIMBBPIYJ, BIBXHOBEH
OT KHTaiickata KyJTypa, peliaBa
Jla TIpeBele M U3IBJIHH IECeHTa
,Xiao Ping Guo“. KomOunmpaii-
KH QHIJINICKM €3MK M MaHAapHH,
Ch3/1aBa BHJIEO, KOETO OBP30 CTaBa
nomynsipHo B Muteprer. IIpomyx-
nusta e BuasgHa Hax 20 MumIMOHA
I'BTU B PA3JINYHU OHJIAHH MEAUNHHI
iatopMu B A3usi, Kato camo B
YouTube e rnegana nag 1.3 mu-
JIMOHA IBTU. B pesynrar Ha nomy-

Liverpool Echo, 2015

Davies, Helen. Liverpool music video Xiao
Ping Guo (Little Apple) becomes Asian internet
sensation, 6 MAR 2015
http://www.liverpoolecho.co.uk/news/liverpool-
news/liverpool-music-video-xiao-ping-8785604

g JISIPHOCTTA CH, CTYJICHTBT € pa3-

- MO3HAT U 3a00MKOJICH OT (hEHOBE B

g Kwuraii, kbaeTo 0THBA Ha MMOYUBKA.

\é‘ TTo-KbCHO € TIOKaHEeH J1a yJacTBa Ha

2 cpOuTust Ha YunsaMcbH CKyewbp B

5 JIuBbpIy U ce pajBa Ha MeIUIHO

=] BHMMaHHUE.
23-roaumHa jkeHa ot | Bugeoro e my6umukyBano BbB @eii- | Daily Record, Evening Telegraph, 2015
Ceiinr Aunpgproc, Ilot- | cOyk u camo npe3 mbpsute 24 yaca | Vesty, Sarah. Video: Scots prankster who filmed
JIaHIWA, ny6nukyBa | orunta nosede ot 10 000 reganus. | herself giving boyfriend a series of frights
KpaTko BHjeo ¢ peak- | CeHsaumsita € ordereHa B Jiokai- | becomes Facebook sensation, 9 JAN 2015

E nuuTe Ha TpusTens u | Hute exeaneBnuiu. Kypnamuctu | http://www.dailyrecord.co.uk/news/

I B curyarmu, korato ro | or  dailyrecord.co.uk  unTepBiO- | weird-news/video-scots-prankster-who-

= M3HEHA/BA U IUIALIHN. upar jaBoiikata u Thpear ucropu- | filmed-4946902

L§" sara B caydminoto ce. A Evening

Z Telegraph, nokaneH NIOTIAHICKH

5 Tabmons, myOnuKyBa BHACOTO Ha

2] yeOcaiiTa cu ¢ KpaTbK KOMEHTap.
Bama wu gemeps ot | Bugeoro craBa nomyisipHo onnaiiH. | The Sun, Daily Mail, 2014
Jlectsp, BenukoGpura- | [IspBonayanHo e my6aukysano BbB | Rahman, Khaleda. The cutest video you‘ll see
Hus, craar Wureprer | DeiicOyk, kato camo mnpe3 mbpsa- | all week: Father and daughter become internet
3BE3/1H, CIeA KaTo myb- | Ta cexmuia ortunta 20 MmiHoHa | sensations after filming themselves singing
JMKyBaT BUJEO, B Koe- | rmeganus u 800 000 xapecBanus. | theme tune from Frozen during car ride. 7
TO mesT necenra ,,Let it | 26-rogumnns  6ama cnogens 3a | October 2014
go“ ot anumaroHnus | nydailynews.com, we Bcmuko 3a- | http://www.dailymail.c. o.uk/news/

g GuiM  ,;3aMpa3eHoTo | MOYHANO0 ¢ MBPBOTO crojeisHe Ha | article-2783720/Father-daughter-internet-

z KpaJcTBO®. BHJICOTO OT HEroBaTa cecTpa, Koeto | sensations-filming-singing-theme-tune-Frozen-

= 6o mocieaBaHo ot crojgensaus | car-ride.html

l? or Heifnn mnpusrtenku. PeiicOyk

2 CeH3aLKATa NPUBINYA BHUIMAHUETO

5 1 Ha OHJIAMH MEJMH, KOMTO pa3Kas-

=] BaT UCTOPUATA.
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BennkoGpuranus

Mucrtepuosen ¢eH Ha
AQHUMALMOHHUS  hrIM
,JleneHoro kpaicTBo®
Cce MOosIBSIBA Ha IIaBHATa
ymuna B Ilopremyr n
CHTYCHA3UPAHO  HUMH-
THpa, 4Ye Tee, J0KaTo
meceHra ,,Let it go 03-
ByYaBa IJIOIA .

Bugeo Ha ,meemnata® jKeHa € CIO-
neneno B Mutepner. [lossiBa
ce u Ha DeicOyk cTpaHHIaTa Ha
Portsmouth  Historic Dockyard.
Portsmouth.co.uk, jgokajiHa HOBH-
HapcKa Me/IHs, 0TPa3siBa CIIy49UIoTO
ce Ha yeOcaiita cM M IpaBH 3aIuT-
BaHE JI0 ayJUTOPHATA Ak MOrat
Jla pas3Mo3HasT ,,ieBumaTa’“. Mamko
MO-KbCHO TPe3 ChINUS JIeH ITyOIu-
KyBa CTaThs, B KOSTO ,Ieemara‘
JKeHa € OTKpUTA W J]aBa WHTEPBIO.
Ts cnozens, de e mokupasa ot 40
000-Te xapecBaHHS Ha BHUJICOTO H
HEe € OyakBajla XWISIM Xopa Jia ro
CIIOJEIIAT.

Portsmouth.co.uk, 2014

Video: Who is Portsmouth’s Frozen busker? 24
November 2014
http://www.portsmouth.co.uk/news/video-who-
is-portsmouth-s-frozen-busker-1-6435398

Bbarapus

25-roiuIIeH BJIOT'BP
cTaBa MJ0J Ha TUHEU-
JOKBPUTE C  BHICOK-
JIIIOBETE CH Hapb4-
HHIOM 32  PasIuYHH
COLMAJHU  CHUTYalUH,
HACOUYCHU KbM MITAJIUTE
xopa.

25-ropumansr Biorsp Emun Ko-
HpaJ| cTaBa momyisipeH B Youtube
u vBOX ¢ TeMaTHYHH KIHIIOBE T10
TeMu, OIM3KM JIO THHEHJUKBPHU-
te. Haii-rmemanoro my Bumeo e
338,965 mbTH, @ BCHYKHTE MY KIIH-
nose B Youtube 00110 uMaT 1moutu
11 MunHOHA TIIeTaHus 32 TP IO~
Hu. BuB Facebook ro ciemsr 210
000 mymm, a B Twitter — mouru 20
000. Cranaun nomyJisipeH, B Hayajo-
To Ha 2015 TOM u3maBa nedrOTHATA
cu kHura ,Hemara, Ha KouTo He
HHU Hay4MxXa B y4YWJIMIIE, Iperu3-
BHKaJla ONAIIKA OT THHHEHIKBpH
Mpel KHWKApHHUIMTE B OYaKBaHEe
Ha asrorpad ot asropa. Kompan
nocrassi aBrorpada cu Bepxy 6000
Opoiikn. CTpaHnmaTa 3a KHMUraTa My
BBB DeiicOyx crdupa Gimso 18 000
XapecBaHus 3a 3 IHU.

B. /lHeBHUK, 2015

Mapues, ['eopru. Hemara, Ha KOMTO HH y4u
Emun Konpan, 30 wmapt 2015 http:/www.
dnevnik.bg/razvlechenie/2015/02/17/2473118_
neshtata na koito ni_uchi_emil konrad/

cn. Kocmonoauran, 2015

Tonoposa, Jlopa. Emun Konpax — mapar Ha
YouTube & vBox, http://www.cosmopolitan.
bg/interviu/emil-konrad-caryat-na-youtube-and-
vbox.html

B. Kanurau, 2015

MawnonoBa, Mapus. Konko crpyBa Emun Ko-
Hpa. 3al10 /1a ce U3AbPIKALI OT HHTEPHET € CCH-
3arus rpe3 2015r. u MoXe 1M eMH ,,BIOTr'bp‘ 1a
e nucaten, 11 ¢es 2015 http://www.capital.bg/
biznes/media_i_reklama/2015/02/11/2470148_
kolko struva emil konrad/

B. 24 yaca, 2015

llenesa, Liserennna. Emun Konpan e censanust
B MHTEPHET, KIUIOBETe My ca riefaHu Haj 20
wiH. meTH. 07.02.2015 http://www.24chasa.bg/
Article.asp?Articleld=4583410

Bbarapus

Ipez 2014 r. Jlxop-
JDKAHO TeYeNH TroJisMa
MOMYJISIPHOCT  3apajii
3a0aBJICHHETO,  KOETO
MOTpeOUTENTEe HAMH-
par B aMaThbOPCKHUTE MY
MY3HKQJIHH  H3IBJIHE-
uust B YouTube, crioze-
JISTAKY U B COLIMAJTHUTE
MPEXKH KaTo ,,CMSIX 110
CKbCBaHe"™.

Mupocnas  CTOSIHOB,  W3BECTECH
noJ; mncepgoHuMa JIXKopaxaHo, e
JEOOUTENICKU U3IIBIHUTET H aBTOP
Ha TEKCTOBe, u3BecTeH B YouTube
¢ (anmMBOTO CH MEeHe W CTaHal
00EKT Ha MHOXKECTBO ITyOJIMKAIIMH.
OTHOLICHHETO KBM HEr0 € CHIIHO
MOJSIPU3UPAHO, OT OOEKT Ha 13-
Jlaranysi 10 HOCUTEN Ha KyJITypHa
pesomonys. Haif-rmepanmar My
Kt ,,OTHBaMe Ha KYNOH™ € BUJSIH
358 966 mbTH.

B. 168 yaca, 2015

Kak  JlxopmkaHo wm3rps Ha  HeDOCKIO-
Ha U crevenn 22 xwi. aB. ot BUII 6paasp,
24.09.2015 http://www.24chasa.bg/Article.
asp?Articleld=5002457

W nakpas 1Ba npumepa OT CBeTa.
CrnoneJisiHUS € MOJIOYKUTEIEH 3HAK, T0BEIH 10 HEOUYaKBAaHO A00pHU pe3yJIi-
TaTH:
®ororpadsr Enynna PoospTchH-KBHUHTaM TIpaBH CHHMKa Ha cBaTOara Ha

aBCTpaluiicKka JIBoiKa B mparrHa ¢epma B 3amaneH KynHcmann, pernoH, n3BecteH

che cymara B 80% ot Teputopusita cu. CenmMuiia peu ToBa 3apaan GUHAHCOBU
3aTpyIHEeHHs ca 00sBEHHU 3a IPOIaH BCHUKUTE )KUBOTHHU oT 16 000 akpoara (hep-
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Ma. PoOspTchH-KBbHIHATaM mTOMecTBa CHUMKA BEB DelicOyk m oOeriaBa 3a BCSIKO
CIIOJIENIAHE J1a AapH 10 3 Jojlapa Ha OpraHu3allys, MoAroMaraiia Xopa, ;KHBEeeIn
B TaKWBA 3aCyIICHH PallOHH, KOUTO ce OOPST C Jenpecusi 1 MEHTAHU 3a00J1Ba-
Hust. CHUMKATa € CIIofielIeHa OT IIOTPEOUTEIH OT IIsUT CBAT U (hoTorpadrara mapssa
15 000 nonapa 3a Ta3u kaysa's.

CrnonessiHus ¢ OTpPULIATeIeH 3HAK, HMAIM H3HEHABAII0 00paTeH eeKT:

Ha cBera cTranaxa M3BeCTHH MHOTO CIIy4ad Ha HEJEIH IIeTH, MyOIMKyBaHU B
Twitter u Facebook, 3apbpmmnu ¢ yBonHenue Ha apropute um'’. Hali-embnema-
THYHUAT OT TAX € ciydast ¢ [IP koncynranTa XXroctun Cako?’, KoATo, NbTyBaliKu
3a cBosita Bakauums oT Hio Mopk xem FOskHa Adprka, my6InKyBa cpes MaIKOTO
cu nocienoBatenu (camo 170) B Twitter IETOBUTH TYUTOBE 32 XOpa OT Pa3TUIHH
HAI[MOHATHOCTH, JIOKaTO U3BBPIIBa TpaHchep Ha pa3nuyHu aeporapu. Taka, ot ca-
moseta Ha uznutane ot CAILl, mume: ,,CTpaHeH HEMCKH THII, TH JIETHII B ITbpPBa
kiaca. 2014-ta e. ITon3Bail ne3ogopant.. Jlokato yaka ciaeBallys CH MOJET Ha
XHUATpOY, TYyUTBA: ,,Mpa3oBUTO, CAHIBUYHN C KpaCcTaBHIIA, JIOMH 3601. OTHOBO B
Jlormon*. M mocThT, KOHTO KOCTBA paOOTHOTO M MSICTO M € HAaIlMCaH IMPEaH I0-
CJICTHUS €TaIl OT IbTYBaHeTo 3a KelnrayH, rimacu: ,,Ha bt 3a Adpuka. Hagasam
ce, ue HaAMa 1a xBaHa crimH. llleryBam ce. A3 c¢pm Osutal®. Jlokaro Cako cmu 1o
Bpeme Ha |1-dacoBusi TIOJIET M HUIIO HE IMOJ03WpPa, TYUTHT M OOMKAISI CBETa U
MPO(IIIBT ¥ € 3aCHITaH OT ACCETKU XIS THEBHU CHOOIICHUS, paO0OTOIATEIIAT H
ce pa3rpaHuuaBa OT PACHCTKOTO M3Ka3BaHE, & MHOXKECTBO XaIlITaroBe JIETAT KaTo
MIPHU3HB 32 JKEJIaHWe Ja BUIAT M3PAXKEHHUETO M, KOTaTo KalHe M pazdepe KakBo €
cranano. M manctuna B KeinrayH s gakat morpedutenn Ha Twitter, KOUTO ST CHH-
MaT Ha JICTUIIETO U ITyCKaT CHUMKAaTa 1 B OOpBIICHNUE.

B pesynrar ot HammTe HaONIOAEHUS W aHAJN3 Ha BUPYCHOTO ChIIbPIKAHHE B
COILIMAJTHUTE MPEXKHU 00ade, MOXKEM Jia KayKeM, Ue €/IHa OT CHIIECTBEHUTE Pa3IHKU
B MEIMITHOTO OTpa3sBaHe Ha MO-MallaOHHUTE CIOJENsIHUS BbB BennkoOpuranus u
bearapus e B mombopa uM. MeaunTe, KOUTO MPaBsAT Ka4eCTBEHA JKYPHAIHCTHKA
BB BenmkoOpuranus, He CH TIO3BOJISABAT J1a B3aUMCTBAT, MyOJIUKYBAT U W3ITHUBAT
JKBJITH CEH3AIUU OT COLMAITHUATE MPEXH U KaTO MPABIIIO aKIEHTHT € BBPXY IO-
3UTHBHUTE HOBHHU U TOJIOKUTENHUS npumMep. KaTo 1510, 3a chxaneHue, 3a Obi-
rapcKuTe MEINH HE CHIIECTBYBA TaKOBa Pa3TPaHUUYEHHE M BCUYKO, KOETO MacOBO
BBIIHYBa OTpeOuTenuTe B UHTepHeT, BIU3a B IHEBHUS UM pEJl.

18 SIECZKOWSKI, Cavan. This Wedding Photo Went Viral For All The Right Reasons. Posted:
09/24/2015 08:41 PM EDT. http://www.huffingtonpost.com/entry/wedding-australian-outback-grou
ght 56044cb2e4b08820d91c1dc2?ncid=fcbklnkushpmg00000063

Y Jla te yBomusar 3apamu Tywt. 12.05.2015. http://www.expert.bg/Da-t%D0%B5-uvolnqt-
zaradi-tuit-472465.html

20 RONSON, Jon. How One Stupid Tweet Blew Up Justine Sacco’s Life. Feb. 12, 2015. The
New York Times Magazine. http://www.nytimes.com/2015/02/15/magazine/how-one-stupid-tweet-
ruined-justine-saccos-life.html? r=1
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EKBAJIOP: KVJIITYPHA NWAEHTUYHOCT,
KOJIEKTHUBHU A3-ITEPLEITHMA U PEJIMT MO3HU
BAPBAHUA

JUSAHA ITETKOBA

Karenpa ,,KomyHukamus u Bpb3k# ¢ 001ecTBeHOCTTA

Ecuador: cultural identity, collective self-perceptions and religious
beliefs

Diana Petkova

The study of the Ecuadorian cultural identity, presented in this paper, is based on the
interviews of 1000 people by means of a written questionnaire in the coastal area of Ecuador.
The results of the interviews show that the Ecuadorian people ground their national pride
predominantly on the uniqueness of the Ecuadorian nature. Thus, the paper discusses the
main constituents of the Ecuadorian cultural identity, which contribute to its specificity and
uniqueness and which differentiate it from the other Latin American identities. An important
finding of this paper is that the Ecuadorian people are rather religious and that religiousness
has a special importance in both the Ecuadorian private lives and in the public sphere. This
is why also the paper claims that religious feelings form the core of the Ecuadorian cultural
identity, although not all the individuals might be aware of this fact. Finally, the paper
discusses the relationship between national and civilizational identities in the Ecuadorian
case, or between the ‘Ecuadorianness’ and the ‘Latin Americanness® of the Ecuadorian
people. In most of the cases the two identities are seen as a pair, where each one of the two
compliments the other, rather than suppressing or competing with it. Thus, on the basis of
the interviews a model of the Ecuadorian cultural identity is outlined.

Key words: Ecuador, Latin American culture, cultural identity, self-image, self-
perceptions, religiousness, religious beliefs

JluckycusTa 3a KyJITypHATa HAEHTHYHOCT

KynrypHarta HICHTHYHOCT € IpeIMET Ha MHOT'OOpOWHY J1e0aTH B COIIMATHUTE
HayKH IIpe3 MOCIeHUTE aBe AeceTuneTus. Ts uecto ce JeduHIpa KaTo pas3indus
Bb3 OCHOBA Ha €ETHUYECKHUS IIPOU3XO0JI, PACOBATA IPUHAJUIEKHOCT U COLIMAIIHUTE Xa-
PaKTEPUCTHUKH' WK KaTo HAGOP OT CrieHU()UYHHU KYJITYPHU YEPTH B OCOOEHOCTH?.
KynrtypHaTta uieHTHYHOCT OM MOTJIa 1a C€ OTHMIIIE KaTo MJIICHTUYHOCTTA Ha Ipynara

! O’HAIR, D.; G. W. Friedrich, J. M. Wiemann, M. O. Wiemann. Competent Communication,
New York: St. Martin’s Press, 1995
2 ROTHWELL, D. In the Company of Others, California: Mayfield Publishing Company, 2000
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WA OONIHOCTTA, KaTO HANPUMEp HallWs, €THOC, Paca, PETHOH WIIH IUBUIIN3AIINS.
WscnepoBaTenuTe BApBAT, 4e KyJATypHATA HISHTHYHOCT MOXKE Ja CE U3MEPH EMITH-
PHUYHO Ype3 CEeNIEKIUATA Ha OIPEeIeIeHN KYyJITYPHU XapaKTEpPUCTUKHU, KaTO HAIPH-
Mep: BUCOK/ HUCBK KOHTEKCT, MOHOXPOMHO/IIOJMXPOMHO BpEMeE’; BUCOKA/HHUCKA
BJIACTOBA JTUCTAHIINS, KOJEKTUBU3BM/MHINBUIYATH3IbM, MBKKa/KEHCKA KYJITypa,
BHCOKO/HHCKO HHBO Ha M305TBaHE HA PUCKA, JBITOCPOUYHA/KPATKOCPOUHA OPHCH-
Tanua’; yHMBEpPCAIM3bM/IIAPTUKYIAPU3IBM> U T.H. ABTOPHUTE TBBPIAT, Y€ €HA OT
JIBETE XapaKTEPUCTHKH Ha TIOCOUYECHUTE MO-TOPe TUXOTOMHUH € BUHATH JTOMHUHHUPA-
ma B ganeHo odmiectBo. Hammpumep, B Tasu kinacanus ExBangop e mpecTaBeH KaTo
KYJITypa C OTHOCHUTEIHO TTO-HUCHK KOHTEKCT, KOETO 03Ha4aBa, Y€ KOMYHHKAIHATA
€ eKCIUTMIIMTHA ¥ eKCTepHAIM3UpaHa B peuTa Ha HHINBUANTE B CPABHEHUE C KYJI-
TYPH C MMO-BUCOK KOHTEKCT, kaTo Hampumep Smonus, Kuraii nam FOxua Kopes,
KBJIETO KOMYHUKAIMATA € UMIUTUIIUTHA 1 MHOTO TI0BE€YE ChIbpPKAHNE CEe MpeaBa
Ha HeBepOaIHO, OTKOJIKOTO Ha BepOaHO HWBO. YUEHHTE CHINO Taka BApBAT, 4ye
BCUYKH JIATAHOAMEPMKAHCKH CTPAaHM ca MOJuXpoMHu.® B monmxpomuure o0lie-
CTBa HSKOJIKO JIEHHOCTH MOTaT Jia Ce M3BBHPIIBAT €JHOBPEMEHHO, a BPEMETO Ce
BB3IIPHEMa KaTo I'bBKaBa M MPOMEHJIMBA KaTeropus. B cpaBHeHHE C TAX B MOHOX-
POMHHUTE OOIITHOCTH aKIEHTHT € TIOCTaBeH BHPXY IMOCIEI0BATEITHOCTTA OT CHOUTHS
¥ BBPXY BOXKHOCTTa Ha TpauIUTe, TOYHOCTTA U aKypaTHOCTTa. B kiacanusara Ha
Xodcrene ExBasop chIo Taka € MOCOYEH KaTo CHITHO KaJeKTHBUCTUYHA U MBXKKa
KYJITYpa C BUCOKa BJIaCTOBA JMCTAHIMsS W BUCOKO HHBO Ha M30srBaHe Ha pucka’.
Taxa, criopes Kpoc-KyJITypHHS TTOAXO KbM HIACHTUIHOCTTA, 34 JIa Ce OIMUIIIAT Xa-
PaKTepUCTUKUTE Ha JaJieHa KyJITypa, TS TPsAOBa Jla c€ CPaBHU C JAPYTH KYIATYpPH.
ABTOpHUTE BSpBaT, Y€ CaMO B MpoOIleca Ha CpPaBHEHHE CIEMU(PUIHNTE KYJITYpHU
YepTH MOTaT JIa C€ OYepTasAT TOYHO M 00eKTHBHO. MHaue n3cienoBaTenuTe Morar
Jla TIONIaIHAT B KallaHa Ha COOCTBEHHTE CH KYJITYpHHU HarjacH M Jia Ce OKaykaT He-
CIIOCOOHM J1a pa3rajiasT 3HAIMTE Ha U3CieABanara Kyarypa.t

A3-UMWKBT € BHHArd OTTOBOPEH 3a (OpPMHpaAHETO HAa MHIUBUAyaTHATA U
KOJIEKTMBHA MAeHTHYHOCT. ° [lepuenuuure Ha a3a ¥ Ha ,,Apyrus‘ popmupar -
pPOTO Ha KyJITYpHOTO caMOCh3HaHHe. ETHOBpeMEHHO ¢ TOBa MMWKBT Ha a3a U

3 HALL, E. T. Beyond Culture, New York: Anchor books, 1989

4 HOFSTEDE, G., G. J. Hofstede, M. Minkov Cultures and Organizations. Software for the
Mind, McGrew-Hill Company, 2010

5> TROMPENAARS, Fons and Hampden-Turner (2011) Riding the Waves of Culture, Mc-
Grew-Hill Company

¢ HALL, E. T. Beyond Culture, New York: Anchor books, 1989

7 HOFSTEDE, G., G. J. Hofstede, M. Minkov Cultures and Organizations. Software for the
Mind, McGrew-Hill Company, 2010

8 SAMOVAR, Larry A., Richard Porter, Edwin R. McDaniel (2011) Intercultural Communica-
tion. A Reader. Boston: Wadsworth

> ASHMORE, R. D.; K. Deaux, T. McLaughlin-Volpe An Organizational Framework for
Collective Identity: Articulation and Significance of Multidimensionality; In: Psychological Bulletin,
vol.130, 2004, No 1: 80-110
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Ha ,,IPYTUS € OTpaKeHHE W KOHCTPYKT Ha COIMaHaTa PEaTHOCT, HO HE Ce MpH-
MMOKPHUBA 3aIBJDKUTEITHO M HAITBIHO ¢ Hes. 3aeHHO ¢ ToBa obade, ,,BhOOpa3cHUTE
obmuocTn*!? u , . u306peTennTe TpaaunuKu*!! He OM cremBaIO 1A Ce MPEeyBEIuYaBaT
JIO CTETICH Ha OTPHYaHEe Ha OOIMUS €THUYSCKU HIIM PACOB IPOM3XO]] 32 CMETKA Ha
COLIMAIHO KOHCTPYUpaHu MuToBe.'> nesTa 3a nanusara kato obpas ce mogueprasa
OT TTOCJICTIOBATEIINTE HAa KOHCTPYKTUBUCTKHUS U TUCKYPCHUS TIOJIXOT B COITHATHHUTE
nayku. Criope]| TAX HalMATa € UAes, TEKCT U mocianue. ° B Ta3um Hacoka HAKOM
EMITHPUIHH U3CIICABAHUS ITOKA3BaT, Ue TBHPACHUATA 33 KOJICKTUBHHUS a3 U 3a ,,ApY-
s ce MPOMEHAT KaKTO B IIPOCTPAHCTBOTO, TaKa M BB BpeMeETo .4

Taka KyATypHaTa HACHTUIHOCT ce Me(puHUpa OT U3CIICIOBATECIIUTE KaTO CH-
TyallHOHEeH KOHCTPYKT Ha KOMYHHKAIIMOHHATa CUCcTeMa Ha obmHocTTa. [locien-
HaTa ce U3ABABA, KOTaTo Ce OOMEHAT MOCaanus.'> ABTOPHTE ChINO TaKa TBBP-
IIAT, Y€ KYJITYPHOTO CBETOYCEIMaHe ¢ U3TPaXKJa HE CaMO BBPXY apTHKYJIHPAHH
TBBPJICHHUS OT CTpaHa Ha WICHOBETE Ha KOJCKTHBA, HO M OT Ha4YMHA, IO KOHTO
TE3W TBBPACHUS CE BB3IPUEMAT, 0100PABAT WIIH OTXBBPIIAT OT 3HAYUMHUTE ,,JIPY-
ru“.'® Taka, o6paTHaTa Bpb3Ka B KOMyHHKAIMATA CBILO CE II0COYBA KATO 3HAYUM
(dakTop 3a M3rpakaaHe Ha WHIWBHUIYATHUTE U KOJCKTUBHHU HICHTHYHOCTU. ETO
3amo Kap6o mpemmara KyJnTypHUS IMparMaTHYeH TOIXO0J, CIOpen KOWTO COIH-
AJTHUAT KUBOT MOJXKE Jla CE pasriexkia KaTo Pa3IMYHH CIICHH, KbIETO UACHTHY-
HOCTUTE MMAaT onpezeneHa auHamuka.'’ Criopen aBTopa mogo0eH IMoaxo JaBa
Bb3MOXKHOCT B OINPEICIICHU CUTYallUH ,,MbKE U ,,)KEHU* J1a C€ pa3riex/iaT KaTo
,,KOJIEru* WJIM MPOCTO KaTo ,,[IPUATENIN . YUEHUTE ChIIO TaKa BSIPBAT, Y€ a3bT €
peTaTUBEH: TOW WM CHITHO 3aBUCH OT COIIMATHUTE POJTH, KOUTO HHIWBUIUTE UT-
pasT, WIH ce IPEAONPE S OT CISIU(PUIHUSA KOHTEKCT U Pa3TUIHUTE THCKYPCH.
Hanpumep HAKO# MOXe na Obie eTHOBPEMEHHO OBITapwH, Oala, AeTe, POITHH-
Ha, OJAUMHEH, HAYaJHUK 1 T.H.'8 17,

ITo TakbhB HAYMH HAITMOHAIHUTE M CTHHYECKH a3-TIEPIEIITUN YEeCTO CE apTH-

10 ANDERSON, B. Imagined Communities, New York: Verso, 1983

' HOBSBAWM, E., T. Ranger, eds. The Invention of Tradition. Cambridge: Cambridge Uni-
versity Press, 1983

2 ELLER, J. D. From Culture to Ethnicity to Conflict. An Anthropological Perspective on
International Ethnic Conflict; Michigan: University of Michigan Press, 1999

13 BHABHA H. K. (ed.) Nation and Narration. Routledge, 1990

4 BECHHOFER, F., D. McCrone, R. Kiely, R. Stewart Constructing National Identity: Arts
and Landed Elites in Scotland; In: Sociology, vol. 33: 515-534, 1999

15 COLLIER, M. J. Cultural Identity and Intercultural Communication, In: In Samovar, L. A..
& Porter, R. E (eds.) Intercultural Communication: a Reader, 1994

16 BECHHOFER, F.; D. McCrone, R. Kiely, R. Stewart Constructing National Identity: Arts
and Landed Elites in Scotland; In: Sociology, vol. 33: 515-534, 1999

17 CARBAUGH, D. Cultures in Conversation, London: Lawrence Erlbaum, 2006

8 BIDDLE, B. J. Role Theory. Expectations, Identities and Behaviours. New York: Little,
Brown & Company, 1979

1 JARDLEY K. & Hones T. (eds.) Self and Identity. Psychological Perspectives. New York,
John Wiley & Sons, 1987.
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KyJIUpaT B TBBPIACHUS KaTo ,,Hue, Obarapute cMe TalaHTINBH M TOCTOIPHEMHH
unu ,,Hue, exBajopuure cMe Becesld U MACTIUBU U T.H. UHAUBUIUTE U3TpaXKIaT
WJACHTUYHOCTTA CH B3 OCHOBA Ha TOBA KaK T€ BIKJAT CBOUTE TAJaHTH, Ka4eCTBa,
YepTH Ha XapakTepa W MHUCIH KaTo WICHOBE Ha KOJEKTHBA. Taka KOJEKTHBHATa
UJACHTUYHOCT € KOJIKOTO a3-KOHIIEMIIHs, TOJIKOBA U CTEPEOTUITHH TeHepaTn3allunu
3a MHAMBHUIA U OOIIHOCTTA B CPaBHEHME C APYTU HHAuBUIU U obmuocTu.”’ C apy-
TH IyMH, KYATYPHOTO CTEPEOTHIH3UPAHE € BaXKeH MEXaHW3bM 32 HHIUBUIyaTHA
¥ KOJIEKTHBHA uaeHTu(uKanus.?! Cle0BaTeHO KyJITypHATA UIEHTHYHOCT € Pe-
(hnexcust 1 OTpaKeHHE Ha KOJEKTHBHHUTE 00pa3, MHUCIH, UJEH W YyBCTBA. 15 €
MICUXOJIOTHYECKN (DeHOMEH Ha MICHTH(DHUKAINSA, KOHTO MOXKe 11a Ob/Ie aHATM3UPAH
KaKTO Ha WHAMBHJIYAIIHO, TaKa M HA KOJIEKTUBHO HUBO.>> Hakparko, a3-nepuemniu-
UTE U a3-UMHUDKBT HAa HHIUBUANTE CH3/1aBaT M TEXHHS COIMAJICH CBAT.

Criopen Beprapa u KOJEKTHB CHIIECTBYBAT YETHPH XHUITOTE3H 32 KYJITYPHUTE
WACHTUYHOCTH Ha JATHHOAMEPUKAHCKUTE HAIMW: WHAWAHUCTKATA, NCMaHO-KaTo-
JIMYECKaTa, 3aIaJ HO-IEHTPUCTKATA U ,,MeCTULIO" (mestizo), niu cMecenara.”® Teo-
pusTa 3a ,,MECTUI0"* HAIIUATA IIPUA00MBa OCOOCHA TIOITYIIPHOCT IIPe3 IMOCIICTHUTE
2-3 nmecetwierns B Jlaturcka Ameprka. KoHmenmusra 3a ,,MeCTHIIO“ BCE TTO-YECTO
Ce M3II0JI3BA, 32 JIa OTUIIIAT OCHOBHUTE XapaKTEPUCTUKHU Ha JTaTHHOAMEPUKaHCKaTa
kyaTypa. Cmsta ce, ge Xoce BackoHcenoc € mbpBHAT, KOWTO 0003HAaUaBa ¢ TO3H
TEPMHH CMECEHHUS XapaKTep Ha JaTHHOAMepHKaHCKuTe Hammu. Cropen HIKOU
ABTOPU MEKCHUKAHCKHAT (Giioco(d € ChIo Taka MpomaraHiatop ¥ Ha uiesTa 3a
,KocMH4ecka paca®, win ‘la raza cosmica’, cbCTaBeHA OT JIATHHOAMEPHKAHCKHUTE
obmHocTH. >

[ToBeueTo aBTOPU IHEC TBBPJAT, YE B MUHAIOTO C KOHLIETILIHATA 32 ,,MECTULIO
ce 0003HayaBa MHO3WHCTBOTO OT XOpa ChC CMECEH MECTEH M MCIAHCKH TTPOU3XO/I,
JIOKAaTO WHAMAHIIUTE U adpO-IIATHHOAMEPHUKAHIINTE Ca N3KIIFOUEHH OT HesI K MapTH-
Hanusupanu.>> C HaJMIaHeTo Ha ETHMYECKOTO CaMOCh3HAHUE B cpeaTa Ha 20 Bex

20 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions; Jyviskyld: University of Jyviskyld, 2005

2l LEHTONEN, J. Stereotypes and Collective Identification; In: PETKOVA, D., J. Lehtonen
(eds.) Cultural Identity in an Intercultural Context, Jyvaskyla: University of Jyvaskyla, 2005, pp.67—
90

2 PETKOVA, Diana Cultural Identity in a Pluralistic World, In: ; In: PETKOVA, Diana
and Jaakko Lehtonen (eds.) Cultural Identity in an Intercultural Context, Jyviaskyld: University of
Jyviskyld, 2005 pp. 11-66

3 VERGARA, J. 1., J. V. Estévez, H. Gundermann Elementos para una teoria critica de las
identidades culturales en América Latina, In: Utopia y Praxis Latinoamericana, Ano 15. N° 51 (Oc-
tubre-Diciembre, 2010) pp. 57-79

24 HORCADITAS, B. Etnologia y filantropeda: las propuestas de ‘regeneraci’ indios de la
Sociedad Indianista Mexicana, 1900-1914°, In: Claudia Agostini y Elisa Speckman (eds.) Moderni-
dad, tradicion y alternidad: la ciudad de Mexico en el cambio de siglo (XIX-XX) Mexico City, 2001

%5 Hooker, J. Indigenous Inclusion/Black Exclusion: Race, Ethnicity and Multicultural

Citizenship in Latin America, In: Journal of Latin American Studies, Cambridge University
Press; 2005, 37, 285-310
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TE3W €THUYECKH KOMITOHEHTH C€ CMSATAT 3a €JHAKBO BaKHU 32 KOHCTPYHUPAHETO
Ha ,,MeCTULO ‘-HauuATa. Taka B U3CIEABAHUATA HA JIATUHOAMEPUKAHCKUTE UICH-
TUYHOCTH aKIEHTBHT CE Cliara U BbPXY KOJIOHHAITHOTO HACIENICTBO. YYEHUTE TBBHP-
JISIT, Y€ CIIOMEHHUTE OT KOJIOHHAJM3Ma MPOABDKABAT Jla OKa3BaT BIMSHUE BBPXY
KYJITYPHOTO CAMOCh3HAHKE Ha JJATHHOAMEPUKAHIIMTE JJOPY M B ChBPEMEHHOCTTA. >
[lo TakbB Ha4WH, JTATHHO UIEHTUYHOCTUTE CE OUEPTaBaT KaTO XETEPOTeHHU U/ICH-
taHOCTH?’. B ChBpEMEHHATA MHTEPIIPETALINS HA ,,MECTHIIO CE CMATA, Y€ HALUATA
BKIIIOYBA €THOBPEMEHHO KaTeTOPUUTE Ha pacara, eTHHYHOCTTA U KyaTypara. Cro-
pen Yein “gepHOTO", ,,05710TO* M ,,TY3eMHOTO* HEIIPECTAHHO CE€ BBH3MPOM3BEIKIAT
KaTo ,,IPUMOPIUAIHH a0COMIOTHH XapakTtepucTuku®.”® ToBa ChIIO Taka 03HA4YaBa,
Yye eTHUYECKOTO M PAcOBO Ch3HAHWE Ca JIHEC BAKHU KOMIIOHEHTH Ha JIATHHOAMe-
PUKAHCKUTE KYJITYPHU UIEHTHYHOCTU. B chIIOTO Bpeme obave, BBIIPEKH H30CTpe-
HOTO YCeIl[aHEe 33 PacoB W €THUYECKU MPOU3XOJ], JTATHHOAMEPUKAHCKUTE CTPaHU
4EeCTO Ce Bh3IPUEMAT KATO ,,HE3aBbPIIEHH HALIMK >’ TIOPaJIH JIUIICAaTa HA JIMHTBHC-
TUYHHA U €THUYECKHU PA3IMYNTEIHN TPU3HAIIH.

CepiiecTByBa OTpOMHA JIUTEpATypa, MMOCBETEHA HA JATHHOAMEPUKAHIIUTE B
CAI n ma natuHO Kynryparta B CeBepHa AMeprka. MHOTO ca Majko o0ade W3-
CIIeIBaHUATA Ha €KBaJIOPCKaTa KyJNTypHa WACHTUYHOCT. KakTo M HaBCSAKBAE IpY-
rajie, M3CJIeJIOBATEINTE Ce KOHIIEHTPUPAT BbPXY KOJIEKTUBHUS a3 UMUK Ha ,,MeC-
tuno* HauusTa B ExkBanop. B Tasu Hacoka Kacrtuno u Kapy tBBpasT, e eTHUYE-
CKUTE IBMKCHUSA Ca IPOMEHIIIN 3HAYUTEITHO KyITYpHHS Mei3aX Ha CTpaHaTa Ipe3
TIOCTIETHUTE JIBE JECETHIICTHS, TOTIPUHACIIKH 32 MPU3HABAHETO Ha ETHHYECKOTO
u pacoBo pasnnune.’’ Helro noseye, Criopeji aBTOPUTE B IPOLECA HA U3IPAXKIAHE
Ha €KBaJIOpcKaTa KyJATypHA WICHTUYHOCT KOJIEKTUBHOTO CAMOCH3HAHHE HA €KBa-
JIOPITUTE € MPETHPIISIIO TpaHChOpMAIIHs OT KJIACOBO OPUEHTHPAHO KbM €THUYECKH
opueHTHpano o0mectBo.’! Taka KOHLENIUATA 38 €KBAJ0OPCKATa KyJITypHA HIEH-
TUYHOCT JTHEC C€ OCHOBaBa Ha MPEJICTaBaTa 3a XUOPUIHOCT M MYJITUKYITYPATH3IbM.

LlenTa Ha HACTOANIOTO U3CIEABAHE € JIa TUCKYyTHPa KYJATYpHATA UIEHTHIHOCT
Ha ExBaiop B3 OCHOBA Ha EMITMPUYHO M3CIIEBAHE, TIPOBEICHO B JIATHHOAMEPH-
KaHcKarta cTpaHa. [IpoydBaHeTo Ha KOJIEKTUBHUTE a3-NEPUEMINH U HA KYJITYPHATE
Y COITMAJIHU HArJIaCH Ha €KBAJOPIMTE IIENH JIa OYepTae OCHOBHHUTE €IEMEHTH Ha

26 GAREIS, 1. Identidades latinoamericanas frente al colonialismo. Una apreciacion histori-
co-antropologica, In: INDIANA 22 (2005), 09-18

27 HALE, C. R Cultural Politics of Identity in Latin America, In: Annual Review of Anthropol-
ogy, Vol. 26 (1997), pp. 567-590

2 WADE, P. Images of Latin American mestizaje and the politics of comparison; In: Bulletin
of Latin American Research, 2004, Vol. 23, No. 3, pp. 355-366

2 MILLER, N. The Historiography of Nationalism and National Identity in Latin America, In:
Nations and Nationalism 12 (2), 2006, 201-221

30 CASTILLO, L. C.; H. C. Carou Reinvencion de la identidad étnica, nuevas territorialidades
y redes globales: el Estado multiétnico y pluricultural en Colombia y Ecuador, In: Revista Sociedad y
Economia, num. 3, octubre, 2002, pp. 55-76

31 Tbid
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€KBaJIOPCKOTO KYJITypHO CaMOCh3HAaHNE, KOUTO OTiIn4aBaT EkBaiop oT ocTaHam-
Te AbpkaBu B HOHOaMEpHUKaHCKHSI KOHTHHEHT.

ExBanopckara KyJITYypHA HIEHTHYHOCT: OCHOBHM NapamMeTpH

B nepuona mapt-aBryct 2014 roguna 6sixa uaTepBroupanu 1000 exBagopiu
C QHKETHH KapTH ¢ OTKPUTH U 3aKPUTH BBIIPOCU. BBIIpekn HIKOM METOA0IOTHYC-
CKH TIPEJIM3BHKATEIICTBA, KOUTO HHTEPBIOMPAHETO C MUCMEHU OTKPHUTH U 3aKPHTH
BBIIPOCH Tpearnosnara, orroopure Ha 1000 mymum moraT a ouepTasiT HSIKOM Ba-
JKHM KYJITYpHH Hariacu u neHHoctd B ExBanop. MHTepBroTaTa 0sixa mpoBeIeHN
B Pa3NIMYHU I'pajioBe, HO Hali-Beue B THXOOKEAHCKOTO KpaiOpexue Ha JIaTHHOA-
MepukaHckara crpana. Okono 400 aymm Osxa MHTEPBIOMPAHU B YHUBEPCUTET
Ha Munarpo. /Ipyrure pecrioHieHTH 0gxa Cly4ailHO OTKPUTH U MHTEPBIOMPAHU
B MOJIOBE, pEeCTOpaHTH ¥ KadeHera, Ha Turomaau u nazapu B ['yasksun, Munarpo,
Canta Enena n Canunac, KakTo U B opucuTe Ha MOOMIIHUSI oriepaTop ,,Kimapo® B
Musnarpo, KbJeTO KakTo IMepCOHANbT, Taka M KIUCHTUTE Osixa MOMOJICHH Ja I10-
I'BJIHST BBIIPOCHHUIIUTE.

MHo3uHCTBOTO 0T MHTEpBIonpanute (23,4%) ca Ha BB3pacT Mexay 18 u 25
ronunu; 13,2 % ca mexay 26 u 30 roguawn, 18,7 % ca 31-40 rogumuu; 8,9% ca
Ha BB3pacT Mexkay 41 u 50 ronunu. 5,9% npuHannexar KeM rpynarta Ha Hag S50
roguiHuTe U 2,7% OT peCIOHICHTUTE HE JaBaT OTTOBOP Ha TO3U BBIIPOC (rpaduka
1). 36,4% oT uHTEpBIOMPAHUTE ca MBXKE, a 58,2% ca sxenn. 5,4% OT peCTOHICHTH-
TE HE MIOCOYBAT BHB BBIIPOCHUKA CBOSI 10N (rpaduka 2).

Bwnpoc 1 oT aHkeTHaTa KapTa IeNH Ja OTKpUE KOM ca OCHOBHUTE €IIEMEHTH
Ha eKBaJI0pcKaTa KyJITypHa uiaeHTuaHoCT. MHpopMaHTHTE TpsiOBa Aa mocovat Koi
CTIOpe/I TSIX € Hal-BaXKHUAT (aKTop, 3a Ja ce Topeell, e cu ekBagopen. bommmH-
cTBOTO OT 3anutanute (54,8%) TBBPAAT, 4e ce YyBCTBAT FOPAM OT YHHKAIHATa
eKBajJiopcKa mpuposa, a 35,6% cmsATaT, ye Half-Ba)KHU 3a TAX Ca UCTOPUUYECKOTO
U KyATypHO HacienctBo Ha ExBanop. 10,5% BsipBaT, ye Hali-3HAYMMUSAT (akTop
€ CTaHAapThT Ha KMBOT, 9 % TOKa3BaT MpEANOYNTaHNEe KbM €KBaJIOPCKOTO 00-
paszoBanme, 8,3% m30upaT My3WKaTa U U3KYCTBOTO Ha CTpaHara, 6,9% ca ropau
OT exkBasiopckara KyxHs u 3,1% oT pecroHAeHTHUTE oJ4epTaBaT 3HauMMOCTTa Ha
penuruozaute Tpaaunuu. Camo 2,8% OT HHTEPBIOMPAHUTE €KBAIOPLIU CE TOPACAT
OT MOCTHKEHUSTA Ha CIIOPTUCTUTE B CTpaHara uM. EnHoBpemeHHO ¢ ToBa 2% OT
UHQOPMAHTHTE TTOCOYBAT APYTrH (HaKTOPH, KaTo: ,,IeMOKpanusTa“, ,,ce000/1ata Ha
CJIOBOTO", ,,caMUsT (PaKT, Y€ CU POJICH B JajieHa cTpaHa’ u ap. OOmiara cyma Haji-
xBBpIst 100%, 3a110T0 HAKOM OT PECHOHASHTUTE M30MpPaT €IHOBPEMEHHO J1Ba U
nopu Tpu Qakropa (rpaduka 3).

BropusT 1 TpeTUST BBIIPOC OT aHKETHATA KapTa ca IOCBETEHH Ha Taka Hapeue-
HUS B Hay4HaTa JUTeparypa ,,KOHCYyMaTOpCKU eTHoueHTpu3bM™. Criopen Kelabp
U KOJICKTHB KOHCYMAaTOPCKHUSIT €THOLIEHTPH3bM € BaXKEH €JIEMEHT Ha HallMOHAJI-
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HaTa MIAECHTHYHOCT B HAKOU CTPaHH.’? ABTOpHMTE IOJUEPTABAT, Y€ YECTO CHJIATa
Ha KOHCYMaTOPCKHS €THOIEHTPU3HM € MoKa3aTellHa U 3a CHjlaTa Ha HaI[MOHAIHA-
Ta uaeHTHYHOCT. M3cienoBarenuTe npoy4yBaT KyJITypHUTE WICHTUIHOCTH HA TIET
nepxkaBu — CALLL, Mekcuko, SImonuns, Xon Konr u IlIBernus, npeacraBsmm pas-
JUIHA KOHTUHEHTH W KynTypHHU 30HH — CeBepHa AMepuka, JlaTuHCKa AMepuKa,
Asus u CeBepHa EBpona. Ot merre crpanu llIBerus ce ouepraBa ¢ Haii-HUCHK, a
Xon KoHr — ¢ Hali-BUCOK MPOMEHT Ha KOHCYMAaTOPCKH €THOIEHTpu3bM. OOrie-
CTBa C BHUCOK KOHCYMAaTOPCKH €THOIICHTPHU3IBM JEMOHCTPUPAT MIPEANOYHTaHUE
KBM JIOKQJTHU TIPOTYKTH, CTOKH U YCIIYTH, JIOKATO CTPAHU C HUICHK KOHCYMaTOPCKH
ETHOILIEHTPU3bM HE pa3duuTaT 0COOCHO Ha POJHUTE MPOAYKTH. B chIIOTO Bpeme
o0ade ako BUCOKHAT KOHCYMaTOPCKH €THOIICHTPHU3bM C€ HHTEPIPETHPA KaTO CHII-
HO HAIMOHAIHO CaMOCh3HaHMe (KakTo € B XoH KOHT), HUCKHAT KOHCYMaTOPCKH
€THOILIEHTPU3HM HE O03HAUaBa 3abJDKUTEITHO, Ye KYJITypHaTa CaMOJMYHOCT € OT-
ciabeHa, KakTo e B ciydas Ha llIBerus. HuckusaT KoHCyMaTopcku eTHOEHTPU3BM
€ M0-CKOPO 3HAK 32 OTBOPEHOCTTA Ha CTpaHaTa KbM UYXKAH MPOAYKTH, TEXHOIOTHH
v BIUsHUS. Taka BTOPHUAT U TPETHUAT BHIIPOC B aHKETHATA KapTa ca MOCBETeHU Ha
M3MEpBaHETO Ha KOHCYMaTOPCKHS €THOIICHTPU3bM B ExBanop.

BbB BBHIpoCc 2 mHpOpMaHTHTE TPsiOBA Ja OLEHAT KaueCTBOTO HAa BHOCHHTE
CTOKH B CpaBHEHHE C poaHuTe. To3n BRIIPOC € 3aeT OT nu3cienBanero Ha [leTkoa
u JlexToHeH, KbIeTO (PUHIAHACKUTE PECTIOHICHTH AEMOHCTPUPAT CHITHO TIPE/IIo-
YUTaHWE KbM JOMAIIHUTE TPOAYKTH, ¥ TaKa — BUCOKO HUBO Ha KOHCYMAaTOPCKHU
ETHOLEHTPU3HM, TOKATO 3aUTaHUTE OBITapH, 00paTHO, TTOKAa3BaT TOJIEPAHTHOCT
KBM YYX/JIECTPaHHUTE CTOKU U MO TO3W HAYMH — HUCHK KOHCYMAaTOPCKH €THOIICH-
Tpu3bM.>? B HACTOSIIOTO M3CiIeBaHe GONIIMHCTBOTO OT HHTEPBIOMPAHUTE €KBa-
nmopii (42,1%) nexnmapupar, 4e BHOCHUTE U JJOMAITHUTE MPOIYKTH Ca C €HAKBO
Ka4yecTBO. 36,2% TBBPIAT, 4€ BHOCHUTE CTOKH UMAT MO-J00PO Kad4eCTBO OT POTHO-
TO TIPOHU3BOJICTBO U caMo 4,2% BspBaT, 4e MECTHHUTE MPOAYKTH Ca M0-Ka4yeCTBEHU
oT BHOCHUTE. OTHOCHTEITHO T'OJISIM ITPOLIEHT PECTIOH/ICHTH C€ YyBCTBAT HECUTYPHHU
(16,9%) u 0,6% m3001110 HE MaBaT OTroBop (rpaduka 4).

Brrpoc 3 BkItouBa TBEpACHHE: ,,EKBagopIuTe He TPsiOBa 1a KyIyBaT BHOCHU
MPOAYKTH, 3alIOTO TOBa HAKBbpPHSIBA POJHATA WKOHOMHKA W TIPEIN3BHKBA Oe3pa-
bornma“. PecioHIeHTHTE ca TIOMOJICHH Ja OICHAT TBBPACHHUETO CIIOPE TIXHOTO
MHEHHUE Ype3 YeTHUPH OMIMHU. TOo3U BBIPOC € 3aeT OT u3cieaBaHeTo Ha Kelnbp u
KOJIEKTHB, KBJIETO aBTOPHUTE I'0 Mpe/IaraT KaTo Bb3MOKEH HHCTPYMEHT 3a U3Mep-
BaHe Ha KOHCYMaTOPCKH eTHOEeHTpu3bM.>* B EkBa1op GOMIMHCTBOTO OT HH(OP-
manTHTe (41,5%) ca chrioacHu ¢ TOBa TBBPJEHHE 10 U3BECTHA CTETIeH, 25 % He ca

32 KEILLOR, B. D.; G. Tomas, M. Hult A Five Country Study of National Identity, In: Interna-
tional Marketing Review, vol.16, 1999, pp. 61-82

3 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions, Jyviskyld: University of Jyviskyld, 2005

3% KEILLOR, B. D., G. Tomas, M. Hult A Five Country Study of National Identity, In: Interna-
tional Marketing Review, vol.16, 1999, pp. 61-82
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CBIJIACHHU J0 W3BECTHA cTereH, 23,7 % ca HambiIHO chIIacHH U 6,8% m3pas3sBar
IBJIHO Hechracue. 2,8% ce uyBcTBaT HecUTypHH, a 0,2% He gaBat oTroBop (Tpa-
¢duka 5). Taka pe3yaTaTuTe HHIAKHPAT KOHCYMaTOPCKH €THOIICHTPpHU3bM B ExBa-
JIOp, KOMTO Hail-uecTo Bapupa OT HUCHK JI0 YMEPEH.

Bbnpoc 4 or aHkeTHaTa KapTa € OTKPUT U TOM LEU Ja ouepTae a3-uMUIKa
Ha eKBAJIOPIIUTE, Y€CTO EKCIUTMIIUTHO TeHEPHUPAH OT KOJIEKTUBHU cTepeoTHIH. 1H-
(hopMaHTHTE Ca TIOMOJIEHH J]a OMHINAT C J[BE WJIH TPU TyMH KaKBH CIIOPEI TAX
ca exBajopuure. Jlymure, HaMmMCaHU OT PECIOHJICHTHTE, ca KIIACU(UIIMPAHU B
OTJISIHA CEMAaHTHUYHHU TI0JIeTa, KaTO € IMOCOYEeH TOYHHAT Opoil Ha MOBTOpEHHE Ha
JajieHa nyma B aHKeTHHTe KapTu. Criopen OTrOBOpUTE €KBAIOPILIUTE ca ,,TajaHT-
muBn (,talentosos™ 281); ,,mpusatau®, ,mpusatescku’ (‘amistosos’, ‘amables’,
‘amigables’ 251); ,,tpynomoOuBu® (‘trabajadoras’ 146); ,,pamoctHu (‘alegres’
117); ,,mactmuBu’ (‘felices’ 103); ,,comumapuu‘ (‘solidarios’; ‘collaboradores’ 65);
LSpeanpuemanBu™ (‘emprendedoras’ 52); ,,gectHu™ U ,,0TkpoBeHH" (‘sinceras’,
‘honestas’ 44); ,,yBaxxaBamu apyrure” (‘respetuosos’ — 47); ,,100pOCHPACTHH
(“de buen corazon’, ‘buenas’, ‘buenas personas’ 35); ,,menpu‘ (‘generosos’ 35);
Hwropau (‘orguillosos’ — 32); ,,0omu (‘luchadoras’ — 29); ,,pa3aooOpazuu’, ,,My-
nrueTHIIecku (‘divertidos’, ‘multiétnica’ 25). ToBa ca Hali-4ecTO MTOCOYBAHUTE
XapaKTePUCTUKH OT €KBaJIOPCKUTE PECIIOH/ICHTH. BhIpekn ue TyK-TaM ce TOsBS-
BaT M JyMHU C HETaTUBHU 3HAYCHHS, KaTO I[UI0 KOJICKTUBHUAT a3-UMHUK HA €KBa-
JIOPIIUTE € M3SBEHO MO3UTHBEH. Hail-uecTo eKBaopCKUTE a3-CTePEOTUITH Bapupar
OT MTO3UTHBHH JI0 HEYTPAITHH.

Bbrpoc 5 e cTpykTyprpaH U TOM ChIIIO 1EH J1a O4epTae KOJIEKTHUBHUTE CaMo-
BB3NPUATHS Ha €KBaIOpcKkuTe nHopMaHTH. Toi M3MepBa yCemaHeTo 3a KylITyp-
Ha YHHKQJIHOCT W PA3JIMYHOCT OT OCTAHAINTE JAaTHHOAMEPHKAHCKH Haiuu. Pec-
MIOHJICHTHUTE Ca MTOMOJICHH JIa OLICHAT TBBP/ACHUETO: ,,EKBaopIHTe Ca YHUKAITHU
U T€ ca PAa3JIMYHU OT BCUUKHU OCTaHAJIA HALMU IO cBeTa®. BOIIMIMHCTBOTO OT pec-
nonaeHTHTe (59, 6%) HAITBJIHO ce ChIacsaBaT C TOBa TBbPACHUE, 26% ca ChrIIacHU
JIo u3BecTHA cTeneH, 4,9% ca HechIIacHU [0 U3BECTHA cTeneH U 2,2% ca HallbJIHO
HechrimacHu. 1 % OT 3amMTaHNTE HE OCTaBSAT OTTOBOP HA TO3H BBIIPOC (rpaduka 6).

Taka BBIpeKr TBBPIACHHUATA HA HAKOW W3CIIEOBATENH, Y€ HA JIATHHOAMEPH-
KaHCKHUTE HAllMU UM JIUTICBAT SICHO M3pa3eHH WACHTUYHOCTH MOPaJX OOIIOTO KO-
JIOHMAJTHO MHMHAJIO U OOIIMs MCIIAHCKM €3MK>°, PE3YJNTATUTE OT HACTOALIOTO W3-
ClIe[IBaHE MOKa3BaT, Y€ TOYHO OOPATHOTO, €KBAJOPIUTE Ca PA3BUIIM UyBCTBO 3a
YHHUKAQJTHOCT U Pa3iIUdre OT ChCETHUTE UM HAIIMOHAITHOCTH.

Bornpocu 6 n 7 ca pa3paboTeHH ¢ HAMEPEHHUETO Ja OUEPTAsIT PEIUTHO3HUTE
BApBaHM: Ha eKBaJopckuTe nH(OpMaHTH. Te ChIo Taka LEeNsT Aa OTKPUAT Aalu
PEIIMTHO3HOCTTAa € Ba)KEH E€JIEeMEHT Ha €KBaJopcKara KyJITypHa HACHTUYHOCT.
[IpenBapurenHara Xxumore3a Ha TOBa M3CiIeABaHe Oe, 4e eKBaJOPIUTE Ca CHIHO

35 MILLER, N. The Historiography of Nationalism and National Identity in Latin America, In:
Nations and Nationalism 12 (2), 2006, 201-221
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pemruo3Hu. BeB BBIIPOC 6 peCOHISHTHTE ca 3allUTaHH Al CAMUTE T CE BBII-
puemar kato penurno3uu. [losede ot nonosunata nadopmanth (53,1%) TBEpAAT,
4e ca peurno3nu, 28,8% cMmsaTaT, ue ca peMruo3Hu J0 U3BEeCTHA crerneH, 13,8%
OTTOBApST, Y€ HE ca peaurno3Hu u 1,9% ce 4yBcTBAT HECUTYPHHU B PEIUTHO3HATA
cu uaentudukanusi. 2% oT MHPOPMAHTHUTE HAMKMCBAT B aHKETHATa KapTa HAKOU
TBBPJICHUS, KATO HAIIPHMED: ,,a3 ChM €BAHTENINCT ', ,,a3 CbM JyxoBeH™ u 1p. 0, 4 %
HE OTTOBapSIT Ha TO3W BBIIPOC. (Tpaduka 7).

Bbrpoc 7 Monu pecioHIEHTUTE Aa U30epaT Koe CIopea TSIX € Hall-BaKHO, 3a
na ObAen UCTUHCKY penurno3eH. bormuHCcTBOTO OT 3anuranute (59,5%) cmsrar,
ye Hali-Ba)kHA 32 TAX € CHITHATA Bspa. 23,5 % MHCTAT, 4e € BaXXHO /1a Obaent 100bp
yoBek. 13,7% mocTaBsT akieHTa BbpXy cieaBaHeTo Ha 10-Te O0XHUU 3amoBe.
6,2% n30upar onmusTa ,,Ipyro*, KbAETO MHUIIAT Pa3IMYHU TBHPICHUS, HAIPUMEP:
,,JJa geTent bubnmsara Bceku neH, ,,ma BsapBamr B bubnusara®, ,,ma Bapsam B Kcyc
Xpucroc u Cserata Tpouna®“, ,,qa 0b1en KppeTeH™ u T.H. 5,5% CBBP3BaT peiu-
THO3HOCTTA C PEIOBHHUTE MMOCEIIEHNs Ha IIbpKBaTa U camo 3% OT nH(pOpPMaHTHTE
rmoT4epTaBaT 3HAYMMOCTTa Ha MouTBata. 0,6% He maBaT OTTOBOP Ha TO3H BBIIPOC.
Ob6maTa cyma ot oTroBopH € no-rossiMa ot 100%, 3amoTo HIKOM OT HHPOPMAHTH-
Te n30MpaT IBE WU JOpH TpH onmnHu (Tpaduka 8).

Brmpoc 8 nienu ga paskpue nanu, ako ca pelurio3HH, eKBaIOPIUTE ca ChII0
Taka u cyeBepHu. CyeBepusara ca HepasJlelHa YacT OT TPATUIMHUTE Ha PeIuIa Kyil-
TYpHHU 30HHU B CBeTa, kaTo Hanpumep bankanurte, Muaus, Kurtaii u 1.H. Paznuunu
cyeBepus Morar ja Obaat oTKpuTH 1 Ha Teputopusata Ha CAlLl, kpaeTo Harpumep
B HAKOW HEOOCTBpraud JHUICBA eTak 13, 3amoTo ce BIpBa, Ye 4nUciaoTo 13 HocH
JIOII KbCMET. 3aTOBA BHIIPOC 8 BKITIOYBA IITUPOKO pa3MpocTpaHeHN cyeBepus. Pec-
MOHJICHTHUTE Ca 3alUTaH! Jaji B HAKOE OT CJIETHUTE TBHPJICHUS HSIMa W3BECTHA
J103a CTHHA. MeXAy BCHYKH TIOCOYEHHU CyeBEpHsl Hal-TIOMyJIIPHOTO CE OKa3Ba,
ye e: ,,AK0 Te ChpOM pbhKaTa, 3HAYH IIe MOoTyqum napu’. 6,4% ot napopmaHTHTE
TBBPIAT, Y€ UMa UCTUHA B HETO. 3,4% cMmATaT, 4e YeTUPWINCTHA JIeTeTNHA HOCH
macTtre u camo 2,1% BsapBat, ye guciioto 13 ce cBup3Ba C jom KbeMmeT. 1,7% ot
WHTEPBIONPAHHUTE €KBAOPIIN TIOCOYBAT IPYTH CyeBEpHs, B KOUTO BSPBAT, KaTO Ha-
npuMep: ,,AK0O MHHEII TI0J] CTHJI0a, e uMar jomr kbemer™. 1,2% ot uadopman-
TUTE HE OCTaBST OTTOBOP HA TO3H BBIPOC. BONMIMHCTBOTO OT pecrioHeHTHTE 00a-
ye (81,8%) TBBPIAT, 4€ HE BAPBAT B HUKOE OT M30pOoeHUTEe TBHpAeHNUs (Tpaduka 9).
Taka aHanM3bT HA TIOJTYYSHUTE OTTOBOPH HA ITOCIICHUTE TPH BHITPOCA ITOKA3Ba, ue
OOJIIMHCTBOTO OT €KBAIOPILIUTE Ca PETUTHO3HH, HO HE U CYEBEPHHU.

Bbrpoc 9 e oTKpUT U TOM ChINO HEJIH Ja 0YepTae PEIUIMO3HOTO CaMOCh3Ha-
HUE Ha ekBajopuute. HPOpMaHTHTE ca TOMOJIEHH /1a HAITUINAT C HAKOJIKO AyMHU
B kakBo BspBatr. Ot 1000 untepsronpanu 920 (92%) TBBpAAT, Ye BsipBaT B bor.
Hstkom oT pecrmoHIEHTHTE CBIO TaKa OTTOBApPST, Ue BApBaT B ,,CBeTaTa Tpoura“,
,cyc Xpucrtoc*, ,,Jleea Mapus®, ,,ﬁeXOBa“, B aHreiu, ceetiu u jap. Eto camo
HSKOJIKO OT MHOTO IMMOJ00HM mpuMepH: ,,.BsapBam, ue bor cpiiecTByBa u ue Hue
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BCHYKH cMe eIHO chimecTBO™ (‘Yo creo que Dios existe y que todos somos una
sola persona’); ,,BsspBam B bor 1 B mo3utnBHaTa 1 HeratuBHa eHeprusa” © (‘Creo en
Dios y en energia positiva y negativa’); ,,Bsipsam B bor u B nsBosa, u B past 1 aja“
(‘Creo en el divino y en el diablo y en el infierno y el paraiso’); ,,Bspsam B bor u
ye Toii e Bcenenara® (‘Creo en dios, que el soy universo’), u ap. 8 % ot undop-
MaHTHUTE HE TUIIAT, 4 BApBaT B bor. ETO HSIKOM OT TeXHHUTE TBBPACHUSL: ,,J]00poTO
tpuymdupa Hax 371010 (‘El bien triumpha en mal’); ,,Bsspsam B sxuBoTa“ (‘Creo en
la vida’); ,,Bsapsam B mo6oBTa“ (‘Creo en la amor’); ,,BspBam B MouTe mercTBUS
(‘Creo en mis actiones’); ,,BsipBam B cebe cu (‘Creo en mi mismo’); ,,Jima camo
matepus (‘Ai solo materia’). Hikon OT pecrOHACHTHTE CHINO TaKa IHIIAT, Ye
BSIpPBAT B ,,[IPUSATEIICTBOTO®, ,,4OBEIIIKATa BOJIA, ,,B TOBA, KOETO CE€ BWXJAa“ U T.H.
OTtroBopuTe Ha TO3M OTKPHUT BBIIPOC SICHO JEMOHCTPUPAT, Y€ OOJIIUHCTBOTO OT
€KBAaJIOPITUTE Ca CHITHO PETUTHO3HHU XOpa.

Borpoc 10 nenu ga oyeprae g0Kyca Ha KOHTPOJI Ha €KBaJIOPCKUTE PECTIOHCH-
TU. TEPMUHBT ,,JIOKYC HA KOHTPOJI* € BbBEJICH B COLIMAJIHATA IICUXOJIOTHS, 3a J1a Ce
0003HaYM C HEro /10 KakBa CTEIeH MHIWBUINTE BSAPBAT, Y€ MOTAT Ja KOHTPOIIH-
par chOMTHATA B TEXHUS )KUBOT® . BUCOK BBTPEILEH JIOKYC Ha KOHTPOJI MHIMKUPA
yOeXIeHNEeTO, Ye JIMIHOCTTA € CIOCOOHA /1a YNpaBisiBa BHHIIHUS CBST, TOKATO
BHCOK BBHIIICH JIOKYyC Ha KOHTPOJI, 00paTHO, IO J4epTaBa BAparta 1, 4e TS € 3aBH-
CHMa OT BBHIITHM CHIIA. B HAKOM CiIydan MO’Ke /1a ChIIIECTBYBa U CMECEH JIOKYC Ha
KOHTPOJII. BhIpekn ye ToBa sIBIEHNE Hall-4ecTo ce n3ydaBa BbB BPbh3Ka C WH/IUBH-
JlyajHaTa TICHXOJIOTHS, HACTOSIIATa CTAaTHsI TBBP/IH, Y€ JIOKYChT Ha KOHTPOI € U
KYJITYypHO IIPEIIOCTaBeH U 3ajiokeH. Hampumep B 3amaganuTe 001IecTBa Hail-4ecTo
“Ma BUCOK BBTPEIICH JIOKYC Ha KOHTPOJIL, JJOKaTO WHANBHUINTE B MIOCIOJIMAHCKUTE
CTpaHU JIEMOHCTPUPAT BUCOK BHHIIICH JIOKYC Ha KOHTPOJI, 3aII0TO € CHITHA BsipaTa
UM, Y€ ca KOHTPOJIMPAHH OT BHHIITHM 3a TAX CHJIM. Taka, Makap 4e € Bb3MOXKHO J1a
CBINECTBYBAT U PEHIIa WHAUBH/yaTHN Pa3IHdus U OCOOEHOCTH, JOKYCHT Ha KOH-
TPOJI € U KYATYPHO BHEAPEH BBB BCSAKA JTMIHOCT. 3aToBa BhIpoc 10 oT aHKeTHaTa
KapTa LeJIH J]a OTKPHE JIOKYChT Ha KOHTPOJI, KOMTO € THUIIMYEH 3a eKBaJlI0OpcKaTa
KyJnTypa.

WNudopmanTHTE Cca 3anmuTaHN KOE OT CIEIHUTE TBHPIEHUS HAal-MHOTO C€ J10-
OmmkaBa 10 TexHuTe yoexxaenus. Te TpsOBa ga m30epaT MEX Iy HIKOJIKO OIIIHH.
66,9% OT MHTEpBIOWPAHUTE TBHPIAAT, Y€ Ca HAITBIIHO OTTOBOPHU 32 TEXHHUTE yC-
nexu U npoBanu. 15,1% cmsATar, ye TEXHUTE yCHeXW M HEYCIeXH ca CMECHIa
oT ycunus u cpa0a. 12,8 % BsapBart, 4e mo-royisiMaTa 4acT OT TEXHUTE YCIEXH U
MPOBAJIK C€ IBJDKAT Ha CAMHTE TIX, HO 4e uMa u cbaoda. 1,7% oT aHKeTupaHuTe
TBBPASAT, Y€ BCUYKO, KOETO CE CITyYBa B )KMBOTA MM, € U3BBH TEXHUS KOHTPOIL. 3,5
% OT pecroHIeHTHTE HEe JaBaT OTTOBOp Ha TO3H BhIpoc (Tpaduka 10). Taka Bb3
OCHOBa Ha ChOpAaHUTE EMITMPUYHU TAaHHU MOJKE J1a C€ TBBP/IU, Y€ OOJIIIMHCTBOTO

36 LEFCOURT, H. Locus of Control. CurrentTrennds in Theory and Research, University of
Waterloo, 1982

138



OT €KBaJOPIIUTE UMAT BHTPEIIEH JIOKYC Ha KaHPOJ, KOWTO Bapupa OT BHUCOK JIO
YMEpEH.

Bobropoc 11 e mocBeTeH Ha B3aMMOBPB3KUTE MEXY €KBaJIOPCKa W JIATUHOA-
MEepHUKaHCKa WACHTUYHOCT. TOH Ienu Ja OTKpHe Kak ca W3pa3eHH HaIlMOHATHATa
Y [IMBUJIM3AIMOHHATa TPUHAAICKHOCT B CIydas Ha €KBajopckara Hamus. To3u
BBIIPOC € 3aeT OT m3ciiefBaHeTo Ha lleTkoBa u JlexToHeH, Kb/IETO OBJITapCKUTE
1 (PUHJTAHJICKUTE PECIIOH/ICHTH Cca 3allUTaHM 32 TEXHUTE HAIMOHAIHU U €BpOIIeH-
cku uyBcTBa’’. B ExBanop nndopManture TpsabBa aa M30MpaT MEXKIY PasInuHH
ornruu. 34,5% OT 3amUTaHUTE TBBPIAT, Y€ C€ YyBCTBAT camo ekBagopiy, 31,7%
MouepTaBaT, Ue ca TOJKOBA €KBAIOPIH, KOIKOTO M JaTHHOoaMmepukanmw, 17,2 %
OTTOBapsT, Y€ ce YyBCTBAT yHUBepcaimHu u 11,2% ce ommcpar karo ,,loBeYe eK-
BaJIOPIM OTKOJIKOTO JIATHHOAMEpHKaHIH ‘. 2,1% ca HeCHUTypHH B CBOSTa WICHTHU-
¢ukanus u camo 1,3 % TBBpAAT, Y€ ca ,,[I0BeYE JIATHHOAMEPUKAHIIA OTKOJIKOTO
exBagop. 1,4 % oT pecrioHeHTHTE M30UpAT OMIUATA ,,APYTO™, KBJETO T IH-
IIaT HIKOW TBBPACHUSA, KATO HAIPHMEP: ,,A3 CbM HAIOJIOBHHA €KBaJIOpel, Haro-
JIOBMHA aMepUKaHeIl , ,,A3 CbM KHTAlCKH eKBamopen , ,,A3 ¢bM adpoeKkBagoperr,
»A3 ¢bM xpuctusHuH, 1 Ap. 0,8% HE oTroBapsT Ha To3H BbIpoc. Odmara cyma
ot otroBopu HagaxBHpisa 100%, 3am0T0 HAKOJIKO TYIIU ca U30paji eTHOBPEMEH-
HO onuuure ,,4yBCTBaM ce KOJKOTO €KBaJI0pell, TOJKOBAa U JaTHHOaAMEpuKaHel
u ,,YyBcTBaM ce yHHBepcaneH " (rpaduka 11). Pesynrarure nHIUKApAT yMEPEHO
CHJTHA HaIlMOHAITHA UIEHTHYHOCT, KOATO YeCTO ce AyOIupa OT IIMBIIIN3AMOHHATA
MIPUHAJUICKHOCT.

Bsrnpoc 12 e nocBereH Ha aTHHOAMEpPUKAHCKATa UJEHTUYHOCT, KOSATO B CITy-
yasi Ha €KBaJOPCKUTE PECIIOH/ICHTH MPEICTABIISABA €THOBPEMEHHO IIMBIIIN3AINOH-
Ha ¥ peruoHaliHa TPUHAUIeKHOCT. HbOpMaHTHTE ca 3aNUTaHu TN Ca ChIIIACHU
CBC CIEAHOTO TBBpeHHE: ,,ChIECTBYBa JATHHOAMEPUKAHCKA UACHTUIHOCT, KOSI-
TO BCUYKH JIATHHOAMEPUKAHCKH Hapojau crnojaenar. To3u BbIIPOC, KaKTo U Mpe-
JUIITHUAT, € 3aeT OT u3cieaBanero Ha llerkoBa u JlexToHeH, Kb/IeTO HHPOPMAH-
THTE ca 3aIlUTaHy JIaJI BAPBAT, Y€ ChLIECTBYBA 00 €BPOIEcKa HIEHTHIHOCT.
[Ipu npoyuBaneto B ExBamop 44,3% OT pecrioHIEHTUTE OTrOBapsT, Y€ OOIIa Jia-
THHOAMEPHUKAHCKa UIEHTUYHOCT ChINEeCTBYBa, 34,4% ca ChIrIIaCHU C TBBPICHUETO
JI0 M3BECTHA cTerieH, a 11,5% ce ayBcTBar HecurypHu. 4,5% 10 U3BECTHA CTETICH
HE ca ChIJIACHU C TOBA TBBPJCHHUE U camo 2,5% ca HabJIHO HechriacHH. 2,8% oT
nH()OPMAHTHTE HE JaBaT OTTOBOP Ha TO3W BhIpoc (Tpaduka 12). Be3 ocHOBa Ha
MOJTyYEHUTE Pe3yJTaTH MOXKE Ja C€ 3aKIIFOYH, Ye KaTo I[UI0 IUBHIIM3AMOHHATA
WUACHTUYHOCT € CHITHO M35IB€HA MMPUBBP3AHOCT B €KBAJOPCKOTO OOIIECTBO.

37 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions, Jyviskyld: University of Jyviskyld, 2005

3% PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions, Jyviskyld: University of Jyviskyld, 2005
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Brrpoc 13 e mocBeTeH Ha oyakBaHHATA 32 HAIMOHATHOTO Obaemie. B mcu-
XOJIOTHYECKaTa JINTepaTypa CIIOMEHHTE 32 MHHAJIOTO, KAKTO M OYaKBaHHITA 3a
OBIEIIETO, Ce Pa3TIASKIAT KAaTo SIAPO HA WACHTHYHOCTTA, KAKTO HA WHIANBUINTE,
Taka ¥ Ha rpynure.’’ ETO 3a110 eKBaJOPCKUTE PECIIOHIEHTH Ca 3AlUTAaHU KaKbB
criopes TAX 1e Obje )KuBOTHT B ExBajop crnex 10 roguan. BonmuHCTBOTO OT MH-
TepBroupanuTe (62,9) BapBarT, 4e CTAaHIAPTHT HA )KUBOT B TAXHATA CTPaHa Ie Ob/Ie
no-Bucok cuen 10 roqunan. 17,1% ne ca curypau u 10,3% TBBpIAT, 4e CTAaHAAPTHT
Ha JKMBOT III€ OCTaHe ChIUAT. 7,4% MHCIAT, ye TOU 1ie ObAe Mo-HUCHK U 2,3%
OT PECNOHACHTHTE HE OTroBapsT Ha TO3U BbIpoc (Tpaduka 13). Taka, BeIpexn
Ye ChIIECTBYBA U U3BECTHA HECUTYPHOCT, OTTOBOPUTE AEMOHCTPUPAT MPEIUMHO
ITO3UTUBHY OYaKBaHHS 32 OBJICIICTO HA HAIIHUATA.

Juckycus

Benukn manHuM, mpepcTaBeHH MO-TOpe, OMpaBIaBaT 3aKIIOYEHHUETO, Y€ BBHB
BCEKHM MOMEHT OT CBOETO Pa3BUTHE HAI[MOHAIHATA UACHTUYHOCT € MMPOTyKT Ha KOH-
KpeTHaTa COLMalIHa U KyJTypHa CUTyallusl 1 Ha KOJIEKTUBHATA NTaMET Ha HalUsTa.
EnemenTuTe Ha KynTypHaTa HAEHTUYHOCT BApUpaT KakTO BbB BPEMETO, Taka U B
pasznuuHUTE ObpKaBU. Te He ca eqHAKBO U3Pa3€HU NPU OTIETHUTE HALUU, KAKTO U
B Pa3IMYHUTE UCTOPUYECKH IIEPHOAN Ha €Ha U ChIlla HAI[MOHAIHA o0mIHOCT. Ha-
npuMep B npoyuBaneTo Ha [leTkoBa u JlexToHeH UHIAHAIINTE OCHOBABAT CBOETO
YYBCTBO 3a HAI[MOHAJIHA MPUHAJIEKHOCT BHPXY CTaHIapTa Ha *KUBOT, UKOHOMH-
KaTa ¥ MOCTHKEHUSITa B 00pa3oBaHueTo. B cpaBHeHHe OBIrapckoTo HaLMOHAJI-
HO YYBCTBO ce 0a3zupa Ha ropJoCcTTa OT UCTOPUUECKOTO U KYJITYPHO HacIeICTBO,
KaKTO M OT MOCTHKEHUATA Ha ChbHAPOIAHUIMTE criopTuctu’. Pesynrature or Ha-
CTOSIILIOTO M3CJIEABaHE MMOKA3BaT, Y€ €KBAJOPCKAaTa UICHTUYHOCT CE€ TPagu BbpPXY
MPUBBP3aHOCTTa KBM IpHpoJiaTa. BTOPH eleMeHT Mo BaKHOCT € KyJITYpHOTO U
HCTOPUYECKO HACIEACTBO. Taka, 10 rojiiMa CTENEH eJIEMEHTUTE HA HAIMOHAIIHOTO
CaMOCB3HAHUE €A CUTYaLlUOHEH KOHCTPYKT, KOUTO Bapupa CIIOpPe] HKOHOMUYECKU-
T€, KyJATYPHH, IOJTUTHYECKH U COLIMATIHY YCIOBUS B OTAEITHUTE JbPIKABH.

[a ce ropaeenl uiM 1a CM pa3oyapoBaH OT HELIO, 32 KOETO HsMAlll HUKAKaB
WJIM [IOYTH HUKAKaB JIMYEH MPUHOC, MOXKE Ja U3IJIEX]a CTPAHHO, HO TOBA 3acsira
a3-KOHIIETIIMATA HAa MHAWBHAINTE. Besika MUYHOCT ce HyXaae OT COIfMalIHA IMPH-
HAJUIEKHOCT M 3aTOBA €THUYECKOTO WJIM HALMOHAIHOTO YYyBCTBO CE MPEBPBILA B
HEpa3pUBEH €JIEMEHT Ha a3-KoHIenuuaATa. [lo3uTuBHa nepuentys Ha HausITa J10-
MIPUHACS 32 BUCOKA CaMOOIIEHKA U CAaMOYBEPEHOCT Ha JIMYHOCTTA. ETO 3am1o cb3-
HATEJIHO WM HECH3HATEIHO UHAUBUIUTE ThPCSAT OCHOBAHUSA 32 TOPAOCT OT CBOATA

3 BARON, R. A., D. Byrne Social Psychology: Understanding Human Interaction (6th ed.).
Boston, MA: Allyn & Bacon, 1991

40 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions; Jyviskyld: University of Jyviskyld, 2005
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KoJIeKTHBHA oOmHOCT. OTTYK WABAT W BapHAIMHUTE IIPH CICMCHTHTE Ha HaIlHO-
HaJgHaTa/ KyATypHATa HICHTUIHOCT. B pasnmnyHa coruania, MOJIUTHISCKa U KyJI-
TypHa cpejla YWICHOBETE Ha KOJICKTHBA aKIICHTUPAT BHPXY pa3indHu (akropu 3a
CBOSITA MPUHAAIICKHOCT. TOBA CHINO TaKa O3HAUABA, Y€ MIPH OMPEACICHU YCIOBUS
JaZICHU €JIEMCHTH Ha HAI[MOHAJHATA UJCHTUYHOCT CE€ aKLIEHTUPAT, JOKATO APYTH
ce ImpeHeOpersaT WK ce OleHSIBAT KaTo He 0COO0CHO 3HaynMH. Taka, KyJaTypHara
HUICHTUYHOCT € COIMATHOIICHXUIHO SIBJICHHE, KOSTO Ce KOHCTPyHpa U MPOMCHS B
3aBUCUMOCT OT COIIMATHOTO OOKPBKEHUE U HCTOPHICCKUTE TTPOTICCH.

Bcuuko ToBa chIo Taka 00sSCHIBA 3aI10 KOHCYMATOPCKUAT €THOIICHTPHU3IBM
€ CUJICH B HSKOW CTPaHH, a B IPYTH HE € Taka U3sBeH. Pe3ynTaTture oT mpoyuBa-
HeTo B ExBaziop AeMOHCTpHUPAT, Y€ €KBAJAOPLUUTE HE Ca CTHOICHTPUUYHHU KOHCY-
MaTopu. BBIpexu ue MHOTO OT TSIX MOKE M Jla OCh3HABAT, U€ 3aKyIlyBaHETO Ha
JIOMAITHU MTPOAYKTH MOATIOMara HalfnoHaTHATa HKOHOMHKA, T€ B CHIIIOTO BpeMe
HE ca CKJIOHHU JIa BIPBAT, Y€ MECTHUTE CTOKH ca C MO-I00p0 KauyecTBO OT BHOC-
HUTE, KAKTO HApUMep BSAPBAT 3a CBOMTE MPOYKTH aBCTPUUIIM, QUHIAHIIN WU
xutenute Ha XoH Konr. 4! 42 ToBa o3HauaBa, ue 4yxJeCTPAHHUTE MEHUKBPH
UMaT JI0OpU IIIaHCOBE JIa YCIIEsIT Ha €KBaIopCKus ma3ap. Hali-noOpara cTparerus
Jla C€ peKJIaMHpaT 4yXAecTpaHHU CTOKU B ExBamop Om Omiia mpoayKTHT Ja ce
npeacTaBst Ha pOHA Ha TUITMYCH €KBATOPCKHU Mek3ax. [1o TakbB HAYHMH BHOCHHUSAT
MPOAYKT C€ acolMMpa ¢ UuiesiTa 3a ,,poIeH JoM"* Ha ekBamopruTe. ChIIOTO € Ba-
JIUJTHO U 32 JIOMAITHUTE MPOayKTU. TSAXHOTO MpeacTaBsiHe Ha (poHa Ha XapaKTep-
HU TeW3aXH, HApUMEP TUXOOKEAHCKOTO KpaiOpexue, AHJAUTE WIW JOJIMHATA
Ha AMa30HKa, e o0y A1 aCOIMAINH C Hal-TbJIOOKUTE YYBCTBA 32 YHHUKAITHOCT
Ha €KBaJIOPIIHTE.

Jlo m3BeCTHA CTETICH OTTOBOPHUTE HA PECIIOHIACHTUTE MOTAT J1a OTpa3sBatr pe-
aJHaTa MKOHOMUYECKA WIIM COITMATHA CUTYyaIlus B CTpaHaTa, HO OICHSIBAHETO Ha
CTaHJIapTa Ha KUBOT, My3HKaTa U U3KyCTBOTO, 00Pa30BaHUETO, KAKTO U HA MMOCTH-
’KEHUSATA HA POJHUTE CIIOPTUCTHU CE CBHP3Ba Hali-Beue C KapTUHATA, KOSITO EKBa-
JIOPIIUTE Ca M3TPaJINIH 32 ceOe CH U 3a CBOSI HAITMOHAJICH KOoJIeKTUB. CBIOTO € Ba-
JUTHO ¥ 32 ,,TUIIMYHHUTE YePTH Ha eKBaJIOPCKUs Xapakrep . EkBamopuuTe BspBar,
4e ca ,,TAIAHTIUBU ", ,,IPUATEIICKU", ,,TPYI0IIOOUBH ", ,, BECETH U ,,IMACTIHBHU .
Makap e MHOTO OT T€3HM XapaKTePUCTUKH MOXKE W Ja Ca MCTHHA, T€ I0-CKOPO
MIPEACTABAT a3-KOHIETIINATA HA HHAUBUINTE, KOSTO HE € 3abDKUTEITHO HAITBITHO
Jla ChBIIAJIa ChC COIMANIHATA PEATHOCT. A3-CTEPCOTUIINTE Ha SKBaJOpIHUTE 00a-
Ye ca IIO3UTHUBHU, KOETO CHIIO TakKa 03HayaBa, 4e T¢ UMAT IMO3UTHBHHM OYaKBAHUS
OT HaIIMOHATHUS KOJIEKTUB. Ta3n 0COOCHOCT MO-HATATHK MPepacTBa B YyBCTBO 3a
YHUKAJTHOCT W pa3JIMdhe OT OCTAaHAJIUTE HallMW Ha JlaTHHOAMEepHUKaHCKUS KOHTH-

4 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions, Jyviskyld: University of Jyviskyld, 2005

4 KEILLOR, B. D., G. Tomas, M. Hult A Five Country Study of National Identity, In: Interna-
tional Marketing Review, vol.16, 1999, pp. 61-82
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HEHT U I10 cBeTa. Taka, HACToAIIaTa CTaThsl OTXBBPIISA IIUPOKO Pa3IpPOCTPaHEHO-
TO CTAHOBHIIE, Y€ JTATHHOAMEPUKAHCKUTE HAIMH Ca HE3aBbPIICHHU 3apajv MCTO-
puuecKara, JMHIBUCTHYHA U KYJITypHa OOLIHOCT MEXIY TSX. TOYHO 0OpaTHOTO,
pe3yATaTUTE OT HACTOSILOTO MPOYUYBAHE SICHO IEMOHCTPHpAT, Y€ €KBaJOPLHUTE Ca
Pa3BHIIH yCeIllaHe 332 YHUKATHOCT M Pa3Indie OT CBOUTE ChCE/IN.

Enna ot mpenBapuTeHUTE XUITOTE3W HA TOBA MTPOyUYBaHe Oe, ue eKBaJlOpINTe
ca cwiHO penurno3Hu. OTroBopuTe, NOJYYSHH B aHKETaTa, MOTBBPXKIABAT Ta3u
xumnore3a. OKoJIo mosoBHHATA OT pecnormeHTute (53,1%) TBBpAAT, Ue ca pemnu-
ruo3uu u 28,8% cmsTaT, 4e ca pelTUruo3Hu caMo J0 M3BECTHA CTereH. B chimoTo
BpeMe obade, Korato ca 3alluTaHu B KaKBO BsipBaT 92% OT HHPOPMaHTHUTE OTTOBa-
paT, 4e Bapear B bor (wm B Mcyc Xpucroc). ToBa chiio Taka 03HauaBa, 4e Bspa
U PEJIMTHO3HOCT HE e BB3MPHUEMaT OT BCUYKH KaTo HAITBIHO €HO3HAYHU. MHOTO
OT PECTIOHICHTUTE CE OMKCBAT KaTO ,,pEeJIUTHO3HH CaMO JI0 M3BECTHA CTETeH " HITH
JIOPH KaTo ,,HEPEIUTHO3HU U BCE MAK €€ MPUABPKAT KbM CBPHXECTECTBEHOTO.
ToBa o3HauaBa, 4e OBEYETO OT EKBAIOPCKUTE MHOOPMAHTH ca BSIPBAIIX, HO MHO-
ro OT TSIX HE BB3IpPUEMAT CBOUTE BSIPBAaHUS KaTo ,penuruo3nu’. ToBa 3akitoue-
HUE Ce TIOJIKPEIIst ¥ OT TBBPACHHUATA HA HIKOM OT TSIX, HAITUCAHHU KaTo OTTOBOP Ha
OTKpUTHS BBIIPOC: ,,A3 cbM ayxoBeH (‘Mui espiritual’); ,,Bsipara e xuBor, He €
pemurus (‘Fe es vida, no es religion’); ,,Bsipata u penurusira ca aBe pa3nmudHA
uermma“ (‘La fe y la religion son dos cosas differentes’), u T.H.

EnHOBpeMeHHO ¢ TOBa, KOTATO Ca 3allUTaHu, KAKbB CIOPE] TSX € UCTUHCKH
PETUTUOZHUST UHAUBU, 59,5% oTroBapsT, 4e Toil uMa cuiHa Bspa, a 23,5 % noa-
YyepTaBaT BaXKHOCTTA Ha TOBA Jia ObJell T00Bp YoBeK. Te3n pe3ynraTi IOTBbPKIAA-
BaT OIIe BEAHBXK, Y€ PEIUTHO3HOCTTA C€ BB3IpHUEMa OT MHO3HMHA B IO-00IIl CMH-
CBJI, TTIO-CKOPO KaTO OTMpPEIETIeHH IIEHHOCTH, OTKOJIKOTO KaTO CTPUKTHO PEIUTH-
O3HHM JICHHOCTH, KaTo HalpUMep PEJOBHOTO TMOCEIIEHUE Ha IIbPKBA U MOJIUTBATA
WM ITBK YETCHETO Ha CBeTHuTe nucanus. [Ipyr unrepecen dakr e, ye camo 3,1% ot
WHTEPBIOUPAHKUTE TIOCOYBAT PEJIMTHO3HUTE TPAJIULIMU HA CTpaHATa KAaTO EJIEMEHT
Ha eKBaJIopckara ropAocT. ToBa 03Ha4yaBa, ue Makap BCHITHOCT EKBAIOPIUTE JIa ca
CWJIHO PEJINTHO3HH, T€ HE Pa3riIekKIaT CBOSTA PEIUTHO3HOCT KATO OCHOBA HA TSX-
HaTa KyJITypHAa HJIESHTHYHOCT. Penurno3nuTe BApBaHUs ce BB3MpPHUEMAT MO-CKOPO
KaTo 4acT OT JIMYHMSI )KMBOT HA MHMBH/IA, @ HE KATO KOMIIOHEHT Ha HAIIMOHAJIHOTO
noBeJicHUe. B HsKOM cilyuau JOpW PETUrHO3HOCTTAa HE C€ MPUIIO3HABA, a C€ Bb3-
npueMa KaTo Harjlaca KbM CBPBXECTECTBEHOTO WIJIM KaTo HAbOp OT YHHBEPCAIHU
YOBEIIIKU IIEHHOCTU. BBIIpeku ToBa o0ave Ta3u CTaTUs TBBP/HU, Ye PEIUTHOZHOC-
TTa ¥ PEJIUTHO3HUTE W TyXOBHH BSPBaHUs MPECTABISABAT SIPO HA €KBaJOpCcKara
KyJITypHA UIEHTHYHOCT.

B kpast Ha 20 BeK MHOTO M3BECTHH YYCHU B COI[MAIHUTEC HAYKU BSPBAT, 4e
peNurno3Hara UASHTHYHOCT € B YNAJAbK U Ye TS e ObJe M3IUI0 MOTHCHATA WITH
U3MeCcTeHa OT HallMOHAJIHATa MPUHAJIC)KHOCT. X00CcO0M HanpuMmep Orpeess Ha-
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IMOHAIM3Ma KaTo cBeTcka pesurus.*’ Criopes aBTopa HAIMOHAIU3MBT MMa Ha-
[IMOHAIHA TepoH, repOoBe, 3HaMEHa, XUMHU, KaJeHIapH, CAMBOJIA U MHUTOBE, TI0
ChIIM HAYMH, KAKTO B MUHAJIOTO HBPKBUTE U PEJIUTUUTE Ca MOYUTAIU CBOUTEC I'C-
pou, repboBe, 3HaMeHa, XMMHH, MUTOBE M KaJIeHapy. 3aTOBa aBTOPBT 3aKII0YaBa,
Ye HAIMOHAIU3MBT HAMBJIHO 1€ U3MECTH PEJIUTHO3HATA UIEONIOTH B Obaere.*
M3BecTHHAT OpUTAHCKH cOlMOiOr AHTHHM CMHT CHIIO HE BKIIOYBA PEJIUTHATA
B KJIacH(UKALUITA HA EJIEMEHTHTE Ha HAIlMOHAIHATAa HACHTHYHOCT. Toi TBBPIO
BSIPBA, Y€ PEIUTHO3HOCTTA HE € XapaKTepHa 3a 3alaJIHus MOJIe] Ha CBETCKaTa Ha-
s> Berpeku ToBa 00aue B HauaioTo Ha 21 BeK € OYEBMIHO, Y€ PETMIrHO3HATA
MMPUBBP3aAHOCT HC MOKE a C€ M3KIIIOYM OT HAOHWMOHAJIHHUTEC U KYJTYPHHU YYBCTBA.
Hwuto mbk HamoHanu3MbT € criocoOeH Ja u3MecTu penuruara. TouHo obpatHoTo,
OYEBHUJIHO €, Y€ PETMTHO3HUTE YyBCTBA C€ M30CTPAT B Ipolieca Ha WHTEH3U(UIH-
paHe Ha MHIMBHAYATHOTO U KOJIEKTHBHO KYJITYpHO caMOCh3HaHHE. B cirydas Ha
ExBajiop penmurno3HocTTa € TOJKOBA CHJIHA M JIOMUHHpAIA B 0OIIECTBOTO, Y€ TS
BCBITHOCT (hopMHpa SIPOTO Ha KOJEKTHBHATA WICHTHYHOCT.

P€3yHTaTI/ITe OT EMITUPUYHOTO MU3CJICABAHEC SICHO MHAUKHUPAT, Y€ MaKap U Aa
ca peJIMTHO3HHM, €KBaJIOpLHTE He ca cyeBepHH. Jlo romsima cremeH To3u (axT ce
IBJDKH Ha CHJTHOTO BIIMSTHUE HAa XPUCTHSHCKHUTE IIBPKBH, IPEJIUMHO KaTOJINYECKa,
HO CBIIIO TaKa M MPOTECTAHTCKA U BAHTEINCTKA, KOUTO TIOCTABST aKLEHTAa BBPXY
JMYHATa OTTOBOPHOCT HA WHAWBU/IA. TOBa ChHIO Taka OOSCHSBA U 3aI0 €KBa0P-
[UTE UMaT BHTPEIICH JIOKYC Ha KOHTpOJI. Ha npbB mories ToBa M3riiexaa mapa-
nokcanHo. OT eHa CTpaHa, MOBEYETO OT MH(QOPMAHTUTE ca CHIIHO PEJIMTUO3HH U
TBBPAST B OTTOBOPHUTE Ha OTKPUTHUS BBIIPOC, Y€ ,,bor e BceMorsur™ u ye TeXHUAT
’KMBOT € HaIlbJIHO 3aBUCHM OT Hero. OT apyra crpaHa obade, OOJIIIMHCTBOTO OT
TSX CHIIO TaKa M30MPAT OMNIHATA, Y€ Ca HAITBJIHO OTTOBOPHU 32 BCHYKH CBOM YC-
MIEXU U TIPOBAJIM B CBOSI )KUBOT. Taka cornpannara peaaHoct B EkBajiop e pasnnuna
OT Ta3u B MHOTO MIOCIOJIMAHCKU CTpaHH HampuMep, KbJETO PEIUTHO3HOCTTA Ce
IIPUAPYKABa OT BUCOK BBHILEH JIOKYC Ha KOHTPOJI. MIOCIOJIMaHUTE BApBAT, ue bor
€ HaIbJIHO OTTOBOPEH 3a BCHUUYKU CHOMTHS B )KMBOTa MM. Taka B TpaJAWLMOHHATA
MIOCIOJIMAHCKa KyJITypa BCHYKO, KOETO CE CIIyyBa Ha 3eMsTa, C& MHTepHpeTHpa
KaTo TpegHadepTaHa peanHocT. ExBagopuure Bspsar, ye bor chiiectByBa m ue
To e BcemorsI (‘todos poderosos’). BeIipekn ToBa OOIIMIMHCTBOTO OT aHKETHPa-
HUTC CMATAT, Y€ HOCAT IIbJIHA OTTOBOPHOCT 3a CBGI/ITI/IHTa B CBOsA KHBOT. HO}Z[OGHI/I
TBBPACHUA MOXKE U 1a U3TJICKAAT IIPOTUBOPCUMUBU, HO BCHIIHOCT HE Ca. Bucoxoto
MHIMBUIYaTHO CaMOCh3HAHUE € €JHA OT LIEHHOCTUTE Ha XPUCTUSHCTBOTO. U Ka-
TOJMIU3MBT, U TPOTECTAHTU3MBT IOCTABIT AKIEHTa BHPXY CBOOOIHATA BOJIS H
JUYHATa OTTOBOPHOCT HAa MHIMBHAMTE. ToBa CHIIO Taka O3Ha4yaBa, 4e¢ MHOTO OT

4 HOBSBAWM, E. Nations and Nationalism since 1780, Cambridge: Cambridge University
Press, 1992

4 Tbid

4 SMITH, A. D. National Identity, London, Penguin Books, 1991
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COLIMAJHHUTE W KYJNTYpHHU HArJlaCH Ha eKBAJOPIUTE ca MPEOIPEIEICHA OT XPHC-
TUSHCKaTa Bspa.

Taxka, BBIPEKH Y€ MHOTO OT MH(POPMAHTHTE MOXKE U Jia HE OCh3HABAT BaXK-
HOCTTA Ha TEXHUTE PEIIMTMO3HU BSIPBAHUS 33 KyJITypHaTa CHelu(urKa Ha TEXHUS
HallMOHAJICH KOJIEKTUB, EKBAIOPCKATa KYJITypHa UACHTUYHOCT C€ U3TPAKIA BHPXY
XPUCTUSTHCKATa penurus. Te3u pe3ynraTi ChIo Taka MOTBBPKAABAT, Ye JTHEC pe-
JUTHATA UTPae BayKHA POJIA B ChBPEMEHHOTO OOIIECTBO, IOPH B CIIy4anTe, KOTaTO
HE Ce 0Ch3HABA KAaTO eIEMEHT Ha HJeHTHYHOCTTa. ToBa 03HauaBa, 4e 3HAYEHUETO
Ha PeNTUTusTa 32 CHbBPEMEHHHUTE COIMANIHA U KYJATYPHHU OOILIHOCTH TpsiOBa Ja ce
npepasriena.

Bobnpeku de ekBagopuuTe ca pa3BUIM UYBCTBO 3a HAI[MOHAIHA YHUKATHOCT
Y Opa3IMUYeHOCT, T€ CHIIO TaKa AEMOHCTPUPAT U yCelllaHe 3a KyJATypHa OIH30CT ¢
JIPyTUTE JTaTHHOAMEPUKAHCKN HAapOou. 3Ha4nMa JacT oT uHpopmanture (34,5%)
TBBPJIAT, Y€ CE TyBCTBAT CaMO €KBaI0PIIH, HO CHIIO TOJIKOBA TOJISIMA TpyTia n30upa
OTTOBOPA, Y€ ca KOJKOTO €KBaJOPIIH, TOJIKOBA U JaTHHOaAMepUKaHI. OTHOCHUTEN-
HO BHCOK € U MPOIICHTHT Ha XOpaTa, KOUTO CE€ YyBCTBAT ,,yHuBepcainu (17,2 %).
3a cpaBHeHHUe B u3cieaBaHeTo Ha [leTkoBa U JIeXxTOHEH OBJITapcKUTE U OCOOCHO
(bMHITaHICKUTE PECTIOH/ICHTH HM3SBSBAT MHOTO TIO-HHCKA OPHUEHTAIUS KbM €BPO-
nieiickaTa 0OITHOCT, OTKOJIKOTO €KBaIOPIIUTE KbM JIaTHHOAMepHuKaHckarta. [Ipuamn-
Ha 3a TOBa Ca BEPOSTHO Pa3iHUUATa B UICTOPUYECKOTO M KYJITYPHO HACIEJICTBO B
EBpora, KakTo U HAJIMYMETO HAa MHOTOOpOiHH e3uru.*® B ExBasop GOMIMHCTBOTO
OT PECHOHJEHTHUTE CHILO TaKa CMSTAT, Ye ChIIECTBYBa 00IIa JIATHHOAMEPKAHCKA
HUJICHTUYHOCT, KOSITO BCUUKH JIATHHOAMEPUKAHCKU Hapoau cnofensaT. B Jlatuncka
AwMepuka, 00paTHO Ha €BPOIEHUCKHS Ka3yC, YCEUIaHeTO 3a KyJITypHO U COIIMATHO
€JMHCTBO Ce Hajiara OT 00I0TO HACIIECTBO Ha KOJIOHUAIN3MA M OT OOIIHS UCTIaH-
CKH €3UK.

Brnpeku ToBa o6aue Ha JlaTHHOAMEpUKAHCKUS KOHTHHEHT PernoHaIHATA U
IMBWIN3AMOHHA UACHTUYHOCT HE U3MECTBA, HUTO IMbK KOHKYpPHpPA HAI[MOHA-
HaTa NpUBBP3aHOCT. B eHM cllyyan HallMOHAHATA UACHTUYHOCT CE CMSITa KaTo
Hal-Ba)KHa MPUHAIICKHOCT. B ApyTH cilydan HallMOHAHATA W [IMBIJIA3AIMOH-
HaTa WICHTHYHOCT CE€ CUMTAT 3a €JHAKBO 3HAYMMU 3a WMHAWBHIA. Jlopu Torama
o0aue MMBUIIM3AIMOHHATA TPUBBP3aHOCT HE MOTHCKA HAIlMOHAIHATA. BehIIHOCT
JIBETE MPUHAJIC)KHOCTH C€ pasriexaT KaTo HeJelMMa JBOWKa, MPH KOATO IH-
BUJIM3ALIMOHHATA WIEHTUYHOCT JOpH MoAUYepTaBa M MOACUIBA HallMOHaIHaTa. B
Ta3W HacoKa €IMH OT pe3yJTaTUTe OT M3cie[BaHeTo B ExBanop M3MCKBa clie-
MaTHO BHUMaHUEe. OTHOCHUTEIHO BHCOK MPOIEHT OT MH(OPMAHTHTE CE€ Ompe-
JETIAT KaTo ,,yHUBEpCAHH ‘. BB3MOXKHO 0OsCHEHHE Ha TO3HW (aKT MOXKE Ja ce
OTKpHi€ OTHOBO B CHJIHaTa PEIUTHO3HOCT B €KBaJIOPCKOTO OOIIECTBO. XPHUCTH-

4 PETKOVA, D., J. Lehtonen National Identities and Images. Bulgarian-Finnish Attitudes and
Perceptions; Jyviskyld: University of Jyviskyld, 2005
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SHCTBOTO MOJXpaHBa XyYMaHHOCTTA, ChCTPAJaHUETO M B3aUMOCBBHP3aHHOCTTA C
BCHUYKH YOBCIIKHU CHIIICCTBA. Bcnukn te3n XapaKTECPUCTUKU OAONPUHACAT ITOBCYEC
3a YyBCTBOTO Ha YHUBEPCAJTHOCT, OTKOJKOTO Ha OTACIHOCT W paznuuue. ToBa
Ha6J'[IO,[[CHI/IG CC MOTBBpPKJAAaBa U OT TBBPACHUATA HA HAKOU OT I/IHq)OpMaHTI/ITC,
HaIMCaHU B aHKeTHaTa kapta. KoraTo uzupar ,,4yBCTBaM Ce YHUBEPCAJICH , Hsl-
KOHM OT TSX CBINO Taka MHINAT [UTATH OT bubnusTta, kaTo Hanpumep ,,O0uuai
IpyTHUTE, KakTo obdnyarm cedbe cu™. To3n ¢akT e ome BEAHBXK JOKA3aTEICTBO,
Ye PEIUTMO3HOTO YYBCTBO € CAMH OT Hal-BaXXHUTE CTHJIOOBE HAa €KBAJOPCKOTO
OOIIECTBO U Y€ TO OMPE/IEIsl U MHIUBUyaJIHATA, ¥ KOJEKTHBHA HICHTU(QUKAIUS
B JJaTUHOAMEPUKaHCKaTa CTpaHa.

JloMUHUpAIO TO3UTUBHUAT a3-UMHJK Ha CEKBaJOPCKUTE PECIIOH/ICHTH Ce
CBBP3Ba CHINO TaKa M C TO3UTUBHUTE UM OYAKBAHUS 3a OBJICIICTO HA TAXHATA HA-
ust. Belpekn 4e chlllecTByBa M3BECTHA HECUTYPHOCT, OOJIIIMHCTBOTO OT UH(OP-
MAHTUTE NMPEABMXKAAT, Y€ CTAHAAPTHT HA )KUBOT B CTpaHaTa UM LIS 6’1))16 II0-BUCOK
B Objemie. KakTo ce moguepraBa B COLMANIHATA MCUXOJIOTHS, TTO3UTUBHUTE OY-
AKBAaHUA U HAACKAW Ca BaXKHA IICUXOJIOTMYCCKA OIOpa KAaKTO 3a MHAUBUIAUIUTC,
Taka u 3a rpynute. [l03uTUBHUTE OYaKBaHUS UHIUKHUPAT, Y€ IOPU U B CUTYaIlUs Ha
KpH3a KOXe3HsTa Ha OOIIHOCTTA € MO-CUJTHA OT TPEIN3BUKATEIICTBATA HA COIUAI-
Hata cpeja. Taka, Hail-001I0 eKBAIOPIIUTE U3SBSABAT ONTHUMHU3BM 32 OBJICHICTO HA
CBOSTA HaILWS.

3akJjaouyeHue

Bb3 ocHoBa Ha mpoBeaeHu untepBiota Ha 1000 mymm Hacrosiata CTaTus
mpeaiara MoJiej Ha €KBaIopcKaTa KylITypHa HACHTUYHOCT. EkBagopiuTe CBHp3BatT
CBOSITa HALIMOHAIHA TOPIOCT Half-BeUe C YHUKATHOCTTA HAa €KBaI0OpCcKaTa MPUpPOaa.
Btopu no 3HaueHue 3a TIX ca UCTOPUUECKOTO MUHAJIO M KYJATYPHUTE TPATUIUH.
Hucbk KoHCYMaTOpCKU €THOLIGHTPU3BM € XapakTepeH 3a ExBagop, KoeTo o3Hava-
Ba, Y€ CTPAaHATa € OTBOPEHA 32 UYXKAU MPOTYKTH, CTOKH U YCIYTH. A3-UMHIKBT Ha
€KBaJIOPIIUTE € MPEIAUMHO IMO3UTUBEH U TO3U (DAKT MPEIONpeesis U O3UTUBHUTE
OYaKBaHUs, CBbP3aHU C OBJCHICTO HA HalUATA. BhIpeku TBBPJCHUETO HA HAKOU
aBTOPH, Y€ JIATHHOAMEPUKAHCKUTE HAPOJIU Ca HE3aBbPIICHU HAIMK 3apaju 00110~
TO UM KOJIOHHAJTHO HACJICJACTBO M OOIIHSI €3UK, TOUHO 00OPaTHOTO, €KBAIOPIIUTE Ca
Pa3BWIM CUJTHO YYBCTBO 32 YHUKAQJIHOCT M pa3liMdyMe OT TEXHUTE Chceau. BaxkHo
OTKPHUTHE Ha TOBA M3CJIECABAHE €, Y€ €KBAJOPIUTE Ca CUIHO PEIUTUO3HU, MaKap U
HE BCHYKHU €JIHAKBO Jla OCh3HABAT TO3M (pakT. B maTMHOaMepuKaHCKaTa JIbpiKaBa
o0aye perruo3HOCTTa Ce Bh3IPHEeMa He KaTo CTPUKTHO PEIIUTHO3HO TIOBEJICHHE,
a TM0-CKOpPO KaTo HabOp OT YHUBEPCAIHU YOBEIIKU IICHHOCTH. Taka Ta3u CTaTus
TBBPAH, Y€ SIAPOTO HA €KBAJOPCKATa KYJITYypHA UICHTUYHOCT € PEIUTHO3HOCTTA
U peNUruo3HuTe BApBaHug. CHIHOTO BIMSHHE HA XPUCTUSHCTBOTO CBIIO TakKa €
BUJIHO M B M3SBCHUS BBTPEILICH JIOKYC HAa KOHTPOJ B €KBaJOPCKOTO OOIIECTRBO.
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Toi mpou3an3a OTHOBO OT XPUCTUSHCKATA PETATHUSA, KbIETO aKIIEHTHT CE MTOCTABS
BBPXY CBOOOIHATA BOJIS M OTTOBOPHOCTTA Ha MHAWBHIA. 3a€THO C YyBCTBOTO 3a
HaIlMOHAIHA YHUKATHOCT EKBQIOPIIUTE UMAT M YCEIaHe 3a OOIIHOCT C IPYTHUTE J1a-
THHOAMEPHKAHITH. EXBamopcka M JIATHHOAMEPHKAHCKA HICHTHIHOCT B ITOBEUYETO
CIIy4au ce BB3IpPUEMaT KaTo ABOWKA, KBACTO HUTO €IHA OT IBETE MPUHAIICIKHOC-
TH HE TIOTHCKa WJIM W3MeCTBa JIpyrarta. Taka ExBamop € eTHOBpEMEHHO OTBOPCH
KBbM CBETa W KbM JIPYTUTE JJATHHOAMEPHUKAHIT M C€ MPUABPKA KBM KYJITYPHHUTE
CH TPaIUITUH.

baaropapuocTu

W3cnenBaneTo, MpeCTaBeHO B HACTOAIIATA CTATHUS, € MOAKPENeHo (HHHAHCO-
BO OT npoekTa ,,[IpomeTteii” Ha mpaBuTencTBoTo Ha ExBamgop.
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SHAYEHUA U VIIOTPEBU HA ,,GOPMAT* B
TEJIEBU3UATA

KAHA ITOITOBA

Karenpa ,,Panuo u teneBusus
The meanings and use of ,,format*“ in TV
Zhana Popova

The main questions the research examines are: Did the genres or their names disappear?
What is the reason we change and replace the names of TV shows into genre deffinitions?
The researched problem is what are the possible effects when we change the convention in
the media-producer-auditorum relationship which includes the definition of the TV show as
a genre category, with the word ,,format“. The use of ,,format in relation to a TV program
is analysed and an attempt to give a definition to ,,format TV show* is made. The effects
with such a change of genre with ,,format* we see on TV are examined.

The genres change. Components which used to connect to certain shows disappear.
The analysis shows that the so called ,,format TV shows* whose copyrights are held by
a foreign production company are distributed for a fee to a production company separate
from the TV station as if they are those who most strictly oblige the requirements to follow
TV genres. It is impossible to have a reality show without the defenders of the nominated
participants, it is impossible to omit the interview portrayal of the participants, as well
as, the comment as a genre no matter how altered its function is. Because the production
company holding the copyright for the idea of the game makes this requirement. There is a
prescription in this requirement how to negotiate the desire of the local producers to change
the format, to develop it, despite the contract.

Key words: format, genre, reality TV, news, reality game, reality show

KomenuitnoTo npenasane ¢ ,,popmat*, kimacamusra ,,Benukure Obarapu e
(dbopmMar, ChCTE3aHUETO MEXKITY MTUCATENH ,,PHPKOTUCHT™ € ,,popMaT™, M3THIBAHETO
Ha KOHKypca 3a JeTCKa TeceH ,,EBpoBm3usa e ,,(hopmar’, oT pHAINTH TIpeIaBaHe
,,bHT bpanwsp* cTaBa ,,puanutu popmat®... Cakam ciieq TPOMEHHUTE Ha Ta3apa 3a
KOMEPCHATHA HalMoHATHH TeneBu3uu ciaex 2001 r. mocTeneHHo n3de3Haxa Ha3o-
BaBaHWATA Ha )KaHpPOBeTe B TeneBu3uATa. [Ipe3 90-te ronnHu Ha MUHAIINS BEK ce
OTBaps Ma3apbT 3a TEIEBU3MOHHU MPOAYKIIUH, YHUUTO CH3AATEIH MPOJaBaT Hae-
arta, popmara, HO ¥ HAPbYHUK ChC CTPOTH TPaBUiIA, KOUTO BCSKA MPOIYIIEHTCKA
¢upma, KymyBamia rmpaBara 3a IpoaAyIpaHe Ha MPeJaBaHeTo, € JUIkKHA J1a CIa3-
Ba. [Ipenmucann ca KOH(IUKTHATE, KOUTO Ie PHKOBOJAAT CIOJKETAa, IOCOYEHHU ca
MIEPCOHAKUTE, KOUTO Ce€ THPCAT Ha MPEIBAPUTETHH KOHKYPCH, OOMHCIICHH ca CIie-
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muUKNATE HAa TeIeBU3MOHHUS Ta3zap. llpoxynenTture ckirouBar A0roBop ¢ ¢Gup-
Mara, KOSATO JIbPKU MpaBaTa 3a OpUrMHaiHaTa ujiesl Ha UTpy Kato ,,bur bpaasp®,
,CBpBaBBP*, ,,OCTPOBHT Ha M3KyIIeHHETO“ W T.H. CaMo IpeaaBaHUs, Ha KOH-
TO C€ MPOJIaBaT IpaBaTa 3a N3IbUBaHE, HO U 3aIbIDKEHUTA, BIIMCAHU B JOTOBOPA
3a peajm3u3aIMATa Ha MECTEH BapUAHT Ha MPOAYKIUATA JIM HApUIame ¢opmam?
Cnopen uscnensane! Ha npouecure Ha pasputue B [lanus u Ascrpamus ot 2007
T. pa3BUTHETO HA ,,(hOpMaTHUTE" TIPEJaBaHMSI 3aBUCH OT Pa3BUTHETO HA TEJIEBU3H-
OHHATa CUCTEMa B CTpaHAaTa, B KOATO ca M3buBaHU. OCHOBHUTE BBIIPOCH, KOUTO
MOCTaBs HACTOSIIIOTO HM3CIEABaHe, ca: JKauposeme jau U3uesHaxa uiu UMeHama
um? U no xakeu npuduHu npomeHame Uiy noOMeHaMe HA308a8aHUAMA HA npedd-
BAHUAMA KAMO HCAHPOBU onpedenenusn? Hma au npedasanus, Koumo He mMo2am
0a 6voam onpedenenu u 0a um 6vOaAm NOCMABEHU eMuUKemu, KOUmo 0d 8005 00
,,00208apsine “ cve 3pumenume?

WzcnenoBaTenckuar mpoOieM, KOWTO ABMKKA HACTOSIINS aHAJN3, € KaKBU ca
BB3MOXKHUTE €(PEeKTH, KOraTo 3aMEHHM B OTHOIIECHUSATA MEIUSI-TIPOyIICHT-ay a1~
TOPHUSL KOHBEHYUAMA, KOATO ChIbpKa ONpEeIEHUETO Ha MPEAaBaHeTO KaTo Ka-
HpOBa KaTETOpHs, ¢ TymaTa ,,popmat. Llenra Ha u3cieaBaHeTo € na JeuHIpame
KaKBO 3HAYECHHE UMa ,,popMar’ 110 OTHOIIIEHHE Ha TEJIEBU3MOHHATA IIpoTrpama 1 Jia
MIPOCIIETUM KaKBO CE€ CITyYBa B TeIEBU3HOHHUS e(hrp, 3aMEHSHKA UMETO Ha KaHpa
¢ ,,hopmar.

Karo ocHoBHa Te3a mpuemame, 4e KaHpPbT Ha JUCKYpca € 0COOCH BUJI IOTOBOP
MEX]ly ayIUTOPUATA U ABTOPUTE HA TEJICBU3NOHHNUTE TIPEIaBaHMS.

JoMuHUK MEHTIbOHO TOSICHSIBA TIOHSITUETO ,,A0TOBOP*, 1M030BaBalikKu ce Ha
[lTapomo, Taka: ,,(...) YYaCTHHIINTE B €HO M3Ka3BaHE TPSAOBA MBIYAIHUBO Ja TIPH-
eMaT OIpeNeeHN MPUHIIMIA, MTpaBelln 0OMeHa Bb3MOXKEH, U ONpE/eNIeHH Tpa-
BWJIa, KOWTO TO YIPAaBISBAT; TOBA O3HAYaBa, Y€ BCEKH T03HABA IpaBaTa W 3a/IbJI-
JKEHMATA CH, KAKTO M T€3M Ha Apyrus.“> MEeHrb0HO BbBEXkK/A OILE €IHO BAXKHO 3a
HACTOSIIVS aHAIHN3 HA KaHPOBETE B TEICBU3UATA ITOHATHE ,,2KAHP Ha TUCKYypca®.
C BcekH kaHp Ha AWCKypca € CBBbp3aH CHemudpuiIcH docosop. KaTo mombisa, ue
»002080pBN HE CHILECTBYBA 33BJDKUTEITHO OT CAMOTO HAYaJIO: TOW MOXe Ja Ob/ie
00CHXKIaH MEXTy MTAPTHHOPHUTE, a CHIO U U3MEHSH €AHOCTPAHHO, ITPH KOETO Ch-
OeCeIHUKBT € 3aIbJUKEH J1a N30Mpa 1a MpUeMe WM J1a OXBBPIJIU HOBUS 002060p ‘3
W nombiiBa, We masieH jkaHp Ha JAUCKypca MOXKe J1a ObJe MpereHeH KaTo KOMOH-
HAIMs OT PAa3IUYHA 002080pU: ,,B TIONUTUIECKHS /1e0aT Mo pagnoTo, HApUMep,
YYacTHUIINTE ca 3aJbJDKEHH Ja Cra3BaT 002060p Ha BepOanHaTa KOMYHHUKAIIHA,

! JENSEN, Pia Majbritt. Danish and Australian Television: The Impact of Format Adaptation.
In: Media International Australia Incorporating Culture and Policy, vol. 124, 2007 pp. 119-133.
http://imv.au.dk/~piamj/Danish_Australian_ TV impact of Formats.pdf [[Tocnenxo moceren Ha
20.09.2015 r.]

2 MEHI'bOHO, Jlomunuk. Kirouosu TepMunu B auckype ananusa. Copus: ®IKMK, CV ,,Cs.
Kn. Oxpuncku®, 2000, c. 21.

3 Tlak Tam, c. 21-22.
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002060p Ha PA3TOBOPa, 002060p Ha NedaTa, 002060p HA PAAUONPENABAHETO. ..

[IvpBara 3a7aua e 1a U3BEIEM KaKkBH ca yrioTpedure Ha ,,(hopMat KaTo orpe-
JIeTIeHHue 3a TEeJIEBU3MOHHO TpeaaBane B nepuoga 1995-2015 r. 3a nenra ca aHa-
JTU3UPAHN WHTEPBIOTATA C MPOIYILIEHTH, C TPEACTaBUTEH Ha PHKOBOJCTBATA Ha
TEJIEBU3UUTE U C KYPHAIUCTH HA CTPAHULIUTE 32 ,,MEAUNHU* HOBUHU B U3AAHUSITA
»Kammran®, cm. ,,Tema*™ n B-x ,,Cera‘, kakTo 1 aHaJIM3 Ha yIIoTpeduTe Ha ,,(hopmat
B MEAWIHY U3CIICABAHUS Ha ObJTapcKku aBTOpH B eproaa 1990-2015 r. HanpaBen
€ aHaJIM3 Ha yroTpeouTe Ha ,,popMar™ 1Mo OTHOIICHNE Ha Jn3aiiHa Ha KHUTAaTa, 110
OTHOIIIEHHE HA BECTHUKA, HA PAJINOTO, HA AUTHUTAITHUTE MEINU U Ha TEJICBU3UOH-
HOTO ChIbp)KaHWE. 3a IeNTa Ha U3CJIEBAHETO Ca aHAM3UPAHN KOHKPETHH Ka3yca
B TEJIEBU3MOHHUS e(hHUp OT HCTOpHUATA HA Pa3BUTHETO HA TB UTPH.

OcHOBHaTa XHIIOTE3a, KOATO CE OMUTBAME JIa JOKaKEM HIIH OTXBBPIINM C Ha-
CTOAIIMS aHAIIM3 €, Ye JINIcaTa Ha KOHKPETHO Ha30BaBaHE Ha JKaHpPa Ha Ipe/aBa-
HETO JINIIaBa 3pUTENUTE OT 3HAHUETO KaKBO TIIEJaT, paslaja uiesTa 3a JT0TOBOP
MeX Ty Meaus u 3puTen. [IpenmnonoxkeHneTo e, 4e TO3U BUJI YCIOBHO Ka3aHO J0T0-
BOPEHO OTHOIIIEHHE € 3aMEHEHO C IOTOBOPa MEXK/Ty MEHs U BHHIIHU PO TyIIEHTH
Ha T1a3apa Ha TB IPOAYKIIHH.

Ho Heka Haif-Hamnpe ] BUIUM KaKBH ca yIoTpedure Ha ,,popMar’ B MeTUiTHUTE
M3CIIeIBaHusI.

Ynorpeon Ha ,,popMaT* B ObJArapcKH U3CJIeIBAHUS

Hywmara ,,(hopmar™ HUKaK Jlaxke HE € caMo TesieBu3noHHa. [lo oTHoIeHne Ha
Au3aiiHa Ha KHUTraTa aymara ,,popmar® mma CTpOro ompesesieHO 3HaueHHe.
Kakto numre Becennna BbikaHosa, ,,u300pbT Ha (OpMAT HA KHUTATA € BHIIPOC
Ha M300p Ha KOMITO3UIIHS, Thil KaTO MPOMOPIUUTE HA CTPAHUIIUTE Ha OBJEIIO0-
TO M3J]aHKE Ca CHIIECTBEH €IEMEHT Ha AM3aHEPCKOTKO peIIeHne U MPEeArnocTaB-
Ka 3a Ch3JaBaHE Ha LUIOCTHU, XaPMOHMYHH CTPAHULU M pa3TBOpU.“> T 0Opbia
BHUMAaHHE Ha YCIOBUATA, KOUTO ca CBBP3aHM C TEXHOJIOTMUYECKUTE MPEATTOCTABKU
U TEXHUTE OTPaHUYCHUS, KAKTO ¥ OT 00eMuTe 1 (OpMATUTE HA WIIOCTPAIUUTE B
kHurata. [locodena e Bpp3kara Mex 1y n30opa Ha popMaT U IpeAoNpeICITHETO Ha
KOMITO3UIIMOHHUTE TIPUHIIMITY U ToxBaTH. ETo omie Gpakropu, KOUTO BIUSSAT BBPXY
nu3bopa Ha hopmar, criopess BriikaHosa, ,,IPHHAIIICIKHOCTTAa HA KHATATa KbM KOH-
KpeTHa Tope/uia, OnOIMOTeuHO 0QOPMSIHE, H3/IaTeICKa TPAIUIIHS/CTHII, KaKTO U
aHaNM3bT HA U3XOJHUTE KOMIIOHEHTH 32 0OPMIICHUE, KOWTO C€ MPAaBH B CAMOTO
HAyYajo Ha peJaKIMOHHO-U3/aTesicKaTa MOAr0TOBKA Ha OpUTHHAJA: MpeleHKa Ha
obemHTe W BHJA Ha TEKCTA, HA M300paKEHHATA, HA KApTOrpap)CKUTE TEKCTOBE U
CHOTHOILICHHUATA MEX/Ty OCHOBHHUTE €IEMEHTH, KAKTO M Ha MPUOIM3UTEIHIS 00eM

4 Tlak Tam, c. 22.

5 BBJIKAHOBA, Becenuna. /lusaiin Ha kaurara. . KOMyHUKAIMOHHU U KOMIIO3UIIMOHHH T1a-
paaurMu Ha TPAAULUOHHKUTE U MojepHuTe Tunorpadeku ctuwiose. Codust: YU ,,.Cs. Kit. Oxpuncku®,
2015, c. 23.
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Ha KHUTaTa B IIeYaTHHU KOJIU.“C AHaNn3 Ha Bph3KaTa MeX/Iy ChAbpKaHue 1 GopMar
Ha BECTHMKA OTKpUBAMeE B u3cieBanusaTa Ha Becennna Boikanosa’ u Torka Mo-
HoBa. B ,,JIuteparypa B TabnonaeH Gpopmat. MeauitHO U TUTEpaTypHO ITOJIEC — IIpe-
ceunn Toukn'* ToTka MoHOBa H3MOJ3Ba ,, TabJOMIECH opMaT™ KaTo ro HaTOBapBa
¢ oueHbYHa QyHKIM®.

B paamnoro ,,opmaTt® npunodrBa cienupuIHO 3HaUYeHHEe. Penuiia niciemo-
BaTeJNN Ce CIIUpAT B ObJTapcKaTa JIUTepaTypa Ha BhIIPOCHUTE, CBbP3aHH C IPOTPaM-
HOTO CBHIABpXKAHUE W T.HAp. ,,(popmaTHO paawo’ (Auremosa, Baukos, JuMuTpos,
Manmuxeposa, [Tomosa). I1pe3 1995 r. B ,,HoBoTo pamno* Becenmun JIuMutpoB u
Cuexana [lonoBa mpaBsiT aHaTUTHYHA AUCEKINS HA TOTABAIIHUS MOJIET Ha pau-
ocpezara 1o OTHOIICHHE Ha CIIeIUAIN3alnsATa Ha PaJUOCTaHIIMUTE — KaTO BHACAT
CJIICTHOTO pazdmpane: ,,(...) onpemeneH ,,popmMaT' — KOMIIIEKC OT IMPOTPaMHH Xa-
PaKTEepUCTUKHU WM CTHJI Ha MPOrpaMUpaHe, n300pa3sBaiiy ce B crenndukara Ha
My3uKa u roBop. [Iporpamute oT THNA ,,3a BCEKUTO O HEMIO ™ ca YCIEIIHU IJIaBHO
B IPaJIOBETE C MM0-C1a0a KOHKypeHuus. .

B ,,CpBpemenno hopmatHO panno MaHIuxepoBa JaTupa nosBaTa Ha TEPMHU-
Ha B Ha4a10To Ha 50-Te rOIMHU HAa MUHAJINS BEK, KaTo 3acayrara ¢ Ha Tox Cropir. '
»PaarodopmaT KaTo MOHATHE 03HAYaBa MPOTPaMeH (popMaT WA IPOTPaMEH KaHp
Y BKJIFOYBA KaTO LSUI0 ChIBPKaHUETO Ha ITporpamara.‘ M oTHOBO Bpb3Karta ¢ ay/iu-
TOpHsATA € B OCHOBATa Ha orpesensnero Ha gopmara. Pamnodopmarure ca cTpyk-
TypUpaHH, Taka 4e Jia IOCTUTAT J0 OMPE/IENICH CETMEHT OT ayAUTOPUATA UIIH HUIIIA
Ha CITyIIaHe Ha Paauo Bb3 OCHOBA HA PA3INIHH (DaKTOPH.

HarmreH0 paznnaau ynotpedu Ha 3HAUYCHUATA Ha ,,()OopMaT™ OTKpUBAME JTOPH B
€/IH eIMHCTBEH PEYHUK Ha OCHOBHHTE ITOHSTHS, KOTaTO OOBPHEM ITOTIE] KbM JH-
rutanHuTe Meauu. B, Jlururanante Meauu. PedHnK Ha OCHOBHHUTE ITOHSTHS ‘, OT
eIHa CTpaHa, OTKpHUBaME ,,(...) popMaTH CBBP3aHU C JUTUTATHH MOJCIH 3a ChXpa-
HEHHE ¥ Pa3NpOCTPaHEHNE Ha MMMCMEHA U ayTMOBH3yalHa KyJITypa, 3a COI[HAITHO,
KYJITYPHO ¥ MH(POPMAMOHHO 001ryBane B uaTepHeT.!! B wacTTa 3a nururannara
TeneBu3ms oTkpuBame Pymen HwukomoB ma m3momssa dopmar taka: ,lludposara
TEeJEeBHU3MS MOTbPrKa PA3IMYHU TUIIOBE CTAaHAAPTH U (hOpMaTH Ha KapTHHATA, 00Y-
CIIOBEHH OT CHCTEMHUTE 3a TEJIECBH3MOHHO IpeJaBaHe, KOUTO ca KOMOMHANHUSA OT

6 Tlak Tam, c. 27.

7 BBJIKAHOBA, Becenuna. /luzaiin na BecTHuka. TpajiuiMOHHH, XMOPUIHN U OHJIANH eMH-
cun Ha npecara. Codust: YU ,,Cs. K. Oxpuncku®, 2008.

8 MOHOBA, Totka. Jluteparypa B Tabaouaen popmar. MeMiAHO U JIUTEPATYPHO MOJIE — TIPe-
ceynu Touku. Bpoit 41-42. 17-31.12.2014. http://www.bsph.org/members/files/pub_pdf 1427.pdf

® IUMUTPOB, Becenun, Cuexana, [IOTIOBA. Hosoto pamuo. Codus: UK “Burpax®, 1995,
c.97

10 MAHJIMXEPOBA, Manyena. Chepemento ¢popmatro paauo. Codust: Asanrapy npec, 2008, ¢. 11-12.

I TIEIIEBA, Maprapura, Munko [IETPOB, Mapus I[IOIIOBA. [lurutannure meaun. Peunnk
Ha ocHoBHHTe mousTus. Codust: http://www.newmedia2l.eu/content/2011/11/Margarita-Pesheva
Digitalnite-medii_rechnik.pdf, 2012, c. 8.
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pasMepH U ChOTHOLIEHHE (MIMPOYMHA KbM BHCOYMHA Ha KaptuHara).“'? B chmus
coopuuk BecuciaBa AHTOHOBA yrioTpeOsiBa ,,popmat™ ¢ mpyro 3HadeHwue: ,,Jluc-
TUIEWHUTE PeKJIaMU ca peKIIaMHu (hOpMaTH, KOUTO OCBEH OCHOBEH TEKCT ChABPIKAT
rpaduyHY, 3ByKOBH WJIM BHJIEO €IeMEHTH. ToBa BKIIIOYBA BCHYKM BAPHUAHTH HA
pexiamuauTe (hopMatu 3a TpadUUHU U BUAEOpekia MU. U nBeTe rpynu umar pas-
muaHu (dainoBu GopmaTH, pasMepH, KaKTO W Pa3IndHU BB3MOXKHH JICHCTBHS Ha
NOTPEOUTENUTE B 3aBUCUMOCT OT TOBA, KK €a Ch3/aJIEHN M KOra ce MoKaspar.*!3
Bmxname kak HeOOX0IUMOCTTA OT MPEBOJI HA TEXHUYECKH TEPMHUHU BOJIU /IO YIIO-
Tpebara Ha ,,peKiIaMHu popMaTu™ u ,,painoBu GpopmaTu TOpH B KpaThK ad3arl.

Hutupaitku Huitn [loctman, Mapusa IlonoBa mpuBexia CleaHUS TEKCT B
gacTTa 3a HHPOTEHHMBHT: ,,HoBHHapcKaTa moymporpama ¢ opmar Ha 3abaBie-
Hye, 00pa3oBaHue, pasMUChI WK Karapsuc®.'* Tlo-HaTaTbK OTKpUBAME U ,,pHa-
Uty (popmaTH, TOBOPH Ce 3a ,,lT0sIBaTa Ha HOBH MeawiHHN (opmatu (OJ0TOBE,
ayIM00JI0roBe, MOOJIOrOBE, COLMATHA MPEXH) !>,

Haii-BeposiTHO o aHaymorus Ha ymnorpebdara Ha ,,(opMar™ B M3CIICIBAHUATA
3a paauo, Bamepm MapuHoB roBopu 3a ,,()OpMaTHH METUHU‘: ,,(...) OOMKHOBEHO
eJlHa OT MEJUHTE € IIeHTpaJIHA, IPeTHa3HaueHa 3a 001 ayJUTOpHs, a IPYTUTEe ca
(hopMaTHH MEANH WX HACOYCHU KbM CIIEIU(UIHN ay TUTOPHH, KOETO OMPEENs U
€CTECTBOTO Ha KOMYHHKMPAHOTO OT TAX MEAUMHO Chabpkanue.'%, yrounssa Ma-
punoB. OT Apyra cTpaHa, B TEJIEBU3NOHHNTE U3CIIEABAHNS HE € HAJIOKEHA YIOTpe-
Oata Ha ,,(hopMaTHa TeneBU3Hs ‘. M3M0I3BaT ce Ha3BaHMSITA CIICIIHATHU3NPaH KaHaT
niy podui Ha porpamata’’.

Jopu camo B paMKWTE Ha TO3M PEYHHUK MOXKEM Jia BUIUM CMECBAHETO Ha
3HaYeHHATA HA TymaTa ¢opma u (hopmar, Mpu NPeBoJia OT AHTIOC3UIHH H3/1a-
HUS B 00J1acTTa Ha MEJUUTE, a U IBETE TyMH ca MHOTO3HAaYHH. TeKCThT HAMa 3a
3a/1a49a J1a MOKa)ke BCUYKM W3JIaHUs, B KOUTO C€ CIIOMEeHaBa ayMmara ,,hopmar,
a J1a ;1ajie mpejcTaBa 3a pa3udusaTa B yIoTpeOuTe 10 OTHONICHHE HA MEIUUTE.
Taka ue Tyk HE cTaBa JAyMa 3a I'pelIka B IPeBO/Ia WK ynoTrpedaTa Ha yMH, a B
He0OXOIMMOCTTa OT M3sACHABaHE Ha ToBa Kakeo e 3Hauenuemo Ha ,,popmam* 6
meneguzuama?

ITak Tam, c. 147.
ITak Tam, c. 23.
ITak Ttam, c. 57.

15 TTak tam, c. 59-60.

16 TIELIEBA, Maprapura, Munko [IETPOB, Mapust [IOITOBA. Jlururanaute Meauu. Peunnk
Ha ocHoBHHTe monsaTus. Codus: http://www.newmedia2l.eu/content/2011/11/Margarita-Pesheva
Digitalnite-medii_rechnik.pdf, 2012, c. 216.

17 TIETPOBA, Teonopa.TeneBusuonnara nporpama. Codust: ®IKMK, 2002
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» Dopmam“ B TejIeBUZHATA — OATCTBOTO OT KAHPA HA IUCKypca

Mapus Ilonosa nutupa bpasu bpurc, npoayuent ot ,,Exnemon, xoiro kaz-
Ba, 4e ,,IpHYMHATA, TTOPaJAH KOATO ,,EHIEeMOn e TOJIKOBa yCIelIHa KOMIaHus, €,
4ye HUE M3MoJ3BaMe opMaT, KOUTO paboTH B JaJicHa CTpaHa, U3YHCTBAME BCUUKO
CBBP3aHO C KyJATypaTa OT Hero, BHacsiMe ro B Apyra CTpaHa, ¥ ToraBa, ¢ BpeMeTo,
npubaBsiMe KyJITYPHUTE aClEKTH, NPUCHIIM HA Ta3u CTpaHa, kbM Hero.“!® Taka
€/IHO OT BB3MOKHHUTE 3HAYCHHUS HA TyMaTa ,,)opMaT o OTHOILECHHE Ha TEJICBHU-
3MOHHO ChABpPKaHKE, OU OMiI0 popMyIHpaHo Taka: ¢ aymara ¢hopmam ca Ha30Ba-
BaHM CaMO NpEeAaBaHUsATa, KOUTO ca pa3padOTeHM KaTo ycIelmHa GopMa B dyk-
JecTpaHHH TEJICBU3MOHHU MPOTPaMH, U C€ MPojAaBaT MpaBaTa 3a pealn3upaHe Ha
OpONyKIHMATA, Ha 0a3aTa Ha ONpeeICHH MPEABAPUTEIHO JOTOBOPEHN H3UCKBAHUS
KbM MECTHHMS NponyleHT. [IpegaBaHeTo ce M3mpuBa KaTo ce mocousaTt gupmara
HOCHUTEJ Ha MpaBara 3a ujaesTa Ha MpeaBaHeTo U Gupmata, KOsITO o pean3upa B
MECTHA TEJICBU3HUSI.

Ho pesynrarute oT aHanu3a Ha TB IPeJaBaHusl H TEKCTOBE B MEIMHHUTE CTpa-
HUIM Ha TPHU TCYATHU W3JAaHWs, KAKTO U HAa MEAWNHM M3CIEABaHUsS B MEPHONA
19902015 r. nokasgar, 4e ¢ ,,(popMatr™ ca Ha30BaBaHU MO-TOJISIMA YACT OT Mpeia-
BaHMSTA, KOUTO MOYKEM J1a OTIPE/IEIUM KaTo pa3BIeKaTeIHU MpeJaBanus, 0e3 Qpui-
MU, CEpUaIU U JOKyMEHTanHHu (QuimMu, 63 HOBUHUTE, MHPOPMAIMOHHHUTE Tpeia-
BaHUS, ¥ T.H. MyOJULIUCTHYHN TIPEIaBaHMsl, KAKTO ¥ T.HApP. aKTyaJIHU [IpeJaBaHusl.

Haii-yecrara ynotpeba Ha ,,(opMar € B ChUETAHHETO ,,pHATHTH (opmat.
AHanmu3bT HA CTPAHULIUTE HA TeYaTHUTE u3gaHus ot 1995 ngo 2015 r. mokasma,
4e ,,puauTi GopMat KaTto ompeesieHHe 3a MpelaBaHe ce MOsBSABa 3HAUYUTEITHO
no-kbcHO. B m3cnenoBarenckara muteparypa npe3 2002 r. oTkpuBame ImpeaaBa-
Heto ,,bur Bpaxbp HazoBaHo ,,puamutu TB* B kaurara Ha Teonopa Ilerposal®.
3a ¢popmaru B TeneBusuaTa’’ muime Muxann Menres npe3 1999 r., Ho ,,puanuTu
(hopmat* ce mosBsiBa HAKOJIKO FOJJMHHU [TO-KBCHO, U3MUCBAHO Ty KaTo ,,reality game
show®, Ty karo ,,peanutu dpopmar®, Ty kKato ,,puanutu gopmat. Ilons MBanosa
JlaBa CJICAHOTO OmpeeneHue: ,, TeJIeBU3HOHHUAT (hopMar € HOB BUJ TB JKaHp, KO-
TO € U HOB Mmeesu3uoner cnocob 3a peannszanus Ha TeJIEBU3NOHHATA MPOLYKIIHS.
Toii e B rpynara Ha OCHOBHUTE TEJIEBU3NOHHHU (POPMHU, KOUTO M3TPAXKIAT TEIEBU3U-
OHHaTa CHCTEMa, HO OT HOB Ki1ac. TB opMaT oOeaAnHsIBa pa3InyHU TEICBU3NOHHU
»anpose. [1o ToBa npuinya Ha KITACUUECKUTE TB CIIOCOOU — MTpeJaBaHus U PUIMH.
TB dopmar cBbp3Ba TE3U cocodH, T.e. TB GpopMaT HaArpakJa ChUICCTBYBALIUTE
TB KOMIIOHEHTH, 00€IMHSBAMKH T C TB )KaHpose. ?!. Taszu kpbrosa JaeGUHUIKS HA

18 TIOIIOBA, Mapwusi. Puanuty TeeBu3uATa B Bhirapus: CONMOKYATYPHA MOJIEIN U HALKO-
HaiHu ocobenocth. B: Teopemuunu acnexkmu na meouume. Codust: YU ,,Cs. Ki. Oxpupcku®, 2014,
c.243.

19 TIETPOBA, Teonopa. Teneusnonnara nporpama. Codus: 2002.

20 MEJITEB, Muxawi. Teneusuonen npoayuent. Codpust: HBY, 1999.

2l UBAHOBA, Ilons. Tenesusuonnu xanpose. Teopust, meroau, moxeau. Copus: VU ,,Cs.
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dbopmar upe3 KaHp M Ha jKaHp upe3 hopmar odade He MoKa3Ba ePEKTUTE, KOUTO
NpPEM3BUKBA B OOIIYBAHETO MEXK/Yy MEJIUS ¥ 3PUTEIH ,,HOBUST * BUJ| TEIICBU3UOH-
HO SIBJICHHUSI.

Kakso 3amecTBaT Ha3oBaBaHusaTa ,,opmMar™ u ,,lMoy*“?

B c6opuuka ,,KakBo HayyaBame or urpute*?? Bspa AHrenoBa aHajiu3upa uc-
TOpHsATa Ha quiz show? u nporecuTe, KOUTO BOIAT JIO CMsIHA HA HA3BAHWATA HA
skanpa B CALLl u B bearapus.

Tyk e HeoOxo/MMa 3a LieNiTa Ha aHaju3a eJlHa YrOBOpKa: Ha OBJIrapCKu e3uK
€ yrnoTpeOsiBaHO Bedye Ha3BaHUETO ,Kyu3 oy . Ho Thil KaTo OCHOBHUAT mpoOieM,
KOMTO ce pa3riiex/ia B TO3W aHAIIN3, € KAKBO HPAGUM ChC ChAbP:KAHUETO B TeJle-
BU3HOHHOTO NpeJaBaHe Ype3 HA30BABAHUSITA U ONpPeIeIsTHETO HA JKaHPa, 111
TO 3arass 3acera B Ta3W 4acT Ha TeKCTa Ha aHTIIMICKY €3UK U I1e TIPHeMa Mo-HaTa-
THK Ha30BaBaHETO ,,TEJICBU3MOHHA HTIPa KYU3 WOy, BBIPEKH Ue € JINIICHO OT Tpe-
BO/Ia cH KaTo >kaHp. OcoOeHO BaykeH MOMEHT B Ta3W HCTOPHUS € Pa3puUBBT, KOMTO
HACTBIIBA CJIE]| CKAaHMIAN ChC CIIOHCOpa Revion W TeleBH3MATA, H3IbUBAILA UTPATA
The $64 000 Question 8 CAILl. CpaMbT OT CrIOHCOpa, KOHTO M30upa modeuTeNs B
urpara, e ObJe U3MUT Ype3 CMSIHA HA HAUMEHOBAHMSITA HA KaHpa. 3a U3BECT-
HO BpEeMe TEJCBH3HUTE CE Pa3lelisiT ChC ,,CIOHCOPCKHUTE " MpeaBaHus U IoeMat
caMHM MPOM3BOJICTBOTO WM. [34e3Ba, a Ha HErOBO MACTO IIIe Ce MOsIBYU game show.
Taka B HauanoTo Ha 60-Te ce MosBsABA Ha3BaHUETO uzpa. **

[Ipe3 90-Te rogrHU HAa MUHAJIHS BEK, KOTaTO TEJIEBU3MOHHUAT 1a3ap B EBpomna
ce TIPOMEHSI HAITBJIHO, MOSBSBAT CE MPOrPaMH ChC CIEHUATU3UPAaH TIPOrpamMu 3a
OTIpesieNIeHN TPYMNH B ayAUTOpHUATA, KbM TOBa Ha3BaHME e ObJe j100aBeHa olle
enHa nyma reality game show.

Jopu nmecer rogwHHM Cied TBPBHS Ce30H Ha Owiarapckust ,.bur bpagsp™
(2015 r.), cnen HAKONKO M3naHUS HA ,,CHPBAMBBP* U JAECETKU APYTH UTPH, CPE.
OBJrapCcKUTE HM3CIENOBATENN HsAMA HAJIOKEHO €AMHHO Ha30BaBaHE Ha Obarap-
CKM €3WK Ha Ta3W YacT OT TeJIeBU3MOHHATA mporpama. Cpemar ce ,,puaiumu ceim
woy“, ,, puarumu woy"*, , puarumu opmam*, , puaiumu npeoasane ‘. B HUTO
€/IMH OT TEe3H MPEBOIM 00ade He ce 3ama3Ba ChIECTBEHATA YACT OT Ta3U TEJICBH3H-
oHHa (hopMa — uUrpara.

Kn. Oxpuncku®, 2008., c.20.

22 Bxk. AHT'EJIOBA, Bsipa. B: Kakso nayuasame om uepume? (Cwver. Anrenosa, B.) Codust:
2010.

23 B TeKkcTOBE Ha OBIrapCKH U3CIEAOBATEIN U HA MEAMHHUTE CTPAHUIM HA BECTHHULM M CIIH-
canust cient 2000 r. quiz show ca cpemanu BbB Bapuantute ,quiz show* u kyn3 moy. Haii-0nu3kusit
NPEeBOJ Ha OBArapcku e3uk Om Oumn ,.BuktopuHa“. Tasu ngyma Hamupa mscto B [IpaBoroBopHus n
MIPaBOIUCEH PeYHUK Ha Obarapckus e3uk Ha [lersp Ilamos u Xpucro IIbpBeB, Tpeto npepaboreHo
n3ganue ot 2002 r. Thif KaTO OCHOBHUAT OOEKT HA aHAJIN3 B TO3H TEKCT € HA30BaBAaHETO HAa UTPUTE U
OTIIA/IAaHETO HA HAKOW HAaMMEHOBAHUS

24 AHT'EJIOBA, Bspa. B: Kakso nayuasame om uzpume? (Cwer. Anrenosa, B.) Codus: 2010.
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3aToBa MOXKe O Hali-TOYHOTO Ha3BaHUE O OWIIO ,,pHAJMTH Urpa‘.

U ero npuunHMTE, 3apaiv KOUTO € BAKHO UTPa /1a MPUCHCTBA B HA30BABAHETO.
IIepBata e 3aKoHBT 3a paguoTo U TereBm3uaTa. Y. 19a ot 2010 r. 3agpmKaBa Te-
JIEBU3MHTE J1a OTACIAT MTOBEYE BPEME 3a €BpOIIeiicKa MpoayKIus ,, (1) Haii-manko
50 Ha €cTO OT OOIIOTO TOAMIITHO MTPOTPAMHO BpEMe Ha TEIEBU3MOHHUTE MTPOTPaMH,
KaTo ce M3KJII0YaT HOBUHUTE U CIIOPTHUTE MPEIaBaHUs U TEIECBU3NOHHUTE WTPH,
pEeKIIaMHTe, TEIETEKCTHT U TEICBU3UOHHUSAT 1a3ap, TpA0Ba J1a € mpeHa3HauYeHO 3a
€BPOIEICKU MPOU3BEIEHHS, KOTaTO TOBA IPAKTHIECKH € BE3MOXKHO.“> HazoBaBa-
HeTo Ha ,,.bur bpanwp®, ,,ChpBaiiBBp*, BCHUKH HApPUIAHH U OT MEAWHTE, H OT Me-
TUHHA aHAJTN3aTOPH MIPEIaBaHIS C TYMHUTE ,,pHATATH IOy 1 ,,pUaTUTH hopMaTH'*
Ou MOTJI0 /1a ToBezie 10 OObpPKBaHE, Thil KaTO TOBA € eBpoNelicka MPOIyKIHs, HO
ca urpu. Y 6u tpssOBamo ma He GUrypHpaT B OTICTHTE HA KOMEPCHATHUTE TEje-
BU3HH 32 €BpOIIeiicKa MPOoAyKIrs. BaxkHo € 1a 0TOenexum, 4e Te3u UTPH ca OHA3U
4acT OT TEJIEBU3MOHHHUTE MPOTPaMU Ha TEJIEBH3MHTE, Ype3 KOWUTO TB ONEPaTOpU
OTTOBapAT Ha APyroTo m3nuckeane Ha wi. 19 ot 3PT ,,(2) Haii-manko 12 Ha cTo OT
MIPOrpaMHOTO BpeMe 1o ai. | TpsaOBa na Obae mpeIHa3HaueHO 3a eBPOIEHCKH MPo-
W3BEJICHNS, Ch3/1a/IEHU OT HEe3aBUCUMH MPOIYIEHTH. V3B IHEHNETO Ha TO3H Tpar
HE BKJIIOYBA MOBTOPEHUATA.“?® IrpuTe ca pealusupany OT BHHIIHU Ha TEIEBH3H-
UTE MPOIYLIEHTCKU PUPMHU.

U BTopara BaxxHa MpUYMHA Jla M3I10JI3BaMe HAa3BaHUETO ,,pHATIUTH UTPa‘ €, ue
CHIBpPIKA HEATA 32 YCJOBHOCT, KAKBATO MPEAIIOara BCiKa Urpa, KOsiTO 3pUTEIH-
T€ MOTaT Jla pa3Mo3HasT OIlle B HA30BABAHETO Ha TEJIEBH3MOHHOTO IpelaBaHe, 3a
Jla ce OpUEHTHpPAT B IIPOTPaMUTE HA TEIIEBU3HUHUTE.

Bmwxname, ye cMsiHaTa Ha Ha3BaHMATA HA €JHA M ChIIla TeJIeBU3MOHHA (hopma
€ HAYUHBT, 10 KOUTO TEJICBU3UUTE CE OMUTBAT J]a Bb3BbpPHAT N3TyOEHOTO TIOBEpHe
Ha 3puTeNnnTe npe3 60-Te TOOAUHN Ha MUHATUS BeK. Mnmm bk ga u36srart ot gymMara
,Arpa‘ B HAYaJI0TO Ha HOBUA BeK. ETo ollle equH npruMep oT TeKCcTa Ha AHreaoBa
3a COIMAIIHU MPOIECH, KOUTO HajlaraT CMsHa B Ha3BaHUSATA, IOPU KOTATO YKaHPBT
CBHIIECTBYBA.

OCHOBHUSAT U3BOJI, KOWTO MpaBU AHTEIIOBA, €, Y€ )KaHPbHT TeIEBU3NOHHA UTPa
Kyu3 10y>’ ©Ma CBOMTE MIPUMEPH B IIPAKTHUKATA HA ObJIrapcKara TEJICBU3MUS U HE €
HETOo3HaTo siBjeHue. bbarapckara teneBusus npe3 80-te roauHu u3nbyBa ,,MUHy-
ta e MHOTO (1980) M MTpaTa Ha chBeTCKaTa TeneBu3us ,,Uto? I'ne? Korma™ (1975).

%5 3akon 3a paanorto u Tteneususra. (O6H. [IB. 6p.138 or 24 noemspu 1998 r., mociennu
usm. JIB. 6p.107 ot 24 nexemspu 2014r. http://lex.bg/laws/ldoc/2134447616 [Ilocnenno nocerexn
25.08.2015r.]

26 3akon 3a paanoto u TteneBususra. (O6H. [IB. 6p.138 or 24 noemspu 1998 r., mociennu
usm. JIB. 6p.107 ot 24 nexemspu 2014r. http://lex.bg/laws/ldoc/2134447616 [Ilocnenno nocerexn
25.08.2015r.]

¥ Usnonssano e Hazosasaneto B Tekcta AHIEJIOBA, Bspa. Kyus mioy wimm npocto urpa?
B: C6. Kakso nayuasame om uepume? (Covct. B. Anrenosa), Codus: M3ciaenoBaTencku IpoekT Mo
HUC, 2010, c7-16.
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Ho npuunnara, ciopen Arresnosa, mpe3 90-Te TOAWHN Ha MHHAIWSI BEK Ja OB
M305TBAaHO HA30BaBAHETO HA HOBHUTE WIpH B edup C ,,KyH3 MOy e B MmosiBaTa Ha
(urypara na teneBu3HOHHUS MpoayueHT. [IponynenTuTe TpsOBa Aa MpeIoKaT
HOBH 3arJlaBus Ha IyOJIMKaTa, a TOBa CTaBa ,,4pe3 MO3HATO ChIbPIKAHUE, TIPUKPUTO
31 HOBY HA3BaHMs W MMUIIHA BU3Us.“?® 3aToBa OTHazaT Ha3BaHMs KaTo ,,lI03HABA-
TeJiHa urpa‘““ u ,,BUKTopuHa‘. M B mporpaMuTe U aHOHCUTE 3aII04BAaT Jia MPEIOYH-
TaT MO-KpaTkoTo ,,Kyu3‘ Ui ,,Kyu3 1moy*.

barctBo ot kaHpa nm onmcBa AnrenoBa edupa cien 1990 r. uimu GATCTBO OT
oTpeIeIeHIs, KOUTO ca u3rmon3Banu npead 1990 r.? Ako oTroBOpUM Ha TO3H Bb-
MpoC, i€ OTKPUEM NMPUYMHATA 32110 TOYHHTE HANMEHOBAHUS Ha KaHPOBe He ca
MIPEIOYUTAHH.

B O0wnrapckus epup ot 2003 r. ce HabmomaBa pazHooOpasue OT T.Hap. ,,AM-
ITyJICHA UTPH', B YMETO Ha3BaHHUE CEIU AyMara ,,urpa‘, KaTto revagdaTa oT Mo-BH-
cokara Tapuda Ha TeneOHHUTE YIaCTHs Ce pasMpeesss MeXIy MPOIyIeHT, Te-
JeBHU3US U MOOWIIeH (1 TenedoneH omepartop). IlocternieHHo uepume xato teme-
BU3HMOHHO IpeJIaBaHe 1€ U3YEPIISAT CBOA pecypc Ha goBepue u cien 2004 r. me ce
TIOSIBSIT BHECEHHUTE OT UYKIECTPaHHU (DMPMH TEIICBU3NOHHH MPETaBaHUS 110 HOBO
Ha3BaHUE — ,,pUATIUTH IPOTPAMHU‘’, ,,pUATIUTH 1IOY"".

HazoBaBaneto ,,pranuta ¢hopMatr™ me ce MOSBU J0CTa MO-KbCHO (aHATIU3bT
Ha MEIWHHHUTE CTPAHHWIM BBB B-K ,,Kamuran®, cm. ,,Tema* u B-k ,,Cera‘ mokasna,
ye efiBa B Kpas Ha 2005 r. ce nosiBsiBa MbPBOTO Ha30BaBaHe Ha ,,bur bpaabp* kato
»hopmat®, u mpe3 2006 T. ce cpemar ,,puaanuTy oy, ,,pHaIuTH IpeaaBaHe’, ,,pu-
amute hopmar™), nmpes 2004 r., mpenu osiBaTa Ha ,,bur bpaxsp* B epupa Ha ,,HoBa
TB* ce IUIIe IPEAUMHO 32 ,,pHaJIUTH 0y U 3a ,,pHAJIUTH TEJICBU3HS .

Mapus [lonoBa B OBJITapCKUTE MEIUIHU U3CIIEABAHUS MTPaBU KiTacH(PHKAIHS
Ha puanutd GopMatuTe (yTOUHSIBAM, Y€ TS HE HA30BaBa Te3W NpeaBaHUs UTPH, a
,(popmaTn*)?. Tlocouenn ca 10 Tmna GopMaru, U3 THLYBAHU KATO OBITAPCKH pHa-
nuth nporpamu. IIepBara kareropus ca: Competition Reality (B Tasm kareropus
otHacs ,,.bur bpansp®, ,,CbpBaiiBbp®, ,,Popa bosp*). Bropus tam ¢popmar, KakTo
ro Hapu4a [lomoBa, e Personal Improvement u Makeover Reality (,,[IsmHa mpoms-
Ha®, ,,OCTpOBBT Ha U3KYIIEHUETO", ,,XBaHATH B U3HEBspa“, ,lleHaTa Ha UcTHUHA-
ta®, ,,depmep ThpcH xeHa®, ,,McrnHara 3a Hac™). TpeTH THIT pHaTUTH IIporpamMa OT
¢dbopmara Aspiration Reality (mpuMepuTe mocoueHu OT Hesl TYK ca ,,Bennkoennara
mecTopka®, ,,Beaukure 0barapu®, ,,I'omamoro geTeHe*, ,,MaaKkoTO TOIIMO YeTe-
He®, ,,TakbB € )KUBOTHT ). UeTBBPTHAT THII, CLIOpE] HEifHATa mapagurma, € Social
experiment Reality (,, )KuBoTbT Ha npyrute*, ,,Pazmsnaa Ha cerpyru®) . Kato netn

2 AHT'EJIOBA, Bspa. Kyus moy unm npocro urpa? B: C6. Kakeo nayuasame om uepume?
(Cner. B. Anrenosa), Codus: Uscnenosarencku mpoext no HUC, 2010, c. 15.

2 TIOIIOBA, Mapus. Puanutu TeneBu3usTa B Bbarapus: COMOKYITYPHH MOJETN M HAIMO-
HanHu ocobeHocTu. B: Teopemuunu acnexmu na meouume. Codpus: YU ,,Cs. Kin. Oxpuncku®, 2014,
c. 231-259.
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tur otaenst Musical Competition Reality (,,Mio3uk Aiaen, ,,Crap Akagemu*, 5
Stars, ,,X ®akrTop®, ,,bearapus Thpcu Tanaut, ,,[ mackT Ha beirapusa®). B otaenna
kareropus ca rpynupanu Dancing Competititon Reality (,,Jlancunar Crapc®, ,,baii-
nmauago®, VIP Dance). Cneasat nporpamu ot gopmara Profesional Reality (,,Lord
of the Chefs®, ,,Uepemkara Ha Toprara®, ,,Kactuar®, Star Machine). Kato puanm-
TH TIporpamMa B HeliHaTa kiacudukarus momaga u gopmat, HazoBaH Quiz show
Reality. (Ilpumepure Tyk ca nBa: ,,Cranm Oorat* u ,,Coenka win He). 1 Hakpas
dopmar Talk Show Reality. (,,Pedepenmym*, ,,O6emannero’, ,,[Ilupamuna®, , Ips-
Ka gemokpanus‘)>,

Ynorpebata Ha AymaTa Mrpa, KoraTo ornpeneisMe (GopMara Ha Te3u Mpeaa-
BaHUs, HU TIOMara Jia aHaJIu3upame urpara kato (hpopmMa Ha KOMyHHKAIIHA, 32 pa3-
JIMKa OT TEKCTa, KBJETO MOKEM Jla TOBOPUM 3a KaHp. s e M3IsIo CBBhp3aHa ¢
0COOCHOCTHTE Ha KOMYHHKAIIHOHHUS TPOIIEC — B3aMMOOTHOIIIEHUSATA MEXIY BO-
JIeIl ¥ yYaCTHHIIN, BOJIEII-TyOJTMKa-y9aCTHUIH, TPOAYIEHT U &y TUTOPHS, IPOTY-
HEHT-TeNeBu3us-crioncopu. O1iie moBeyve, 4e y4aCTHUIIUTE MOTAT J1a IMaT Pa3iind-
HU POJIM — JIa ca ,,eKCIIePTH * B JAaJieHa 00JacT, Aa ca He3HACIH, KOUTO U3BHPIIBAT
JIOTHYECKH OTlepanuu u T.H. Urpute oTpa3sBaT KyJATYpPHHTE U COIMAITHA TIPOMEHH,
KaKTO ca CBbP3aHU U ChC 3aKOHOJIATEITHU M €TUYHH U3MEPEHHSI, KOUTO OTPEIeIIsiT
Pa3BUTHETO, CA/IOBETE M M3YE3BAHETO WM OyMBT Ha TEJIEBUSHOHHH HT'PH, KAKTO
Y KaKbB J1a € TEXHUAT XapakTep.

Omie enuH MpodJIeM B 00JIacTTa HA TEICBU3NOHHUTE UTPH HU TTOKa3Ba KOJIKO
Ba)KHO € Ha3BaHNETO Ha kaHpa. U kakBo chIbp:kaHue MOKe /1a 0bje Hepas-
MO3HATO 331 oNpeae/ieHHeTo ,,popmart.

»yrpa Ha KbcMeTa“

HazoBaBaneTo Ha TB urpu karo ,,Hanumonamnara motapus’ mo ,,HoBa 1B u
,,brHro 3a Munronu“ mo bTV npe3 2014-2015 r. ¢ onpenenenueTo gopmanm, npo-
MEHS CBITHOCTTA Ha UrpaTa.

KaxBo e urpa Ha kbemera? B wi. 2 oT 3akoHa 3a paJloTO U TEIEBU3UATA CE
Ka3Ba, ye pas3rnopenoduTe My He ce mpuiaraT 3a 7 BHAA JCWHOCTH U YCIYTH, KaTo
Cpex TsX ca ,,MTpUTE Ha KbCMETA, B KOMTO CE 3ajiarar IapH, BKIIOYHTEIHO JIOTa-
pusl, HajlaBaHe U apyrd (OpMH Ha Xa3apT, KAKTO ¥ OHJIAWH UTPH U MPOTPaMH 3a
ThpPCEHE, HO HE U MpelaBaHus, U3IUI0 TOCBETEHN Ha Xa3apTHHU UTPH WM UTPH Ha
kbemera. Iunsaa KupkoBcka pasriiexia BbIIpOca 3a €TUYHUTE W MPAaBHU HOP-
MU I10 OTHOIIIEHHE Ha ,,A[PUTE Ha CIy4YalHOCTTa™ Wi T.HAp. ,,MPU Ha KbCcMeTa
B CNIEKTPOHHUTE Meauu. Ts oTOes3Ba, e yCIexXbT Ha UTPHUTE Ce JBIDKH Ha JIBa
(akTopa: UrpaelMsAT YYaCTHUK HE pa3uuTa Ha 3HaHHE, a I0-CKOPO Ha Obp3a peak-

30 TIOITOBA, Mapus. Puanutu TeneBu3usTa B Bbarapus: COMOKYITYPHH MOJEN M HAIMO-
HaiHu ocobenoctu. B: Teopemuunu acnexkmu na meouume. Codust: YU ,,Cs. Ki. Oxpupcku®, 2014,
c. 255-259.
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1Usl, a BTopaTa IMpUYrHA JIa Ca ThPCEHH KaTo TeJIEBU3NOHEH MPOAYKT € (paKkThT, ue
y4acTBaIIUTE pa3dyuTaT Ha KbCMETa — ,,[IPH MUHUMAITHU YCHIINS, ChC CPABHUTEITHO
MUHUMAaJIHU (PMHAHCOBH CPEJICTBA, C MUHUMAJICH (MJTH ITHK TIPEMEPEH, ,,0CTOHHOC-
Ten*) puck®.’! Ome BeaHBK BHKIaMe 1a ObJe IOCTABEHA T10]] BBIPOC yCIOBHATA
BpEeMe-IIPOCTPaHCTBEHATA paMKa, B KOATO ,,C€ CPeInaT MOTPEeOUTENNTE U Ch3aaTe-
JUTE Ha MEIMIHHY YCIYTH U TPOAYKTH. ,,B mporieca Ha BKIIIOUBaHe B TEJICBU3NOHHU
WJIH PaJifio UTPH BPEeMe-TIPOCTPAHCTBEHATA paMKa € peaiHa v 3abJDKUTETHO CIIe]l-
Ba Jla € eJHO3HAaYHA — YJ4acTBaIl MIPH 33/1aJIeHH YCIOBHS W TICUESIHII/HE TICUSITHII
MIPH CHITUTE TE3U YCIOBHUS. YCIOBHOCTTAa € U3MECTEHA OT PEaTHOCTTa Ha OM3HEC
MOJZIeNla ¥ MKOHOMMYECKAaTa MHMIMATHBA Ha Meauara.“’? rpure umar uzmepu-
MU pe3yNTaTd — ((MHAHCOBHTE MTOCTHIUICHHUS CE€ MOJIydaBaT B PEATHO BpeMe upes:
1/ xpaTku chOOIICHUS, 2/TeNeOHHN 00KIAHUS 32 PETUCTpaIus, 3/ TeachOHHH
obaxmaHus 3a UPEKTHO yuacTue win 4/ mmimyicHu tenedonu. [leyanbara ce pas-
TIpeIesis MeX Iy MEAHITa, TIPOIIeHTa (aKo UMa) U TesleOHHHU orepaTopu. Bropusr
BUJI TTeyasida 3a MeUUTE MOCTHIIBA, KOTaTo T€ Ca C BUCOK PEUTHHT U MPUBIIAYA.

W pe3oHHO TyK € TIoCTaBeH BBIPOCHT 3a TOBA KaK Pa3/laBaHETO Ha MMapHTe ce
OTpa3sBaT BbPXY AOBEPHETO KbM MEAHATA.

/Ja Ha3oBeM s ,,iTPaTa HA KbCcMeTa* (popMaT WJIM 12 IOCOYHM, e
e xazapm?

KupxoBcka maBa ompeneneHHUETo, U3BICYEHO OT 3akoHa 3a xazapra (3X), ue
,»Xa3apT e BCsIKa MIpa, B KOSTO MMa 3aJI0T M MOKE Jia ce TMOJIy4YH revanda Wim
na ce 3aryou 3anorsT. [lo cmuckia Ha 3X ,,3a00r° € BCSKO 3alljiallaHe Ha Cyma
napu, psiKo WM 1ol popMata Ha )KETOHH, TaJIOHH, (puirose, Ounetu, TeneGoHHN
VMITYJICH M JPYTH 3a y4acTHE B Xa3apTHH MIPHU C 1€ MOJIy4yaBaHe Ha mevanda.’
Haii-BaxxHUAT BBIIPOC BCE MaK € CBBbP3aH ChC 3alUTaTa HAa 4acT OT ayIHTOPHSI-
ta. HaMat npaBo na Obaar BKIOYBaHH jAena (,,eTe € BCIKO (PU3UUECKO JIUIIE J0
HaBBPIIBAaHETO HA 18 ToauMHM) B Mpolleca Ha OPTaHU3UPAHETO U MPSKO YIACTHE
B XazapTHU urpu. OpranbT, KOWTO TpAOBa Ja ClIeH Kak ce mpujara 3aKOoHbT 3a
xazapTta e J[bpkaBHaTa KOMUCHS 110 Xa3apTa KbM MUHHCTEPCTBOTO HA (PUHAHCHUTE.

OCHOBHUSAT BBIIPOC € B THIKYBaHUATA Ha ,,3an0r". Exsa npe3 2014 u 2015 1.
o0aue HACTBIIBAT CEPUO3HM IPOMEHH B XapakTepa Ha urpute. [losBsBar ce urpure,
KOHMTO JUPEKTHO IIE CE HAa30BaT ,,Xa3apTHU .

31 KUPKOBCKA, Jlunsina. Urpute Ha ciyq4aiiHOCTTA B €IEKTPOHHUTE MEMH — NPABHHU U €THY-
uu Hopmu. B: CO6. Kakeo nayuasame om uecpume? (Coet. B. Anrenosa), Codusi: M3cienoBarencku
npoext o HHUC, 2010, c. 30.

32 Tlak Tam, c. 31.

3 Bk, KUPKOBCKA, unsina. Urpute Ha ciy4aiHOCTTA B €JIEKTPOHHUTE MEIUH — NPABHU U
etnyHu HopMU. B: CO. Kakeo nayyasame om uepume? (Cner. B. Anrenosa), Copus: Uscnenosaren-
cku npoext o HUC, 2010, c. 33.
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Xa3zapTHa urpa — npeaaBase, a He ¢gopmar

TeeBUBMOHHUTE WIPH C UMITYJICHU TEJIe(OHHU, MOMHUYETA, KOUTO 3ajaBatr
BBIIPOCH, HA KOUTO BCCKU 3HAE OTrOBOPA, U HYKCH CAMO KbCMETHT Jia CH ,,JieCe-
TUAT® 3HAEIl, IOCTEIICHHO HamalisiBaT B TB epup. B mporpamara Ha JBe 4acTHU
HAI[MOHAJIHU TEJICBU3UU CE MOSABSABAT Xa3apTHUTE urpu. Haii-Hanpen 3amouBa ur-
para ,,Harnuonannara norapus no ,,Hoa TB“, a cinex ToBa o bTV — ,,bunro 3a
MMJIMOHHU .

U taka, na 00001IKM, B TSJICBU3UOHHUS €YU MOXKE Jia CE U3TbUBaA TaKa Ha-
pedyeHaTa B 3aKOHaA 3a PagUOTO U TEIEBU3USATA ,,UTPU HA KbCMETa™, KOSTO HE €
peaHo a ObJic HapuYaHa TeJIECBU3UOHEH (DOPMAT WIIK TIOHE J1a He ObJIe IPUEMaHO,
4e TOBA € JKaHPBT Ha MpeiaBaHeTo. ToBa e urpa, B KOSTO UMa 3aJI0T K MOXKe Jia ce
MOJIy4H Trevaioa uim aa ce 3aryou 3ayorsT. HazoBaBaHeTo € 0T 0cOO€Ha BaXKHOCT,
3aI0TO TEJICBU3UKUTE HAMAT MIPABO JIa U3IbYBAT ChJIbPIKAHUE B APYTH MPEIaBaAHUS
OT IMporpamMara Ha TEJICBU3UsTa, KOSTO Jla HAChpyaBa y4acTUETO Ha ayJUTOPHS-
Ta B Xa3apTHHU TEJIICBU3HMOHHU UTPH, aKo cieaBame popmynupoBkara B 3PT: ,.(...)
npeaBaHusl, KOUTO ca HEOJArompUsATHU WIN Ch3[aBaT OMACHOCT OT YBpEXJaHE
Ha (PU3UYECKOTO, ICUXUYECKOTO, HPABCTBEHOTO W/HJIM COLMAIIHOTO Pa3BUTHE Ha
Jienara, ChbrilaCHO KpUTEPHUUTE 1Mo Wil 32, aj. 5.3

IIpe3 2015 r. xxypHanucT®> B HOBHHHUTE HA ,,HOBa TB“ HU MOKA3BaT KaKBO
MPaBsT C MAPUTE CH CIICUCITHINTE OT ,,Hanmonannara notapus‘. 3aa auiiga Ha HO-
BuHara ,,Kena mogapu Ouner or ,,Hanmonannara norapus (...)3® crou obaue
M0-BaYKHOTO TOCIAHNUE KbM 3PUTEIIUTE HA HOBUHKTE. JKeHarta € Maiika, KOoATo Ja-
psiBa OuieTa cu Ha CBosTa Jblieps. Permoprax 3a nedasnbda oT xa3apTHa Urpa Biin3a
B ChIIbPXKAHUETO HA HOBUHUTE, & HOBUHUTE Ca IVICJJaHH U OT 3PUTEIIH, KOUTO 3aK0-
HUTE 3alUTaBaT OT MOJI00HO ChAbpKaHuUE!

Eto 3aimio rpanunure Ha xaHpoBeTe U (DOPMHUTE HA MPEIOCTABSIHUTE YCIY-
U ¥ TPOJYKTH IO TEJICBU3MATA Ca W3KIIOYUTEIHO BakHU. Kak Ouxme Hapekiu
TOBA sIBJICHUE — ,, XUOpuau3aIys Ha skanposere? Miu ,,iHPOTESHMBHT, MOXKE OU.
Crny4BamioTo ce B HOBUHUTE Ha ,,HoBa TB®, B KOMTO ce rOBOPH 3a MOOCIUTEIINTE
OT Xa3apTHa Urpa, ¢ MpUMep 3a HapyIlIeHUe Ha MpaBuwiaTa B npodecusra. JKanpo-

3 3akon 3a pamuoro u Tenesusuara. (O6H. [[B. 6p.138 or 24 noemepu 1998 r., mocieanu
u3M. JIB. 6p.107 ot 24 nexemspu 2014 r. http://lex.bg/laws/ldoc/2134447616 [I[Tocnenno nocereH
25.08.2015r.]

35 HoBuHaTa, KOSTO CIIY’KU TyK 3a IPHMeEp, HE € eAMHCTBeHaTa B edupa Ha Tenesususta. Ho e
emOeMaTH4eH NpUMep, KOWTO MoKa3Ba JBa (hakTa, KOUTO ce MOBTapsT: 1. PemopTaxsT ¢ aHOHUMEH.
B cnyuas e o3BydeH (HampaBeH) OT penoprepkata Mapuna LlexoBa (pemgakTop ¥ Ha IpelaBaHETO
»lemara Ha HoBa®), HO B penopTraka HsAIMa UMe Ha pernoptep u onepatop. Kato xypHanuct ocraBa
BuanM camo Bogeumwmar Xpucrto Kamodepos. U 2. momoOeH BuI HOBUHM ca OOSBABAHU C TyMHTE
,»CTPaHEH U3X0A" U ,, TIOOOMUTHO .

36 Hosarenesusus. 2015. XKena nogapu 6uner ot Harpmonanuara norapust ¢ 1,2 MitH. JieBa nieya-
6a. B: HoBuHu, ,,HoBa 18%. 14 torun 2015 r. http://novanews.novatv.bg/news/view/2015/06/14/114686
[TTocnenno noceren Ha 12.09.2015 1.]
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BETE ca OHE3H ,,JIOTOBOPHU* MEXy TEIEBU3MOHHU ONEPATOPH U 3PUTEIH, KOUTO
BCE TaK HU JaBaT KaTo ayJUTOPHsI MHHAMATHA TapaHIis, 9e HOBHHHTE 11 OBaaT
OMa3eHH OT TaKoBa ChAbpkaHue. [10100HM OTHOMIEHUS MEXAY JKypHAIUCTHYC-
CKOTO ChIBpIKaHWE B IMporpamMaTa Ha KOMEPCHUATHHUTE TEJICBH3UM W Xa3apTHUTE
WTPH TIOCTABSAT BBIIPOCA JIaJIM HE Ce Ch3/[aBa OIlle €[Ha 3aBHCUMOCT: I HsAMa J1a
ce MOSIBAT HEMMCAHN OTPAaHIYEHUS B PEITOPTAKU WITH HOBIHH 32 Xa3apTHUS OU3HEC
KaTo commaleH mpooiem?

A ero ¥ 3amo € BaKHO M3BBH BPEMETO 3a Xa3apTHU WIPHU JIa HAMA CHABP-
JKaHWe, KOeTO Ja BIUse BbPXY ayauTopusTa 10 18 roawmHn. 3akOHBT 3a Xa3zapTra
3a0paHsBa ga ObJAT MpoAaBaHU OWJICTH Ha Juma moj 18 roguau. Jlopu Ha caiita
Ha ,,HarmonamHara jotapusa’ obadye € BUIUMO H3KIIOUCHHUETO OT TOBa IMPABHIIO,
KOraTo cTaBa JyMa 3a BKJIIOUBaHE B Urpara. BchliHOCT HeHapbpiuiauTe 18 roau-
HU CBIIIO MOTAT Ja UTPAsiT — KOraTo OWJIETHT MM € JapeH. ToBa e BIICaHo U B caiiTa
Ha ,,Hanuonanuara jorapus‘: ,,B jotapusita Morar ja y4acTBat caMo ITbJIHOJIETHU
muna (Happprmud 18 rogman). HemeecrocoOHuTe (NTumiata, KOUTo ca mox 18 ro-
JIUIITHA BB3PACT) MOTaT Jia MOJIy4aBatT OWIIeTH WiIH TAJIOHH 34 Y9acTHE B IOTAPHTA,
camo 110 JapeHue.

W Taxa, B3 OCHOBa Ha aHaJHM3a HA YIIOTPEOWTE W 3HAYCHHUATA HA OTIpejee-
HHUETO ,,(popMat™ 1Mo oTHOIIEHHE Ha TEJIEBU3MOHHATA TIPOTpaMa MOXKEM Ja AaJieM
cienHara neuHUIMS 3a ,,(hopMaTHO TpemaBaHe™ — MpeaaBaHe, YUUTO TpaBa 3a
M3ITBUBHE C€ ABPXKAT OT YyXKJecTpaHHA MPOAYIEHTCKa (UpMa U ce TPeJOCTaBsAT
Cpelry 3aIJianiaHe Ha MECTHA BHHIITHA Ha TEIeBU3UUTE (hrupma.

3aKiIroueHue

PasBuTHeTo Ha ObArapckaTa TEIEBU3US OT Ch3AaBAHETO M B IIbPBHUTE TOAWHH
CSIKAIIl TOKa3Ba HEMPEKbCHATO ThPCEHE Ha CIieIIM()UIHN TEIeBU3NOHHY KaHPOBE U
(bopMH, KOUTO J1a Opa3INuaT TEIEBU3NOHHUTE ITPOU3BEACHUS OT KHHOM3KYCTBOTO
U JUTEepaTypaTa, OT NEYaTHUTE U3aHus u paauoto. [Ipe3 60-te u 70-Te roauam
Ha MUHAJIHS BEK y HAC I0-CKOPO MOXEM Jia TOBOPUM 3a CTPEMEX KbM NPEIU3HU
JKAaHPOBUTE OTPEJICIICHHSI, Ype3 KOUTO TEIECBU3USATA Ja TOBOPH ChC CBOSITA ay[IH-
topust. Ot 90-Te roquHM HAa MUHANHUS BeK, U ocodeHo cuen 2004 r. ce HabmronaBa
00paTHHAT MpoIec — OSTCTBO OT KAHPOBHU OIpPEJICIICHHS M HA30BaBAaHETO Ha pas-
JMYHH TI0 ChIbpKaHHe, KOMIO3UIMS U GopMa MpelaBanus ¢ aymara ,,popmar™.
Orme npe3 80-Te roguHN Ha N3MHUHAJIOTO CTOJIETHE C€ TOBOPU 32 CMECBaHE Ha Ka-
HpPOBETE W 32 Pa3MUBAHE Ha TPAHUIIUTE MEXK/Y pa3BlIeKaTeTHUTE, HHOOPMAIINOH-
HUTE, XYJ0KEeCTBEHUTE NporpaMu. M34ues3Bar peanna yTBbpJeHN B ObJrapckaTta TB
NpaKkTHKa )KaHPOBE KaTo OecenaTa, OYepKbT, IBTENHUCHT € 3aMEHEH C ,,TypUCTHYe-
CKoO TipemaBaHe’. .. JKaHpoBeTe ce MPOMEHST, N34e3BaT KOMIIOHEHTH, KOUTO HSIKO-
ra ca ce CBbpP3BaJH C ONpEJIeNICH TUI MpeJaBaHus. AHATU3bT HA €IUH €JAUH BH/
,»(POPMAaTHH TIpelaBaHus " TOKa3Ba, ue CSKaIll ,,BHECEHUTE  ITpeJaBaHus ca OHE3H, B
KOHMTO Hal-CTPUKTHO CE CIa3BaT M3MCKBAHMATA 3a CJIC/[BAHE Ha ONPE/ICIICHU Tele-
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BH3UOHHH kaHpoBe. HEBB3MOIKHO € pHAJTUTH UTPaTa Ja C€ ChCTOM 0e3 MUCKYCHsATa
MEXIY 3aIUTHAIINTE Ha HOMHHUPAHUTE YIACTHUITH, HCBH3MOXKHO € 1a OBAe Mpo-
MTyCHATO MOPTPETUPAHETO UPe3 MHTEPBIO HA YYACTHHIIMTE, KAKTO M KOMEHTAPHT
KaTo KaHp, KOJKOTO W NMPOMEHEHA /a € U (PYHKIHS, U CTPYKTypaTa My, 3aIloTo
(dbupmaTa, TpprKala rmpaBaTa 3a HesATa Ha UrpaTa IoCcTaBs ToBa U3NUCKBaHe. Jlopu
B TO3H PETIIaMEHT € TPEIITHUCaHO KaK J]a ce T0ToBaps JKeJIaHUETO Ha MECTHUTE MPO-
IYICHTH J1a U3MEHAT ¢opMara, Ja YChBBPIICHCTBAT, 1a JOOABST, ,,BHIIPEKH JT0TO-
Bopa®“. Bcuuko TOBa ChILO € MPEABUICHO B ChIIUs TO3U J0roBop. M Hakpas Kato
XHUTIOTE3a, KOSITO MOKe 1a ObJie MpoBEpeHa B CIIEABAIIO M3CIEABAHE — MAIH IThK
U3ITBJIBAHETO HA epupa Ha HAIMOHAHHUTE TCIICBU3UH C ,,()OpMATHH TIpeIaBaHUS "
HE TIPeIU3BUKBA CTPOTO MPUAbPKAHE KbM KaHPOBH OINpeIeicHus B eupa Ha Ka-
OCITHUTE TENEeBU3UH, KBIACTO HsIMa BRHITHHU NpoayneHTH, kato ,,CKAT®, |, Anda“,
,»EBpokom*, ,,EBpoma‘ mimu TB+?

JKaHpoBeTe Ha pa3IMIHUTE AUCKYPCH BCE ITAK OCTABAT IOTOBOPHT, KOWTO HE-
TJIACHO CKJIFOYBAT MEIWHU W ayauTopus. M HapyIeHusTa W OT IBETE CTpaHU HA
TOBA IOTOBOPSHE BOAAT 0 IPOMEHHU B TOBEPHETO HA 3puTennTe. CAKail >KaHPbT
€ TapaHIMATa Ha MEIUUTE 32 JIOSUTHOCT OT CTpaHa Ha BHHITHUTE MPOMYIICHTH U 32
HEHaMeca B ChIBPKAHUETO Ha IPEIaBaHETO OT CTPaHA HAa MEIUATA.
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MEDIA IN THE EUROPEAN SPACE: CRISIS AND
CONVERGENCE

GILLES ROUET

The sector of media, and the newspaper business in particular, is in crisis in Europe as
in a large part of the world. It is a crisis of legitimacy, of confidence, but also (and perhaps
especially) of the dominant economic model. Is it also a crisis of “information, while
within the “knowledge society*, the dissemination of contents has never been so dense, or a
crisis of journalism, while new online media experiment and try to find a new model? Is this
crisis of printing press an episode of the convergence of industries with the spread of the
Internet and the transformation of social uses? The situation within the EU is not specific...
but is it necessary and appropriate to consider a particular Community Policy?

Keywords: Written Press, Participatory Media, Social Uses of Media, Journalism,
Crisis of Media

Overall, the media sector in Europe and in much of the world faces an econom-
ic crisis that many authors and analysts attribute to the “revolution Internet* (Char
& Coté, 2009).

For the print media, especially, the broadcast is down, distribution experienc-
ing important problems, printing costs are too high. As for the areas of radio and
television, advertising revenues are down, gradually and quickly captured by new
media actors on the Internet. In addition, the uses of digital technologies, the types
of consumption are changing and the “traditional* media must simultaneously seek
to position themselves in relation to these developments while “inventing™ some
new business models. The experiments are multiple, with, together, paper printing
and digital publications, free and paid contents, subscriptions or payments to the
unit, professional writing and participatory journalism.

The appropriation by people of multiple screens, connected smartphones or
tablets, install new uses for information practices that challenge business models.
The idea is not, for the “traditional* media, to try to find “alternative” models with
sufficient profitability. The media consumers are now likely to access information
through different channels simultaneously and to compose their own TV or infor-
mation program.

The web is no longer just a communication tool, it has become a broadcast
medium with its own economic logic. ISPs, Internet, telephony, television, does not
pose the same economic issue that mainstream media that continue to seek to mon-
etize the value of their content and try to convince consumers to buy new services,
including of information (Doueihi, 2008).

New types of partnerships appear between media (press with radio, TV with
social networks, news media with sports press), especially to try to try to obtain a
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brand effect. Traditional media must indeed also seek new sources of revenue, after
the fall in advertising revenue. It is necessary to find some profitable diversifica-
tion and to use derivatives. These recipes are well known in other sectors (such as
cinema).

Media economic changes are part of a broader trend, of course, which also
concerns the business of communication and advertising. The sector must answer
to the new requirements of advertisers that are induced by the consumers and their
behaviour. The reign of “cross-media“ is now installed, which also includes the
brands. It is no more an apparently simple relationship between media, but a new
strategy which installs an interaction between the media to try to get a new value
added service, offering specific solutions and innovative communication and coun-
selling systems (Poulet, 2009).

Traditional media or not now share a same economic “sector®, a common des-
tiny with advertising, while behaviours are changing (Leprette & Pigeat, 2002).

The disruptions for the cultural industries that are the media, the music or the
audio-visual, the fragmentation of the audience that is induced by transformations
of uses of screens and phones, the consequences of the introduction of the Digital
Terrestrial Television, the effects of the convergence of practices, made possible by
technological changes, are going with customization (more than individualization)
of contents. The media landscape is, in part, “in pieces* now, although some pro-
grams or events are audience records worldwide (TV shows, sports, etc.).

This relative fragmentation partly explains the increase in auction on very
large audience programs (broadcasting rights for sports events, for example) and
the advertising investment is now part of a new competition between the local and
the global.

The diffusion and generalization, quickly, of the connected television set are
part of the permanence of screens and smooth the differentiation between the vari-
ous objects (televisions, computers, e-readers, smartphones, tablets, etc.), in public,
private and intimate spaces. The screen allow to deliver Internet content, online
media and social networks, as television programs. This development further in-
creases the fragmentation of the audio-visual hearing and imposes new editorial
strategies and for business.

The situation in Europe, and within the 28 EU members, does not seem spe-
cific and the crisis at least from an economic point of view, is global. However, the
uses of media are often local and European citizens are not all considering in the
same way their information needs.

1) Evolution of a (former) dominant economic model

The history of the press cannot be written without taking into account the tech-
nological, sociological and economic aspects. The improvement of printing tech-
nologies, obviously, is a key, but also transport, with the railway for distributing
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the press from the evening to the morning or from the morning to the evening on
the other side of a country, and telegraph which provides information quickly and
induces the establishment of “correspondents®.

The progress of literacy, the generalization of schooling, the consequences of
industrialization on daily life, the development of cities and therefore urban life-
styles, workers or employees, are also as many explanatory factors.

Economically, the press sector divides the price of newspapers by unit, but the
huge increase of print and the establishment of a new distribution system induce
an increase in overall costs (while the marginal costs fall dramatically), which can
no longer guarantee regular profits without other sources of income. Thus, the eco-
nomic model builds on four sources of revenue: subscriptions, newsstand sales,
classified ads and advertising.

The share of each source in total income varies depending on the title, the con-
texts, but also the competition. Thus, what is currently happening with the Internet
and the evolution of advertising revenue has already taken place when radio and
television were developed, but in a different context, since this meant a new divi-
sion in a logic of increase of advertising revenues (over the period, with a smooth-
ing of times of depression and war, of course). Now a new repartition is realized in
a rather stagnant context.

This economic model is experiencing a fullness in the late nineteenth century
and throughout the twentieth century. Only with the emergence of the Internet and
its development that this model is challenged.

First, the classified ads in newspapers no longer recipe and gradually this sec-
tor becomes almost free, from the early 1990s until only it exists, now, on the
websites. These sites have no industrial structure to be financed, and sometimes are
based upon voluntary initiatives, or sites for exchanges or services. They did not
consider, obviously, that their installation will contribute to the end of a two centu-
ries model. This sector, however, is now largely professionalized and now these ads
on the web bring in advertising revenues to their owners, a clear reversal of trend.

And indeed, when news organizations are trying to make up for the loss of
revenues from ads, the advertising revenues then turn away from the sector till
the economic near-collapse, consequences of the financial crisis since 2008 which
actually accelerates the structural process. Advertising can now use many types of
space, especially on the Internet and mobile telephony and it is no longer necessary
to resort to traditional media or professional intermediary for an advertising com-
munication approach.

Google, in particular, sells directly, targeting consumers, and became very
quickly a new player in the advertising sector worldwide, escaping often, in Europe
in particular, from the rules of the trade tax in force.

Since 2007, there are daily newspapers bankruptcies after others and the diffi-
culties are very important. At first in the USA then in Europe, where major national
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dailies such as Le Monde in France, The Times in the UK and La Repubblica in
Italy have seen their advertising revenues melt and their diffusion decrease.

The economic model of the press, based on the paper industry and a distri-
bution network, tries to survive by cutting costs, which does not prevent losses.
Some paginations are reduced, gratuitousness experiences are tempted (to recover
a part of advertising revenues collected by the free press), thousands of journalists
have lost their jobs and often employees are settled in a precarious position (with a
payment by line).

Thousands of jobs are lost in the daily press in the USA and Europe. The major
international empires obviously react by investing online media or attempting to
adapt their diffusion model (newspaper in pdf), but these attempts, if they allow to
keep some of the readership, cannot save the economic model of information and,
above all, are not really adapted to the behaviour of the youngest who build their
“diary* for themselves ... with Facebook, among others (Allan, 2006; Charon & Le
Floch, 2011).

Of course, the global economic crisis since 2008 explains the sharp drop in
advertising resources and the credit crunch for the newspaper companies. But it
is only a cyclical factor aggravating. The crisis began well before and obvious-
ly penalizes an evolution of the model itself, and of its structure. The share of
advertising on the editorial, the introduction of financial speculation in the press
companies, the tactics of mergers and acquisitions, the competition of free press,
the changes in readership and social uses, the credibility crisis of the press, are all
elements that could make fear the worst since the 1980s.

Overall, these media no longer sell the information from a long time: they sell
consumers to advertisers, and broadcast areas, and the general crisis of this model,
that no longer works, imply budget cuts and therefore editorial quality losses. A
vicious chain which, obviously, can only increase the difficulties.

Major international groups established in the 1980s and 1990s are poorly
adapted to new uses arising from the convergence of telecommunications and me-
dia. They must organize the transfer of a part of the paper industry and antici-
pate predictable developments that meet this demand for content from internet-us-
ers-citizens. On the other hand, the use by nearly half of the world population of
an Internet connection and by more than 7 billion of people of mobile cellular
subscriptions, the expanding tablet and smartphone market and the evolution of the
uses of these mobile screens, clearly induce a new audience at the same time that
is claimed an access to reliable and quality information (almost all of the planet is
now covered by mobile telephony).

The stake is therefore not of an economic nature, it is no more than an attempt
to save (including through various subsidies) a model that destroys itself de facto,
but to answer with a “carrying* of the editorial, that, at the same time, converts it
obviously.

The print media crisis will not necessarily be that of the book, which was the
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first media industry, and the role of the editor, in particular, remains central. The
questioning is rather linked to the process of industrialization and marketization of
the press'. We must distinguish, in the current development with the imbrication of
the economic and of the social (or the political), the evolution of the information
(related to this economic model of the press) from the evolution of written (Rouet,
2012a; 2012b).

Nevertheless, it is the link between advertising revenue and editorial content
which is transformed with this major economic disruption, but also with a profound
questioning of the journalism.

The production of information is no longer a territory reserved for journalists.
The economy of the dissemination of content of all kinds is now within the reach
of almost everyone. The internet user has indeed not only the ability to view, but
also to write and especially to distribute contents and therefore information. They
have not so far became journalists, of course, but the journalists have no longer the
privilege of access to means of dissemination. The information itself is transformed
and becomes difficult to identify, to conceptualize, because the Internet distributes
contents that become information with some forms of “editorialisation®. In addi-
tion, users-citizens can consider themselves as journalist in the context of their
production to blog or to participatory sites (Manovich, 2001; Vitali-Rosati, 2014).

The process itself, such as receiving, participates in a new definition of gender.
The journalist obviously was protected by the economic model itself: the informa-
tion production unit gave him a special position: to build information. Now, at the
same time, the crisis of the industrial model, and the evolution of Internet uses are
concomitant to a questioning of the legitimacy of journalists. This crisis of confi-
dence in readership of print and broadcast media is not surprising and it‘s not just
an awareness of the special position of some journalists or certain complicities, but
of a consequence of the desecration of the press in general with widespread access
to the Internet.

In reaction, the media are committed to trying to find a stable business model,
trying to explain their editorial policy and especially to justify why they are suit-
able to their potential readership (sometimes linking a “provider of information‘
journalism to an inescapable logic of media of the demand), and seek to establish
legitimacy and credibility for the public, and do not hesitate to highlight the ethical
issues.

But when journalists quite legitimately strive to promote their ethics, crisis of
the press pushes the media to limit budgets and therefore the possibilities of work-
ing to produce a journalistic information likely to make the difference with those
that circulate already on the Internet.

So, even if an economic model of printing press is in crisis, all the press is not

' Some “niches* remain however (print magazines appear again and are profitable), the same
way that the paper book remains a subject whose disappearance does not seem obvious.
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condemned, at least at the local level generally, because a part of the population
(perhaps those that are nor “digital native* nor “permanently connected*), continue
to read their daily that regards them and identifies them.

But we must not confuse crisis of a business model and evolution of social
uses. Much of the local press has no substitute, even on the Internet, and is able to
withstand especially because some new reproduction methods now appear. Some
printing press may still pursue their activity when industrial rotary will stop work-
ing.

2) Which economic model for online media?

For several decades now, the economic model based on revenues advertisers
and sales revenue by subscription or by direct sales, was transformed by itself and
all forms of distribution exist: for example, in France, from Le Canard enchainé,
satirical political magazine at 100% financed by sales revenue, to Metro, free in-
formation newspaper distributed daily in major cities in Europe, 100% financed by
advertising.

For media on the Internet, the structure of the market is obviously different and
the dominant model is rather a zero selling price of contents, even though there are
obviously achievements with subscription or sales copy.

The economic model of the Internet in general and of online media in particular
is radically different from that of the press (Gabszewicz & Sonac, 2010). Indeed, it
is easy to see that the marginal costs are zero on the Internet. A printed newspaper
sold by subscription or number by number comes from industrial production and
even if the scale effect results in a lower production cost for each of 1000,00 copies
than for each of 50,000, by example, what about the cost of distribution? Different
solutions were found for this essential element of economic calculation of the prof-
itability of the printing press, in several countries. But even when the distribution
of the press is organized in the framework of a competitive market, the marginal
cost is never zero.

On the Internet, a media costs the same to be realised if it is read by some read-
ers or by the half of the planet and the distribution costs are actually borne by the
reader himself, indirectly if he is connected in a public space, or directly if he uses
a negotiated access with a provider.

The success of an online media can lead to an increase in the number of con-
nections then the publisher must alter its contract with a service provider. But in
such a case, it is rather fixed costs, as well as the costs of the published pages.

This model seems similar to that of the audio-visual media. Only partly, be-
cause even if for radio or television, the marginal cost of an additional viewer or
listener is also null, the program producer ensures its dissemination himself, which
is not the case on the web. In addition, in the case of the radio and television, reg-
ulatory structures exist (as in mobile telephony, for example) and, therefore, some
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barriers to entry, which is not the case of the Internet where creating a website costs
almost nothing and can be performed without special formalities, where, besides
political ambitions of “regulate or control the Internet, to incorporate the web in
a logic of tax revenue, for example, or to try to organize a structure to ensure its
“neutrality*.

The model of the Internet thus seems linked to the idea of free of charge: the
publication of content in any volume, is free, it is not possible to observe directly
the competition, and the costs of making a site are low, aside from the fixed costs
like the necessary equipment or the access to connections.

By the mid-1990s, when the Internet was beginning to settle into households,
many titles of newspapers have opened websites before arrival of Google or Face-
book?. Most of these experiments have turned to failure, because it was a de facto
impossible double transfer: an economic transfer and a transfer of structures of
newspapers. The presentation on the Internet of some identical productions to those
on paper obviously could not match the evolution of Internet usage. These infor-
mation sites had then almost all chose to give content free of charge, which can
be explained both by the “atmosphere® of gratuitousness, but also by the fact that
the content had already been made for the print version. So it was not really online
media...

Thus, at this period, the newspapers that have experienced the web have main-
ly including the diffusion power (easy) of the Internet and the difficulty of getting
paid for content because the huge ease of access had developed a general sense of
“free. The media and advertising then understood the opportunity related to the
increase in attendance of the Internet, and as advertising revenues began to decline,
the Internet sites have sought to capture a maximum audience and then became
economic appendages of the traditional press.

The social uses of the Internet further strengthen these strategies. Indeed, while
the marginal distribution costs are zero, netizens can “glean” from site to site, and
without abandon one in favour of another. The behaviours have radically different
consequences at the newspaper kiosk in the street or on the Internet. Readers who
would like to try another daily paper, for example, will buy another one and, in
case of a positive experience, perhaps will abandon the previous one. On the net,
users surf. He cannot hardly do so on the television, for example, where the news
programs are generally broadcast the same hours. But even the way the television is
organised is changing now. The netizen is thus, by the structure itself of the Inter-
net, in an original situation of test, and can ultimately choose as favourite the online
media that seems to correspond the best to his requests or his tastes. This feature
obviously does not facilitate the implementation of an online media.

Now the online replica of the existing is definitely abandoned, and as the es-

2 Google will be created in 1998 and Facebook in 2004. In 1995, 0.4% of the world population
used the Internet!
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tablishment of a current online media requires means, even without comparison
with the industrial model of the printing press, it is necessary to find revenues,
especially for “pure-players®, these media with only paperless editions. Currently,
online news media experiment different models to seek resources in advertising, in
sales revenues and grants.

Many online media have chosen a main funding model through advertising
and are therefore doomed to monitor indicators of audience and to increase their
offer of online pages in order to increase the possible advertising space. Whereas
for the television, the structure of programs, as for newspapers the repartition of
contents in pages and columns, provides a stable framework for the calculations
of the advertising space costs (obviously related to hearings by hours or pages),
increasing the number of pages for an online media does not necessarily lead to an
increase in advertising revenues if the hearing is not, relatively, in augmentation.
Moreover, and this is the main negative development of this model, the current
online media are not the only ones to offer spaces and the expansion of Facebook
or Google gives far more interesting opportunities to advertisers (Battelle, 2005).
Which online media can now declare a hearing at the level of these majors of the
Internet audience? Obviously no!

Some economic models seem particularly suited henceforth to online media.
These models can be used directly or in a mixed logic. In particular the model
of subscription (Customers pay for a given period — day, month, year — to have
access to all or part of a site or service on the Internet, media cases online by sub-
scription); the model of “affiliates™ (A “merchant” site concludes an agreement
with an amateur or professional site to obtain from the latter contacts or potential
buyers from an internet link or a banner, the website partner receives a commis-
sion on sales, revenues or traffic generated); the model of “builders* (direct sales
over the Internet to the final consumer by avoiding traditional intermediaries, on-
line bookstores for example) and finally the “advertising” model, the example of
Google or Yahoo is widely used by sites that attract many users and can sell space
to advertisers. The principle is then to do everything to get as much as possible
of netizens and thus a real hunt for content is include in a business model where
content is definitely the bait for future advertising revenues (Couve & Kayser-
Bril, 2010).

Advertising on the Internet is part of a complex system which includes online
media, but that is not yet neither stable nor balanced. It is obviously risky to focus
now an entire strategy on this type of revenue, for an online media that is not in
the frame of one of the large companies that are currently attracting a large part of
advertising revenue.

Moreover, this type of strategy can lead an online media to the same prob-
lems that led to the bankruptcy of many newsprint. Indeed, a news media rests
on a journalistic content written by professionals. How to continue to remunerate
these professionals if the advertising revenues decreases? If it comes to repro-
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duce the wire stories, then the audience will not increase and the fall of revenues
will accelerate.

The business model based on advertising, for the printing press as for the on-
line media, is all the more difficult to install than a simple calculation cost shows
that it is very difficult to achieve the required hearing to ensure the sustainability
of the enterprise. On average, an advertisement is sold at around € 5 per 1000
page views, and so, if a newspaper offers 300 different pages, each page must be
seen 10,000 times to be able to get around € 15,000 and thus allow to produce 300
articles or editorials enough relevant or attractive, an revenue needed to pay the
monthly work of five journalists. Each of them has to write 60 pages during one
month (but it is possible to keep pages more than a month). This equation is clearly
impossible (and ignores other costs).

But we can analyse the Internet not as a media, in the strict sense of the term,
but as a market, and it is also possible to analyse it from the point of view of the
content. The user can produce the content itself, even integrating images and vide-
0s, so all the mode of production has been transformed. Facebook, for example, has
ultimately two types of content, advertising content and the content produced by
users themselves. Some online media uses this logic, which seems both legitimate
(as the Internet allows to netizens to participate and interact) and economical. So
some sites present a mixture of professionals (written by journalists) and amateur
content (Flichy, 2010).

For example, the “pure player” Rue89, created in 2007 in France, is now inte-
grated in the group Perdriel (Le Nouvel Observateur) but was originally a “partic-
ipatory* media, led by a team of journalists that incorporate in the site an editorial
internet production of users in the form of articles or comments.

This model is economical because it allows, obviously, to reduce the number
of journalists in proportion to the volume of content that they must produce, and
there are many variants, from the “classical” online media that insert a small part
of “external® content in its pages (comments in general), in coherence with the
publishing approach of letter to the Editor (in the case of the online newspapers
Le Monde and Le Figaro, for example), to sites built around the productions from
the users themselves. In the latter case, professional journalists can be far from the
heart of the process of production of information, but rather become organizers. Fi-
nally, it is easy to find on the web some information sites which have no journalist,
but only publishers of content.

So while all the online media are intended to be “participative’, a huge dis-
tinction must be made between models that integrate amateur and professional, and
community models. In addition, the status of the journalists, in the different online
media, are not always the same: some sites rely exclusively on freelance journal-
ists, eventually paid according to the results of the distribution in terms of connec-
tion. This journalism of the “demand‘ links this profession to the “profitability of
the information produced.

171



The assembly is then easily profitable for the organizers of this type of media
because the company has relatively low fixed costs and ensures a remuneration to
authors based on advertising revenue, precisely. The crisis facing the profession of
journalism and the waves of layoffs in traditional media lead to the establishment
of a market for “freelance and the journalists themselves, are now involved in the
establishment of a new economic system for their profession.

Thus, the Internet user, even if he knows that everything “has a cost®, is evi-
dently accustomed to “free* content. It is also used to include in its budget the costs
of accessing the Internet, especially at home, as he had become accustomed to the
costs of mobile telephony. So for pay sites, how to fight against the trend “why pay
for information that I can find for free in the Internet?*.

But the trends are changing and now more and more users are seeking a level
of editorial quality in return for a subscription. Thus, for the “pure player* Media-
part, Edwy Plenel made a bet successfully by reaching break even in a few years
while paying a team of investigative journalists, but one can hypothesize that a
significant portion of subscribers is the support by militancy...

Generally, however, a paid model is mixed: the site must be consulted in part,
evaluated, because it also serves as a “showcase® for both advertisers and users. It
is necessary, then, to find a balance between the content in free access (much like
the front page of a daily paper, displayed in the store or kiosk) and what is in paid
access. The consumer must want to become a member of an interest community
and thus buy a subscription.

In France, the “freemium‘ model has been adopted by Le Monde in 2000 and
then by Le Figaro and many different service sites now use this logic. In 2010, the
daily Le Monde has refined its strategy by removing all free access to the articles
of the printed edition and by offering a specific subscription, for the integrated pub-
lishing, for smartphone or tablet with also a specific content. This is to differentiate
the paper edition of the online edition which becomes an original news media. In-
ternet users still have the option to consult the summary of the newspaper and may
benefit of twenty original articles produced by the editor for the online daily. These
items are often adaptations of articles of daily paper.

After experiments in the free of charge, and following particularly Chris An-
derson on the necessary construction of a marketable reputation (2009), the market
may now be receptive to this type of premium offerings that were used mainly by
economic online media (the Wall Street Journal, for example). But the evolution of
consumer behaviour does not explain everything: we must also take into account
the portability of the digital (with smartphones and tablets), the changes of uses and
the trends in advertising revenue.

The success of the iPad and the dissemination of digital tablets, in particular,
allows many online media to attempt hanging a captive clientele from both of the
digital object (it must “feed* the device with some content) and of a need to go be-
yond the headlines repeatedly reproduced on the Web. The new portability (and the
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convergence between telecommunications and Internet) of the tool opens up new
uses. Reading a newspaper on a digital tablet seems to resemble to the reading of a
newspaper ... and precisely this development concerns many ‘“non-digital natives*
who are the consumers of newspaper, still. It could be interesting to verify the real
use, made by many “premium® subscribers of Le Monde, of the proposed options.
Are they really users of the online media or do they use subscription to read the
paper version in pdf on their digital tablet or smartphone?

However, perhaps, because it is difficult to convince younger about the interest
of online media, it would be better to convince former readers ... The producers of
digital tablets and especially Apple and its strategy would then be the big winners,
as, for example, Apple that recovers income from the use of its tablet!

This is a very dangerous strategy, however, as the model of “pay for all* is
very risky when it comes to couple a paper version to an electronic version: in this
model, the interest for a non-subscribed user to visit the newspaper’s website is
obviously zero and the site no longer plays a role of “showcase* or appeal.

Moreover, this type of strategy does not take into account the existence and de-
velopment of other logics for information, with the evolution of the “blogosphere*
and social networks. The activity of millions of Internet users, “actively* connected
to Facebook, in particular, may not be compatible with this strategy. The fee does
not include the “foraging® and it is not certain that online media can truly compen-
sate for the fall in advertising revenues by attracting enough subscribers readers to
ensure sufficient revenues for the organization a professional editorial team. The
Quality bet must be articulated with sustainable solutions and the analysis of actual
“paying* offers shows that this strategy is based on uses in decline, although the
iPad or smartphones authorize relations of a new type.

It is becoming obvious that the content offered for sale or subscription must
offer a real use value to the customer. It is in this sense that the transfer of a pdf
version of a newspaper on the iPad is not a trend for the future: the usage of the
newspaper is the same.

The subscription is obviously not the only possible system, and online media
who choose a paying system must remember the beginning of the penny press and
the establishment of sales per copy, and the economic models of telecommunica-
tions since the old telephone, before the mobile, with a mix of the model of “club®,
with package subscription, and a pay-per-use model, with a “meter*. For pay-per-
use system (as for the decision to contract a subscription), it is necessary to push the
consumer to trigger a purchase.

Of course, all online media cannot know the relative success of Mediapart, in
France, which is explained largely by the personality of the founder and the image
of integrity and professional excellence of Edwy Plenel. This journalism, with “ac-
tivist* background in democratic radicalism, causes adherence to ideals, to values,
which takes the form of subscriptions (See a text from Edwy Plenel, in Bartsh,
Rouet, & Spassov, 2013). Therefore, it is difficult to make sense of things and
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especially to want to transpose this model unique in terms of a new non-supported
online media on an existing printed media.

However, the uses induced by new devices, with a fast commoditization in
the daily life, imply contents and, for certain media, this is a real bargain, as was
described above. But if these new forms of distribution allow, for a time, to sell an
already existing content differently, the economic implementation benefits, espe-
cially, to digital tablets or smartphone manufacturers and mobile phone operators.

Thus, induced or not by the reputation or the notoriety of a thought leader,
users can find in the subscription to a service a response to unmet needs for news
with the free sites. Similarly, the press on the Internet is not a substitute for printed
press. There are two different products that are not necessarily mutually exclusive.
New print journals are created again and grow, and online media can even come in
media on paper. The hierarchy of forms is not obvious, such as economic models.

To conclude this overview of economic trends for online media, it is important
to mention the latest (?) method that breaks with the dilemma free (ads) and paid
(subscription, per copy). An online media can also be funded by external sources,
private or public funders.

The model of the press, mostly born in the USA, implies a link between inde-
pendence and financial autonomy. In Europe, media history is quite different and
the BBC, in particular, is always a media subsidized by public funds. Indeed, after
the establishment of radio and television broadcasting, alongside the development
of a business model based mainly on advertising revenue, in the USA, a “public
service* model develops in different European countries (Croteau & Hoyes, 2001).

This model, still questionable regarding the print press, was gradually installed
for audio-visual services with educational and cultural missions, and several sys-
tems have been set up to organize the subsidization of operators (taxes on equip-
ment, flat taxes related to housing, declarative fee, etc.).

Now, with the Internet, the model is no more as stable than before. So the
British taxpayer could be shocked to have to fund an online service of the BBC ac-
cessed by foreign visitors (advertising has also appeared on these sites since 2006).

More generally, some sites are now part of a strategy of development of ,,soft
power*, a quite old role of the TV and radio programs financed by the States. In
France, in particular, the company “Audiovisuel Extérieur de la France* (AEF
holding) is in charge of audio-visual and Internet programs with RFI, France 24,
Monte Carlo Doualiya and a part of TV5 Monde. The goal announced in the Fi-
nance Act is clearly to “develop French and Francophone presence on the world
audio-visual landscape®. Other chains in the world, which also have versions on the
Internet, are so related to public or private grants.

Individuals or private companies may also be brought, for very different rea-
sons, to give grants to online media, for example, the company Google distributes
millions of dollars to online media that provide developments using its technolo-
gies, but also to encourage new forms of journalism from the digital era.
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Thus, whether by public or private grants, the economic model is obviously not
new (Lange, 1999), for print media controlled by States at various moments in his-
tory for different reasons, or for radio and television broadcasting installed in many
countries with a public service logic before opening to competition. What is new
is the amount needed: the online media are not associated with a heavy industry,
paper and printing, and with an expensive distribution structure. The multiplication
of experiences and projects is possible and if it is easy enough, now, to distinguish
the online media born from the digital of those extending the printing press, it is
likely that the changes are not completed and the landscape is not stable.

Online media are now between two logics: between an economic model linked
to heavy industry and a major distribution network that attempts to integrate the
Internet, supported by ancient social practices and huge private and public inter-
ests, while other logics of “editorialisation* appear more or less related to the new
business model of American origin, Google-Yahoo-Facebook-Microsoft-Amazon,
which ensures readability on the network and therefore a distribution.

But a fundamental convergence should quickly transform these developments:
that of telecommunications and of the Internet. This convergence will obviously
have an effect on journalism and the media, both online and offline.

3) The great convergence

Technological developments, but especially the transformation of uses and cul-
tural practices, for the last two or three decades, have transformed the boundaries
between different industries whose business models were hitherto very different
(Chantepie & Le Diberder, 2010). The convergences are in process of generaliza-
tion, multiple convergences, which result in significant changes in the media sector
operating rules, on the one hand, and telecommunications, on the other.

The history (short?) of media does not seem to show any example of substitu-
tion of a media by another ... Indeed, whenever a media appears, it does not remove
another but causes an evolution of public, contents, uses and sometimes economic
models. For example, the relationship between literature and newspapers, between
music and radio, between film and television.

However, the emergence of the Internet, the proliferation of screens (Lipovet-
sky & Serroy, 2007) are not only to be analysed in the media sense, but integrate
this history. The Internet induces; by the development of new and widespread uses
and practices, a convergence between media sectors (including, in part, the cine-
ma, which remains a content industry in the audio-visual industry, and the printing
press) and telecommunications sectors.

The evolution of business models is underway, whole sectors are disappearing
while new others grow, and last others, finally, are trying to find a new develop-
ment. Perhaps it is not a technological “revolution® but, at least, a radical break,
because the technologies related to Internet are disruptive in the sense that the In-
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ternet is not just an improvement of the existing situation, and determines social
and economic changes, but also a radical transformation of value chains? of cultural
industries, among others (Porter, 1982).

The Internet is therefore a fundamental disturbance that questions the entire
economic system based on the monetary expression of a “need” induced, for some,
by a utilitarian (and personal) calculation, for others by social uses and habits.

But the Internet does not call into question only the economic model: there is
also a rupture, a disturbance, at the cultural level because the editorial content is
transformed. For Benjamin Bayart, the invention of printing “allowed the people
to read, Internet will allow him to write“, changing not only the modes of distri-
bution, but also the modes of creation of knowledge and thus the economic models
associated with these activities.

But if the evolution of the technology is staggering, the social and cultural
changes that it induces, may be anticipated, in the short term, at least, especially
considering the impacts (Klus & Rouet, 2013). To anticipate, we need a time scale
and perhaps this scale has changed. Local adaptation in the global/globalized con-
text must be more and mode faster because the new economics of media and the In-
ternet are part of a global competition. The “proactivity* advocated for companies,
which consists to understand the expectations and to turn them into opportunities,
remains very theoretical, locally, in this global system when opportunities seem
elusive. It remains to try an alliance, a niche strategy or an adaptation integrating
an active locally participation.

Convergence has become a reality of the practices, since 2008, the portability
of content is used by users who view movies outside the TV screen, read the news
on their smartphones, on their tablet, etc. The current generation of new connected
screens in the market will realize in practice the convergence, at home, while tab-
lets and smartphones allow nomadic practices.

Moreover, the question of free is a very bad question because it is not the Inter-
net that makes the content free of charge, but the consequence of the displacement
of value and of the transformation of practices. Furthermore, no prospective con-
demns the subscription model, we have to understand what happens in the connect-
ed world, to anticipate the role of screens as parts of environments, and accept the
already explained trivialization of content but also the search of the user of suitable,
interesting, personalized and, therefore, purchasable content. The displacement of
the value does not negate any value to content, but installs the content in a new
context.

The societal transformation is deep, and people of the generation of “digital

3 The “value chain“ is a concept widely used in management sciences that designates the set of
steps that determine the ability of a company to obtain a competitive advantage.

4 Cf. <http://www.laquadrature.net/fr/ecransfr-l-imprimerie-a-permis-au-peuple-de-lire-
internet-va-lui-permettre-d-ecrire-benjamin-bayart>, (2.4.2011). It is possible to find a similar
sentence in the introduction of the encyclopaedia Knol from Google.
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natives®™ of under 20 currently have other behaviours as those between 20 and 40
years. The number of mobile phones and devices connected to the Internet exceeds
that of PCs that can quickly disappear from our environments.

The convergence of telecommunications and Internet, through the uses, can
continue when the Internet, as media and/or market, will continue to be “diluted*
somehow in all other sectors, unless this is the reverse.

The current crisis in the printed media sector, in particular, is not isolated. Oth-
er sectors will find models of adaptation and new actors will emerge.

It is legitimate that the European Parliament worry about this situation. Indeed,
a part of the European integration is based on the promotion and dissemination of
democratic values and on an environment conducive to the exercise of the right to
information for every citizen (Cardon, 2010). While waiting for a “right to con-
nexion‘ that will generalize Internet connections (but what about the neutrality of
the Internet?), this right may be exercised only in relation to independent media
(in their editorial work) and pluralistic. Thus, the media crisis, and especially for
printed media, remains a major concern.

In addition, the scheduled disappearance of an economic sector, linked to the
paper industry, but also to the diffusion organizations, can become worst for the
unemployment in Europe if no dedicated policy is applied. All actors of the press
cannot be converted in online media: the structures such as the economic models
do not permit.

A part of the press has understood the problem and now envisages a priority
to deepening, as part of a content strategy. It is at this price that also may increase
the citizens’ trust in the media (Rouet, 2014). Definitely, the press has no longer
the function to inform, but to offer an analysis and an extension to this information,
but by reducing the number of journalists, especially investigative reporters, some
printed media have turned its back this approach.

But the EU has no direct possibility to intervene on these sectors as part of a
European public action. Some States have introduced, sometimes since a long time,
subsidy systems that are often deemed ineffective, and challenged by budget con-
straints, and sometimes, like in France, in the name of the cultural exception. The
support to this sector in distress is certainly legitimate, but it is necessary to orient
constructively the aids now.

The convergence leads to mixing writing and image and the technological de-
velopments, especially the emergence of ultrathin programmed touch screens is a
promise of positive change for the printed press. But is it the essential?

The exercise of the right to information is operating in a context of freedom
and plurality of the press. While the neutrality of the Internet stay problematic, it
is necessary, now, to put in place the necessary regulatory bodies for our (future?)
Digital democracies.
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OYEPTAHUS HA )KEHCKATA TTPECA B BBJITAPUS
(1871-1944)

3JIPABKA KOHCTAHTMHOBA

Karenpa ,,Ictopus u Teopus Ha )KypHaJIUCTUKATA
Outlines of the women’s press in Bulgaria (1871-1944)
Zdravka Konstantinova

So far, no comprehensive portrait of the women’s press in Bulgaria has been made.
For the time before September 9, 1944 it is about an array of ninety- seven editions.
They are part of the whole number of Bulgarian periodical of that period — nearly 10,
270 tittles. Our women’s press multiplied and unfolded its modernizing and emancipatory
roles especially in the period between the two world wars. In 1937 Bulgarian women got
(albeit limited) voting rights. For this achievement prominent role played also our female
press. The paper outlines the types of women’s press: nonpartisan (housework, literature,
art, culture, public life, women‘s organizations’, industry, students’, religious editions) and
party press. Portraits of three female non-partisan periodicals are made as the emphasis is
put on: journalism of expert competence (newspaper Zhenski glas (Women'’s Voice) — Sofia,
1899-1944, since 1901 — organ of the Bulgarian Women’s Union);a serious weekly (Vestnik
na zhenata (Woman's Journal) — Sofia, 1921-1944); a quality magazine (Beseda (Talk) —
Sofia, 1934-1944, renamed in 1940 to Dom i svyat (Home and World).

Keywords: women’s press in Bulgaria, emancipation, journalism of expert competence,
serious weekly, quality magazine.

HeobxomuMocTTa oT mopTpeT Ha ObATapckaTa sxeHcka mpeca (1871-1944 1.)
€ Tpe/IN3BUKaHa HE caMO OT M3CJIEe/IOBATEIICKUTE OeUTe TojeTa B Hesl U OKOJIO
Hesl, HO U OT ChbBPEMEHHOTO M, CIIOpPEJl MEH, KPHU3UCHO CheTosiHuE. [IpeocMuciis-
HETO Ha TPaJIUIMHTE, IPOYYBAHETO HA KAYECTBECHH MOJICIIN OH 3aXPaHWIIO JTHEIII-
HaTa MpakTHKa. B Hes ce HaOmroaBa OT eJHa CTpaHa OOEMHO yBelIH4YaBaHe Ha
’KEHCKAaTa MepUoJINKa, a OT JIpyra — KOHCYMaTOPCKH CPUB, MpodecHoHaIHA Jierpa-
JanMs cpej npeodiiajaBamara i 4acT. PexiaMara e BCenonrblialia, XypHaluc-
THYECKOTO ChIbPIKAHHE € MAPTUHAIIM3UPAHO U MaprHHaIH3upaino. Mma nepumur
Ha TPAXKITAHCKU TEMH, Ha COIMATIHA YYBCTBUTEIHOCT, HA Kay3H, HO U300MIICTBA
CUITMKOHOB OsIchK. Olie moBede ToBa OMe Ha OYM B Mapajies C TO3U BUI OBJrap-
CKa mepuoauKa oT Bpemeto a0 9 cenremBpu 1944 r. He GuBa ma ce moaMmHaBa
cm. ,,Kenara gaec* (Codus, 1945 — nznmmsa mocera), KOETO M 1O BpeMe Ha TOTa-
JTUTapu3Ma MpaBu CTOWHOCTHA XypHaIUCTHKA. [Toka3Ba 1 JJoka3Ba KOJIKO 3aBHCH
TS OT JINYHOCTHTE.
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HeobxomuMocTtTa OT mopTpeT Ha ObJTapcKarTa JKeHCKa Ipeca € peIn3BUKaHa
CBINO OT BB3TJIENN KaTo TO3H Ha PppeHckus coruoinor Anen Typen. Criopen Hero
cpen hepMeHTHTE Ha €IHO HOBO OOIIECTBO ca: MMBPBO — EKOJIOTHUATA, KOSTO IIE
MO3BOJIM PEMHTETPHUPAHETO Ha MPHUPOJaTa B KyJITypara, ¥ BTOPO — IPOIECHT Ha
MIPEeMHHABAaHE OT CBAT Ha MBXETEe KbM CBAT Ha JKEHUTE. 3a J]a € BCUYKO OTHOBO
3a€JJHO: TSJIOTO U yXbT, MBXKBT U JKE€HATA, YOBELUIKUTE CHIIECTBA M IpUpoaaTa’.
»/KeHara e ObIeneTo Ha MBXa — Ta3u KpwiaTta ppasza Ha Jlym Aparon o3zarmia-
BSBA YBOJHA cTaThs’ B M3ganue Ha Cpro3a )KypHanucTuTe-GppankoGOHU B HaBe-
YepueTo Ha CBETOBHHA MM ¢opyM (2015 T.), mocBeTeH Ha MSACTOTO U 00pasza Ha
JKEHUTE B MEJTUUTE.

Jlocera HsiMa IIAJIOCTEH MOPTPET Ha KeHcKara rpeca B buarapus?®. 3a Bpemero

! TOURAINE, Alain. Nous sommes a ’heure de la ,,mini-politique®. Le Monde, Ne 20 409, 6
septembre 2010, p. 7.

2 KOUCHNER, Jean. ,,La femme est I’avenir de ’homme*. Lettre d 'information de [’'Union de
la presse francophone (UPF), Ne 22, septembre 2015.

3 Teopru Bopirykos oTiens HAKOJIKO pena B ,,McTopus Ha Gbarapckata )ypHanucTuka 1844—
1885 Ha MBPBOTO HM JKEHCKO MEPUOIUYHO U3/aHHE — CII. ,,Py’KUIla WM pel] KHIKKH 32 KeHHUTe
(Uapurpan, 1871), (BOPLLIYKOB, I'eopru. Mcrtopus Ha Obirapckara xypHanuctuka 1844-1885.
Codus: Hayka u uzkycto, 1976 (2 u3a.); BOPLLIYKOB, I'eopru. Mctopus Ha Obnrapckara sxypHa-
nuctrka 1844-1885. Codus: IMapanokce, 2003 (3 u3z.) . Bnagumup Tonen4yapos, B TOMOBETE CH 3a
Obirapckara xypHamuctuka oT 1885 r. 1o 1923 r., ce ciupa Ha HAKOHM 3arjaBus OT Ta3U NEPHOANKA
B uneonormsupad pakypc (TOIIEHYAPOB, Bnagumup. bwiarapckara xypranuctuka 1885-1903.
Codus: Hayka u uskyctBo, 1983; TOIIEHUAPOB, Bnagumup. bearapckara xxypaanuctuka 1903—
1917. Codus: Hayka n nskyctso, 1981; TOIIEHUAPOB, Bnamumup. bearapckara sxypHaiaucTika
1917-1923. Codus: Hayka u uskycrso, 1986.). @unun [lanaiioroB npeotkpu nenoro Ha Exarepu-
Ha Kapasenosa (Ilanaitoro, ®unun. Exarepuna Kapasenosa. B: [/Ipenxosa, ®anu (cberas.). Kato
antnana tpareus. Copust: Hayka u m3kyctso, 1984, 5-36; [IAHAMOTOB, ®umun. Exatepuna
Kapasenosa. Karo B anTiuna tpareaus. B: IAHAMOTOB, ®umun. Bectrumy n Bectaukapu. Co-
¢ust: Baxapuii CrosiHos, 2008, 208-223). JTro6omup CTOWKOB OTKPOsiBA IPHHOCA B JKYPHAIHCTHKATA
HH, BbB BECTHHKAPCKATa HH Ky/ITypa, M HA JKEHCKA TIEPHOIMKA ¢ TeMaTHka ,moma* (CTOMKOB,
JIro6omup. Anmanax Ha Obirapckara moga 2000. Codust: Ot urna 1o kouer, 1999, 4-14). Kopxera
HA3BPCKA wu3cnesBa acrekTH Ha KeHCKaTa rpeca U HeliHu ch3patenku (Bsx. mamp. HA3BPCKA,
Koprxera. KyarypHara penenius Ha ®KeHCKUs nepuoauyeH neyat B bearapus (30—60-te ronuan Ha
XX BEK): ONUT 32 PEKOHCTPYKUUS 10 JaHHU OT YacTeH apxuB. M30amen, Ne 3—4, 2007, 11-20; HA-
3BPCKA, XXopxera. Cnucanue ,,I'paxaanka® B Obarapckara ColManta U KyJITypHa MOJCPHU3ALMSL.
Hzoamen, 2005, Ne 2-3, 88-93). UuctutyTsT 3a aurepatypa npu BAH mpoBene B HammoHangHata
6ubmmorexa ,,Cs. CB. Kupun u Metoauii (npe3 HoemBpu 2014 r.) koH(pepeHuus 3a ,,BecTHruk Ha
xkenata™ (Codus, 1921-1944). Pakypcu KbM KEHCKOTO™, TOKJIAAUTE OT KOSTO ca IMyOJMKYBaHH B
cn. ,,bubnuorexa”, 2015, Ne 1). Eprenuns PycuHoBa mposiBsiBa Hay4eH MHTEpeC KbM JOMAaKHHCKU
cnucanus (PYCHUHOBA, EBrenns. JKenckure (IOMakMHCKH) CHHCAHHUS M MPUHOCHT UM 332 MOJAEP-
HHU3anuATa Ha ObATapckoTo obmectBo (20-Te — cpenara Ha 40-te rogunu). B: Muzos, Makcuwm, JIu-
nsiHa Kanea (cbeTaB.). PaBHONOCTaBEHOCT Ha MOIOBeTe B osinTHKaTa. bearapekust onut. Codus:
Asanrapp [Tpuma, 2013, 381-396; PYCMHOBA, EBrenus. MoaepHH3aHOHHHSAT ITPOCKT ,,becena‘/
»Jlom u et Ha Enncasera KoncysnoBa-Basosa. B: Karaposa, Pymsina (cheraB.). Credan 3axapues:
JKHUBOT, z1en1o, poA. [lazapmkux: ,.bemnonpunt™ OO/, 2011, 176-189). U3cneasanusara u aeKuuuTe
MM BBPXY KEHCKaTa IIePHOUKA IPEAX0K AT Iy OINKALMATA, Ype3 KOSTO CE OIUTAX Mpe3 MeuiiHaTa
HU uctopus na norneana U kpM Hactosimero (KOHCTAHTHUMHOBA, 3npaska. ,, )KeHckH cBAT —
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1o 9 cenremBpu 1944 1. ctaBa AymMa 3a MacuB OT 97 WU3IaHUSA — 9acT OT OOIIOTO
KOJMYECTBO Ha IIEpUOJIUKaTa HA B TOBa BpeMe — npuoausutenHo 10 270 3armaBus.
OO0sICHEHNETO MOXKE J1a C€ ThPCH H B ,,HECITYUCHHUS KaHOH * Ha OBJTapcKara sKypHa-
JUCTHKA, aKo niepedpazupamMe TO31 KIIF0UOB U3pa3 3a CaMOOIPEISIIEHUETO 1 EMaH-
LUIAIUATA COPSMO JTOMUHHUPAILO MBKKHS HALMOHAJIEH JIUTEpaTypeH Kanon*. Min
—,,B IepudepusaTa Ha KaHOHA", aKO M3MOJI3BaMe N3pa3a 3a OBITAPCKUTE MHCATEIKH
npe3 mbpBara nojaosuHa Ha XX Bek®.

CpaBHHTEITHO MAJIKO ca IMyOJUKAIMHATE 3a KEHCKaTa HU Ipeca 10 1944 1., 3a
CH3IATEIKUTE U Ch3JIATeNINTE 1, BHIIPEKH Y€ B TIOCIIEIHUTE TOJUHH ce 3a0emsi3Ba
M3BECTHO pa3JBI)KBaHE. B Taszm mepmoanka ce HaJHWKBA NMPEIMMHO BHB BPB3Ka
JKEHCKOTO JIBUKEHHE B Boarapus®, npe3 JOMaKMHCKUTE W3/IaHUs, IPE3 TBOPYECT-
BOTO Ha JINTEPATOPKH. 3alloyHa J]a c€ OTHpaBs MOTJIE] KbM Hesl U B ChbBPEMEHHU
MeIUIHI IPOYYBAHHUS .

IIpoexTH, nzcneasanus Ha Kpacumupa Jlackaiosa, MoHorpadusra u ,,)KeHu,
0] U MojepHu3anus B bearapus, 1878-1944% nmonoxuxa pynmamenr, HeoOXo-
UM | 32 HaATPaXKJIAHETO ChC CIIEIUATN3NPaHa UCTOPHS, KAaKBATO € MCTOPHS Ha
OBaTapcKaTa )KypHaJIHCTHKA, B YaCTHOCT — Ha )KEHCKaTa HU npeca. Cpe; orpoMHUS
MIOKyMEHTQJICH MacHB, Ha KOWTO ce Oa3upa MoHorpadusaTa, 1mogo0aBamio MsICTo
MMaT JKEHCKA TIePUOIUKA, HEWHU Ch3/IaTEIIKH.

JKenckara mpeca e 4acT OT crienuanu3upaHaTa, KosTo mpeodiajgaBa B MacruBa
OT OBJTApPCKU BECTHUIIM U CITUCAHMS TIPe3 Pas3TiekJaHUTe B TOBA MPOyUYBaHe ce-
JemjeceT u Tpu roarHd. Crenuaan3npaneTo Ha MePHoIKaTa € acleKT OT MOJIep-
HU3aIUATa Ha METMUTE, KOUTO Cca B aBaHrap/ia Ha IUIOCTHATA HU MOJICPHU3AIINS.
Taxka ye ome B rbpBaTa M ermoxa — Bwp3pakaanero, KoraTo Bb3HUKBA OBJITApCKU-
AT MIEPUOANYEH TIeUaT, Ce MOsABsABA CIIeINau3UpaHaTa Hi, BKIIOYATEITHO )KEHCKA,

I'BPBOTO HU CJIE0CBOOOXKICHCKO EPHOIMYHO U3/IaHue 32 sKeHH // Menu 1 001ecTBeHN KOMYHHKa-
. W3x. YHCC / ,, Anma komynukarms . 2012, Ne 12. Available from: [www.media-journal.info]).

4 Bx. KUPOBA, Musiena (cheraB.) HecltyueHusT kanoH. Bearapcku nucarenku ot Be3paskia-
HeTo 10 Bropara cBeroBHa Boiina. Codusi: Anrepa, 2009.

5 Bx. BAUEBA, AnGena. B nepudepusita Ha kaHOoHa. Bhirapckure mucareku npes mbpBara
nonoBuHa Ha XX Bek. Codust: [Tpocsera, 2013.

¢ Bx. CTOSIHOBA, Bans. Paxmaneto Ha )EHCKOTO COLMAIIEMOKPATHYECKO JBUKEHUE B
Bbearapus. B: Kanaunapos, Esrennii (cbeTaB.). M3cnensanus no uctopus Ha conuanuiMa B beira-
pust 1891-1944. Codust: onpauns ,,Opunpux Edept™, LleHTbp 32 HCTOPUYECKH U MOITUTOIOTHYe-
cku m3cneasanus, 2008, 284-307.

7 Bx. manip. MOHOBA, Totka. JKeHabp crepeoTunu B Obarapckara npeca. Mozenu Ha npe-
xona. B: Kuposa, Munena, Kopuenus CnaBosa (cveras.). Pon u pex B 0barapekara kynrypa. Codusi:
Llentsp 3a n3cneBaHus U NOJIUTHKY 32 keHute, 2005, 120-132; Monosa, Totka. HoBust sxypHamu-
3pM Ha nipexona. Codust: Paradox, 2012, 272-289.

8 TACKAJIOBA, Kpacumupa. XKenu, ron u mogepuusanus B boirapus, 1878-1944. Codus:
YHuBepcuTeTcko uznarenctso ,,Cs. Kimument Oxpuncku®, 2012; JACKAJIOBA, Kpacumupa (cbe-
taB.). Ot csiHKaTa Ha uctopusTa. XKenure B Obirapckoro obiectBo u kynrypa (1840-1940). Codust:
bbarapcka rpymna 3a n3cieABaHUs 10 UCTOPHS HA XKEHUTE M 11014, ,,JJOM Ha HAyKHTe 3a 4OBEKa U
obmectBoTo, 1998.
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npeca. EnuH oT u3pasute Ha MOJEpHU3AIMATA € MTPOIECHT HAa eMAHIIUTIAINS, IThP-
BO MPOOJIEMAaTU3NPAH y HAC OT BB3POXKICHCKATA KyPHAIUCTHKA. YeTHaTa CH poss
B €eMaHIIMITATOPCKOTO JBIDKEHHE B bhirapus skeHcKaTa HH TIpeca IpoabKaBa U B
cJe/Balara ermnoxa — Ha IbPBHUS OBITApCKH KamuTamu3bM (0T OCBOOOKICHUETO
nipe3 1878 . mo 9 cenremBpu 1944 1.).

C nanpenBaHETO Ha Pa3BUTHETO HU CE€ pasrpbhlla M KEHCKaTa mpeca. Ts uH-
(hopmupa, pocBeIIaBa, Bp3MUTaBa, MOJICINPA KyITypHH, TPaXXTaHCKH, HAarJIacH,
pa3BrBa HAIIPETHUYAaB MAHTAIUTET. 5 € CTOXKEp Ha OPTaHU3UPAHOTO KEHCKO JIBH-
keHre B OopOara 3a eMaHITUIAITS, 3a MpeMaxBaHe Ha PEeINIla HEpaBeHCTBA (IT0-
70BH, 00pa3oBaTeIHu, MPO(ECHOHATHH, FOPUINIECKH, TOJIMTUIECKH, COIMATHA U
mp.). Pasrppma xypHaIHCTHYECKUTE W JINTEPATypHU U35SBU HA pEAHIla aBTOPKU.
Crtpemu ce na O6b/1e TI0JIe3Ha B YCHBBPIICHCTBAHETO Ha HPAaBCTBEHOCTTA, Ha OUTO-
BaTa, 3/[paBHAaTA, NelarormueckarTa KyJiTypa, CbBPEeMEHHOTO JOMAaKWHCTBO, MO/~
Ta, PHKOJIEIIMETO U TUNIETUBOTO, BRTPEIITHHS JU3aiiH, HaunHa Ha ®KUBOT. OpraHu3u-
pa GiaroBopuTenHOCT. MiMa pa3BieKkaTelHd B PEKIaMHO-CIIpaBOYHN GyHKITHH. C
TOJUHHTE YCIICITHO ce TI0J00psiBa U pa3HO0Opa3sBa B €UH BCE OIIE MBKKH CBSIT.
IIpe3 1937 r. ObyTapkaTa mojaydaBa (Makap ¥ OTpaHHYCHH ) H30UpaTelIHA IpaBa. B
CIIyYBaHETO MM IMPUHOC Ma ¥ JKEHCKaTa HU Tpeca.

»KEHCKHST BBIPOC™ B bharapus ¢ ¢ pe3oHaHca Ha Ta3W MpoOJIeMaTHKA OT
MOJIEPHUS CBST, CHIIOTO BaXXH M 3a jkKeHckara Hu nepuoauka. IIpes XVII Bek e
HAYaJIOTO Ha TO3W POJI Ipeca — oTHavyaso B 3ananHa EBpona. JKeHckure n3nanus
B Aurmus, ['epmanus, @pannus, ce muoxkat npe3 X VIII sex’ BbB Bpb3Ka ¢ yBenu-
YaBAaHETO HA YETSIIUTE KEHU U Bb3X0XKAAHETO HA )KEHCKOTO JIBHKEHUE, npe3 XIX
Bek — U B CAILl. bparapckara >keHcka mpeca Bh3HUKBA BB BTOpaTa MOJOBHHA Ha
XIX Bek, KoraTo B MOJCPHHSI CBAT BEYe ce HAOJIOAAaBaT JIBa IMOTOKA B TO3H POJ
TIEPUO/INKA — Ha aKTUBUCTKUTE U HAa TPAJUIIMOHATINCTKHTE.

Hsixonko mbpBOHaUAHM MIPUXa HA KEHCKAaTa HU Mpeca O1xXa MOTIIY J1a Ce 04-
epTasT OT HAIPEYHU Pa3pPe3u MO OMpeeSIeHH! MPU3HAIIH.

Mepuoausanus

Cnopen Kpacumupa JlackanoBa Obirapckara ,,,KEHCKa KHUKHUHA® CE pa3BU-
Ba Ha TPH eTama B uscineaBanus nepuo. [Ispeust — mo 90-te rognan Ha XIX Bek,
BTOPHAT — OT 90-Te roauuu Ha XIX Bek 10 20-te rognan Ha XX BEK U TPETHST —
mesxy [TspBata u Bropara ceeroBHa Boiina'’,

Hauannuam nepuoo Ha ObITapckaTa >KEHCKa Ipeca 3amodBa npe3 Bbi3pax-
JTAHETO C TOSIBSBA IIBPBOTO HU YKEHCKO MEPUOIUIHO U3TaHUE — CII. ,,Pykuia wim
pen xumxkku 3a skeaurte” (Lapurpan, 1871). Ce3marensat my Iletko P. CraBeiikos,
[IEHUTEN Ha HEKHUS T10J1, OCHOBATEI Ha IIOOOBHATA HU JIUPHUKA, HA PEAUIIA TEPBO-

? Tlpe3 XVIII Bek KeHHUTE Bede Ca 3HAYMTEIHA YacT OT OOHOBSIBAIIATA CE YMTATENICKA ITyOJIUKa.
10 TACKAJIOBA, Kpacumupa. JKenu, 1o u Mmosepuusanus B boarapus, 1878-1944, c. 380.
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Hayvaja B )KypHaJHCTUKATa HH, OTBAPsl MOJEPHH IPOCTPAHCTBA Mpe] ObJrapkara
1 upe3 mocBeTeHa i Meaus. To3u nmpuHoc Ha Iletko P. CriaBeiikoB He ce 3a0paBs.
Hanpumep nedatHusT oprad Ha bbarapckus sK€HCKH Chi03 TPUNOMHS npe3 1942 1.
crarusara Ha Ilerko P. Cnaselikos ,,)KenuTe B oTHOIIEHHE HA HAPOACTBOTO!! ¢ Bb-
Bexkaala oenexxka: ,,Enna cratus Ha g0 Ilerko P. CrnaBeiikoB, HarieyaTaHa BbB
B. ,,Makemonusa, . II, Ne 1 ot 2. XII.1867 r.*.

Temara 3a )KeHHTE € pa3rbpHaTa BbB BB3POXKACHCKATA Tpeca OIIe C MbPBU-
T€ M CTBIIKH, C THPBOTO HU MEPHOIUIHO HM3JAaHHE CII. ,,JIto0ocmoBue™ (CMupHa,
1842, 1844—-1846). OcHoBHaTa JUHHS € 3a 00pa30BaHUETO Ha YKCHUTE. ,,...Bb3-
POXKACHCKUTE WHTEIWUTSHTH Pas3rIekIaT MpoMsSHATa B IMOJIOKEHUETO Ha KEHHUTE
KaTo 4acT OT IPOEKTa 3a ObIrapckaTa eBpornen3anus 1 Moaepausanus. > Haii-na-
npeaHuYaB B Te3u B3reau € Jlroben Kapasenos u 1o He camo cpen Obarapure!?.
3aroBa TO € MeX/1y TpUMaTa MbKe, HAMEPHIIN MACTO B ,,buorpaduien pedyank Ha
JKEHCKHTE ABIKCHIS U pemuHu3bM. LleHTpanna, M3rouna u FOrom3rouna EBpomna.
XIX n XX Bex“!*.

[Ipe3 smopus nepuoo ce mosBsiBa MbpBOTO HU ciies; OCBOOOKICHUETO KEHCKO
MIEPUOTNIHO M3MaHue — CIl. ,, )Kenckuit cBat* (Bapua, 1893—-1898), nBa mbtH Me-
CEYHO, ¢ TIPUTYPKa OT CJIeIBaIIaTa roauHa — CIr. ,,Jlomakuusa™ (Bapua, 1895-1898),
exemeceyno. C HanmoHaneH o0xBart, ¢ MonepHa miatdopma. C. ,,)KeHckuit cBsT
¢ 000co0eHO KaTo €MaHIMITATOPCKO, TEOPEeTHYHO, a CI. ,,JlomMakuHA™ — Tpagu-
[IUOHAJIMCTKO, JOMaKWHCKO. Taka ormie ¢ mepBuTe cTHIKU ciell OcBOO0KIEHUETO
ce pa3TBaps BETPUIIOTO HA OCHOBHUTE MapaMeTpy B Pa3BUTHETO HA JKEHCKaTa HU
mpeca 3aHamnpe (B pasriiexkIaHus TYK BpEMEBHU OTPSI3BK): OT AYXOBHOTO JIO MaTe-
PHAITHOTO; OT OOIIECTBEHO-TIOIUTUIECKHSI KHUBOT, KYJITyparTa, U3KyCTBOTO, JIUTE-
paTypara, Bb3IIUTAaHHETO — JI0 OWTa, 3/[paBeTo, KyXHATa, MOJaTa, KaKTO OUXMe ce
M3pa3wiIn JHEC — JardcTaiina.

Ot OcBoboxnenuero 1o bamkaHcknTe BOWHU 3arjaBusATa Ha JKEHCKaTa HU
rpeca Beue ca TpuHakceT. ToBa € BpeMe Ha yCKOpeHa, ycreliHa Moaepau3anus. B
HayanoTo Ha XX BeK, ,,3JJaTHOTO JIeCETUIIETHE  3a CTpaHaTa HU, B UyXJeCTpaHHATa
MIepUOINKa CEe TOBOPH 3a ,,0BarapckoTo dymo‘. ToraBa cpem KeHCKaTa HU Ipeca
npeoO1amaBa JoMakuHCKaTa. Pa3dupa ce, cBbp3aHO € C JOMHHHPAIIOTO pa3OupaHe
3a MACTOTO Ha )KeHaTa B 001IecTBOTO. Bee ome HAMa mapTHITHE N3IaHUS 32 KEHH.

' JKencku anac, Ne 17,18, 20 ronn 1942, 1-2.

12 TACKAJIOBA, Kpacumupa. JKeHckara HAEHTHYHOCT: HOPMH, TIPEACTaBH, 00pasd B
Owirapckara kyarypa or XIX — naganoro Ha XX Bek. [Cited 10 August 2015]. Available from:
http://balkansbg.eu/bg/blog-balkan-ident/135-zhenskata-identichnost-normi-predstavi-obrazi-v-
balgarskata-kultura-ot-xix-nachaloto-na-xx-vek.html/.

13 Bx. KAPABEJIOB, JI1o6eH. 3a sxeHCKOTO BocnuTanue. 3nanue, 1876, Ne 2, 27-30, Ne 3,
44-45.

4" A Biographical Dictionary of Women’s Movements and Feminisms. Central, Eastern and
South Eastern Europe. 19th and 20th Centuries. Edited and with an Introduction by Francisca De
Haan, Krassimira Daskalova and Anna Loutfi. Central European University Press, Budapest and New
York, 2006.
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Bbnpeku ye B kpasg Ha XIX-Tu u HayasioTo Ha XX BEK ChC CTPYKTYPUPAHETO Ha
MOJIUTUYECKUTE NMapTHH B bbarapus mapruiiHata HU mpeca e B cwiiata cu. Ho 1s
1Ie 3ar0YHe J1a ce POM ChbOOPa3HO YMTATEICKaTa CerMEeHTaIMs TIaBHO ciien [IbpBa-
Ta CBETOBHA BOWHA. Pa3z0upa ce, , )KEHCKUAT BBIIPOC' HAMHUPA MICTO B NICYATHHUTE
OpraHy Ha MMOJUTUYECKU aPTHUH, B YHUTO MPOrpaMH € 3acThiieH. Toll e Ha BHUMa-
HHUETO 1 Ha Bb3XO0JK/IaIllaTa [0 TOBA BpeMe HallleHCKa MacoBa Ipeca, B KOSITO IOMH-
HUpa HHHOPMAITMOHHUAT TIOTOK. B HEero momazaar Bce moBeve ChOUTHS, THYHOCTH
OT EHCKOTO JJBUKEHUE Y HAC U MO CBETa.

[IpeobnamgaBamiara 4acT OT pa3mIeKIAaHUTE IEPUOTUIHH U3naHus 1o 1912 r.
ca MUMOJICTHH WJIH KpaTkoTpaitHu. Camo JIBe IpeckadaT BOWHUTE — B. ,,)KeHCKH
riac” (Codust, Byprac, Codust, 1899—1944) na bearapckust sxeHcku cbio3 (BXKC)
u B. ,,PaBHonpasue” (Codus, 1908-1921) na Cpro3a Ha HaNpeTHUYABUTE KECHU.
CraBa nyma 3a Kay3u, OpraHU3HpaHU B CTPYKTYPH, KOUTO C€ Ch3aBaT, YKperBar,
pa3BUBaT M upe3 MEPHOAWYHHU M3IaHus. ,,JIBata cbroza — Pagnonpasue (oBeue
B JISIBOTO TIpocTpaHcTBO) U B)KC craBar MOTOp Ha CyppakucTKara KaMIlaHus B
crpanara npeau [IspBara cBeTOBHA BoliHa. !

Bwnpeku HebnaronpusTHOTO Bpeme Ha BoitHuTe (bankanckure, 1912-1913 r.,
[IspBara cBeroBHa, 1914—1918 1.), TOraBa ce paxkaaT TpH 3arjiaBus, KOUTO ca U3-
pa3 Ha aKTUBHA MO3UIH: CIL. ,,bearapka’ (Codwus, 1917) nHa Anna Kapuma, ,,)Ken-
cku BecTHUK (Codus, 1918) na Aumutpana MBanosa u ci. ,,CbBpEeMEHHO 10Ma-
kuHCTBO (Codmst, 1917-1919) — uznanue Ha JIoMakuHCKHS HHCTHTYT ,,EBIOKHMS
u Hanexxna® 3a neBunid-cupanu oT BOMHaTa.

Xenckara HM mpeca ce MHOXKH, pa3rpblla CBOUTE POIU B mpemusi nepuoo,
KOUTO OT TJIe[HA TOYKa Ha Tpecata HU € om 20-me 2oounu na XX eex 0o 9 cen-
memepu 1944 2. B HauasioTo My eMaHIMIAIUATA CE€ YCKOPSIBA U KaTO CJIEJICTBUE OT
BoiHuTe (bankanckara, [IbpBata cBeTOBHA), IPUHYAWIN KCHU 1 3a€MaT MO3ULIUU
Ha MBKe, MOOMIM3UpaHu 1o GpoHToBeTe. Torasa ce pa3mmpsBa >KEHCKOTO JIBU-
keHne B beirapus, kakto ¢ u B EBpora, u CALLl. OcHoBHa 3a1a9a Ha bearapckus
JKEHCKH ChI03 BEYE € II'BJIHO MOJUTHYECKO PaBEHCTBO Ha )keHuTe. Bee moseue ot
TSIX Ce OTKPOSIBAT B JIMTEpaTypara, U3KyCcTBaTa, KyaTypara, Ha oOlIecTBeHaTa CIie-
Ha. ToBa ce cirydBa BB BpeMeHa, B KOMTO HE TPECTaBaT yXKacsBally KaTaKJIn3MU
B bbarapus: rpakaaHncka BoiiHa, IpeBpaTH, ,,4epBeH Tepop*, ,,0451 Tepop*. Llensy-
paTa Bce MoBeue ce 3arAra.

[IposiBsiBat ce pakTOpH, KOUTO CTUMYJIUPAT YBEIHUABAHETO HA TOMAKHHCKHTE
n3ganus. Bee mo-m3KylieHa e mpakTHYHATa BB3MPUEMUYHUBOCT Ha Obirapkara ot
BCUUKH NPOCIIONKK!®, V Hac HaBmM3ar eneMeHTH U Ha naidceraiin. Bee moseve ca
JKEHUTE C MpoeCHU — Bb3HUKBA U OPAHIITIOBA KCHCKA TICPUOIMKA.

3a IbpBU IBT B CTPAaHATA HU CE MOSABSIBAT KCHCKH MapTUHHU W3AaHUs. bbi-

15 TACKAJIOBA, Kpacumupa. JKenu, non u moaepuusanus B boirapus, 1878-1944, 2012,
c. 302.

16 HA3BPCKA, Xopxkera. KynTypHaTa penenuus Ha )KeHCKHUs IEPHONY€EH evaT B brarapus
(30—60-Te ronuan Ha XX BEK): ONUT 32 PEKOHCTPYKUUS 110 AAHHHU OT YacTeH apxuB. M3oamen, No
34,2007, 11-20.
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TapCKHUTe TMOJUTUYECKUTE MapTHH pEIlaBaT Ja MpUeMar 3a CBOM WICHOBE KCHU
(B HSIKOM ce opMHUpAT U KEHCKH TPYIH). 32 TO3H Iporec B bbarapckust KeHCKH
CHIO3 HaJJIesIBa MHEHHUETO, Y€ € ITOJIE3CH 3a JKEHCKOTO ABIKEHHE U 3 YKCHUTE
karo 150!, Ch31aBaHeTO Ha KEHCKH [EPUOIMYHH U3JaHKs HA IAPTHH € Y4acT OT
TAXHATa MEMITHA TTOJUTHKA 32 NPEIM3UPaHe Ha TOCTaHUITa UM KbM OIpe/ieieHa
aynutopus. Tasu mpeca m3des3Ba ciief] 3a0paHara Ha mapTunte B beirapus, pec-
MEKTHBHO W Ha MapTHHATA TTeproanKa (ciaex mpesparta Ha 19 mait 1944 r. mo 9
centeMBpu 1944 1.).

Mexay ABETE CBETOBHHM BOWHHU € HAW-TOJIIMOTO pa3HOOOpa3ne Ha )KEHCKATa
HU TIpeca JI0 JIeH JHEMIeH. 3ariiaBusaTa OTroBapsAT Ha Bce nmoseue cnenuduku. Ha-
npumep: ,,Bectauk Ha nesurure” (Codwus, 1924—1925), ,,bubamoreka 3a xeHara“
(I'abpoBo, 1926-1928), ,,Cemstaka* (Codus, 1924-1934), ,,Padoranuka* (Codus,
1929-1930), ,,JIutepaTypHo crnmcanue 3a skeHara™ (Bapna, 1935), cm. ,,J36pann
peroaenus’ (Codus, 1936-1939), B. ,,3emMenencko JOMaKHHCKO 3HaHue ™ (BumuH,
1938-1939), cm. ,,Pomurenn u nena“ (Codus, 1936-1940), B. ,,3a BamaTa kpacora“
(Codhus, 1937-1938) u np. [losBBaT ce YICHHUCCKH KEHCKU M3AAHUSI — U IBETEC
ca Heneranuu'®,

OTHOBO 3aBUXpEHA B y)KacsBalll KaTaKJIn3bM, BTopara cBeTOBHA BOIHA, )KEH-
cKaTa HU Tpeca KOJIMYECTBEHO ce cTomsBa. Ho ce pakaar et HOBM HEWHH 3aria-
Bust. Cpell TSX ce OTKposiBa CII. ,,Mana obarapka“ (Codus, 1940-1943), ,,3a mpo-
CBeTa, 0OIIECTBEH JKUBOT M JIOMAITHA KyJITypa‘, Cb3BYYHO ¢ bhIrapcKkust KeHCKH
cb103. [TosiBsIBA Ce M KEHCKH HEJETaIeH JIUCT'.

Bunose

XKenckara Hu npeca 10 9 cenrtemBpu 1944 r. Ou mMorna Hai-oOmo na Obae
pasnerneHa Ha HenapmuiiHa 1 napmulind.

Hemapruitnata xencka npeca (88 3armaBust) obxBamia: domaxuncka (57 3a-
TJIABHS); 3d IUmepamypd, UsKycmaeo, Kyimypa, oowecmeer scusom (19 3arnapus);
Ha ocencku opeanuzayuu (ect); bpanuiosu (TpH) ; yuenuuecku (ABE); peaucuonu
(enHo). Pa30Oupa ce, Ha IPBB TOTJIE ] HIKOM OMXa MOIJIY Jia ObJIaT ONPEICIICHN KaTo
XUOPUIHN — HATIPUMEP MEXTy JTOMaKHHCKH M TIOCBETEHH Ha JINTepaTypaTa, U3Ky-
CTBOTO, 00IIIECTBEHHS )KUBOT. HO 1MO-BHUMATETHOTO BIIIK/IaHE B pElAKIIMOHHATA
MOJIUTHKA (POKYCUPaA OKYJISIPA.

Craructrikara OM Morja Ja mojBele, Aa HAcOYM KbM HEBEPHU HM3BOJH 32
npeoOIagaBamia OTCTPaHEHOCT Ha JKEHCKAaTa HU MEPUOJIMKA OT OOIIECTBEHUTE Bb-
npocu. Obave 3amo3HaBaHeTo de visu Hajgara ChbBCEM JPYTH M3BOAU — HEPSIKO

17 TACKAJIOBA, Kpacumupa. L{uT. cbu., ¢. 211.

18 B. ,,Tpynosa yuennuka“ (Codus, 1934), npu Tpera coduiicka JeBMYecKa TUMHA3US, U B.
»Tpynosa yuennuka“ (Codus, 1935), mpu Bropa nesnuecka rumuasus (Kosaues, Bemdo. Henerain-
HUAT nepuoandeH nevat B benrapust 1923/1941. Codus: BAH, 1986, c. 145, c. 326).

19" Ocmomaprencku auct (Codus, 1943), cnucsan ot Lona J{paroiiuesa.
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W3IIO/ TIOXJTyTIaKa Ha JIOMaKMHCKaTa TeMaTWKa M3CKada Mapara Ha TPakIaHCKU
BBJIHEHUS, Ha IPOOJIEMHH HaNpeXeHHs. Te 0TBapAT MIMPOKO HE CaMO KyXHEHCKHS
MPO30pell Ha HallleHKaTa KbM MOJIEPHOTO B CEMEHHUTE OTHOIIeHH, B Outa. Ho u
B EMaHIUIHPAHETO Ype3 pa3lIupsiBaHe Ha MHTEIEKTYAITHAS XOPU30HT, Ype3 CTpe-
MeX KbM paBHOIpaBue. JlIOMaKMHCKHTE CIIMCAaHUs ca C ,,eMaHIUIIaTOPCKa U MO-
nepau3aTopcka GyHKIuA [ ...]. Jo kpas Ha 40-Te TOOUHU PEIUITHCHTKH Ca IPEIUM-
HO TPaKIaHKX ¥ 00pa30BaHM CEIITHKH, KOUTO THPCAT B TO3W THIT KOHKYPHPAIIH CEe
W3JaHMs BH3MOXKHOCT JIa 000TaTaT KyJATypara CH, J1a TMOy4aT Hy>KHA UM 3HaHUS
¥ YMEHHS, J1a KOMIIEHCHPAT OTKHCBAHETO CH OT TPAJWIIMOHHATA KyJNTypa. 3aToBa
€ HEChbMHEHO, 4e OJaromapeHre Ha JJOMaKHHCKHS Tedat ce popMupaT XUTHeHHH,
3/IpaBHU, TIeTarOTHYECKH, €CTETHUECKN TTO3HAHUS ¥ HABUIM, U TaKa C€ YCKOpsBa
KyJITypHATa U COLMaHa MoaepHu3anus. >

B kareropusita nmuteparypa, U3KyCTBO, OOIIECTBEH KXHBOT C€ OTKPOSBAT W3-
JaHWs Ha )KeHCKU opranm3anui: CopuiickoTo )KeHCKO 00pa30BaTETHO APYKECTBO
,Cb3HaHue", bparapckus keHCKH ¢bio3, Chl0o3a HA HAIIPEIHUYABUTE KeHU. B Ka-
TEropuaTa JOMaKHHCKA IIEPUOIUKA HHCTUTYIIUUTE ChC CBOY M3AaHUsA ca JJoMaKuH-
CKM MHCTUTYT ,,EBAokusa u Hanexna®“ u ,,IIpocBeTren komuteT npu BugmHckoTo
MPAKTHYECKO JEBUYECKO 3€MEICTICKO JOMAaKMHCKO YUHIIIUIIIE .

3arnmaBusATa Ha TMApTHIHATA )KEHCKA Ipeca ca caMmo aeBeT Ha Opoi. Cpen Tax
KOJIMYECTBEHO NpeobiaaBaT n3aHusaTa Ha bbiarapckata KOMyHHUCTHYECKA Tap-
tusa (BKII), kosTo ciex 3abpanata u npe3 1924 r. e neramusupana npe3 1927 r.
moa Ha3BaHWeTO bwirapcka padornumdecka maptus (bPIT). Haii-gpnarorpacH ot
MAPTHIHIS )KEHCKH TIedar ¢ B. ,,biaromancreue’ (Codus, 1921-1926), koitto mpo-
I'bJDKaBa ¢ Ha3zBaHMeE ,,HemoBomrara™ (Codusa, 1931-1933), na XKenckust conmar-
JIEMOKPATHIECKH CHIO3.

Mapku

OGUKHOBEHO B HAUMEHOBAHUETO, KOETO € YacT OT Mapkara’! Ha mepuoany-
HOTO M3JIaHWE, € KOJIUpaH MmporpaMeH enemMeHT. Kakto Moxke na ce mpearnonara,
JyMH OT CEMaHTUYHOTO THE3JIO ,, KeHa' ca Hal-4ecTO CpEeIIaHy Cpel Ha3BaHHITA
Ha TIpecara, KOATO € MpeaMeT Ha HACTOSIIOTO M3cienBaHe: oT odmo 97 — B 20
nepuoanuHu n3ganus. Crenndukara odbade e moadepTaHa u OT JPyrd 3HAKOBHU 32
JKeHaTa TyMU: JIOMakuHs 1 npou3Bognu (17), Obnrapka, Obirapcku (cenem); mo
IBe — Malika, paOOTHHYKA, CEeIISTHKA, TPaXIaHKa; 10 eJJHO — J)KEeTBapKa, CTONAaHKa,
JCBUIIUTEC, MOMUYEC, HCJOBOJIHATA. CpeI[ KIIFOUOBUTE JYMU B Ha3BaHUATA Ha Ta3u
MEePUOIUKA Cca OIe: MOJA, MOJEPHO (IIET); CEMEUCTBO, CEMEUHO (UeTHPH); JIOM,
JIOMaIIHO (TPH); CHBPEMEHHO (JIBe); IO €HO — PABEHCTBO, PaBHOIIPABHE U JIP.

20 HA3BPCKA, XKopxera. [{ur. cbu., c. 18.

2l Bsk. KOHCTAHTHUHOBA, 3apaska. 3a mapkute Ha Obiarapckara rnepuoauka (1o 9 cen-
temBpu 1944). B: Anros, Koncrantun, Cuexana [lonoBa, Torka MonoBa (cbcTas.). VIVA VOX.
Codus: YHUBEPCUTETCKO U31aTeNcTBO ,,CB. Kitmment Oxpuncku‘, 2008, 259-266.
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bu Mormo ma ce ThpCH BpB3Ka MEKIY MPeo0IaaaBamoTo ToraBa mojJ0KeHHe
Ha J)KeHaTa B 00IIECTBOTO — HAl-4eCTO MOMAKWHS, M IPEICTABIHETO M B THHAMHKA-
Ta Ha HAa3BaHMATA HA IEPUOIUIHUTE M W3TAHHSL.

Tomocu

AKko ce pasriena reorpadusaTa Ha OBJITaApCKUs KEHCKH MEPUOJAMYCH Iedatr
NpaBy BIIEYaTICHHE, Ye NpeodiiaaBamiara 4yacT oT Hero — 81 u3jgaHus, ca B CTO-
nunata. B neHtpanusupanara cTpykTypa Ha Tperarta Obirapcka abpxkaBa Codus
€ YHHUBEPCAIHO CHhCPENOTOYNE. BKIIIOUNTETHO HA HAPETHUIABUTE KCHH (UECTO
I'BTH CHIIPYTH HA MBXKE OT YNPABICHCKUSA €JINT), HAa TEXHUTE OpraHu3aliu, Kpbro-
B€ 10 HHTEPECH.

[To HSKOJKO JKEHCKH NMEepHUONWYHM H3JIaHus MMa BbB Bapha (reT), mo aBe —
B byprac, ["abposo, [Tnosaue, no eaHo — BB Buaux, Bpama, 'abposo, CnuBeH,
Yupnan u npean OcBoboxnenuero — B Llapurpan. M3nanusra, nosiBUIN ce N3BBbH
cTonuara, OOMKHOBEHO ca IJI0A Ha JIMYHA WHUIIMATHBA, MUMOJICTHH, CAMO €JTHO
e Ha uHcTUTyIus (yuunuie). MHIuieHTHa e cMsHaTa Ha Toroca (HampuMmep npu
»Kencku rmac”) — ot Cocus B Byprac u obparHo 3apaau npomsiHaTa B TJIaBHOTO
PEeIaKTOPCTBO.

[IpaBu Bnieuatienue, e ciex OcBOOOKICHUETO cpell ObJrapckara mpeca B
yy)OuHa — oxoyo 280 MeprHoANYHH U3IaHUs, HAMa HUTO €IHO KEeHCKOo. MKkoHo-
MHUYecKaTa, OJUTUYeCKaTa eMUTPAIs, CTyIEHTCTBOTO HU B CTPAHCTBO ca MpeIu
BCHUYKO OT MBXKE.

IlepuoguvHoCT

B sxeHckara Hu nipeca 10 9 cenremBpH 1944 1. OposT Ha CIIMCaHUATA HAAXBBP-
JIg To3u Ha BecTHUIMTE. OT 97 3arinaBus crMcaHusTa ca 53, a BecTHUIUTE — 44.
[lapTuiiHuTe MKEHCKU U3/1aHUS Ca BECTHUIIM.

lNomsima wacT ot U3cneaBaHaTa MEPUOANKA € C KPATKOTPAEH WM TIOPU MUMO-
JIETeH KUBOT??, B e/1Ha TOAMIIHKHA ¢ TI0 HAKOM U JpyT 6poii ca 30-uHa u3nanus,
JI0 BTOpaTa CH TOIMHA YCIIABAT Ja ce 3akpenar 20-nHa. T.e. 3HaUnTENIHA YacT 3aru-
BaT HACKOPO cJIe]] MosiBaTa C OOMKHOBEHO 10 MaTepHaIHu NpuuuHd. Ho Beipexn
TOBa Te ouepTaBar 3a0eJe’KuMa Mpeka OT CTPEMEXH, ThpceHHs, Haxoaku. Kato
Cce 3alloyHe OT MBPBOTO 3arjiaBue CI. ,,Py’Kulla Win pes KHIKKH 3a KEHUTE™, To-
aBuiio ce npe3 1871 r. camo B 1Be KHWKKU. M ce cTUrHe 10 HAaH-NPOBIIKUTETHO
U3IN3a0To — B. ,,)KeHcku riac® — ot 1 HoemBpu 1899 no 25 cenremBpu 1944 r.,
45 ropunu B 772 Oposi. OCHOBHA MPUYHMHA 32 HETOBATa IBITOTPAHOCT U3AaHUE €
Ha Hali-royiiMara jKeHCKa OpraHu3alus y Hac B TO3M NEpHOJ — bbarapcku »keHCKH
CBIO3.

22 BparapcKoTo MEPHONYHO U3JAHUE C HAM-IBIIBT KUBOT el ,,JIbpxkaBen BecTHuK (Codus,
1879 no auec) B nepuoja g0 9 centemspu 1944 r. e B. ,Mup“ (Codust, 1894-1944).
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CrenBa 1o MPOIBIKATEITHOCT — 27 TOAWHH, CIT. ,, IKOHOMHS ¥ TOMaKHHCTBO'*
(Codus, 1921-1948). YenexsT My € IBJDKA U Ha CIIOTYWIHBUS MapKETHHT.

,BecTHuk Ha jkeHara™ (Codus, 1921-1944) ¢ xuBOT OT 23 TOAWHM Ce OKa3a
Haii-IOMHeHaTa W Hall-arleTUTHATa Mapka OT JlaBHAIlaTa HU JKeHCKa rpeca. KoH-
nennusiTa My Ou Omina medenuBIna U THec. HecimywaiiHo 3a MpaBOTO HaJ Ta3u Map-
Ka ce pasropsxa JIopu Cb/IeOHN OUTKH MTPH BH3CTAHOBSIBAHETO HA BH3MOXKHOCTTA Y
Hac 3a yacTHU Menuu cnex 1989 r.

[To meATOTpaiftHOCT ClieABAT TPHU M3AAHUSA, KOUTO ce (POKycHpar BbPXY TOYHO
OTIpeJIeIICH THII XKeHCKa ayautopus. B. ,,PaBronpasue” (Codwmst, 1908—-1921), uz-
nmu3ano 13 romuHu, € rmeyaTeH opran Ha Chbio3a Ha HalpeTHUYABHTE KEHH ,,PaB-
HOTpaBHe  — ToraBa Bropara mo mamad cien bXKC Obnrapeka KeHCKa opraHu3a-
s, Cr. ,,Monxepua momakuus (Codwust, 1924-1942) neanaiiceT roIWHA € HACO-
YeHO KbM OMTOBOTO ©KEIHEBHE Ha OUepTaBaiara ce cpeana kiaca. Cir. ,,becema“,
npeuMenyBasio ce pe3 1940 r. Ha ,,JIom u cBat®, u3nuza aecet roguau (Codwus,
1934-1944). Ilpe3 mppBUTE IIeCT HEroBa riaBHa pemakTopka ¢ EmmcaBera Kon-
cynoBa-Bazosa. To e, criopen MeH, €IHO OT Hal-KaueCTBECHUTE OBITAPCKH CIIHCA-
Hus 1o 1944 r.

Tupaxu

HeBuHaru THpaksT € JOCTATHUHO TOKA3aTeICH 32 00XBaTa Ha ayJIUTOPHUSITA.
Hampumep no Bpeme Ha Bb3pakaaHero mopajayd BUCOKUTE IIEHU Ha U3JaHUSTA Ca
OWIN paspoOCTpaHEHH KOJICKTUBHUTE a0OHAMEHTH, MOJI3BAHETO B UATAIMIINATA U
np. MHTepechT KbM HSIKOM BECTHHUIU M CIIMCAHUSI HE € CTHUXBAJ U CJIC]] CIIMPAHETO
VM, YETSIM Ca CE ¢ TOAMHHM clie] ToBa>>. M Bee Mak — TMPaXuTe ChUIO HABSBAT MH-
(hopmarus 3a pasMHUILICHHUE.

[Muonepckoro ci. ,,Pyxxuna wim peq KHIKKA 3a sxeHure uMa 100 abonata
npu cpeaeH tupax 1000 Opos 3a nepuoaukara Ha bankanute npe3 70-te roguHU
Ha XIX Bek.

Jlo bankanckuTe BOWHM KEHCKUATE HU MEPUOINIHU H3TAHIS OOMKHOBEHO ca B
o 1000, psiako — 1300 — 1500 6post. Uma camo enHo mskimoueHue — ¢ 4000 6post
Ha ci. ,,CbBpeMeHHO AoMakuHCTBO™ (Codus, 1912) — mmocTpoBaHo, ¢ ,,4Y€TUBO
3a CBOOOTHOTO BpeMe*, 3/ipaBHHU CTATHH, IOMAKHMHCKH ChBETH, MOJICIIH 3a JaMCKO
00JICKJIO ¥ PBKOJIEIHE.

TNonemuTte THpaxxku ca MEXy IBET€ CBETOBHU BOMHU. B TAX 1oMUHMpaT qoma-
kuHCcKuTe u3ganus. Co. ,,ikoHomus U goMakuHCcTBO — 60 000%4, cr. ,,MozxepHa
nomakuns“ (Codust, 1924-1942) ¢ okomno 30 000% (Hazwpcka, c. 72), cm. ,,Kena u
noM* (Codust, 1937-1944) — 14-24 000. Ot mo-mmpokara najuTpa, HaJarpaiuia

2 Hanpumep B. ,,Jlynasckuii neben’ (Benrpan, 1860-1861) na I'eopru C. Pakoscku.
24 HA3BPCKA, XKopxkera. Llur. ¢bu., c. 72.
% Tlak Tam.
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HaJ OuTa C M3KYCTBO, KYJITypa, OOIIECTBEH KUBOT, HAYEIIO € ,,BecTHUK Ha )xeHaTa"
(Codusi, 1921-1944) ¢ max 30 000 6posS.

3HAYNTENHN THPAKU UMAT U IEPHOANYHHU U3IaHus — IPpUTYpKu. Hamprumep B.
,becema™ (Codmus, 1934-1942) noctura 36 000 Oposi, kKaTo OE3MIATHO MPHITOKE-
Hue Ha ,,Jlomakuas u Maiika“ (Codus, 1933-1940).

B. ,, Kencku rimac” (Codus, 1899-1944), meuatnusat oprad Ha bXKC, noctura
6000 6post.

Cpen mapTuiiHUTE W3JaHHUS OT KEHCKAaTa Ipeca B pasrIekKTaHUs TEePUOT
Hal-TOJISIM € TUPKBT Ha B. ,,PaBercTBo™ (Codus, 1919-1923), m3garne ma BKII,
3a HEro uMma AaHuu 3a 9220 ex3emiapa’®’.

Tpif KaTo 3acera HsIMa MAHOPAMHO MPOyYBaHE HA THPaKUTE Ha OBJTapcKara
mpeca 10 9 centemBpu 1944 r., cpaBHeHHETO O MOTJIO J]a € ChOTHECE C HAKOU OT
Hali-pa3npocTpaHeHUTE TOTaBa y HaC BECTHHIIN U CIIUCAHUA, KOUTO ca OT MacoBa-
Ta HHPOpMaNMOHHa Tipeca: B. ,,YTpo* (Codwus, 1911-1944) — 330 000; B. ,,30pa“
(Codus, 1919-1944) — 130 000; B. ,,3apsa™ (Codwus, 1914-1920; 1929-1944) —
112 000; cm. ,,UmroctpoBana cemmuria“ (Codwust, 1923-1936) — mo 25 000.

YBenmuaBaHETO Ha THPAKUTE, pa30upa ce, € BbB BPb3Ka U C TOBUIIIABAHETO HA
TPaMOTHOCTTA, KOSITO ITHK € TIPOM3BO/IHA HA PA3BUTHETO Ha 00Pa30BaHMETO — eHA
OT OCHOBHHTE Kay3W Ha OBJITapcKaTa )KypHaJINCTHKA, BKIIOUYMTEIIHO Ha )KEHCKAaTa
HU Tipeca omie oT Br3paxmanero. [Ipe3 1900 r. rpamotan B bearapus ca 14 % ot
xenure (45% 3a mmxere), pe3 1934 1. — 57,2 % ot xennre (79, 6% 3a MBKETE).
[Ipe3 1934 r. Beue MpoIEHBT HA TPAMOTHHUTE KCHH B cenara (52,5) ce moOmmkaBa
710 TO3M Ha IPaMOTHHUTE XKeHHU B rpagosete (73,7%)%.

IIle ce onutam aa OTKPOS

3HAKOBH HM3JaHMA Cpe/l HeNapTHITHATA JKeHCKa Ipeca

B bwirapus no 9 cenrempu 1944 r. Te noTBbpIKAaBaT Kpuiarata (pasa, mo-
MyJIIpHA Cpell KYPHATUCTHUTE, Y€ BCEKH BECTHHK, CIIMCAHUE MPUINYA HA TJIABHUS
cu penakrop. Ch3aTeNiKy Ha OCJISKUTUTE U3IaHKsI ca OCJISKUTH KEHH (M HIKOJIKO
MBIKE), HEMAIIKO OT TAX BCE OLIE ,,B CIHKaTa Ha ucrtopusra“?. OCHOBHM OIOpH Ha
yCHEeXUTe UM ca LEHHOCTHA CHUCTeMa, KyJITypa Ha Kpbro3opa U Ha MOBEACHUETO,
OTJaJICHOCT Ha Kay3H, BUCOKH PO(ECOHAIHYU CTaHaPTH, €TUKA U HE Ha MOCIICTHO
MsicTo xapakTep. [loka3Bar kak B mazapHa cpeia MOXKe Jia ce Ch3/laBaT CTOWHOCTHU
MEJTUH.

26 MAJIMHOBA, Jlroamuna Xp. ,,BecTHuk Ha xeHaTa* — eHIMKIONENS 32 BT HA ObJrapKa-
Ta. bubniuomexa, 2015, Ne 1, ¢. 27.

27 1IUA, ¢. 141 (Crena bnaroesa), om. 1, a.e. 25., nut. no Kpacumupa JIACKAJIOBA ,,)Kenn,
1oJa u MozaepHu3anus B bearapus 1878—-1944% c. 239.

2 TACKAJIOBA, Kpacumupa. LuT. cbu., c. 160.

2 Bxk. JJACKAJIOBA, Kpacumupa (cberaB). Ot csukara Ha uctopusta. JKeHuTe B ObIrapcko-
T0 00mmecTBO 1 KyaTypa (1840-1940).
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B. ,,)KeHcku rnac* e mpuMep 3a ocypHaIucCmuka Ha eKCcnepmuama KOMnemeHm-
nocm. Cpenl pemakTOpKHUTe Ha BecTHUKA ca (110 xpoHojorus): Araa Cakn3oBa (Ka-
puma), FOmss ManmmaoBa, JKenn boxwroBa-IlareBa, a1-p M. X. Anrenosa, Canma
ﬁOBHCBa, Humutpana MBanosa. B. ,,)KeHcku riac* ycnsiBa a ce HaJIOKU KaTo He-
00BBp3aH C MAPTHM 3AIIUTHUK HA TIpaBaTa Ha )KeHaTa, HEWH OPUEHTHP KbM OOIIECT-
BEHUS M TIOJTMTUICCKUS )KUBOT, TiedaTeH oprad oT 1901 1. Ha ,,uncTo peMUHUCTHYHA,
HaJIKJIacOBa M HAJIMAapTHITHA opraHu3aius‘ — bbarapckus >KeHCKH ChIO3.

@uwr. 1. B. ,,)Kencku riac”, Ne 7, 5 dpepyapu 1938.

[Ipe3 cBoero mbaronerue ,, KeHcku raac™ ce pa3BuBa HE TOJKOBA MO OTHO-
LICHUE Ha YCHBBPILIEHCTBAHETO CH KAaTO BECTHUKAPCKHU MPOAYKT, KOJIKOTO CIPSIMO
UAenuTe, KOUTO OTCcTosIBa. OPOPMICHHETO My € IPEAETHO CEMILIO, HE CE MTPOMEHS
Ipe3 BCUUKUTE TOAWHH: TI0 HAKOJIKO HAaOOpHHM KOJIOHW Ha CTPaHMLA, HE Ce ThPCH
0Cc00EHO pa3HooOpasue cpea npudTOBETE, TUNICBA 00pa3Ha KYPHAIUCTUKA, JTUIIC-
BaT pexiaMu. Karo e jau Ta3u crpora ¢popma e HapouHa IMOJIMTHKA Ha U31aHHETO,
3a Ja mojueprae mpeaeaHara My OTIaJAeHOCT Ha Kay3H.

3aroBa ITbK ChIBPIKAHUETO HA B. ,,)KeHCKH Tiac” e pa3HooOpa3HO, HACUTEHO
— 1 nHGOPMAIIMOHHO, W KOMEHTapHO. Toil € ¢ aMOuInATa Ja BKapa B MyOJIHIHOTO
HH IIPOCTPAHCTBO KOJIKOTO CE€ MOKE MOBEYe HOBWHH, UJICH, CBBpP3aHU C TpoOIie-
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MUTE Ha eMaHUMIIAIKATA Ha )KeHaTa y Hac, B EBpomna, o apyru kontuHeHTH. Che
CaMOYyBCTBHE € Ha YacT OT CBETOBHA KOMYHHUKAI[MOHHA MpeXa 110 BBIIPOCUTE Ha
xenata. Ot 1902 r. (IV-Ta cu roguiHiHa) 3amoysa a myOJuKyBa Ha3BaHUETO CH
1 Ha (PPEHCKHU e3UK (€3UKBT Ha ToraBalllHaTa AUIUIOManus): ,.Jenski glas — organe
de I'union des femmes bulgares*.

[Tewarnusat opran Ha BXKC nma cnokxa poss. CThIIKa O CTHIIKA, KOMILIECHO
(c mpaBHH, MOJUYECKH, KYyATYPHH, COLUATHH, HKOHOMHYECKH, TICUXOJIOTHYECKU
apryMeHTH, C JIeHCTBUS) J1a IPeoJoIsIBa, a ce ONUTBA J1a Ipeo0pasyBa, BKIIOUH-
TEJIHO €JHU OT Hall-KOHCEPBATUBHUTE ACIEKTU Ha €JHO OOIIECTBO — MAHTAIUTET-
HHUTE Harjacu. Y Hac ToraBa Te ca Olle TBhp/Ie Ha3aJHIHYaBH 110 OTHOIIICHHE HA Ke-
HUTE. ,,B OBIATapcKoTO 00IIECTBO 10 cpeaara Ha XX BEK HE € pa3rpajieH narpuap-
XaITHUAT XPUCTUSHCKU MO Ha OTHOIIGHHETO KbM >KEHATa, pa3riexaal s KaTo
HENBJIHOLEHHA JTMYHOCT M KaTo Hemoaxoasma 3a ooydenne ’. Bu B. , Kencku
riiac’ HeBeJJHbXK Ce HAIIOMHS, Y€ 3a KyJITypara Ha eJJH HapOJl CE Ch/IH 110 MOJI0XKE-
HUETO Ha JKeHaTa B HETO (apryMEeHT Olle BbB Bb3pOXKACHCKaTa HU mpeca). Hempe-
KBCHATUTE CPABHEHUSI ChC CBETA, KOMUTO U3IbCTPAT BECTHUKA, OMUJIO B CTATHUH, OWIIO
B MH(OpMaIMY, 3aTBbP)KIABaT BICUATICHUETO 32 H30CTaBaHE HA eMaHLUIALMTA
B bbirapus ot MOJCpHHS CBSIT.

HOnust ManuHoBa, eHa OT JHMJEPKUTE Ha JKEHCKOTO IBIKCHHME Y HAc, Cpex
Hal-BUAHUTE mepa Ha B. ,,)KEHCKH Ii1ac®, akueHTHpa BbPXY CICIHUTE MPUIMHU
JKeHuTe B bbarapus na He MoraT zna ce moxBayisiT ¢ rojaeMu npunodusku. Ot eaHa
CTpaHa 3apajii Ie(eKTH B Pa3BUTHETO (,,HETIPABUIIHO M HECTIOKOIHO ‘) Ha CTpaHara
HU, 3apaau roinemure cbrpeceHus. OT apyra — 3apaan 0aBHOTO MPEBH3NUTAHUE
Ha TMOJIMTHYECKUTE HArIacu, HHEPTHOCT M cabocT Ha KyJATypHUTE Harjacu. ,,He-
JOCTaThYHO IIPOSICHEHOTO Ch3HAHME Y MBKa, HA3aJHUYABOCTTA Y CAMUTE >KEHH,
TSAXHATA MTACUBHOCT U HEJOCTATHYHO EHEPTMYHO OTCTOSIBAHE HA TEXHUTE MpaBa. !

Haii-gpnroroauinata riaBHa peiakTopka Ha B. ,,JKencku rimac™ (ot 1920-ta
10 1944 r.) e Iumurpana Msanosa. Ts e ropuctka, nuaepka Ha BXC ot 1926 r.
o 1944 r., m30upana Ha aBa MbTH B Oopaa Ha International Alliance of Women
for Suffrage and Equat Citizenship (1935-ta u 1939 r.)32. Maiika Ha Tpu nopoaeHu
nena. Msrnexna ¢ pa3zopan cwrpyr. [Ipe3 1925 r. s npaBu ciieiHOTO 00001ICHKE:
JKeHaTa He € JIOIyCKaHa A0 BCUYKH CIyKOU, HMa OIrpaHHUYCHHUS 3a HSKOU BHIOBE
o0Opa3zoBaHue, IOALCHIBAH € TPYABT M; UMa HEPABEHCTBO IIPU OHACJeIsIBaHe, IPU
3a00JIsIBaHe; 3a4ECTHIIN ca CHKUTEICTBA O0e3 Opak U ,,He3aKOHOPOACHUTE ; MHOTO
HETpaB/u 110 OTHOIICHHE Ha jKeHaTa MMa B 3aKOHOJATEIICTBOTO, T¢ TPsOBa J1a ce
M3MEHST, HArOAAT CIIOPE IPOMEHUTE B )KMBOTA, HO TOBA LIE CTaHE, KOraTo Xe-
HUTE TOOMAT Ta3u BB3MOXHOCT. ,,3aTyi HE 3a0paBsiiTe ChIO3HUTE UCKAHUS: J1a CC

30 HA3BPCKA, XKopxera. ,,J]a BU 1aseM UCKaHOTO OT Bac W BpemeTo oOpasosanue*. Xew-
CKMAT UHTENEKTYaJIeH euT B Bbirapus u ponsta Ha ceMelcTBOTO. Tpyoose na Cneyuanusupanomo
sucute yuunuuje no 6ubruomexosnanue u ungopmayuonnu mexnonoeuu. T. 3, 2003, c. 248.

31 MAJIMHOBA, YOnust. KM ro6ueiinus kourpec. JKencku anac, Ne 9, 1 dpespyapu 1926, c. 1.

32 TACKAJIOBA, Kpacumupa. XKenu, non u moaepuusanus B Beirapust, 18781944, ¢. 260.
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W3BOIOBAT IBJIHU IPAXKIAHCKM M MOJMTUYECKH MpaBa 3a xeHara.“3* Cropex MeH
JumuTpana VBaHoBa € Hall-sipKaTa IIPEICTaBUTEIIKA HA KYPHAIUMCTUKATA HA €KC-
MepTHATa KOMIIETEHTHOCT Ha CTPAHUIUTE HA B. ,,/KeHCKH riac*.

[Tozuuuute ce nancupar, pa3BUBAT, OTCTOSABAT MOCIEAOBATEIHO, TBBPJO.
Ho ce uyBcTBa 1 0OHa3M KEHCKA JIEITMKATHOCT, KOSTO € OCOOCHO IIeHHA 3a €BOJIIO-
[IUOHHOTO JIEHCTBHE — CHOOpPa3siBaHETO ¢ (yHIAMEHTATHUTE YOBEIIKH LEHHOCTH
U C BB3MOXKHOCTUTE HA CUTyalUATa. BKIIOUUTENHO U MPU TPAAUPAHETO HA MPO-
0JIEeMHO-TEMaTUYHHUTE 30HH, B KOUTO CE€ CHTYHPAT KaMITaHUUTE Ha ,,)KeHCKH riac*:
,»Upe3 IUI0TO CU ChAbpPKaHUE B. ,,JKeHCKH riac’ cieaBalie HauepTaHUs My OT
KOHTPECHH PEIIEHHs], OT yCTaB M ChIO3HA JACHHOCT IIBT: CIIPAaBEIMBA 3aIUTa Ha
’K€HATa, HEMHOTO U3AUTaHe KaTO YOBEK U IPaKJAaHUH, HAITBTBAHETO U KBM BBIIPO-
CUTE Ha OOIIECTBEHUS U MOJUTUYECKH XUBOT U KbM M3pa0OTBAaHE HA EIMH OOII]
MHPOTJIE]] 32 MUD, IpaBaa u cBoboaa. 3

B. ,,)Kencku riac* pa3rpbplna KaMIIaHWH, B KOUTO pa3padOTBa TOYHO, ITOCHE-
JIOBATEJIHO U MHOTOACTICKTHO JTUHUATA Ha bbirapckus skeHcku ¢bio3. Te ca rimaBHO
B JIB€ HaIpaBJICHU: 332 PABHU MpaBa U COLMAIHU MCKaHus. Beska kamnanus 3a-
BBPIIBA CIIe/] pa3peniaBaHeTo Ha MpodiieMa, e/l MOCTUTAHeTO Ha IIeITUTE M.

Kamnanum 3a paBHu npasa:

— Ha o0pa3oBaHMeE: PaBHONIOCTABEHOCT HA TMMHA3WAJIHATA CTETIEH 32 MOMHYETa-
Ta (Cc Ta3u Ha MOMYETAaTa), CPelly HEeJOIMyCKaHeTo UM 10 Bucmrero yumimie
B Coust; MCKaHUS 3a IMPOKO U Pa3HOOOPa3HO MpodecHoHaIHO 00pa3oBaHUe
Ha >KeHuTe (TakaBa nporpama e uspadorena mpes 1925 r.) u ap.;

— Ha TPYH: Cpelly OrpaHUYCHHUSATA KEHH J]a 3aeMaT JbP’KaBHU M OOIIECTBEHH
JUTBKHOCTH; 32 JIOCTHIT 10 CBOOOAHUTE MPOQeCcHH; Cperry HepaBHOCTOWHO 3a-
IUIalane Ha TpyAa; 3aliuTa Ha paboTHHYKaTa-Maika; e(pruKaceH KOHTPOJI Hal
JEeTCKUsl TPY[; OCPETHHUUYECTBO 32 HAMUpPAHEe Ha padoTa 3a KEHUTE; )KEHCKH
TPYZOBH 010pa C KypcoBe M OOyYHTEIIHH aTeINeTa, Bb3MOXKHOCTH 3a HaJIOMHA
paborta u ap.;

—  Cpelly BCHYKM 3aKOHOJATENTHM aKTOBE, KOMTO OTpaHMYaBaT IpaBara Ha Ke-
HUTE, KaTO HalpUMep 3aKOHa 3a HacaeacTBOTO oT 1906 r.; HeoOXoauMocCT OT
3aKOHOJATEITHH MEPKH 3a U3BbHOpauHM Jena (M3aupBaHe Ha Oamiara, 3a]bi-
JKaBaHETO My C M3APHXKKa) U Ap. Cpen Hal-IbITOTpaHUTE W Hal-MaImaOHu
KaMIIaHWH € 3a M300pHU ITpaBa Ha )keHara. [lopenunara oT neTHIum, myOoIHd-
HH CHOpaHUsl, aHKETH, 3aCTHIIHUYECTBA MPEJI MOJTUTHYCCKH MAPTHU U TIP. H3-
IBJIBAT HE caMo MH(OpPMAIIMOHHATA YacT HAa BECTHUKA, HO MOBIMIAT M TI0JIe-
MHYHHS TPAayc Ha PEAUIIa CTaTHH.

3 MBAHOBA, Jlumutpana. HoBOCH31a1eHOTO MOJNOKEHHE HA JKEHATA WCKA HOBH 3aKOHH.
HKencku enac, Ne 67, 25 nexemspu 1925, c. 1.

3 Oruer 3a CHCTOSHUETO Ha CHIO3HUS OpraH B. , KeHcku rac* mpes 1924-1925 r. JKencku
enac, Ne 1, 1 okromspu 1925, c. 3.
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,,YUaCTHETO HA JKEHATA B TIOJMTHYECKHS KUBOT CE MCKA, 3 112 MOXKE KYJITy-
para Jia HOCH OTIEYaThK Ha IBJIHMS 00pa3 Ha 4OBEKa, JAJEH Ype3 JBOSKATA MY
NPUPO/IA: Tasi HA MbKa M Ha XKeHaTa. >

Couna.mm KaMIIaHUuM:

—  3aKpwia Ha JeTeTo;

—  COIMAJIHU TPWKH: MPOCBETaTa Ha JKEHWTE B CeJara, BKIIOYUTETHO 32 Maii-
YUHCTBOTO, 32 HA3HAYABAHETO Ha aKyIIepKH, IEHCTBa ce 3a OTKPHBAHE Ha 3e-
MEEINICKO-TOMAKMHCKH YUUIIAIIA, 32 OPTAHU3UPAHETO Ha KEHCKH JIPYKECTBA
[0 ceyata ¢ MpOCBETHO-OaroTBopuTenHa 1ein. [lognomara ce oTKpuBaHETO
Ha JIETCKH SCJH, THEBHU JETCKU TPAJANHN U 3a0aBa4HUITN, OCOOCHO HY)KHU B
YCHITHUTE MECEeIN Ha IoJIcKa paboTa.

—  cpemry O0e3paboTHIara;

— ch3JaBaHe Ha Bucma commanHa mIKoja — JIBETOIWIICH Kypce clie[ TUMHA3u-
ajgHO oOpa3oBaHHe, mpu3HAT Tpe3 1936 . or MUHHCTEPCTBO HAa HApOIHATA
MIPOCBETA;

—  3a’KEHCKa MOJNIHS — TS CTIEIMATHO JIa Ce TPIDKH 3a )KEeHaTa, IeBOHKara, 1eTe-
TO, JIa C€ 3aHUMaBa U C PEBaHTHBHA JCHHOCT;

—  Ccpelly BeHepHUYECKHUTE OOJIECTH — HapuMep 4pe3 MpeIBapuTeTHO mpendopad-
HO OCBHUJIETEJICTBAHE, TPOPIIAKTHKA H JIP.;

— 0Oopba mMpoTHB aTKOXoJIM3Ma — TIOfeTa € oIle B mbpBUTe roguau Ha BXKC mo
HCKaHEe Ha kEHU OT cesara’®;

—  TIOCTpOsIBaHE Ha TOYUBEH JIoM ,,FOmms ManmHoBa™;

—  OmarotBopuTeTHOCT — CBIO3EH TOM (XOTENI-TAHCHOH), KOMUTET 3a TIOATIOMa-
rafHe MalkuTe POAWIIKM U TEXHUTE HOBOPOJCHH; J[oM 3a 3aKpriia Ha MIIaZI0TO
MOMHYE | Jp.;

—  TPOTUB MPOCTHUTYNHATA: IUCKYyTHpa C€ HEOOXOMMMOCTTAa Jla ObJAT 3aKpUTH
MyONMWYHAUTE IOMOBE, J]a C€ U3KOPEHST COLMATHATE IPUYHHHA 3a CHIIECTBYBa-
HETO UM, J1a Ce IpeMaxHe y3aKOHSIBAaHETO Ha MPOCTUTyIuATa. JKeHckuTe apy-
JKECTBa J1a M3IUPBAT MPOCTUTYTKUTE, Ja M3SCHIBAT MPUIMHHUTE 32 IO/ TaHETO

35 Bwarapceku xencku cbio3. (o cnyyaii 30-roaumnunnara my) 1901-1931. Codust: neyaranna
»IIpaBo®, 1931, c. 42.

36 TIpes 1902 r. 217 xenu ot c. ['opru [Macapen (CamokoBcko) mogasar Mos6a g0 Haposro-
TO chOpaHHe ¢ UCKaHE: 3aKOH 3a 3aKpHUBaHe Ha KpbuMmuTe. [ToJKpeneHn ca oT XKeHH OT copHiicKn
cena, KOMUTO HacTosBaT Ha BTopus KoHrpec Ha BXKC (1902 r.) 3a 3akoHOAaTeTHN ACHCTBUS CpELLy
MUSTHCTBOTO, KOETO omponacTsiBaio cenarta. [Ipe3 ecenra Ha 1902 r. B)KC nmoakpens ¢ npomeHue
HCKaHEeTO Ha JKEHHTE OT cenaTa. Toil moappka IPOTHBOAIKOXOJIHUTE OPraHU3aLMK B AKIIUUTE UM 3a
OpraHu4aBaHe IIPOU3BOJCTBOTO U ThPrOBUsATA ChC CIIUPTHH HAIUTKH, 3a0paHaTa Ha MpoJaxoaTa um
Ha Jiena, 3a0paHa MoMuyeTa Jia paboTsAT B MUTEIHY 3aBeJICHHS, Jla Ce TPOKapa 3aKOH upe3 JIOIMHUTBaHE,
BKJIFOUMTEITHO CPEJ] )KEHHUTE, 3a 3aKpHBaHE HAa KPBUMHUTE U JP. ,, TaKbB 3aKOH, HAUCTHHA, CE Ch3/a/Ie 1
CBIO3BT IIOCTOSHHO IO/ICEIIA U NTOAKAHS KEHUTE Ja U3M0JI3BAT TOBA CH MPaBo.  (,bbiarapcku meHcKu
cb103. (Ilo ciayuait 30-rogumanHaTa My) 1901-1931%, c. 39).
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¥IM B TaKaBa CUTYyaIl¥sl, 1a C€ OTKPUBAT M HAKa3BaT CBOAHUIINTE, C TOMOIITA Ha

KMETCTBaTa Jla Ce Ch3aBaT padOTHITHUIH, KbJIETO BHIIPOCHUTE )KEHH J1a UMatT

BB3MOXHOCT J1a C€ TPY/IST.

»/KEeHCKU Ty1ac® € Ha MO3ULMSA U 10 HaW-MapJIuBU BBIPOCH, KOUTO 3acAratr
ISUTOTO HA OOIIECTBO. BECTHUKBT CH MpaBU PaBHOCMETKA: ,,...MPEIBUA HA OCO-
OCHO pa3MHPHHUTE BpPEMEHA, KOUTO TPEXKHUBSIXME U TPOIBIDKABAME J1a KHBEEM,
TOW W3/WTAaIle HETPECTaHHO TJac KbM OMOMHSHE, OMHPOTBOPEHHE U TO-TONIIMa
CIUTOTEHOCT cpell OBJITapCKUTE Tpa)KJIaHu, IIac MPOTUB 3aCIENEHOTO U 0e3yMHO
MapTU3aHCTBO, 32 €HA pa3yMHa MOJUTHKA, TIOYMBAINA HA ITO-TOJIEMHU TPHKH KbM
Hapo/a U MO-MaJIKO O3JI00JICHNE U TIPEN3BUKATEIICTBO, 32 €/IHA MOJIUTHKA, KOSTO
Jla 3aIUTH ¥ TApaHTHPA KOHCTUTYIIMOHHNUTE CBOOOIN HA TPaXKIaHUTE.

Toit mpoTecTupaie Hali-eHEPTUIHO MPOTUB yOHMIICTBATa, OT KOSATO CTPaHA J1a
ujexa Te, U, KaTo U3pa3uTel Ha JKEHCKaTa MHCHI, IPOIIMTa OT YyBCTBaTa HAa Maii-
YHHOTO ChPILE, TOM ce 00SBU U IPOTUB CMBPTHOTO Haka3aHue. >’

Bpost ot 20 okToMBpHr 1936 1. € ¢ yBOIHA penaKIIMOHHA OeIeKKa IO 3aria-
Bue ,,KeHncku rnac* — 34 ropuiHuHa“. B Hes ce mojueprana, 4e, KakTo U JI0Cera,
BECTHHUKBT Il /1aBa M3pa3 Ha CHIO3HUTE IEJIM W 33Ja4Yu: 32 YMCTBEHOTO, HPaB-
CTBEHOTO Pa3BHTHE Ha KEHATa, MO00psIBaHE HA ITOJIOKEHUETO M BB BCAKO €IHO
OTHOIIIEHUE, 3allNTa Ha IIpaBaTa i, BUCOK W YMCT MOPAJI 3a JIBaTa Mojia, OTPaKeHUE
Ha paboTara Ha CHIO3HUTE IPYXKECTBA (MPOCBETHA, OJIATOTBOPUTEITHA U PO eCcHo-
HaJTHO 00pa30BaHNKe), IIIe TPOIBIKABA /Ia CIIEIN MHTEPECYBAIIUTE KEHATa aCIIEKTH
Ha OOIIIECTBEHHUS KUBOT B CTpaHaTa U B Uy)KOMHA, IIIe JaBa CBEICHUS 3a IOJI0XKE-
HHETO U B Uy)KOMHA ¥ HEMHATA OpraHM3alMOHHA AeHHOCT S,

3a MBJIHOKPHBHOTO OCBHIIECTBSIBAHE HA TE3W IENH JONPUHACAT penuiia BH-
JIHA K€HHU, OCBEH PEJAKTOPKUTE U peauiia ChbTPYyAHUYKU Ha B. ,,)KeHcku riac’,
kato: Bacunka JImutpuesa, Bena bnaroesa, 1-p Bepa [linouesa, Jlanka KrouykoBa,
Exarepuna Kapasenosa, En. ['eoprosa, Enena Yakanosa, Kuna Konosa, Mapus
PaueBa, M. [Ixunpona, Ilena IlpecmaBcka, Pama Cramuiicka, I[Berana Parmega,
0. MycrakoBa u ap. Pa3oupa ce, Ha crpanuiuTe Ha reyaTHus oprad Ha BXXC ce
YyBarT TJIACOBE HA MBKE — JTUJICPH B Pa3HU 00JIACTH HA IMOJIUTHYECKHS, O0IIeCcTBe-
HUSl, CTOTIAHCKHSA, KYJITypHUS )KUBOT. 3HAKOBHUAT (DWHAHCHCT, MTOJUTHK, JUITIOMAT
Artanac bypoB, H3KyIIIEH OT BECTHUKAPCTBOTO, OTOESA3BA B CTATHUATA CH ,,bhaTap-
ckata »eHa': ,,Ts B Hail-royisiMa CTENEH € 3ana3uia EeHHUTE KauecTBa Ha Hapo/ia
HU — HPaBCTBEHO YyBCTBO, PEJIUTHSA, ChpICUHA J00poTa, O€3KpaitHO TPy HOITI00HeE,
necTenuBocT. [lopH 1o oTHOmIeHHe (PU3UYECKOTO 3/[paBe Ha HApoJa, MMaK )KeHarta
ce sABsBa KaTO MMa3uTelIKa Ha pacaTa HHU OT U3pakIaHe. |...]

[IpnHOTO U1 yyacTHe B )KMBOTa HAa MBKa, TIOKpail IPyrUTe YHCTO KEHCKU He-

37 OT4er 3a CHCTOAHUETO HA CHIO3HMS Opras B. ,, Kencku rimac” mpes 1924-1925 r. JKencku
enac, Ne 1, 1 okromBpu 1925, c. 3. Bxk. u JI. IBanosa. XIX kourpec. JKencku enac, Ne 2, 1 HoemBpu
1925, ¢c. 2.

3 JKencku anac, Ne 1, 20 okromspu 1936.
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HU TPWKH, Pa3BUBa YMCTBEHUTE M CIIOCOOHOCTH U B HAKOW OTHOIIEHHUS 5 TIOCTaBS
JIaKe MO-rope OT MbXKa.

ETo 3amo naBanero Ha M30MpaTeHU MTpaBa Ha ObJTapKaTa € He CaMo e/IHO 3a-
CIIy’KE€HO IPU3HABaHE Ha KayecTBaTa M M Ha POJISTA M B )KUBOTA, HO €HA pa3yMHa
MsIpKa, KOSITO MOJKE J]a YIIPakHU OJIATOTBOPHO BIHMSHHUE BHPXY MOJUTHYECKUS HU
KUBOT. [...] [IpecTon o 1a BHECE B MOJIMTHYECKHSI HU JKUBOT ITOBEYE ThPITUMOCT,
oBeYE MPUMUPEHHUE U €JIMHEHHUE U J]a TO U3JIUTHE HPABCTBEHO. >

[Ipumep 3a cmotinocmen ceOmuunux € ,,BECTHUK Ha jKeHaTa™ — 3a JIUTEpaTy-
pa, U3KyCTBO, OOIIECTBEH XUBOT U JJoMakuHCTBO. OT 1937 T. ce ompenens u KaTo
witoctpoBad. Herosute 956 6post ot 1921 mo 1944 r. ca momyisspHu HE caMmo Cpen
JKEHCKaTa ay IuTopHs. B TekcToBa camopekiiama n3/JaHUeTo sl CETMEHTHpa Taka: 3a
JOMaKUHMTE, 33 YUUTEIKUTE, 38 YAHOBHUUKHTE, 32 CEJIIHKATA, 32 PaOOTHUYKATA,
3a YUUTEIKHUTE B CTONMAHCKUTE M JOIBIHUTEIHATE 3eMeencku yammuma’, Tpes
TOJMHHTE B TJIaBaTa Ha BECTHHKA CE€ MOSIBSIBA 0JJ00pEHNE U Mpernopbka 0T MuHHC-
TEpPCTBOTO Ha MPOCBETaTa, MUHUCTEPCTBOTO HAa ThPTOBUSTA, O-KBCHO CE€ BKIIIOY-
Ba 1 MHUHUCTEPCTBO HA 36MEJEIUETO.

®ur. 2. ,,.BectHuk Ha xenara®, Ne 826, 23 oktomBpu 1940.

3 BYPOB, Atanac. brirapckara sxena. JKencku 2nac, Ne 6, 5 sanyapu 1938, c. 1.
40" Becmnux na sicenama, Ne 824, 9 oxkromepu 1940.
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,»,BECTHUK Ha »eHaTa MMa sSCHa CTpaTerus, KOHLEMIMUS B OCTOSHHA CTPYK-
Typa. Ts ce pa3rphlina OT IbpBa KbM ITOCIIEIHA CTpaHUIa (00EMBT Bapupa OOHK-
HOBEHO OT 8 110 12 CTpaHWIM) — OT JyXOBHOTO JIO0 MaTEPHUATHOTO, C TPAIUBHU IICH-
HOCTH, OOIIeCTBEHA OTTOBOPHOCT M HE Ha IMOCIEAHO MACTO — ¢ BKyc. ChueraBa
HAI[MOHAIHO W YHHUBEPCAIHO, TPAJAUIIMOHHO U MojiepHO. CTpemu ce Ja cee Bcec-
TpaHHA KyJITypa, IUCTAHIIMPAHO OT MoJuTHIecKnuTe Oopruukanust. Ho cbe conman-
Ha, TPaXK/TaHCKa YYBCTBUTEITHOCT.

OO6wnuaitHO TemMa B Hail-CHJTHATa 4acT Ha IIbPBA CTPaHUIIA — JIEBUTE KOJIOHU, €
3HaYUM OOIIECTBEH BBIIPOC, CBBP3aH C MPOOIEMH Ha JKeHaTa, C eMaHIIUIIAIUATA.
[TyOnukamuure ca Ha aBTOPUTETH, €KCIIEPTH, TATAHTH — HE3ABUCHMO JIAJIH JKeHU
WIH MBKe. Pa3BuUBaT ce MpOABIDKUTENIHN KaMIIaHWHU, pa30upa ce U BbB BPB3Ka C
u3buparennure npasa. Hanpumep Bepa Bosmxuesa-®on*! monemusupa mo tosu
BBITpOC ¢ B. ,,Mup* (Codus, 1894-1944), ennH oT HA-CTOWHOCTHUTE HA BECTHH-
. TepeHbT Ha pa3uCKBaHHUTE MpoldiieMu ¢ He camo beirapwus, baakanure, EBpo-
1a, HO M 1151 CBAT.

Ot ppyraTa cTpaHa Ha ITbpBa CTPAHUIIA — JECHUTE KOJIOHHU CE€ OTBApST OT pe-
nopTakHa (hotorpadusi, perpoyKIHs, ITOPTPET, MO-PSIIKO CKHIIA WK KapUKaTypa.
B obOpa3naTa gacT Ha BECTHUKA CHIIO € SBEH CTPEMEKbT KbM KaueCTBO — OTIIEYAT-
BaT ce TBOPOM HA TAJAHTIIMBH OBJITAPCKU XyHoKHUIIN: BaH Muies, Koncrantua
[IspxenoB u ap. B 4enoro Ha BeCTHUKA HAMHUPAT MSCTO U JINTEPATYPHH, KYJITypHU
CBOUTHSI, COITMATHH MTPOOJIEMH, IMPOOJIEMHU Ha SKETHCBHETO, BH3ITUTAHUETO H TIP.

[lomnmMCTHUKBT HA MBPBa CTPaHUIIA MTOJIMAMBA C Ka4eCTBEHA JIMTEepaTypa, Ha
KOSITO TPAAWIIMOHHO € TIOCBETeHa W CTpaHHWIla BTOpa. ,,Karo Hamymamie cBosTta
MpadJHa KbIlla B Taka HapHYIaHHUSI Ha BpeMeTo ,,00puecku FOubynap®, EnncaBera
Barpsira Thpcerie JyxoBHA OmOpa BCpel CPOIAHHU IO TyXOBHH UHTEPECH TPUATEIN
B TOCTONIPHEMHATA Penakiusa Ha BecTHHKA. Tyk 6e u ['eopru I1. CramaroB u He-
TOBOTO JI0OpO CHpIle, a XaIUIMBH ycTa. ['ocTyBamie u AceH 311aTapoB ¢ HETOBHUTE
,IBeTs . [IpaBenie yecT Ha BecTHHKA U ['eo MuneB, mpeBoaad Ha [letbodu u apy-
' UMEHUTH TBOpLK. ETO ro Biu3a B pefakuusTa Ha yi. ,,Jlere®, cxiayneHa Ha eJluH
»oazap“, m Huk. Bac. PakutnH, KakTo BEpBEIE 3BYyKOBO HMETO MY, C IITUPOKOIIO-
JlaTa CH LIalKa M IIMpOKaTa CH Jymia. 4

Ot 1933 . BeIHBX MECEYHO BTOpa CTPAHMIIA, B KOSTO TPATUITMOHHO Ca IICH-
TPUpPAHH CTUXOBE, € MpeocTaBeHa Ha ,,Kiryd Ha Obarapckure mucaTenku' . B Hero
yuactBat [lopa ['abe, EBrenuns JImmurposa, EBrenns Mapc, Enncabera barpsna,
Mapa benueBa, ®ann Mytadosa u 1p. ,,BecTHHK Ha jkeHaTa® ce mpeBpbhIIa B 3Ha-
YyMa WHCTUTYIIMS 32 Pa3BUTHETO Ha Obarapckara auteparypa®. , IlyOaukysanure

41 Becmuux na ocenama, Ne 564, 17 mapr 1934,

4 BPB3ULOB, Xpucto [I. Bearapcku knurousaarenu. Codus: buarapcku nucaren, 1976, c.
109.

4 Bx. Bubauomexa, 2015, Ne 1.
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B HETOBUTE KOJOHU JIUTEPATYPHO-XYI0KECTBEHN MATEPHAIN MOTAT J1a 3aIlBJIHAT

CTPaHHIUTE HA €IHO ABITOTOUIIHO JIMTEPATYPHO CHHMCAHHME. 4
BectHukbT Ha Xpucto YoueB € B ycneniHa MapKeTUHIOBa CTPATErus C U3-

JlaBaHWUTE OT Hero KHUTH. ETo — B ceamuiara Ha Obarapckara kaura npe3 1940 r.

,»,BECTHHUK Ha XeHaTa"™ pekiiaMupa u3aareickute cu cepuu ¢ 30% HamaneHue 3a

CBOMTE YUTATEIIH: TOTBAPCKU KHUTH (CAMHAMCET 3arIaBusl ), XUTHEHA (CeaeM 3aria-

BHSI), PAKTHUCCKY 3HAHMSI (JICBET 3arjaBus), ObJIrapcka XyI0KeCTBEHa JTUTEPaTy-

pa (meBer 3arnaBus), 9y’KIa Xy10KECTBEHA JuTepaTypa (mect 3arnapus)®.

Crnen BTOpa CTpaHHWIA TI0 HATATHK BHB BECTHHKA C€ Pa3moiaraT MOCTOSHHU
PYOpHKH 3a: BB3MUTAHUETO, OTTIICKIAHETO Ha JIETETO, JINTEpaTypHa, TeaTpaHa,
My3UKaTHa KPUTHKA, 32 Xy/I0)KECTBEHUS )KUBOT, KHHO, HOBUHU 3a )K€HATa y HAaC U
0 CBETA, MOPTPETH Ha BHUJIHU JKE€HH, pa3Ka3y Ha U3THKHATH OBJITAPCKU U UYXKAEC-
TpaHHU OeNeTprcTH, (PpU3MUecKo Bh3MUTAHNE, )KEHCKA U IETCKAa XUTHEeHa, 3/IpaBHA
MPOCBETa, JIOMaKHHCTBO, Opojaepusi, Mojaa. lIpuinoxennTe KpoKku ce paaBaT Ha
TOJISIM yCIIeX, 3all0TO He CIeABAT CISIO YY)KAUTE HOPMATHBH, a ca ChOOPa3eHHu ¢
0COOEHOCTHTE B KOHCTPYKIMATA Ha Obirapkara®t,

PyOpukunTe 3a TOMakKHHCTBOTO, KPOWKHUTE PHKOBOIM MEXKyBPEMEHHO CTaHa-
JlaTa CeIIpyra Ha riaBHuS penakTop I[lerka Yomdgera, criocoOHa )KypHAIUCTKA. BB3
OCHOBA Ha pelenTHTe, KOUTO MyOJINKyBa, TS Ch3ZaBa ,,KIacuka™ B OBJITapCKUATE
roTBapcku KHUTH. [IpeBexna.

OcCBeH KHHUTH, KbM BECTHHKA YCIEITHO Ca HHTETPUPAHH U PEIUIIA TIPIIIOKCHUS:
- ,,Mpanuek cBat (Codusa, 1927-1928) — neTcko BecTHHYE;

—  B. ,,CrnaBeiiue” (Codus, 1940-1944) — mmoctpoBan, 3a aemna u roHomw. [Ipe3
1957 r. 3armo4Ba J1a W37IHM3a JETCKO CITMCAaHNUE ChC CHIIIOTO HAa3BaHUE, KOSTO HA/-
rpaxxia HaJ OOWKHATHUS CH MPE/IIIeCTBEHUK;

— ,.bearapcku moaeH xypHan (Codwus, 1929-1930) ¢ kpoitku i 00sICHEHUS KM
TAX.

XapakTepHO 3a MIUPOKO PA3MpPOCTAHEHH KEHCKH M3AAHUS € PA3BUTHETO OKO-
JIO TSAX Ha KHUTOM3JATeNCKa JACHHOCT. ,,/3Mexay Hal-momyJspHUTE MOPEIULIN
e ,.bubnnoreka Ha jxeHaTa®, GE3IUIATHO NMPUIIOKEHHE Ha cl. , Kena u gom*...“Y
[IpakTukyBaT ce NMPUIOKEHUS — BECTHUIM M cnucaHus. Hali-mHOro ca Te cpen
JKEHCKUTE U3JIaHUS KbM CII. ,,IKOHOMHS U JOMaKHHCTBO' — ocem™®.

4 BOI'’TAHOB, UBan. bearapcka aureparypna nepuoauka. Codus: Msnarencreo na Oreuec-
TBeHHs (poHT, 1972.

4 Becmmuux na scenama, Ne 810, 10 anpui 1940, c. 12.

4 Becmnux na scenama, Ne 543, 21 okromspu 1933,

47 BEHBACAT, An6epr. BaHKHOTH W MEYTH MEXTy KOPULMTE, MacoBa KHUTa ¥ MacOBO KHH-
rom3znaBane. Codus: Cuena, 2011, c. 274.

48 Tlpunosxenus Ha ci. ,,Mkonomus u gomakuncteo® (Codus, 1921-1948):

— ,,Haii-noBa 6poaepus (Codust, 1925-1927) — MeceqHO U3JaHUE C MOJCIHU U KPOHKH;

— . JKencku car® (Codus, 1928-1930) — ceqmuunuk 3a uHbOpMALKS, IUTEpaTypa 1 JOMaKHH-
CTBO;

—B. ,,HoB xencku cBat* (Codus, 1930-1938) — HezaBuCHMO H31aHKE 32 HHPOPMAIH, 00IIECT-
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,,CbBpEMEHHATA JKEHA MOXKE BCHYKO, 3aTOBAa MCKa paBHompasue.“* | Bceku
HOB JICH JIOHACSI HOBH TOTIPHUIIA M YCIIEXU B )KUBOTA HA MIPEIIPUEMYHNBATa ChBPE-
MeHHa keHa. "’ BeCcTHMKBT m3rpaxkna o0pa3a Ha XapMOHMYHA CHBPEMEHHHYKA,
OCBIIIECTBEHA B CEMEICTBOTO, B MpodecusnTa, ¢ BKyC KbM HANPETHUIABOTO B Ty-
xoBHara c(epa u B Outa. M31annero ¢ OCHOBaHNWE MMa CAaMOYYBCTBHUE 32 M3ITHJI-
HSIBaHA MHCHS ,,33 [YXOBHOTO U3BHCSBaHE Ha OBJrapckara )keHa™, ,,[IOBAUTHATO €
CHh3HAHHETO Ha ObJTapckara jkeHa, U3BUKAHO € HEeHHOTO caMOIIoO3HaHUe, TIO0yAe-
HO € JKEJTaHMETO 33 CaMOOMTHO TBOPYECTBO. !

OOmmuciieHaTa, WHTEIUTEHTHO, HEHATPATYMBO MPIIIOKEHA CTapeTHs JaBa
pesynrar. [lox 3armasue ,,)KeHCKHTE MEPUOJUIHN U3TAHKS " B €UH OT OpOoeBeTe
Ha BecTHUKA oT 1937 r. yeTeM cieaHoTo: ,,JlHec Ha ObaTrapkaTa € Hy»KHO, IIPEIH
BCHYKO, YECTHO ¥ UCKPEHO J1a 1 CE€ TIOCOYBAT HEITOCPEICTBEHUTE OKOJIO Hesl Hellla
B UCTHHCKAaTa CBeTJIMHA. J{a 1 ce 1aBaT ChBETH B HAW-KOHKPETHHUA U KUBOT, 1A
ce BB3IWTA U M3AUTHE HAaJ HUBOTO HA MOCPEICTBEH WIEH B OOIIECTBOTO, /1a CE
MPUYYH J1a MUCITH M Pa3ChKJaBa 3a BCHYKH BBIIPOCH M HEIIA, KOUTO ca OKOJIO
Hesl, 1a C€ BMECH BbB BCHUKH MTPOOJIEMH, KOUTO HHTEPECYBAT HEH U OJTU3KUTE H,
Jla IOCTUTHE JI0 CAaMOCh3HAHUE U OI[EHKA Ha IO-TOJIEMH U JaJIeYHU IpodiieMu, 3a
Jla BB3MHTA MMOAPACTBANINTE HEHHU POXKOM B TyX HA BUCOKA I'PAXKTAHCTBEHOCT U
KyJATYypa.

Ha 6warapkara TpsiOBa ma u ce Jajae 3apaBa, HCTHHCKA, ITOJIe3HA U ITO0paHa
3a HEWHUTE YCIIOBUS Ha JKMBOT KyJITypa. Bcnuko mpyro, Koeto jaBupa, 3aBbpTa
WM OTOWBA HACTPaHH OT TOPHUTE CBOM 3aBJKEHUS, € CaMO €HO MOJIHO Thpra-
IIECTBO C MHTEPECHUTE Ha KEeHATa Y HAC U CIY)KH J1a 33/I0BOJIN Oe3KpailHUTE aleTH-
TH Ha EKCILIOATAHATA. >

Pa3bwupa ce, krodoBa € possita Ha pegakropa Xpucro Yomdges. Koraro crap-
THpa ,,BeCTHUK Ha jkeHara“, TOM ¢ HaOpaJ OIUT OT KYPCOBE I10 KyPHAIMCTHKA>>
B bepnuH, chTpyaHHUECTBO BBB B. ,,BedepHa moma“ (Codwms, 1900-1914), kato
ypenHuk Ha ci. ,,CpBpemMerHa mwioctparusa™ (Codus, 1910-1921), karo pemakrop
npe3 1914 1. Ha codmifickus BCeKUIHEBHUK ,,EmuncTBo* (Codusa, 1914-1915). B

BEH JKMBOT U JINTEPATYPA;

—,,3apaBo 510 — 3apaB ayx* (Codust, 1933—-1934) — Ge3rmatHa MeauiHcka 6ubnnoreka B 10
KHHKKH;

—,Jercku Bectuk" (Codusi, 1933—-1938) — mroctpoBaH, ¢ IPUKa3KH, 3a1a41, XyMOp U J1Ip.;

—,,3a Bac* (Cocus, 1938) — kpaTKOTpaeH CeAMUYHUK;

— ,,Poano rue3no” (Codust, 1938-1940) — neTcko BeCTHUUE C XYI0KECTBEHH YETHBA,

—,, I'punecer quu* (Codus, 1938—1942) — 6e3nnaTHO IUTEPATYPHO MPHUIOKEHHUE.

4 Becmuux na ocenama, Ne 500, 1 okromspu 1932,

30" Becmnux na scenama, Ne 540, 30 cenremspu 1933.

5! TTak Tam.

32 BOXKKOB, Croiiko. JKeHCKUTEe NEPUOIMYHN U3IaHUS. Becmuuk na scenama, Ne 699, 22
cenrremBpH 1937.

3 3narauat anvanax Ha bearapust. Copus: Chro3 Ha MPOBUHIMATIHUTE KyPHAIUCTH B bbira-
pus, 1942, c. 639.
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HETOBHS BECTHUK Ce M3SBaT MpoQecHoHaIHATa MYy KYJITypa Ha €BPONEHCKO paBHU-
1ie, MUpoTaTa Ha KPhro3opa, yMeHUsATa My Jia IPUBINYA CIIOCOOHU CHTPYIHUIN
OT pa3HH 00JIACTH, MCHUKBPCKUTE MY CITOCOOHOCTH.

IIpumep 3a kauecmeeno cnucanue € ,,becena’, Koero 1ecT roJIMHU CleJ] Ha-
yanoTo cu npe3 1934-ta ce npeumenysa npe3 1940 r. nva ,,JIom u cBAT* — o1 ToBa
HazBaHue m3nmm3a 10 1944 r. Ilpe3 1945 r. ce BnmuBa B ,,O0CIMHEHN TOMAKHHCKH
criucanusa’ (Codwmst, 1944-1948). ,,becena® e WIFOCTPOBAHO W3IAaHUE 3a JINTEpa-
Typa, U3KyCTBO W JoMarrHa Kyiarypa. CTapTupa Kato CeAMUYHHK, mpe3 1935 r.
€ ¢ TepHOTUIHOCT AaBa MbTH B Mecerna. Ot 1937 1. craBa MecedHuk (0e3 0 |
asryct). Tupax: 2200 — 5000 exzemIumsIpa.

FTOAWHA VI.

.

Xii. 1938

AHHE SA NHTEPATYPA, MBKYCTBO
M OOMALLUHA KYNTYPA

@ur. 3. Co. ,,becena“, Ne 4, nekemspu 1939 r.
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Cm. ,,becena‘ e u3rpameHo ot eqHa OT HA-OCICIKUTHTE KEHH, eHA OT Hali-Oe-
JIKUTUTE JIMYHOCTU Ha Bbirapus oT nmbpBara nosioBuHa Ha XX Bek — Enncasera
KoncynoBa-Ba3zosa. /lenmaTta 1 BBB BCsAKa HacOKa ca OCIIsI3aHU OT BUCOKH KavuecTBa
— ¥ B JJUYHUS, ¥ B IPOPECHOHAITHNUS KHUBOT. EHA OT MbpBHUTE OBITAPCKU XYHOK-
HUYKK*, IPeBOIauKa, KypPHAIUCTKA> , KPUTHYKA, U3KyCTBOBEIKA, OOLIECTBEHUY-
ka’®, camapsanka®’. Heun cunpyr e n-p Bopuc Basos (Cesiu) — 10pUCT, NOJNUTHK,
KypHAJITUCT, Hali-MankusaT Opat Ha MiBan Bazos. JI-p bopuc Ba3os e u3sBeHO 1epo,
JULJTOTO/IMIIIEH pelakTop Ha B. ,,Mup®. Taka ye uma u cemeiiHa cpeia 3a CTOM-
HOCTHA JKypHAJIHCTHKA.

Enucasera KoncynoBa-Ba3oBa e maiika Ha JBe Jbliepu. Te ce U34BsABaT U B
criucanneTo: buaka (Cromnaa) Ba3zoBa e gymecHa wimrocTpaTopka, mpasu (portopas-
Ka3H 3a Jiena, a Biika ce rpuxu 3a KpOUKUTE U pelienTUTE.

Enna ot mbpBHTE OBATAPKH, KOUTO CHOPTYBAT, HHAIIMATOPKA HA MIBPBHUS KYK-
JIeH TeaTbp Y Hac — u ToBa € EnucaBera Koncypopa-Bazosa. Ta Tpyna epyauuus,
pa3mmpsiBa KPbro3opa CH U IpH CIISIUATN3AINATA CH 110 U300pa3UTETHO U3KYCTBO
B MronxeH, u koraro e B [Ipara, KbJIeTo ChIIpyr'sT U € Ha JUILTOMaTHYecKa padora.
Briajiee HAKOJKO 4yXIM €3UKa’®, Ha KOUTO CJIENM W MEPUOaUKa’’, MpeBexaa Ka-
YECTBEHH CTATHH, KHUTH.

BorarcrBoTo Ha nuuHOCTTA, HA TananTute Ha EnucaBera KoncynoBa-Bazosa
(hopMupa KOHIIETIIIMATA HA €IHO OT Ka4eCTBEHUTE OBJITAPCKU CIMCaHUs. ,,.Berka,
KaKTO s Hapu4yaxMme, Oellle HauCTUHA ToJsMa XyJOXKHIYKA, HO M TIpeKpacHa mpe-
BO/IayKa. beIrapckusiT €3WK ce jee pUTMHYHO, IMMOAHACAT CE€ HOBH JYMH, KOHTO
M3MECTBAT UYXKAUINTE. A Ts Oelre )KypHaJIUCTKa B IIBJIHUS CMHUCHII Ha lymMara — U
CIMCBayYKa, M KOPEKTOPKA, HIIOCTPATOP, YPEIHUK 110 BCHUKH TEXHUIECKH HAIPaB-
nenus. Crimcanue ,,becema™ mpiro m yrmopuro ce sBsBaire Ha Osu1 cBaT. M camo
OJM3KHTE M 3HaeXa MPH KaKBU TPYIHOCTH ce pakaarie To. OTUBaM eIHH ACH y Hes
¥ HaMHpaMm Ja mmue. ,,Huma nmamn BpeMe 3a meB?, TuTaM a3, a TS MA OTTOBaps: —
[IInsi CKMOPCKU KOCTIOM IO KPOMKHUTE, KOUTO IpejyiaraM B CIMCAHUETO. A3 JIMYHO
M3IPOOBaM BCHYKO, KOETO TpeiaraM. A To Oellle criicaHue 3a JoMa, HICTHHCKO
rocobue 3a CeMeNCTBOTO, 3a JIe1laTa, 3a KyXHATa, a He My JIUTICBaxa MaTepHhali 1o
XYJIO’)KECTBEHH BBIIPOCH, MO BHTPEIIHATA apXUTEKTypa Ha JI0OMa, 3a 37paBeTo, 3a
cropra, 3a 3a0aBneHusra. “*

* Enena Koncyposa-Ba3zosa € cpesi OCHOBATEIUTE HA JPYKECTBOTO ,,POIHO H3KYCTBO®.

3 Corpyaanun Ha ci. ,,IIponom® (Codus, 1922-1927), cn. ,,Ceamuua® (Codust, 1914), cm.
»XyaoxkHuK (Codus, 1905-1909).

3 PYCUHOBA, Eprenus. [lpyxectBo “Boarapcku 1oM* — Bropust npoekT Ha Enncasera Kon-
cynosa-BazoBa. I oouwnux na pecuonannua ucmopuyecku myzei Iasapoocux, 1.111, 2012, 107-119.

57 Tlo Bpeme Ha Basnkanckara BoiiHa € 106pOBOJIKA B XOJIEpHATA 30HA Ha Yaranmka.

3 Enucasera Koncynosa-BasoBa npesexia OT aHTIIMACKH, HEMCKH, PYCKH, YEILKH.

% Jlvuiepsra bunka Bazosa cu crioMus, ue B rojsMara OuOIMoTeKa Ha MalKa M IOCTHIBAIA 1
crmcanus, cpex Tax: ,,Die Kunst®, “Juger u ap.

%0 HUKOJIAEBA, Auenus. Henosznarara Enucasera Koncysnosa-Basosa: crioMenu, KpuTnka u
nyoruuuctrka. Codust: Hanponanna xynoxecrsena ranepus, 2002, c. 183.
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Ha xopunara na cm. ,,becena®, noj yynecHata My pucyBaHa TJiaBa, BUHAru
¥Ma 1o eHa Maiictopcka gpororpadus, oouknoseno Ha Hukona boxunos®!. Taka
ce Ch3AaBa Tajepusi OT THUIIAXKH, CUTyallld, TPUPOTHU KpacoTH. ChoOpa3HO ak-
[EHTUTE Ha BPEMETO CpeJl TAX JOMHHHpA HAIlMOHAIHOTO, poaHoTo. He e mpeyse-
JMYEHO J]a ce KaXke, 4e CIMCAHWETO MMa OTKPOsBaIl ce MPUHOC KbM OBarapcka-
Ta GOTOXKYpPHAIHCTHKA. B ChIbpKaHWETO Ha M3JTaHHETO MMa pasuen ,,00pa3u’,
B KOWTO ca IMOCOYEHHU (M3IIOJI3BaM TaMOIITHATA KaTeTOPU3aIus): XyI0KECTBEHUTE
doTorpaduu, poTorpaduuTe, CHUMKHUTE, HIIOCTPAITUUTE, KAPTHHUTE, TIOPTPETHUTE,
YEPTEKHUTE U TIP. ChC CHhOTBETHOTO aBTOPCTBO.

Brrpemrnara crpana Ha mpenHaTa KOpUIla Ma HAKOJIKO TIOCTOSTHHU €JIeMEH-
Ta — CTOKEPHHU 32 W3JIAHUETO: II0JI MMETO Ha PelaKTopKaTra — Kape C TJIaBHHUTE
CBHTPYIHUIIH, TIPOTPAMaTa, ChIbPIKAHUETO, IPErnopbKa OT MUHHCTEPCTBOTO HA Ha-
POTHOTO TIPOCBEINIeHNEe U OT MUHUCTEPCTBOTO HAa THPTOBUSATA, IPOMHIIIICHOCTTA
U TpyJa, caMopekjiama, IpeJUlaraHd IpeMuu (KHUTH, KapTHHH, KyTHA-KapTOTeKa
3a TOTBAPCKH PEIICTITH).

[Iporpamara: ,,O01m1a 1 JOMaITHA KyJITypa, H3SIIHA JIUTepaTypa, U3 o0macTra
Ha 3HAHWETO, IPYKH 32 3/IpaB, YA00CH 1 KPacHB KUBOT (XUTHEHA, MOJEPHO JOMa-
KHHCTBO, MTPAKTHYHO U €CTETUYHO O0JIEKIIO), ChOOIIEHHUS OT KyJITypHHUS )KUBOT OT
cTpaHara m 4yxOuHa, 3a0aBa, Xymop, Harpaau.“®?> Tasu miaropma ce pasrpbina
OCBEH B CHABPKAHUETO U Upe3 caMopeKiamMara, KakTo € HalpuMep B Opost OT cerr-
temBpu 1937 r. Ha miecta 1 Ha 32-pa crpanuia. ETo s Ha mecra:

,»Karo naBa cBeneHus 32 BCHYKO Xy0aBO M MOJIE3HO, IOCTUTHATO B Uy>KOMHA,
,becema® cu mocTaBs KaTo 3a/1aJa Ja 3amo3Hac Harrara myOauka U ¢ BCHIKH ToJjIe-
MU OBJTAPCKH MPEATPUATHSI, KOUTO MPABAT YECT Ha CTpaHaTa M Ha HapoJa HH, HE
caMo C MHIyCTpHallHaTa, HO U C OOIIECTBeHATA CH OpTaHHU3aIHsL.

PenakmusaTa me 0bae O1arogapHa 3a BCEKH MaTtepuan (Cho0meHus, hoTorpa-
¢uu u np.), KouTo OM MoaydnIa B Tas 00acT. 6

Cpen cepemaktopkute ca: An. Bi. Pooesa, P. Pymenosa. Ot 1940 r. penmak-
Top e Pamoct ChmBorosnicka, KOATO MPOMEHsI U MIpEenMeHyBa M3aHUEeTO Ha ,,JloM
U CBAT*. YCIIEXBT CE IBJDKU M Ha KPbra OT CHTPYIHHUIINA, OOMKHOBEHO MaiCTOpPH,
CIICITHAIICTH B CBOSITA oOyact — ,,B cimcBanero u mmoctpupaneTo Ha BECEJIA
B3MMArT y4acTUe Hal-BUIHUTE HAIIU MMeHa. “* HaKkoM OT TSX ca HOCOYEHH B KapeTo
OT BBTpEIIHATA CTPaHA Ha TpeJHaTa Kopuia (3ama3BaM peja U HaYMHa Ha W3IIHC-
BaHeTo nM): n-p Ct. AHrenosa, barpsHa, mpod. n-p An. bana6anos, 1-p b. Bazos,
1-p UB. Bemkos, [Jopa I'abe, apx. Aranac [ouxos, Emun Ilenun, Mopnan Mos-
koB, Exarepuna KapasemoBa, Arren Kapamuitues, mpod. n-p Ct. Koncynos, Crt.

! Hukosna BoXMHOB, €1MH OT Ch3AaTeNUTe Ha Obarapckus GoTOKIyO, KOMTO HacouBa Obarap-
ckara ¢oTorpadus KbM HAIMOHAIHO, PEATUCTHYHO U JeMOKpaTHYHO H3KycTBO. (Bx. Boes, IleTsp.
®otorpadeko uskycrBo B buirapus 1945-1995. Codus: boarapeku xynoxuuk, 2000, c. 38).

2 By. nanpumep beceoa, Ne 1, cenremspu 1937, ¢. 2.

63 Tlak Tam, c. 6.

64 Tlak Tam, c. 31.
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JI. Kocros, n1-p /1. PaueBa JlazapoBa, n-p liBan MaieeB, @anu [lormoBa Myradona,
Bepa Ilymxkaposa [lexnmuBanosa, nmpod. I'eza dexep, Ct. Unnmmarnpos. [IpmepsaTa
Crbuna Bazosa cu criomus: ,,Mama UMaIie MHOTO JOOPOKaYECTBEHH ChTPYIHHIIH.
Cuucanuero Oelle oleHeHO 0T aDoOHAaTUTE, HO OOraTH OT HETO HE CTaHAXME, a ThK-
MO 00pAaTHOTO — C MHOTO TPYJ, TO €1Ba JIM MIOKPUBALIIE Pa3xoauTe.

Cm. ,,becena® oTBapst MO3HATOTO HU Be4e MPOOJIEMHO-TEMATHIHO ,,BETPHIO™
— OT JyXOBHOTO [0 MaT€PUAIHOTO: 00mecTB0®, M3KyCTBO (IOCTOSHHU ca pyOpH-
KHUTE 3a T€aThp M My3UKa, U3JI0KO0M, IIPUIIOKHU U3KYyCTBa)®, KyJITypa, KauecTBEHa
XYyJIO’)KECTBEHA JIUTepaTypa — OBJIrapcka W dykiecTpaHHa. BspHa e camopexia-
mata: ,,bECEJIA oboratsBa jpoMamntHaTa BH OMOIHMOTEKA W TP TOBA BU IBPIKH
B TE€YEHHME HA BCMYKO ChBPEMEHHO.“‘® CTpaHUIIUTE M3IBCTPAT CBINO COLMAIHHU,
3IpaBHU BBIPOCH, MPOOJIEMH Ha KEeHaTa, CEeMEHCTBOTO, BB3MUTAHUETO, Jerara,
MOPTPETH Ha U3SIBEHH TBOPIIH, CHITMHCKH peneH3nu. Pyopukara ,,[IpTeuka 3a mia-
IUTE ce TPIDKU 3a M35ABa Ha MPOXOXKAAIIM TAJAaHTH. 3aCTHIICHU Ca OIe TeJec-
Ha KyJITypa, MOJa, nmojapeada Ha goMa, Kyxusara®®, penenrtu, 3abaBHa CTpaHULA,
XyMOD, TPAKTUYECKH CHBETH ', BKIFOUMTEHO U OT poja Ha: ,,)KHBOTBT MOke 1a
3arovHe Ha YeTHPHUAECET TOJUHH, KOTaTo KeHaTa Bede € OTIJIe/laa JIeTeTO U He
OWBa J1a OCTaBsl HEU3IIOJI3BAHA CBOSTA EHEPIHsl, MHTEIMIEHTHOCT U MO3HAHUS... !

IIpe3 merata cu roauuiHMHA cil. ,,becena opraHu3upa CbMHUIUICHUYKUATE
cu — aOOHATKH B TAMCKH KPBKeETl, ,,eTHO Xy0aBo OOIIECTBO ¢ IMOA00CH BKYC H ITy-
xoBHU mMHTEpecu’?. KbM HEro morar aa ce NpHOOIIAT MaiKH, CECTPH, JbIIEPH
Ha aOOHATKHTE, a MK a0OHATHTE OMXa MOIJIM Ja BKJIIOYAT ChIPyruTe cu. Llenra
€ B3aMMHO OTI0O3HaBaHe, 00JIeKYaBaHe W YKpacsBaHE Ha BCEKUIHEBHHS KUBOT. B
mporpamara Ha KpbXKella ca BKITIOUEHU CEIMUYHHU CPEIIH C PEIAKIIMOHUS KOMHTET
Ha CITUCAHHMETO, BH3MOXKHOCT 32 BCEKHTHEBHO ITOCEIIEHHE Ha MOMENIEHHETO Ha
KpBkena (KbM 4aeH CalloH), KbIETO Ha pasloyiokeHne ca ciucanus. [Ipensmxnart
Ce TOCEeIIeHus Ha KyJITYPHU ChbOUTHSI, N3JIETH, TbTyBaHUs, KOJIEKTHBHH JOCTaBKH.
[Tox croOmIeHMETO 3a KpBKela € U3JI0KEeHA Ipyra yCIIeNIHa YacT OT MapKeTHHTa
Ha M3AaHUETO — IPeJIaraHeTo Ha MoJaphly ¢ aDOHAMEHTa, KOUTO Ipaaupar B 3a-
BHUCHUMOCT OT Opos Ha 3amrcaHuTe a0OHATH — YaK J0 OPUTHHAIIHA KapTHHA C [[BETS
ot Enmucasera Koncymosa-BasoBa, 1100uM skaHp Ha XyI0KHAIKATA.

U BBB B. ,, )KeHnckn cBAT®, 1 BBB ,,BecTHUK Ha ’keHaTa®, u B c1I. ,,becega‘ nma

% HUKOJIAEBA, Anenus. L{ur. cbu., c. 168.

% Byk. manp. b. B. Choutnsra na naneynus ustok. beceda, Ne 3, noemspu 1937. (b. B. ca
MHHULMATU Ha A-p bopuc Ba3os, KoiTO ¢ Half-4eCTUAT aBTOP Ha MEXKAYHAPOAHU TEMU B CIIUCAHUETO).

7 Bk, nanp. MEXXIIYHAPOIHU U3JIOXBMU. Ilo cnyuaii [Tapuwkkara usnox6a 1937 r. be-
ceoa, Ne 1, centemBpu 1937.

%8 Tlak Tam, c. 23.

% Byk. nanp. CTAHUEB, n-p H. Xenara u kyxHeHcKOTO pobcTBO. Feceda, Ne 6, Gpespyapu
1938.

70 Bk. nanp. Kak jsa cebprkem npara kpas? beceoa, Ne 1, cenremspu 1937.

I TIHNIAHUHCKMU, B. )KuoTbT 3an04Ba Ha ueTupuaeceT. beceda, Ne 6, pespyapu 1939, c. 166.

72 JlaMcKuAT KphKell ,,becena“. Feceda, Ne 1, cenrremspu 1938, ¢. 30.
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CTpaTeruy, HaXOAKH, KOUTO OMXa MOTJIH JIa C€ M3MOJI3BAaT OT ChbBPEMEHHATa HU
JKeHCKa mpeca. Bce moBeue ce yOexkaaBaM B TOBa Upe3 MOWTE CTYAEHTH, KOUTO,
3a CBOS M3HEHAJa, 4eTaT C BCE IMO-TOJISIM WHTEpeC CTOWHOCTHA Mepuoavka 10 9
centeMBpu 1944 . (moToraBa € JICKITMOHHHAT MH Kypc). Ta3m, Makap U Hempen-
CTaBUTEITHA, U3Ba/IKa OT HA-M3THHABAIIATA Ay TUTOPHS HA HAIINTE MEINH — MIla-
JIeKKaTa, Mo/ICKa3Ba Bh3MOYKHOCTH 32 YCIIEIITHO Pa3BUTHE HE CaMO Ha )KEHCKaTa HU
npeca. Bcuuku Te3n Bh3MOKHOCTH CTHIIBAT HA TPAJUBHU IEHHOCTH.
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POLITICAL SCANDALS: THE STATE-OF-THE-ART
AND AN AGENDA FOR FUTURE RESEARCH

CHRISTIAN VON SIKORSKI, JORG MATTHES

University of Vienna

In the last decades, a myriad of political scandals have emerged on an international
level. Politicians and political parties in numerous countries around the world — including
Australia, Austria, Brazil, India, Japan, Mexico, South Africa, and the United States — have
been involved in scandals. Some cases in point are the internationally well known Wa-
tergate scandal, the Monica Lewinsky scandal or more recently the former German Fed-
eral President Christian Wulff’s corruption scandal, and the former International Mone-
tary Fund managing director (and at the time presidential candidate in France) Dominique
Strauss-Kahn’s rape allegation.

In recent years, several books and key publications have focused on political scandals
and their effects on recipients as well as their effects on the society as whole. In the current
contribution, we aim at reviewing the state-of-the-art of this rising stream of literature.
More precisely, the purpose of the present chapter — besides defining, classifying, and ex-
pounding the societal functions of mediated scandals — is to review the literature on the
depiction and the effects of political scandals and to identify pressing research gaps. We
will conclude with several research desiderata, which should be tackled in future research.

Key words: media, scandal, politics

Defining Mediated Scandals and Their Role in Democratic Socie-
ties

Based on seminal definitions (Entman, 2012; Kepplinger, Geiss, & Siebert,
2012; Ludwig & Schierl, 2016; Thompson, 2000) mediated scandals can be defined
in line with the three premises proposed by von Sikorski (2015):

(1) Scandals refer to events or issues in which specific social norms and/or
values are (evidently or presumably) infringed, and

(2) an ascertained or presumed norm transgression is inconsistent with one‘s
specific role expectations of a particular (political) actor and/or a particular institu-
tion.

(3) These events or issues are (disclosed and) publicly pilloried via the mass
media, and subsequently trigger an intensive and one-sidedly framed media cover-
age on the event or issue and evoke a continuing reaction by the public.

Only if all of these three premises are fulfilled, an affair or journalistic conflict
(Kepplinger, 2009) turns into a mediated scandal. According to Allern and Pollack
(in press) different types of political scandals may be differentiated: (1) Scandals
related to economic affairs, like alleged corruption, (2) unacceptable personal be-
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havior; such as sex scandals and drunk driving, (3) abuse of power, (4) talk scan-
dals; such as unacceptable utterances or public comments, (5) offences concerning
other laws and regulations.

It has to be emphasized that scandals serve important societal functions, be-
cause a scandal breaks the constant flow of actions in a society (Imhof, 2002). This
offers a society the opportunity for self-reflection and to publicly discuss and bring
to mind certain societal norms and values. By publicly discussing certain norm
transgressions a society may renegotiate specific norms and values and solutions
to a certain (structural) shortcoming can (theoretically) be found. Thus, scandals
serve important functions in democratic societies and scandals are usually absent in
dictatorships, because in non-democratic societies public debates about norm trans-
gressions of (non-elected) leaders are ordinarily unsolicited and the state controls
and censors the media and its products (Esser & Hartung, 2004).

In recent years, researchers have demonstrated that incidents of mediated scan-
dals have increased and that the media is increasingly portraying political scan-
dals in a personal manner (Allern, Kantola, Pollack, & Blach-Orsten, 2012; Imhof,
2002; Kepplinger, 2009). There are phases in which one scandal is followed by the
next one and thus — at times — scandals are rather the rule than the exception. Some-
times a new scandal already approaches before the former one is resolved and faded
away. This may undermine the important function of a scandal being an exception-
al event that offers the opportunity for discussion and self-reflection. Furthermore,
it has been shown that scandals are predominantly depicted in a personalized way.
»Scandals are examples of the personalization of politics, a trend that has been ob-
served worldwide. Individuals, rather than ideologies or parties, are usually in the
eye of scandals. Scandals reveal that specific individuals have committed acts that
break legal and/or moral codes® (Tumber & Waisbord, 2004, p. 1036). However,
this dominant focus on individual actors instead of structural aspects can inhibit
necessary steps in reforming structural problems within an institution or a socie-
ty. Before further elaborating on the potential effects of mediated and/or political
scandals — in the following section —, we will examine how the news media depicts
scandals in more detail.

News Coverage of Political Scandals

As mentioned above — and in line with Thompson (2000) —, mass mediated
communication plays an essential role in the emergence of scandals. In former
times, scandals were rather local events, which, e.g., emerged between family,
friends or neighbors in face-to-face interaction. Mass mediated communication can
turn these localized scandals into mediated scandals (Thompson, 2000), which then
become known to a large and disperse audience.

According to different authors (Allern & Pollack, 2012; Entman, 2012; Kep-
plinger et al., 2012) journalists — and increasingly also laic communicators (see
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von Sikorski & Hénelt, in press) — decide what norm transgression is to be deemed
scandalous and which is not. Allern and Pollack (2012) emphasize that scandals
do not appear in a prepackaged way and ready for journalist to publish. Journalists
have to choose a particular angle to present a scandal, select specific news frames
to depict a case or scandalized actor, thus highlighting some information while
neglecting other (Entman, 2012). Therefore, mediated scandals are constructed;
at least to a certain extent (Allern & Pollack, 2012). This constructive element in
reporting scandals explains why some norm transgressions generate ,,a punishing
avalanche of negative publicity”, while in other instances the media ,,ignore or
downplay serious misdeeds* (Entman, 2012, p. 1). Allern and Pollack‘s, as well as
Entman‘s assumption that political scandals are socially constructed and that one
norm transgression may become a scandal, while another, but very similar trans-
gression may not cause a scandal (because the media remains silent, Entman, 2012)
is supported by data from the United States. Puglisi and Snyder (2011) demonstrat-
ed that the scandalization of a particular political candidate depends on the political
leaning of newspaper. In their analysis of 200 U.S. newspapers — analyzing 32
scandals between 1997 and 2007 — they show that ,,democratic-leaning newspapers
provide relatively more coverage of scandals involving Republican politicians than
scandals involving Democratic politicians, while Republican-newspapers tend to
do the opposite* (p. 931). This result therefore underlines how political scandal
cases are ,,socially constructed (or not) by the media.

As abovementioned, the coverage of political scandals has changed in recent
years. On the one hand, the number of political scandals has increased, both in elec-
tion and non-election periods. Furthermore, journalists are increasingly depicting
scandals in a personalized way focusing on individual political actors (Allern et al.,
2012; Imhof, 2002, Kepplinger et al., 2012; Tumber & Waisbord, 2004). These de-
velopments have additionally accelerated on/ine and the Internet has led to several
important changes in how political scandals are presented.

First, online environments offer different participatory functions to ordinary
citizens. One of the most popular forms of online participation is the posting of
reader comments below professionally edited news articles (Lee & Jang, 2010;
Toepfl & Piwoni, 2015). In regards to public scandals, ,,this type of commentary
empowers online users with the ability to add or emphasize certain aspects that,
from a user's viewpoint, have not been addressed in sufficient detail in an on-
line news article” (von Sikorski & Hénelt, in press). This combination of informa-
tion provided by professional journalists and other laic communicators changes
the presentation of mediated scandals. Furthermore, the new online world offers
users or so-called whistleblowers the opportunity to easily reach large audiences
with particular scandal allegations. Individuals can, e.g., provide specific materi-
als that support scandal allegations online (WikiLeaks, NSA spying scandal). One
prominent example is the so called Drudge Report in which Matt Drudge bypassed
the mainstream media by posting relevant information online and thus started the
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Monica Lewinsky scandal (Williams & Delli Carpini, 2004). Moreover, in recent
plagiarism scandals around German politicians, individuals uploaded and collab-
oratively examined doctoral dissertations on the Internet (e.g., the former German
Minister of Defense Karl-Theodor zu Guttenberg‘s doctoral dissertation). The re-
sults of these online collaborations were then widely covered by the mainstream
media. These new opportunities in the online world can (partially) change how
scandals emerge and who (successfully) brings up scandalizing information. These
developments thus change the emergence and presentation of political scandals
(Castells, 2007).

Second, the nature of the Internet, respectively, online journalism changes the
mediated presentation of (political) scandals in comparison to traditional media
outlets.

Due to the high importance of topicality and the (at least theoretically) unlim-
ited informational space on the Internet — e.g., almost no limit on how many arti-
cles are available on a web page — (especially), online journalists tend to serialize
scandalous information to keep a scandal running (Kepplinger, 2012; von Sikorski,
2015). Therefore, journalists (using the salami technique) try to constantly present
new scandal relevant information and developments to their recipients, thus re-
peating scandal allegations over a short period of time. Not uncommonly, when a
political scandal picks up pace, a single online newspaper publishes around 5-10
new articles per day and usually updates information every hour.

This aspect is closely connected to the constant availability of scandalous in-
formation online. In contrast to traditional printed news (one has actually to cut
out and collect relevant printed articles, the whole paper, or do systematic and
time-consuming research in a library), information on (political) scandals remains
permanently and easily accessible online (for anyone with internet access). Scan-
dalizing news articles and respective information may therefore be available to
recipients years after a particular scandal case emerged and may be accessible (e.g.,
if a user googles the name of a politician) even if the original scandal allegations
against a politician turned out to be wrong or only partially correct at a later point
in time.

Third, visual information about political scandals and scandalized political ac-
tors is becoming more important online. To begin with, most online newspaper
articles are accompanied by a visual as a form of a ,teaser nowadays. Scandaliz-
ing news photos (e.g., depicting a politician) are therefore frequently available to
news recipients and therefore influence both the presentation of a scandal and an
individual‘s reception process in connection with a depicted (political) scandal.
The rationale behind this is that in emerging political scandal cases, the explicit
factual situation is oftentimes unclear or unverified (Is a scandalized politician ac-
tually responsible? Are the scandal allegations correct?). In this unclear (textual)
news context, journalists may tend to confirm a particular scandal allegation with
the help of implicit (visual) rather than unverified/unclear explicit (textual) infor-
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mation. When observing the online coverage of major political scandal cases in the
recent past (e.g. the former German Federal President Christian Wulff’s corruption
scandal) specific types of visuals can be detected (highlighting the isolation of the
politician or depicting him with the help of dark vignettes and/or an unfavorable
non-verbal communication). These types of visuals may suggest or even “prove*
certain scandal allegations in a credible way, because ,,photographs come with an
implicit guarantee of being closer to the truth than other forms of communication
are” (Messaris & Abrahams, 2001, p. 217).

Furthermore, when viewing a web page a respective visual is usually the first
information (together with the headline/lead) that recipients are exposed to before
»clicking to open® the whole news story. Thus, particular (scandalizing) visuals
may prime recipients or frame a news story in a certain way and can therefore affect
the subsequent reception of a depicted scandal (von Sikorski & Ludwig, 2013).

The Effects of Political Scandals

Several studies have analyzed the different outcomes of political scandals. In
the following sections, we review the available literature and summarize the state-
of-the-art on research dealing with the effects of scandalizing news media coverage.

Effects on the Perception of Political Candidates and Incumbents

Previous studies have analyzed how certain media depictions affect a recip-
ient‘s perception of a scandalized political candidate, respectively, an incumbent
(Carlson, Ganiel, & Hyde, 2000; Funk, 1996; Mitchell, 2013; Kepplinger, Geiss, &
Siebert, 2012; von Sikorski & Hénelt, in press). Carlson, Ganiel and Hyde (2000)
demonstrated that participants evaluated political candidates in a more negative
way when a candidate description revealed that a particular politician was pre-
viously involved in a scandal. Mitchell (2013) shows that a scandal may have a
significantly negative impact on the evaluation of a political candidate during elec-
tion times. Furthermore, her data reveal that, especially, late-breaking scandals in a
political campaign leading up to the election may lower the probability of a citizen
voting for a scandalized candidate. Funk (1996) showed that a political candidate
was evaluated in a more negative way when he (allegedly) was involved in a po-
litical scandal. However, she demonstrated that participants evaluated a candidate
more positively when he was depicted as highly competent but not very warm com-
pared to a group of participants who were exposed to a depiction of the politician
in which he was depicted as not very competent but very warm. Thus, a recipient‘s
perceived level of competence may buffer negative and scandalizing information
and respective spillover effects on a candidate‘s evaluation. A different form of
spillover effects were analyzed by Puente-Diaz (2013). His study revealed that neg-
ative evaluations of a scandalized politician may spill over and affect a perceiver‘s
evaluation of another politician (not involved in the scandal, but member of the
same party as the scandalized political actor).
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The study by Kepplinger et al. (2012) showed that recipients ,,complement
fragmentary media frames and generate consistent impressions based on media
cues“ (Kepplinger et al., 2012, p. 659). Thus, media users obviously tend to use
particular frames or cues highlighted in scandal news coverage to form consistent
evaluations of politicians based on individual frames available. Furthermore, the
data show that specific news cues may affect a recipient‘s emotional reaction to-
ward a political candidate. However — as research by Shah, Watts, Domke and Fan
(2002) shows (also see Fischle, 2000) —, negative information about a scandalized
politician provided by the media does not necessarily affect recipients perceptions
of a scandalized actor in a negative way. As their analysis of the Monica Lewinsky
scandal involving the former U.S president Bill Clinton shows, the opposite may be
the case. Their study revealed that ,,citizens strengthened their support for Clinton
when they encountered coverage that framed the sex scandal in terms of the actions
and accusations of conservative elites, even though this coverage was overwhelm-
ingly negative of Clinton* (Shah et al., 2002, p. 366).

In their study, von Sikorski & Hanelt (in press) showed that online users com-
menting on a news article dealing with a personalized scandal case may significant-
ly change how other media recipients perceive a scandalized actor. Positive and ex-
onerating reader comments resulted in a more positive perception of a scandalized
actor. Negative and additionally scandalizing reader comments tended to affect the
recipients‘ attitudes toward the scandalized individual in a negative way.

Effects Depending on a Politician‘s Own Reaction

Different studies have analyzed how the particular reaction of a scandalized
politician affects a recipient‘s perception of a respective politician. According to
Tiedens (2001), the emotional display of a scandalized individual may significantly
contribute to how recipients‘ evaluate a respective politician. In her study, partic-
ipants were exposed to short video clips (e.g., of Bill Clinton‘s testimony). One
group was exposed to a segment in which the scandalized politician displayed an-
ger and another group was exposed to a segment in which the individual displayed
sadness. The results showed that displaying anger increased the perceived com-
petence of the scandalized politician and — supporting the abovementioned results
by Funk (1996) —, furthermore, ,,expressions of anger result in the conferral and,
thus, the attainment and maintenance of status (Tiedens, 2001, p. 93). McGraw
(1991) showed that the way a politician reacts to negative information — using
justifications or excuses — may systematically change a perceiver‘s evaluation of
a political official. Her data support the argument that particular justifications may
result in more positive effects compared to certain excuses. Although, the optimal
reaction to certain scandal allegations may differ from case to case research shows
that it is important that one reacts to scandal allegations at all and in an appropriate
timeframe (Capelos & Wurzer, 2009; Geiss, in press).
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Voter Turnout, the Citizens’ Trust in Politicians, the Political
System and Democracy

It has long been assumed that involvement in scandals may negatively affect
an incumbents chances of being reelected (respectively, a candidates chances of
being elected) and may negatively affect voter turnout more generally (Pew Re-
search Center, 2006). Research connected to these assumptions shows that scan-
dals, respectively scandal allegations may (indeed) significantly influence electoral
margins. Peters and Welch (1980) showed that candidates charged of corruption
suffered a loss of 6-11 percent from their expected vote in U.S. House of Rep-
resentatives elections between 1968 and 1978. However, they conclude that al-
legations of corruption have only a limited effect on the net turnout. The more
current study by Praino, Stockmer and Moscardelli (2013) finds that elections that
involve a scandalized incumbent may actually increase voter turnout. According to
the authors, their ,,results implicate the mobilization of previous nonvoters intent to
‘throwing the bum out’ as one mechanism through which incumbent vote share is
depressed in scandal elections® (p. 1045, highlights in original). Data from the Pew
Research Center in the U.S. (Pew Research Center, 2006; also see Castells, 2007)
additionally shows that 69% of those individuals who reported that they had close-
ly followed media coverage about corruption and scandals in the U.S. Congress
closely believed that the members of Congress should be voted out in the elections
of 2006 (compared to 36% of those who reported that they had followed the media
only very little/not closely at all). The number was even higher for ,,Independents*
who followed scandals closely. 77% of those thought that most of the members of
Congress should be voted out (Pew Research Center, 20006).

Furthermore, it has been argued that there is a relationship between citizens*
perceived level of corruption in a given country and their respective degree of polit-
ical trust. Empirical studies support this assumption (Anderson & Tverdova, 2003).
Moreover, Castells (2007) points out that ,,perceived corruption is not the same
as scandal, but it is the raw material from where scandals are fabricated (p. 244).
Analyzing the connection between political scandals and trust, Schwarz and Bless
(1992) showed that highlighting scandal relevant information (and bringing it to a
perceiver‘s mind) may significantly influence the public‘s trust in politicians. Fur-
thermore, Paxton (1999) used a longitudinal study to analyze how large scandals
in the U.S. affect citizens® trust in institutions (e.g., government; legislature, exec-
utive). She demonstrates that scandals can have a significant impact on a citizen‘s
institutional trust (at least for a certain amount of time). In contrast, Maier (2011)
finds that scandal coverage did not affect trust in institutions and satisfaction with
democracy in Germany. However, ,,support for politicians and political parties was
significantly eroded after exposure to scandal coverage* (p. 283).
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The Effects of Mediated Scandals: Setting the Agenda for Future
Research

As pointed out in the previous sections, the coverage of political scandals and
its various effects have been extensively studied. Nevertheless, there are still many
blind spots when it comes to the analysis of the multifaceted effects on individual
citizens and society in general. This is especially true in a changing media envi-
ronment and in the light of the growing importance of online and visual scandal
reporting. In the following section, we will, therefore, try to highlight some of the
existing research gaps. Furthermore, we will propose a respective research agenda,
which may help to systematically tackle some of the desiderata in the future.

Methodological Approaches to Analyzing the Effects of (Political)
Scandals

Previous research shows that scandals are culturally dependent and what be-
comes a scandal in one country may not be deemed scandalous in another nation
(Esser & Hartung, 2004). However, in a more and more globalized world and more
internationally oriented media coverage the need for comparative research increas-
es. This is especially true for the European political landscape and the different,
respectively, similar scandal perceptions and evaluations in countries of the Euro-
pean Union, which have been growing together in the last decades. The ultimate
challenge, of course, is to select countries given the fact that one does not know
how scandals evolve in different countries. One strategy might be to focus on scan-
dals on a European level, so there should be coverage all over Europe. Certainly, it
is very hard to compare the news coverage and effects of individual scandals that
take place in single countries. Ultimately, the scandals and their contexts may be
very different which makes any comparison rather complicated.

Furthermore, the immediate effects of scandals are rather well-understood.
What remains largely unknown, however, are the potential long-term effects on
processes of accountability and specific trust judgments (i.e., individual politicians,
political parties, the political system as a whole as well as democracy in general).
That is, scandals may very well influence trust judgments in the short term, but
the theoretically more important question is, of course, if scandals can harm the
functioning of democracy in the long run. This is by no means trivial. On the one
hand, one could argue that scandals occurring outside elections may fade in their
importance when election day comes, making long-term effects unlikely. On the
other hand, scandals outside election times may spill over to party evaluations and
the evaluation of politicians more generally, so the effect of a scandal may very
well be traceable at election day. Future projects should, therefore, analyze the
long-term effects of political scandals throughout a whole election cycle (e.g., over
four years). This would allow for an analysis of different kinds of spillover effects
and, thus how scandals in non-election times affect political perceptions and behav-
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iors of citizens in election-times. Methodologically, researchers should make use of
panel surveys and longitudinal experimental studies to systematically analyze the
outcomes of political scandals in the future.

Another approach that researchers should try to realize is the analysis of politi-
cal scandals right at the time when they emerge. This means that respective studies
have to be planned in advance and all research materials have to be prepared (as
far as possible) before a respective scandal emerges. With the availability of online
surveys, scholars may be able to react to a scandal very quickly, that is, in a couple
of days. When a scandal arises, researchers can react and adapt previously pre-
pared materials (e.g., questionnaires) regarding a particular scandal at stake. This
approach would allow for a specific analysis during the different phases of a case.
Furthermore, the development of perceptions and behaviors could be measured in
a more valid way, because an individual‘s perception during an emerging scandal
may be significantly different from perceptions and evaluations which are made in
retrospect.

Online and Visual Scandalization and the Effects on the
Perception of News Media

Moreover, we see three additional research gaps that deal with the medium or
channel in which a scandal is presented (online), the form of presentation (visual),
and the respective outcomes (on the perception of the mass media/a medium itself).
As abovementioned, the presentation of political scandals has changed due to the
emergence of online media (Castells, 2007). Therefore, future studies should ana-
lyze how the collaborative presentation of scandals online (by professional jour-
nalists and laic communicators, commentators, bloggers etc.) affects the percep-
tion of cases, its development and the evaluation of scandalized political actors.
Especially, the new dynamics of scandals on the Internet (e.g., constant repetition
and updating of scandalous information) should be analyzed more precisely. As
abovementioned, relatively little is known about the visual presentation patterns of
political scandals and if they differ between traditional and online media. Future
research should, e.g., analyze how a specific visual framing and the salient depic-
tion of certain visual news cues (von Sikorski & Ludwig, 2013) affects a recipient‘s
perception of (personalized) political scandals.

Finally, it remains unclear how certain styles and forms of reporting about
political scandals affects the recipients® perception of the news media itself. For
example, it is unclear how (frequent) scandal coverage affects the public‘s trust
in the news media, that is, the media‘s role as a critical observer or ,,watch dog™.
Especially, if rather minor norm transgressions are frequently scandalized and/or
if certain scandal allegations turn out to be wrong or only partially true at a later
point in time, the perception of a (quality) medium, respectively, the news media,
in general, may be (negatively) affected. On the other hand, recipients may forget
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about particular scandal depictions rather quickly and thus, a scandalizing media
coverage may affect a political candidate, but not the media itself. However, this is
an empirical question, which should be tackled in the future.

In summary, scandals serve important societal functions, as affirming and dis-
cussing relevant norms and values in a given nation. However, political scandals
are on the rise. Journalists tend to personalize scandals and increasingly report
about potential norm transgressions connected to political candidates‘ personal be-
haviors. Frequent scandal allegations may overexert societies‘ as well as an indi-
vidual‘s capacity of processing scandalous information and may result in various
(negative) effects. Different studies have started to examine the respective out-
comes showing that political scandals may severely damage a candidates reputa-
tion and may significantly affect public perceptions and behaviors. Nevertheless,
there are still many ,,blind spots* when it comes to the effects of political scandals
and the methodology that is used to study scandals. Especially, future studies have
to be expanded methodologically (e.g., using panel studies) to analyze the long-
term outcomes of certain forms of scandal reporting in a more precise and valid
manner. Furthermore, relatively little is known about the implicit visual effects
of mediated scandals and how reporting about norm transgressions online affects
citizens® information processing and political behavior.
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[IPEJIN3BUKATEJICTBA HA CHbBPEMEHHATA
KOMYHUKALIMOHHA CPEJIA ITPE]]
TEJIEBU3MOHHATA U3PA3ZHOCT*

JINJINS PAUYEBA

Karenpa ,,Panuo u teneBusus

Challenges of contemporary communication environment to the tv
expression

Lilia Raycheva

The contemporary technological and marked-promoted convergence takes place in a
new audio-visual environment. The fact that Internet has turned into a media phenomenon
explains the diffusion of printed and electronic media and fragmentation of the audiences.
Challenges before the new “hyper space* and especially before the audio vision are changing
the traditional notions, practices and perceptions of the media. Digitalization, broad-band
technologies and webcasting increase the number of channels offering the viewers a rich
choice of programs and audio vision services. The audio vision reality itself becomes ever
more sophisticated owing to the intertwining of the linear and non-linear programming, as
well as of radio and TV distribution and audio vision services. A considerable part of the
audio-visual content is shifted online.

The text presents the main aspects of audio-visual expression and the challenges faced
by it in the contemporary communication environment.

Key words: communication, audio vision, television, expression

% 3k %k

MHoro ca dakTopuTe, COMMKABAIIN OTACITHATE MEANH 1 BIHSICIN Ha TEXHUS
€3WK, Ha TSIXHATa U3pa3HOCT U OOETMHSBAIIM TH B CHCTeMa. ToBa € M €JMHCTBOTO Ha
conmanHara cepa, ¥ 3aJbJDKUTENTHATA PATMAYHA TIEPUOINIHOCT, U aKTyaIHOCTTA
Ha CHOOIIEHUTA, M XapaKTephT HA ayJUTOPHITa — MHOTOYHCIICHA, Pa3HOPOIHA,

* CrnenBaiiky TMHAMHUKATa Ha €KpaHHATA U3PA3HOCT, B Ta3H MyOIMKAIHs ce pa3BUBAT, ChoOpas-
HO 0COOCHOCTHTE Ha ChbBPEMEHHATa KOMYHHKAIIMOHHA CPe/ia, Pa3ChKICHUATa Ha aBTOpPKATa IO Te-
Mara, oTpa3zeHu B MoHorpaduute: The Montage: A Brief Historical Review of Its Concepts. Codus:
Wznanne Ha MexxayHapOIHNS HHCTUTYT IO JKypHAIHCTHKA ,,[ . JAuMuTpoB* kbM Chlo3a Ha ObiTap-
ckuTe XypHamuctH, 1979, 48 c., MoHTaxbT B ekpanHarta myomumuctika. Codus: Mznarenctso Hay-
Ka 1 u3KycTBo, 1980. 98 c., Denomenst TeneBusus. Codus: Tun Tom mpec, 2013, 359 c., B yueOHnKa
TBopueckusT mporec B TeneBm3uATa: Opranusanys, yrpasienue u nporpamupane. Codust: YHuUBEp-
curercko m3natenctso Ce. Kimment Oxpupacku, 1991, 128 ¢. u B Apyru Hay9IHU 1Ty OIAKAIIIH.
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pascpenoToucHa ¥ AaHOHWUMHA, W JKAaHPOBaTa OMNPEIENICHOCT, M TeXHHYecKara
00YCJIOBEHOCT, W OOIMHWTE OCHOBHM (DYHKIMH, Cpel KOWTO Hai-BakKHATa € Ja
UHQOPMHUPAT ayAUTOPHATA U JIa OTPA3SIBAT OOMIECTBEHOTO MHEHHE.

ChbBpeMeHHATA TEXHOJIOTMYHA U Ma3apHO CTUMYJTUpaHa KOHBEPIeHIHS Ce 13-
BBPIIBA B HOBa aynuoBu3yanHa cpena. [IpeBpwinanero Ha MHTEpHET B MeaueH
(henomen obOyciaBs nudy3usaTa Ha IEIYATHUTE U €ICKTPOHHUTE MEANH U (PparMeH-
TalMATa Ha aynuTopusTa. [Ipen3BUKaTeNcTBaTa Mpej] HOBOTO ,,XHIIEPIPOCTPaH-
CTBO* U MO-CIIEIIMATHO — Pl Ay JUOBU3USITA, IPOMEHST TPAIUIIMOHHUTE CXBallla-
HUSI, IPAKTHKH ¥ BB3NPpUATHA 32 MeauuTe. [{ndpoBusanusra, MMPOKOICHTOBHTE
TEXHOJIOTHU M YeOKaCTHHI'BT YBEJINYABaT Oposi Ha KaHAIUTE, MPEIOCTaBIHKN Ha
3putenuTe O0orat n300p Ha MPOrpaMH M ayAHOBH3yalmHH ycinyru. Camara aymano-
BU3yallHa PEATHOCT CTaBa BCE IMO-CJIOKHA BCIEJCTBHE HA MPEIUTUTAHETO MEKIY
JVHEHHO M HEJHMHEHHO MpOorpamMHpaHe, KakTo U MEXIy Pajio- M TEICBU3UOHHO
pa3npoCTpaHCHUE U ayTMOBU3YaHU YCIyTH. SHAYMTEIHA YacT OT ayJHMOBU3yal-
HOTO ChJIbpP)KaHHE BeYe Ce prUeMa OHJIaNH.

& ok ok

JIOKyMEHTaTHOTO KMHO JIOHACS B JKyPHAJIMCTHKATa M3Pa3HOCTTa Ha JBIIKE-
muTe ce n300paskeHus. JIbparusat mbT Ha 60pOa ¢ aHOHMMHOCTTA, 3all04HaNI OT ¢o-
TorpadusTa B IeyaTa ¥ MUHAJ [Ipe3 aBTCHTHYHUS TJlac B pajnuoTo, 3aBbPILBA HA
eKpaHa, KbJAETO 3PUTENAT Ce Cpella ¢ ayAMOBU3YaIHUsI 00pa3 Ha ACHCTBUTEIHUS
YOBEK, KOHTO MpeacTaBs choOIeHnero. Hemo nmoseue, xopuzoHnTanHara (oapex-
JAHETO Ha KaJAPHUTE B ONpeiesieHa M0CIeJ0BATETHOCT) M BEPTUKAIHATA (ChueTaBa-
HETO Ha 3BYK M KapTHHA) OpraHu3alys Ha MaTepualia M3BHCSABA TOKYMEHTAIHUS
paska3 10 00001eHNs, HEB3MOXHH 32 OCBIICCTBSIBAHE ChC CPEACTBATA Ha IleyaTa
U paguoTo. 3aToBa B TPAaAMLMOHHATA MEAWIHA CUCTEMa TEJICBU3HITA IIPUTEKABA
Haii-0oraTH M3pa3HU Bb3MOXKHOCTH, ThH KAaTO CH CIIy’KH C CKpAaHHMS €3UK, 4pe3
KOMTO B 3BYK M MOJBM)KHU LIBETHH U300paKEHUS MpejaBa CBOUTE ChOOILCHHS.

Toii KaTO ayAMOBHU3yaJIHUTE POU3BECHNUS CE PA3BUBAT U B POCTPAHCTBOTO,
U BbB BPEMETO, CJIe/IBa MPOCTPAHCTBOTO U BPEMETO Ha €KpaHa J1a ObaaT pasriiex-
JaH{ B CBETJIMHATA HA TAXHATa B3aMMO3aBUCUMOCT, Ha HEPa3pUBHUS UM KOHTHHH-
yM. Expannusar o0pas, HarpuMep, IpUTekasa Mo-rojsiMa CTEIeH Ha JTOKYMEHTal-
HOCT, OTKOJIKOTO 00pa3bT B )KHMBONKCTA WK BbB (oTorpadusra, OnarogapeHue Ha
BB3MOXHOCTTA J1a C€ BB3MPOU3BE/E IBMKCHUETO HA PEaJHUs CBAT C BpeMeBara
NPOIBJKUTEIIHOCT HA HEroBOTO 3ByueHe. lIpocTpaHCTBEHHTE MIIIOCTpaLUU IIBK
Ha BpeMeBUTE (JOPMH B ayAMOBH3HATA YBEJINYABAT HArJleIHaTa CKCIIPECUBHOCT Ha
BB3NPUATHETO B CPAaBHEHHUE C )KUBATA ped, C IPOU3BEACHUATA Ha My3HUKaTa UIIH ChC
3ByKoBarta atMocdepa. ChlIeBpeMeHHO, 00aue, MOHTXbT Ha OTICIHUTE H300pa-
3UTEJIHO-U3PA3HU €JIEMEHTH MOXKe 1a Aedopmupa oTpassiBaHaTa peasHOCT U J1a
Ch3/1a/1¢ MAHUITYJIaTUBHYU BHYLICHUSI.

E3ukbT Ha ekpaHa ce ¢h3/1aBa B IPOLECa HA M3pAcTBAHE HA KUHOTO OT TEXHU-
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YecKa aTpakius B U3KYCTBO. Toi CHHTE3Wpa MOCTIKEHUATA Ha CHIECTBYBAIIUTE
MIpEeIM HETO M3KYyCTBA U TH TpaHchopMupa cho0pa3Ho cBosATa criennduka. Xapak-
TEPHO 32 e3WKa Ha eKpaHa €, 4e HErOBUTE CHhOOIIEHUS Ce pa3BUBAT U B IIPOCTPAH-
CTBOTO, M BBB BpeMeETO (3a CpaBHEHHE — B IpecaTra MaTepHuaTbT Ce pasmoyara B
MPOCTPAHCTBOTO, a B PAJANOTO — BBB BPEMETO). 3aeTHO C TOBa, 00ade, Te3n ChOO-
IICHUS ca OTPAaHWYEHH — OT JBYM3MEPHOCTTAa HA MPOCTPAHCTBOTO M OT €AHOIOC-
OYHOCTTA Ha BpemeTo. [Ipu ekpaHHUS XpOHOTOII MPOCTPAHCTBEHUTE M BPEMEBUTE
Oenesn ce CMBAT B €IHO OCMHCIICHO M KOHKPETHO ISJI0; ,,BPEMETO CE€ CI'bCTABA,
VIUTBTHSIBA, CTaBa XYJIOKECTBEHO 3PHUMO; MPOCTPAHCTBOTO CE€ MHTEH3U(UIINPA,
MIPOHUKBA B IBMKCHUETO HAa BPEMETO, CIOJKETa, pazkasa. [Ipu3zHaure Ha BpemeTo
Ce pa3KpuBaT 4pe3 MPOCTPAHCTBOTO, MPOCTPAHCTBOTO CE OCMHUCIS M CE€ M3MEpBa
ot BpemeTo*!. [IpoCTpaHCTBEHO-BPEMEBOTO TPAHCIIOHUPAHE HA JACHCTBUTEIHOCTTA
MOJKE J]a C€ OCBHINECTBH Upe3 Pa3IMyHU TEXHUYECKH CIIOCOOH M CPECTBA — MeXa-
HUYHU, ONITUYHHU, (POTOXUMHUYHH, ETIEKTPOHHH.

Kunoto, mo cunaTta Ha cBOATa ecTeTHYECKa JETEPMUHHPAHOCT KaTO BUJ CY-
OCKTHBHO OTpaKeHHE Ha JICHCTBUTEIHOCTTA, IIPEICTaBs HA 3pUTEIIUTE CBETAa HE B
pearHuTe My U3MEPEHHs, a B HOBa — eKpaHHa Moaudukanus. TereBususaTa ce mo-
SBsIBA B MOMEHT, KOTaTO €CTETHKaTa Ha KHHOTO BeYe € CEPHO3HO Pa3BUTA U 3pUTE-
JUTE IPUTEKABAT 3HAUUTETHA TPAMOTHOCT B pa30MpaHeTo Ha HeliHATa CEMaHTHKA.
JlokaTto B KMHOTO KaIbphT € BEIIECTBEH, B TEIIEBU3NOHHOTO N300paKeHNE TOH ce
Ch37IaBa IO EIEKTPOHEH BT — Ype3 pasiiaraHe Ha KapTHHATa B KaMepara U Bb3CTa-
HOBSIBQHETO M B MPUEMHHKA. [[pUHIIMITBT Ha CHh3/1aBaHE HA TEIEBU3HMOHHUS 00pa3
MOJKE JIa C€ pasIiiexk/ia KaTo CBOe0o0pa3eH MOHTaXeH (DEHOMEH.

CuHTe3upaiikul B Tpolieca Ha ch3/laBaHe u 0(hOpMIHE Ha CBOS €3UK OTICITHU
€JIEMEHTH Ha CHIIECTBYBAIIUTE MPEAN HEsI MEINH, a Taka ChIIO U OT PA3TUIHNATE
BHJIOBE M3KYCTBA, TEJEBU3MATA BB3MNpHEMa, ChOOPa3HO YCIOBHOCTHTE Ha CBOATA
crieni(uKa, M TAXHATA U3pa3HOCT. TS 3aMMCTBA TUTACTUYHO-00pa3HaTa (PUKCAIIHS
Ha OMTHETO OT MPOCTPAHCTBEHUTE M3KYCTBA, TEMIIO-PUTMOBATA OPTaHM3ANNS Ha
3ByKa — OT BPEMEBUTE U JIpaMaTyprudHaTa KOHCTPYKINS Ha ABIKEIIUTE CE O3BY-
YeHH M300paKEHHs — OT MPOCTPAHCTBEHO-BpeMeBHTE. TeneBu3nsTa mpruodaBs KbM
MOCTHKEHHUATA Ha KHHOTO XPOHOTOIA (BPEMETIPOCTPAHCTBOTO) HA CUMYJITAHTHOTO
JIEHCTBHE KaTo ChC CBOMTE BH3MOXKHOCTH M3BEXK/IA A0 BhpXa KypHAIHCTHYECKaTa
M3pa3HOCT — MpeieiHa aKTyaJTHOCT U aBTEHTUYHOCT, MAKCHUMaJIeH KOHTAKT C ay/In-
TOpHSITA, HAW-TOJIIMA CTEIIEH Ha OCHINECTBIBAHE M T.H. ,,6(PEKT HA MIPUCHCTBHE
Ha MpoW3THYaIaTa OT Hero obpaTHa Bpb3Kka. KaTo 4e M MMEHHO B TeleBU3HATA
WH(GOPMAIMOHHUAT IIIyM BBB BepUTara ,,KOMyHHKaTOP-ChOOIIeHHE-CPECTBO-pe-
LUIIMEHT JOCTUTa CBOETO HA-HUCKO HHUBO.

B rteneBm3msATa WMiro3uATa 3a aJIEKBAaTHOCT Ha peajHaTa JEHCTBUTENHOCT C
eKpaHHaTa, MMOPOJIeHa OT CHBIAJAaHETO Ha (U3WYECKOTO BpEMe Ha MPOTHYAHE Ha

! BAXTUH, Muxaun. Bonpocs! utepatypsl u ocTeTuku. Mcenensanus pasubix get. MockBsa:
XynoxecTBeHHas nureparypa, 1975, c. 235.
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CHOUTHETO C EKPAaHHOTO BpPEME Ha HErOBOTO OTpa3siBaHe, € TBhpJE oce3aema. s
o0aye ce paspyliaBa OT 00CTOSITEIICTBOTO, Y€, CITy>KEHKN CH 10 €NH W APYT Ha-
YUH C pa3IMYHUTE U3Pa3HH CPEICTBA HA EKPAHHUS €3MK (KOMITO3UIIHS Ha Kaabpa,
IBWKCHUS HA Kamepata, IpaMaTyprus Ha IIBeTa, CII0BO, My3UKa, 3ByKOBH e(heKTH,
MOHTaX, aBTOPBHT MOXKeE J1a TIPEJIOKY Ha MyOJInKaTa pa3InyHA BapHaHTH Ha e/lHa
U ChII[a PEATHOCT. 3aIl0TO ,,HETIOCPEICTBEHOCTTA, KOSTO MPUTEXKaBa TEIEBU3NATA
W HE MPUTEKaBa KMHOTO, HE TH OTHEJA €IHO OT APyro, Tbid KaTo W ,,KUHOTO, U
TEJIEBU3MUATA CA PA3IMYHU BHOBE HA €IMH POJl M3Pa3siBaHe — EKPAHHOTO .

IIpu uzsicHsIBaHE Ha MOHATHUETO ,,T€JIEBU3UOHHOCT® CTaBa OYEBHJIHO, Y€, Ma-
Kap W eKpaHHOCTTa J]a € MPUYMHA 32 eCTeTHYecKaTa OJM30CT Ha TEIeBU3MOHHUS
¢ KruHeMaTorpaduIHHs CTIOCO0 3a BB3MPOU3BEXKIaHE HA MATEPHATHHS CBST, KO-
MYyHHKAaTHBHATa 00yCIIOBEHOCT Ha TEJIEBU3UATA, HEHATA TEPHOAUYHOCT, Bh3MOXK-
HOCTTA 3a OTpa3siBaHEe Ha CHOUTHETO €THOBPEMEHHO C IMPOTUYAHETO MY, 3a€HO C
O0COOCHOCTHTE Ha yCIIOBHATA, B KOUTO 3PUTEINTE TpPUEMAT MPOrpaMuUTe, OKa3BaT
0ce3aeMo BIHSHUE BbPXY IsJIaTa CHCTEMa Ha HEIHUTE U3pa3HH CPE/ICTBA.

U Taka, ekpaHHaTa TaCHOCT B TEIEBU3UATA CE TIPOSIBSIBA MPEJ 3PUTEIUTE BHB
(hopmaTa Ha JBMXKEHIO C€ IIBETHO M300payKeHHE, CHIIPOBOJEHO OT 3BYK — TOBA €
HelfHaTa BHHITHA, CETUBHA OOBUBKA, 3a pa3jiMKa OT BHTPEIIHATA M GopMa, Xapak-
TepHU3Mpalia ce ¢ KaHPOBH MPHU3HAIHM. BCHITHOCT, THANEKTHKAaTa HA B3aHMOOTHO-
IICHUATA HA BHTPEIIHATA C BHHIIHATA (DOpMa Ha XY0’KECTBEHHUTE ITPOU3BEICHUS
oOycnaBs nuy3usTa Ha pa3TUIHATE CEMUOTUYHH CUCTeMH. Taka Harmpumep, mpo-
W3BEJIEHNS Ha YICTO MPOCTPAHCTBEHN U3KYCTBA KaTO KUBOIMCTA WU CKYJINTYpa-
Ta MOTAT JIa CE Pa3/IBIIKAT, /1a 3a3By4aT BbB BOOpaKEHUETO Ha 3puTeNsi. BbB Bpe-
MEBHUTE U3KYCTBa, 00paTHO, 3BYKBT € CITIOCOOCH Ja Mpe/iae 3pUTEeITHN acOIHAIIHN.

[ToBumenoro 3HaYeHne Ha BepOaiHaTa HHPOPMAIHS B TEIEBU3HATA B CPaBHE-
HUE C KHHOTO, a CBIIO U MepCOHNU(PUKAIUATA HA Ta3u HHPOPMAIIKS OTIPEICTIAT HA-
KOM OTPaHWYEHHUS B M3MOJI3BAHETO HA U3PA3HUTE BH3MOKHOCTH Ha H300paKeHIE-
TO KaKTO B CaMHs KaJbp, TaKa U B MEKAYKaIPOBUTE BPB3KH. 3aTOBAa YyYBCTBUTEI-
HO HapacTBa HEOOXOTUMOCTTa OT U300p Ha KOMYHHKATOp — WHTEpECHa JTMYHOCT,
YHETO MPHUCHCTBUE HAa €KpaHa OM 3aMEHWJIO HEOOXOIAMMOCTTA OT XYIOXKECTBEHa
pa3paboTka Ha H300pPaKCHHUETO.

HNMenHO QyHKIMOHATHUTE Pa3IHyus MEXIy KHHOTO U TEIEBU3HSTA CE OKa3-
BaT Hall-BayKHATAa NMPHUYMHA 32 HECHBIAJEHHETO HAa TEXHHUTE WH(GOPMAIMOHHU
cTpykTypu. CiieoBaTeNHO, ¢ MBIHO MPaBO MOXKE Ja Ce€ TOBOPH 3a €BOJIIONHS Ha
eKpaHHHA €3MK — OT YHCTO BU3YaTHOTO M BHU3YalIHO-3BYKOBOTO (B KMHOTO) KBbM
CJIOBECHO-BH3YaJTHOTO, IEPCOHUGUITNPAHO (B TEICBU3UATA) CHOOIICHHIE.

2 JOPOBCKUH, Anekcanzp. TeneBuaenne — MoMCKH 1 pemerus. Mocksa: Mcckyctso, 1975,
c. 179-180.
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EnuHCTBOTO Ha M300paykeHHE W 3BYK OIPEIEIisl XapaKTepHUTE OCOOCHOCTH
Ha e3WKa Ha ekpaHa. VM BBIIPEKH Ye Te3M JIBe 3HAKOBH CHCTEMH Ca PaBHOCTOMHHU
MO 3HAYCHHUE, KaTO Ye JIM JBIDKEIATa ce KapTHHA € BOJICIIa BbB Bh3IIPHEMaHe-
TO OT 3PUTEIUTE HA CKpaHHATA €CTETHKA, MaKap 4e TS BCHUIHOCT MPEJCTaBs eIHA
cioxHa aercrBurenHoct. OT elHa CTpaHa, KaMepaTa MEXaHUYHO TOYHO BB3IPOU3-
BEXK/IAa PEATHOCTTA, PA3IOJIOKEHA B ITOJIC3PCHUETO HA HEWHKsI OOCKTHUB, a OT APY-
ra — Ta3W PeayHOCT ¢ M30paHa U MoJpe/icHa OT PexKKHchopa. EKpaHbT, KOJIKOTO U
0e3MpUCTPACTHO JIa MPEJICTABS 1a/IcHA KU3HEHA CUTYaIlUs, BCHIIIHOCT ITpeJyiara Ha
3pUTENS caMo HelHUs o0pa3, Moied, ,,MyMUu(DHUIHpaI] - HANCTHHA OTPECIICHH Oe-
JIe3H Ha peallHusl CBAT, HO 3a€/IHO ¢ TOBa, OJjarojjapeHne Ha cyOeKTHBHATA HaMeca
Ha aBTOpa, Pa3sKpUBAIll CKPUTH Ka4eCTBa B Ta3W CUTYAIHS.

JlokyMeHTaliHaTa MpUpo/ia Ha TEICBU3HSITA U MIPE/H BCHYKO Bb3MOKHOCTTA J1a
ce MOKa3Ba PEeaTHOTO BPEMETPAcHE Ha JICHCTBUETO JIO U3BECTHA CTEIEH KOMIICH-
CHpaT YCJIOBHOCTTa Ha JIBYMEPHOTO M (parMeHTapHO M300pakeHue. Hempekbe-
HATOCTTa HAa BPEMETO B MPSIKOTO TEJICBU3UOHHO CHOOIICHUE M HEBB3MOXKHOCTTA
TO JIa ce pa3wiICHH B XOJla Ha MPEJABAHETO, 32 Jia ce Pa3paboTAT MO-BHUMATEITHO
MOHTQ)KHHUTE BPH3KU MEXKTY OTIEIHUTE KaJIPH, 00YCIaBSIT 3HAUCHUETO Ha MPEIn3-
HaTa KOMIIO3UIHS B IPEJICITUTE HA KaJIbpa U YBEJIUYABAHETO HA HErOBATA JIbJKHHA
B MOHT2)KHHUS CTPOEXK Ha ISUIOTO TIPOU3BEJICHUE. 3PUTEIIAT, YBICUCH OT ,,)KHBHUS
PUTHM Ha CHOUTHETO W HETOBOTO aBTCHTHYHO BPEMeE, CE BKIIIOYBA B OHOBA, KOETO
CTaBa Ha eKpaHa, Bb3MPUEMaliKi N300pa3siBAHOTO MPOCTPAHCTBO KATO CKBUBAJICHT
Ha JICHCTBUTEIHOTO. THKMO B TOBa C€ ChCTOM crenu(puKaTa Ha Bh3NpPUEMAaHEe Ha
ayJIMOBU3YaJHOTO ChOOIIEHNE: B OCh3HABAHE YCIOBHOCTTA HA EKPAHHOTO N300pa-
JKCHUE, aKTUBUPAIIO ChYy4YacTUETO HA 3PHUTENS, B MHCIOBHOTO BbH3CTAHOBSIBAHE
W3HAYAIHUS CMHCHI Ha TIPECch3/lajieHaTa ) u3HeHa npasaa. Ho KonkoTo u ronsMa
Jla © WI03MITa 32 0Ce3aeMOCT Ha eKpaHHATa IUIOI, YCIOBHOCTTA Ha M300pae-
HHUETO CE OIPe/Ieisl Ol U OT CYOSKTUBHOTO BIDKIaHE HA OOCKTUBHUTE JaJICHOCTH.
OTHOCHTEIIHOCTTA Ha EKPAaHHOTO U300paXKEHHUE Ce yCellla Mpe i BCHUKO B IByMEp-
HOTO, OTPaHMUYCHO OT PAMKHUTE Ha KaJbpa, TPAaHCIIOHUPaHe Ha 00eMHHuS CBAT. Cb-
HIEBPEMEHHO, 00pa3uTe, 3aIrbJIBAIIN TPOCTPAHCTBOTO HA Ta3W PAMKA, CE CTPEMST
Jla pa3pyliaT BhTpEIIHATA TPAHUIIA, TOPAJIN BpeMeBaTa 00yCIOBEHOCT Ha ayaHo-
BH3YaJTHOTO CHOOIICHHE.

W3BBH Kaibpa HE ChIECTBYBA eKpaHHA peaHocT. KaabpbT He € oT/eNneH ca-
MOCTOSITENICH 3HAK, a CJII0KEH KOMITICKC OT Pa3HOPOJHU CEMUOTUYHHU (BU3YyasHU,
CJIOBECHH, IIYMOBH, MY3UKAJHHU, [IBETOBH U JIp.) €IeMEHTH. ,,KanbpbT € QyHKIUs
Ha TIOJIOXKEHHETO Ha KaMmepara, HO ChI0 U Ha (DOKycHATa JbJDKMHA HA M3II0JI3Ba-
HHS 00EKTUB .

AKO OOIIMSAT IJIAH ONPE/IeNis IOCOKATa U CKOPOCTTA Ha JIBUKEHUETO, CPETHHU-

3 MJIAZIEHOB, Munanen. TeneBusuonna sxypHanuctuka (8 repmunn). Codust: Hayka u usky-
ctBO, 1979, c. 93.
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AT € TUTaH Ha ACUCTBUETO ((PU3HUECKO U MUCITIOBHO). C OJIM3KHS IJITaH BHUMAHUETO
ce M3MecTBa OT (pM3UKaTa Ha YOBEKA B KaJIbp KbM IICUXHUKATa My. J[BHKEHHETO OT-
CTBIIBA MACTO HA )KECTa, a )KECTHT — Ha MUMHKaTa. 3aCHJIBA CE CHMBOJIM3HpAIIaTa
PO Ha Kabpa.

LlenenacoueHOTO W3MOJ3BaHE HAa ONTHKATa ITO3BOJIABA ITOCTPOSBAHETO Ha
MHOTOIIJIAHOBAa KOMITO3UIIHS, KOSITO € OCHOBAa Ha BBTPEITHOKAIPOBHUS MOHTAX.
Upes kaabpa ¥ m1aHa ce neuHupa eKpaHHOTO MPOCTPAHCTBO. A € TIOMOIITA Ha
paKypca MOe Jja ce U3pa3u OTHOIIICHHETO Ha aBTOpa KbM OTpa3sBaHaTa JeHCTBH-
TEJTHOCT, TO MOJKe J]a CTaHE OCHOBA Ha [IeJICHACOUEHO IPaMaTypruaHO BHYIIICHHE.
Karo 4e nm Hali-OTWYHM 32 HEMPEKBHCHATHS XOJ HAa TEIEBHU3MOHHOTO JIOKYMEH-
TaJHO JIeHCTBHE, 00ayde, ca pa3InYHNUTE IBIKEHI HA KamepaTa. Te momarar ja ce
pa3KkpHue aBTOPCKOTO, PEeXKHCHOPCKOTO MHTEPIIPETHPAHE Ha JeiicTBuTenHocTTa. Ho
KaMmepara Mo)ke J1a Obae ¥ CyOeKTHBHA, T.€. TJIeKaTa IMpe3 0OCKTHBA J1a 0Tpa3sBa
BIDK/IAaHETO Ha TJIABHOTO JIeHCTBAIIO Juie. Taka ABIKEHHUETO B MMPOCTPAHCTBOTO
Ha MHU3aHKaJbpa MOXeE J1a 00EKTHBHpA, /1a MaTepUaIH3Hpa HETOBOTO BBHTPEIIHO
MIPEKUBSBAHE U 3PUTEIIAT Ja ce MACHTU(HUITNPA HAITBIHO C Teposi U 1a Obje BhBIIe-
YeH MaKCHMaJIHO B €KPaHHOTO JIEHCTBHE.

B mpakTukarta, mbK U B ClieI[HaliHATa JUTEPATypa, KOTaTo CEe Pa3ChKAaBa BbP-
Xy Mpo0JIeMUTe Ha TEIeBU3NOHHATA crienu(UKa, TPAJUIIMOHHO KaTO Ye JIA IT0-TO-
JSIMO BHUMAaHHE CE OTJEINs Ha W3Pa3HOCTTa Ha M300paXKEHHETO, a Bh3MOKHOCTH-
T€ Ha 3ByKOBaTa MapTUTypa OCTaBaT Ha BTOpH IUIaH. ToBa € eHa OT MPUUMHHTE
TEJIeBU3MOHHATA €CTeTHKa BCE OIIE Ja OCTaBa JIBHKHUK Ha 3BYKOBaTa 3HAKOBa
cucTeMa. A B 3pENUIIHATE, MPOCTPAHCTBEHO-BPEMEBH HM3KYCTBA MalCTOPCKOTO
M3IIOJI3YBaHe Ha 3ByKa MOXKe J1a 0BJie MHOTO CHITHO CPEJICTBO 32 TICHXOJIOTHIECKO
BB3/IHCTBHE. 3BYKBT pa3IIMpsiBa TPAHHUIIUTE Ha ByMEpHATa PEATHOCT WU CSAKAIl
Ch3/aBa WIIO3MS 32 HeliHaTa TpuMepHocT. Hemo noseue, ctepeoeekThbT MOXKe Jia
YCHIIM WITIO3MSTA 33 €AMHHA, Hepa3wieHeHa ChOOIIHOCT Ha 3pENUIIe U MyOinKa.
M3HacsHeTo Ha ayIMOBHU3UATA OHJIAMH KaTo Ue JTM KOMITEHCHpa TO3U nedunut. Bu-
JICOTHEBHUIINTE, HAIIPUMED, MaKap 1 Jla ca BU3YAIHO JOIIbJIHEHUE Ha OJIOTOBETE,
ca 0a3vMpaHM IPeJUMHO Ha 3ByKOBaTa KOMyHHKanus. Bce moBeue nmpugoOuBaiara
MOITYJIAPHOCT BIOTYMEHTAJIMCTHKA Pa3BUBa €KpaHHATA U3PA3HOCT, KaTO CE OTYNTA
npeBec Ha HenpodecnoHaan3Ma B HEHHOTO TPOU3BOJICTBO.

[IpobnemuTe Ha B3aMMOBpB3KaTa Ha 3ByKa C M300paKCHUETO MPUAOOWBAT
0co0eHa BXHOCT B TEOPHATA U MPAKTHKATA HA MIPOCTPAHCTBEHO-BPEMEBHTE, CIIE-
HUYHWTE U eKpaHHUTE W3KycTBa. ClieHApHUAT MpeAroiara MUCICHE B ay/THOBHU3Y-
aiHu 00pas3y, a B ipaMaTyprusiTa Ha eKpaHHUs pe3yiTaT e BKIo4YeHa (paHraszusra
¥ TBOPYECKHUTE YCHIINS HAa MHOTO XOpa — CIIEIHAIMCTH B cBosiTa obmact. U makap
4Ye W KWHOTO, U TEJIEBU3UATA CE€ XapaKTEPHU3UPAT ChC 3BYKO3PUTEIHOCT, CHIECT-
ByBaT crienu(pUIHN MeINaTHA OTJIMKH B U3IIOJI3YBaHETO HA eKpaHHUs e3uk. Omre
MoBeYe TOBa € BaJMIHO 3a MIHTepHeT cpenaTta, KbAETO Ch3AaBaHETO Ha TIPOIYKTa
ce MHIUBUIYAIH3HpPA.
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B mpormeca Ha ,,0BelecTBABaHE Ha CBOSATA Hjaes B paboTara CH 3a eKpaHa
TBOPEIIBT CE€ CONBCKBA (OTHAYATIO YMO3PUTEITHO, CETHE i EMITHPHYCCKH ) ChC CIIOXK-
HUS TTpo0JIeM 3a n300pa Ha OHE3W W300Pa3UTEITHO-U3Pa3HU €IIEMEHTH, KOUTO Haii-
Jo0pe T1e MOIKPENAT qpaMaTyprHIHUTE WIN TyOIUIIMCTHYHUTE 33/Ia4H, KOUTO CH
€ TIOCTaBWJI ¥ Hal-CHITHO TICHXOJIOTHYECKH IIIe BB3/eCTBA HA ayAUTOPHUSATA.

B cnenmannara nmutepatypa OMTyBa MHEHHETO, Y€ 3BYKBT € Pa3pyIlIni ecTe-
THUKaTa Ha HAMOTO KHHO. ToBa € TBBpIE KpailHO TBBpPICHHE, 3al0TO MY3HKAaTa,
pedra, ITyMOBeTe, Hape]l ¢ H300paKEHUETO, Ca OPTAHUYHO MTPUCHIIHN Ha KWHOMU3KY-
CTBOTO. be3cropHo, BbBEKAHETO HA 3BYKa M3MEHS B OIpE/ENIeHa CTENeH Ch3/1a-
JieHaTa Bede (PriIMoBa CTHIIUCTHKA: MOHTAX BT c€ OCBOOOKJaBa OT OOSICHUTEITHUTE
Kagpu, GQYHKIIMATE HAa KPYITHUS TUIaH CE U3MECTBAT — OT MIIFOCTPATUBHU KM IICH-
XOJIOTHYECKH, N34€3BaT MMOSICHUTETHUTE HAJIICH, TOCOKAaTa HA MOHTXHHS pa3Ka3
ce M3MECTBa B JIBIIOOYMHA Ha KaJbpa 3a CMETKA Ha TIOCJIEI0BATETHIUTE CEKBEHIINU
— Taka 3BYKBT KOMIICHCHpPA TIOCKOCTTa Ha €KpaHa, MPUAaBaliKi My KaTo 4Ye JIH
JIOITBTHATETHO U3Mepenne. ExpaHHOTO choOIieHne OiiarogapeHie Ha 3ByKa MpH-
JI0OMBA MO-TOJIIMA CTENEH Ha TOCTOBEPHOCT, a 3PUTEISAT — MHOTO3HAYHO BB3ITPHSI-
THE Ha peaaHus CBAT. M300pakeHHEeTO ce 0CBOOOXKIaBa OT HEOOXOIUMOCTTA Ja CE
MOKa)ke TOBa, KOETO MOXKeE Ja ce Kake. Upes chueTaBaHEeTO Ha U3PA3HUTE CPEJICTBA
Ha JIBETE 3HAKOBU CHUCTEMH — 3BYK W M300paKEHHE — CE paxk/ia 3ByKO3PUTEIHHUAT
00pa3, KOUTO ¥Ma MHOTO TO-ITUPOKHU JIPaMaTyprHdHU Bh3MOKHOCTH U TTO-CHITHO
TICUXOJIOTUYHO BB3jelicTBue. Criara Ha 3ByKa, HEroBaTa MHOTOIUIAHOBOCT, W3-
BBHKAJPOBOTO MY NPUCHCTBHE, €X0e(eKTHhT, KOHTPAIYHKTHT, KOHTPACTHT C U3-
obpaxxeHueTo oborarsBar KnHOoe3nka. OCcoOCHO 3HAUCHHE IPUIOOMBA THUITMHATA,
naysara, JaBaiia Bb3MOKHOCT J]a C€ MPOCIeIN PAKIAHETO Ha MUCHIITA BBPXY HO-
BEIIKOTO JINIE, MUHYTHUTE Ha HAIlpe)KEeHNEe, Ha CTHIKHOBEHNE MEX/Ty KapTHHATA U
3ByKa.

Makxkap ue TeneBrU3HATa € IPEeJUMHO MeIUs Ha BU3HATa, He OuBa 1a ce 3abpa-
Bf, Y€ pedTa OT eKpaHa € HacoueHa MPeaIn BCUYKO KbM ciyxa. AKO ObJe pasjerne-
Ha YCJIOBHO CIIOBECHaTa padoTa Ha TENEBU3WOHHHS JKyPHAINCT Ha JIBE€ OCHOBHU
(dazu — moATOTBUTEIIHA (TTMCaHEe Ha CIICHAPHSI) U MPOW3BOACTBEHA (peaTu3als Ha
TOBA IIpeIaBaHe), HeropaTa MIUCMEHA JICHHOCT I1e ObJe CBBhp3aHa ¢ mbpBarta (asa,
a pedyeBara — ¢ BropaTta. ViIMEHHO B IPEBBILTHIIIABAHETO HA HAMMCAHUS TEKCT B YO-
BEIIKH TOBOP, B TpaHC(POPMHUPAHETO HA MOHOJIOTA B THAJIOT C HEBHIUMUS 3PUTEI
(koifTo MaKkap ¥ B TIOBEUYETO CIIydad MAacHBHO y4acTBYBa B Ipolleca Ha KOMYHH-
Kallksl) ce ChCTOM CIienuduKaTa Ha MUIICIINs 3a TelneBu3usaTa. Hemo moseue, B
MOCTHPOAYKIHATA (TIpU MOHTaXka), paboTaTa Ha KypHAJIUCTa IPEMHHABA HAa HOBO
HUBO — ay/IMOBU3YaITHO, TIPY KOETO TOH M3TPaXkaa CMUCHIIA Ha ChOOIIEHHETO KOM-
TUIEKCHO — Ype3 KOMOWHAIUATA Ha BU3US U 3BYK.

B roBopumara peu mociaHusiTa ce OTIPABAT Ype3 TpHagaTa TEKCT, KOHTEKCT
(BBTpemHaTa MUCHII, KOATO aBTOPBHT KeJae MpeJHaMEpPEHO W IeJIEHACOYeHO Ja
BHYIIIM Ha CHOCCETHHUKA M HA ayJUTOPHUATA) U MOATEKCT (MHCHITA, KOSITO CE Bjara
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WM M3pa3siBa B TEKCTa HE MPSKO, a ce Mmoapa3zompa). ,,AKO TEKCTHT C€ ChOTHACS C
BepOaTHOTO CIIOBO, KOHTEKCTHT M MOATEKCTHT KJIOHAT KbM c(epaTa Ha BBTpEII-
HOTO CJIOBO, KaTO B TOBOPHMATa ped Te€ OMUTYBAT Ype3 MHTOHAIIMOHHATA U PUTMH-
yeckara okpacka“t. ChIIEBPEMEHHO JIMYHOCTTA OT €KpaHa BIIM3a B KOHTAKT ChC
3pUTENINTE HE CaMO C U3PUYAHUTE CIIOBA, HO M YPEe3 CHIIBTCTBAIINTE T MUMUKH U
JKECTOBE, Upe3 camara MeJIOJMKa Ha pedTa, Ype3 HeWHUs PUTHM, TeMI, TeMOpoBa
OKpacKa, MHTEH3UBHOCT, Ype3 TIay3HTe, JJIOTHIECKUTE U (hpa3oBHUTE yaapEHUS U Jp.

My3ukanHaTa 3HaKOBa CHCTEMa € JIPYT BakeH KOMITOHEHT Ha 3BYKOBAaTa at-
Mocdepa B ayanoBu3nATa. B )KypHaIMCTHKaTa HEHHOTO TJIAaBHO TIpeHa3HAuYCHHE €
Jla Ch3aae He0OXOIUMOTO 32 Ha-e(DEKTUBHO BB3MPHUATHE HA CHOOIIICHUETO eMO-
[IUOHAJHO HaCTpOeHHUe. B TO3M CMUCHI TS Ma MMOAYMHEHO 110 OTHOIIIEHHE Ha CII0-
BOTO KaTO HOCHTEJ Ha 3BYydala nH(pOpMaIs 3HaueHUe, HO CHIIIEBPEMEHHO, aKO €
no/I0paHa BHUMATEITHO U TPHUIKIIMBO, MOJKE JIa CITY>KH KaToO MOIIIEH KaTalln3aTop 3a
BB3/IeicTBHETO Ha Ta3u uHpopmarms. OT eqHa CTpaHa, My3HWKaTa, B CpaBHEHHUE C
HU300paKEeHNETO, TOBOPA M 3BYKOBHUTE €(hEeKTH, € Hal-aOCTPaKTHUAT CJICMCHT Ha Te-
JIeBU3MOHHATA N3PA3HOCT, a OT APYyTa — YHUBEPCATTHOCTTA HA HEHHWSI €3UK 5 IPaBH,
Hape/| ¢ JIBIKEIaTa ce KapTHHA U aKyCTHYHHUTE IITyMOBE, IOCTHITHA 332 pa3HOPOIHA
U pa3HOE3WTHA ITyOJIHKA.

WuTepecHa cuTyanus B My3HKaTHOTO O(GOpPMIICHHE TPE/ICTaBisABa Iay3aTa.
Heo3ByueHusT (pparMeHT B TpIKIMBO MOApEACHATA My3HKaJHA ITOCIIE0BATEN-
HOCT MOJKE Jla HOCH ToJIsiMa CMECIIOBa HaTOBapeHoCT. Jlumcara Ha My3HKa B TO3U
CITy4ail 1moIdepTaBa 3HaYeHHETO Ha M300paXEHUETO MM Ha TEKCTa, a JOPH MOXKE
Jla TH IPOTUBOTIOCTAaBH Ha checeqHnTe (pparmMeHTH. Hero moBeye, THIIMHATA CITY KU
M KaTo JIOTWYecKa Iay3a 3a Bb3IprueMaHe Ha clieaBamiaTa 1 My3uka. OCBeH ToBa, B
oTpesieNieH KOHTEKCT 3ajKaJpoBara 0e33BydHOCT MOXKE J1a U3pa3H HAIPErHaTocT,
TPEBOTA, PaOCT, H3HECHAA, CHCTOSIHUE Ha adeKT. 3aTOBA 3BYyKOBO-3PHTEIHUAT 00-
pa3 Moxke na ObJe pasriexaaH Karo ,,CHHTe3 Ha May3W M My3HKa, MbIYaHue U
IIyMOBE, JUAJIOr ¥ MUMHYECKO JEHCTBHE .

3BYyKOBUTE, aKyCTHYHATE €(DEKTH OOMKHOBEHO Ca HeIeTuMa JacT OT ayIuo-
BU3HATA, KBICTO MOTAT JIa CIIY>KaT He CaMO 3a WIIIOCTPAIls, IIOBTOPEHHE Ha TIOKa-
3aHOTO B KaJbp, HO ¥ 32 3ByKOB (hOH, BTOPH IIaH Ha jeiicTBueTo. B 3aBucumMoct
OT JIOMHUHAHTAaTa, B OIPEJIEICHN CUTyalluy ce OOpbIIa MoBeUe BHUMaHUE Ha 3a/I-
KaJpOBHS 3BYK WM ITbK 00paTHO, EKCIIPECHBHOCTTA Ha M300paKEHUETO MOXKE J1a
CBeJle BE3MPHUEMAHETO Ha IITyMOBETE 10 MUHUMYM. 3BYIIUTE TPsOBA J1a c€ TOI0U-
pat Taka, KakTo U U300pakeHusTa.

ExpaHHHAT pe3ynTar € CHHTEe3 OT U3Pa3HOCTTA Ha JBE 3HAKOBH CHCTEMH — Ha
BU3MATA M Ha 3ByKa. MOHTaXbT € (PaKTOPHT, KOWTO CHOSABA €AMHCTBOTO HA Ta3u

4 MUJIEB, Henenuo. Hosu Bapuauuu BbpXy mpacrapa Tema. My3ukara U 3ByKbT B KHHOTO.
Kunousxycmeo, Ne 5, 1985, c. 22.

5 BAUC®EJIJI, Unsa. MaiictopetBoTo Ha kunoapamarypra. Copus: Hayka u uskycrso, 1967,
c. 270.
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CHCTEMa, 3aI[0TO UMEHHO TOM 110 eIMH WJIM JPYT HAuWH 3acAra BCUYKH OCTaHaIU
€JIEMEHTH Ha TO3H €3WK, MOAYMHIBANKY TH Ha CItoco0a 3a IpeaBaHe Ha ChoOIe-
HHUETO, Ha KAHPOBHUTE My OCOOCHOCTH U Ha 3PUTEIICKOTO BB3IPHUITHE.

B teopernunara nureparypa 3a KHHOTO MPHHIUIIUTE Ha MOHTa)Ka 4eCTO Ce
CpaBHSIBAT C MPUHIUIIUTE 32 M3TPAKIAHETO HA My3UKAJTHOTO Mpon3BeneHune. Cra-
Ba yMa 3a XapMOHUTA ¥ KOHTPAITYHKTa MIPH CHIIOCTABSIHETO HA PA3IMYHU TEMH,
3a e[pud IUIaH B My3WKaTa — N3THKBAHETO HA OT/EJIHUS MHCTPYMEHT, 3a eJIuIcara
Y T.H. M3noa3BaT ce TakuBa TEPMUHU KaTo ,,METpUKa®, ,,pHTMHUKA", ,,TOHAJTHOCT,
,,JJOMMHAHTa*, ,,00epTOH*.

Cpen 3HaUMMHUTE MPUMEPHU 33 M3MOI3BAHETO HA KOHCTPYKTHBHHUTE W H3pa3-
HUTE BB3MOXHOCTH Ha MOHTa)Ka Ca T€3W, KOMTO Ce M3MOJI3BAT MPH HapyllaBaHe
Ha BpeMeBara IOCJeI0BaTEITHOCT, CTBCTSIBAMKH WM Pa3TATAliKy HSIKOM ChHIIECT-
BEHH MOMEHTH OT JieiicTBreTo. OcoOEeHO CHITHO POJIsiTa Ha MOHTa)ka Ce YyBCTBA B
MpelaBaHeTO Ha CIIO)KHATA YOBEIIKa MUCIIOBHA JEHHOCT WA HA U3KHUBSIBAHUITA,
KOTaTo BpeMeBaTa XpOHOJOTHYHOCT U BEIIECTBEHaTa KOHKPETHOCT CTaBaT TPYAHO
MIPEOJOIMMO TIPETSATCTBHAE 33 M300pa3siBaHe JIBKATYIIHHUS XOJ Ha Ch3HAHHETO Ha
reposi. Upe3 pa3nuvHATE TTOXBATH HAa peAyBaHe, CPaBHIBaHE, IPOTHBOIIOCTABSIHE
Y MUKIIMpaHEe Ha OTACITHUTE €JEMEHTH Ha MPOU3BECHHETO, CE YBEIMYaBa Bb3-
MOJKHOCTTA 32 €(DEKTHBHO BIHSHUE BBPXY ayduTOpHATa. Makap MOHTaXBT KaTo
XyJI0’)KECTBEHA OpTaHW3allisl Ha MaTepHala Jia € MPUCHI 32 TBOPOUTE HA BCHUKU
W3KYCTBa M MEJINU, UMEHHO B ayIMOBU3UATA MOTAT HAITBIHO J1a O'bIaT H3MOJI3BaHU
TE3W HETOBU M3Pa3HHU Bb3MOXKHOCTH, KOUTO MO3BOJISIBAT HATIIETHO Ja OBIAT Mpeo-
JTOJIEHH MTPOCTPAHCTBEHO-BPEMEBHTE TPAHHIIN Ha JIEHCTBUETO U Ype3 ChIIOCTABSIHE
WJIM CTHJIKHOBEHHE Ha KaJpUTE Jia Ce N3pa3u HOBA MUCHII HITH UJIEsl, HECHIbpPIKAIIA
Ce BBB BCEKH OT TAX 110 OTIEIHO.

W Taka, ekpaHHHAT €3WK € CHCTeMa OT M3pa3HU CPEACTBAa M YCHIENIHOTO U
(YHKIMOHUPAHE 3aBUCH OT €AMHCTBOTO HA HEHHUTE eJIeMEHTH. M3mois3Baiku cb-
IIUTE U3PA3HU CPENICTBA, KAKTO U KMHOTO, TEJIIEBU3HATA CHIIEBPEMEHHO C€ YHCIH
KbM CHCTEMara Ha )XypHanuctukara. [IporpamHocTTa, T.€. ChOMpaHETO Ha OT/EIN-
HU 3aBBPIIEHH POU3BEACHUS B OMPE/IeIeHa CUCTeMa, € UMEHHO OHOBAa UMaHEHT-
HO Ka4eCTBO Ha TEJIEBHU3MTA, KOETO s OTJaJiedaBa OT KMHOTO W S MPHOIIKaBa
KbM PaguoTO W Tedarta. [[puHIHUIBT Ha CHMYITaHTHOCTTA, O0yciaBsil edekra
Ha MPUCHCTBUE, PA3MPOCTPAHIBA CBOETO BIMSIHHE BBPXY CTPYKTypaTa Ha BCUYKH
CBHOOIIEHUS U ClIell ObP30TO Pa3BUTHE HA CIIOCOOWTE 3a TAXHOTO KOHCEPBUpPAHE.
Ho xonkoro u ga e ybenuTenHa WIlO3UATa HA PEATHOCT HA JKU3HEHATa JIEHCTBH-
TETHOCT, BCBHIIHOCT 3PUTENST BB3NPHEMa HE HEMOCPEICTBEHO CaMUs >KHUBOT, a
HeroBus m3oMopdeH oopa3. To3u 0Opa3 3ama3zBa OCHOBHUTE OeJie3n Ha PEATHOTO
ouTHe, HO OyraromapeHue Ha CyOeKTHBHATA aBTOPCKA HaMeca Y HETO ce pa3KpuBaT
HOBH KadecTBa u uepTu. VMl HaucTuHa, ,,3a 1a cTaHe ChOOIIEHNE, TeJIEeBU3HOHHOTO

6 By. AUBEHILAMH, Cepreii. YeTBBbpTOTO H3MeEpeHue B KUHOTO. B: MonTamsT. Codust: W3-
Tok -3amnaz, 2000, 602-618.
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n300pakeHre TpssOBa na mpuaoOre KadyecTBaTa Ha MOCH Ha 00CKTa, a He Ha HEeTo-
BO OTJIEJIATHO MEXaHUYHO BB3MPOU3BEXK/IaHE, KAKTO TOBA CTaBa P N3IIOJI3BAaHETO
Ha TeJEeBH3UATAa B OWTa, TpaHCIIOPTA, MPOU3BOACTBOTO. C NIpyTH AyMH, B XKypHA-
JTUCTUKAaTa N300paKEHUETO € HA4YWH 32 OM03HABaHE Ha CBETA, 32 MHTEPIIPETAINs
Ha TO3U cBAT. CBETHT Ha TEJIEBU3MATA — TOBA € M caMaTa JIEHCTBUTEITHOCT, U €THO-
BPEMEHHO HEUH MOJEIL, T.€. HHTepIpeTanus ‘.’

B Mpeskarta Ha OHJIAIH MTPOCTPAHCTBOTO Ta3H (HYHKIIMS Ha MOHTaXKa C€ Pa3BH-
Ba MI0-HATATHK — 10 €THO M CHII0 BpeMe B IMIPOCTPAHCTBOTO HA EKPaHa MOXKE J1a ce

ChUETASAT PaA3HOPOIHU MPOTYKTH.
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